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Overhaul of F ederal Entertainment 
Tax Structure Recommended in Cong. 


Washington, April 24. +4 


A recommendation that the! 
House Ways and Means Committee 
cut the 20% cabaret tax in half 
and further reduce the admission 
tax for motion pictures and live 
theatre came from one of its sub- 
committees last week. F 

Recommendation was unusual in 
that the subcommittee, which was 
to study technical and administra- 
tive problems of excises, went out 
of its way and beyond its author- 
ity to suggest the slashes. Since 
the Federal surplus for the cur- 
rent fiscal year may reach $4,000,- 
000,000, instead of the publicly 
estimated $2,000,000,000, there is 
considerable optimism here that 
some tax reduction will be the 
order of the day. 

In its 121-page report, the sub- 
committee, headed by Rep. Aime 
Forand (D.; R.I.), included this sig- 
nificant language: 

“Although limited by the rules 
under which. it was established to 
technical and administrative excise 
tax problems, the subcommittee 
has become aware of the sub- 
stantial inequality, relative to 
most excises, in the present 20% 
tax rates on cabarets, club dues 
and admissions to horse and dog 
racetracks, It believes that the 
Ways and Means Committee may 
want to review these taxes and 


(Continued on page 18) 


Melbourne Seen Plenty 
Wide-Open for Visitors 
Attending the Olympics 


By ERIC GORRICK 


Melbourne, April 17. 

With over 1,000,000 tourists due 
to hit here next November for the 
Olympic Games, this Queen City 
Will be as carefree as any Ameri- 
fan Fourth of July celebration, 
luenoses to the contrary. Irre- 
spective of a 6 p.m. curfew in 
the local taverns there'll be plenty 
of grog on tap for visitors and 
Natives alike. Games’ celebrants 
May order as much liquor as they 
Please in hotels, nightclubs and 
licensed eateries provided they 
Sign chits, prior to the tolling of 
the deadline. It’s as easy as that. 
, Those who forget to order on 
me will find plenty of willing 
ag allied to sly-grog merchants 
a Will produce any given quan- 
ty of liquor from beer to bourbon 
ne ed a price. A conservative esti- 
bil © is that the Olympic liquor 
i. Will touch the $1,200,000 mark. 
ns shtelubs, extending from Col- 
= Street (Melbourne’s Broad- 
4y) right along the St. Kilda 
oad, have blueprinted plans to 
ne the visitors from overseas a 
ned touch of Aussie hospitality 
hog price tag attached. With 
turin tuor will go floor shows fea- 
‘Ing mainly homebrew talent 





and a choice of food ranging from 





(Continued on page 18) 
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Soaping Scripture 

Cecil B. DeMille has cen- 
sored the Bible in his produc- 
tion of “The Ten Command- 
ments.” The producer found 
that Old Testament descrip- 
tions or subsequent interpre- 
tations of orgies and female 
apparel of the era of Moses, 
if faithfully reproduced in big- 
screen terms, would be too 
startling to behold. 

As a result, the manners and 
mores of the Decalogue period 
have had to undergo a rewrite 
job by De Mille. 


Sindlinger Traces 
Blue Wednesday 


To Hollywood 


Wednesday is becoming the lone- 
liest day of the week for film ex- 
hibitors. Business on the day dur- 
ing the past Easter season, mean- 
ing the three weeks ended April 
14, was off 4.7% from the at- 
tendance for the corresponding pe- 
riod last year. 

Seen as the heavy is the parlay 
of the M-G-M Parade, Disneyland 
and the 20th-Fox Hour on televi- 
sion in addition to the Screen Di- 
rectors’ Playhouse. All are aired 
each Wednesday with the excep- 
tion of the 20th show, which is 
programmed every second week. 

In a report to clients, Sindlinger 
& Co., market analysts, offers the 
statistical information on the basis 
of continuing surveys and actual 
records from sevéral large circuits. 
That the tv exposures have been 
putting a severe dent in theatre 
trade has been suspected by some 
execs. The results of Sindlinger’s 


(Continued on page 13) 











British Rate GBS Rights 
At More Than $1,200,000 


London, April 24. 

The copyrights of George Ber- 
nard Shaw have been valued at 
more than $1,200,000 by the Brit- 
ish Public Trustee Office. The 
agreement was the result of five- 
and-a-half years of negotiations by 
the executor of the estate-and the 
Estate Duty Office, which collects 
death taxes. 

The+value is based on world- 
wide rights for stage, film, radio, 
tv, books and other media. One 
effect of the assessment is that the 
net estate will be increased from 
a provisional probate value of over 
$840,000 to a total of $1,680,000. It 
will be subject to death duty at the 
rate of 70%, yielding a total of 
more than $1,150,000. 





STATE DEPT. AS 
WORLD ‘CIRCUIT 


By ROBERT J. LANDRY 


Apparently even Congressmen, 
prone to take a dubious attitude 
about the arts, agree that enter- 
tainers make effective internation- 
al ambassadors. Hence the step-up 
this spring and summer of global 
tours for American talent of all 
sorts under the auspices of the 
International Exchange Program, 
financed by the U. S. State Dept. 
Some 50 attractions by now have 
either gone out or are readying 
to travel. Their collective impact 
upon the cultures and peoples of 
other lands is uncommonly con- 
sidered, after the Cinerama pres- 
entations, which were truly “sensa- 
tional” in Lebanon and elsewhere, 
the standout prestige achievement 
of the State Dept. in the current 
“goodwill” sweepstakes. 

It all started in November of 
1954 when a Mexican-born dancer, 
Jose Limon, took Yanqui culture 
to Rio de Janeiro and Sao Paulo, 
Brazil, and Montevideo, Uruguay. 
Since then hundreds of dates have 
been booked or played, under State 
Dept. auspices and guarantees in 
some 68 countries. France, to 
which “Oklahoma” and “Skin of 
Our Teeth” were exported last sum- 
mer, leads with 46 dates, many 
of them in the provinces. Italy has 
38 dates on the record; Brazil 28; 
Algeria 23; and Yugoslavia 20. The 
length of the tours and their range 
are now enlarging. 


To circ imvent the language dif- | 


| ary promotion on Jenkins’ music. | ‘Vamp’ Dropped $354,264 


| 


|for RCA’s 
| sliced the “Manhattan Tower” al- 
| bum for Decca). 


(Continued on page 18) 


U.S. Policy Shapes 
Foreign Pix Biz 








| used as the 





SHOW BIZ IN STRIPED PANTS 


Sneaky Secret Files’ on Talent 


A Money Racket, Sez 





Sex and Garlic 
St. Louis, April 24. 

Mrs. Velma West Sykes, 
freelance author and chairman 
of the National Screen Coun- 
cil, brought the house down 
here last week when discus- 
sing sexy themes in feature 
films before the Federation of 
Motion Picture Councils dele- 
gates meeting here (see page 
7). 

Mrs. Sykes, who used to 
write the advice to the love- 
lorn column on the Kansas 
City Star, said, referring to sex 
in films, “Sex is lixe garlic, it 
has to be used wisely if it’s not 
going to spoil the whole dish.” 








Jenkins’ ‘Tower 
As TV Spec, Then 
As a Touring Unit 


NBC-TV is preparing a Sunday 
night spectacular for presentation 
in either June or July based on 
Gordon Jenkins’ ‘‘Manhattan Tow- 
er.” There will be a major tieup 
with RCA Victor as a supplement- 


now a recording artist 
subsid, Vik Records, 


(Jenkins, 


Unusual aspect of the tv pro- 
duction is that it will probably be 
springboard for a 
touring “Manhattan Tower” musi- 


|cal unit helmed by Jenkins, some- 
| what similar to the NBC-TV Opera 
Future prosperity for American | series inspiring the projected road | },,, 


films abroad is tied closely to U. S./| tour for next fall. 


trade policy and any backward | 


steps “or even failure to continue 


market. 


Eric Johnston, prexy of the Mo- 


tion Picture Export Assn. of Amer- | 


in the association’s annual re- | . 
t a down on the ‘‘Tower 


ica, 
port. e 


Predicting continued expansion | 
of global earnings by Hollywood, | 


| Texas Spot Outlaws 


Johnston emphasized the value of 
American films as business build- 
ers and stimulants in the various 
countries. “I look to the future as 
providing an opportunity to build 





in each of our markets an under- | . 2 
standing and respect for the Amer- | awed at Memorial Coliseum and 


ican motion picture as an economic | Exposition Hall. 


Oddly enough, the Jenkins’ spec 


F singe ; Ms, | will precede by a month the sched- 
the liberalization of past years’ | yjed “Rosalinda” 


would have adverse consequences | 


| ‘ 
|comple‘ely 


Rep. Jackson 


Hollywood, April 24. 

Although the blacklist procedure 
is illegal, Government agencies are 
apparently powerless to halt the 
continued and growing secret cCir- 
culation of private and maliciously 
irresponsible “information” as to 
supposed left wing angles which 
has suddenly and_ mysteriously 
ended the careers of talent with 
innocent persons left 
without recourse and sometimes 
without hope of rehabilitation of 
wrecked careers. 

California Republican Congress- 
man Donald L. Jackson, a member 
of the House Un-American Activi- 
ties Committee, declares that the 





| 





confidential “information” services 
are asSuming “racket dimensions.” 
There has been a widespread use 
of so-called “clearance lists,” pro- 
duced for profit, all distributed on 
a sneaky basis and doing their boy- 
cott work without any responsi- 
bility as to accuracy. Those who 
are “accused” of Communistic sym- 
pathies, affiliations or socializing 
often are uninformed of the 
charges. 

The number of performers and 
others in show biz who have been 
innocen'ly victimized is impossible 
to determine. Many persons sub- 
ject to such character assassination 
never learn of it and are left to 
wonder why they suddenly cease 


;to be acceptable to casting direc- 
|tors and agencies. The list of those 





| 
| 
j 


| 





| 
| 
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On $297,850 Investment; 
B’way Run Lost $20,662 


“The Vamp,” which had a 60- 
performance Broadway run last 
winter, lost $354,264. That was 
$56,4114 over its $297,850 invest- 
ment. The musical was produced 
Oscar Lerman, Martin Cohen 
and Alexander H. Carson. 

Carol Channing, Carson's wife, 
starred in the production and got 


90-minute spec | 10° of the gross on the tryout hop 


, as ‘ ‘€©S | production which, in a reversal of | and for the first three frames on 
for the industry in its overseas |the “Manhattan Tower” first-tv-| Broadway.. Her take was then re- 


| then-the-road pattern, is “breaking | duced to 5% of the gross for the 
Warning came last week from | 


in” its tv presentation via a West! balance of the run. 


Coast tour. 


Talent and production break- | duction out-o 
musical spec | opening expenses of $23,516. 


has yet to be resolved. 





“Vamp” involved $254,414 pro- 
cost, plus out-of-town 
An- 
other $58,388 was dropped on the 
six-week tryout tour. 

Pre-opening New York expenses 
tallied $9,316 and an additional 
$20,662 was lost on the Broadway 


Rock ’n’ Roll Spectacles irun, Closing expenses added $1,- 


Corpus Christi, Tex., Apr, 24. 
Rock 'n’ 


The move came 


roll shows were out- 


| 
| 


881, but $4,913 was retrieved via 
the sale of costumes and a payroll 
tax credit. 

Production costs included 
472 for “sundry expenses,” 


$26,- 
includ- 


asset, and upor. this understanding, | after more than 6,000 teenagers | ing $2,200 for production assistants, 
to develop an increasing freedom attended the Elvis Presley show | $5,686 for staff and producers’ 
of international trade in motion | at the spot. 


pictures. American motion pictures 


i 
| 


Tom Davis, building manager, | auditing 
have made it possible in country | termed the show and others like | charges. 


travel expense, $4,374 for legal and 
and $2,800 for office 
The production assistants 


after country to build a network it a contributing factor to saueannd bannee’ to get $750 a week for 


(Continued on page 17) 


i delinquency. 


(Continued on page 15) 
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‘Step on Nobody's 


Slogan as Cannes Festival Opens 


By GENE MOSKOWITZ 


Cannes, April 24. 

With the screening of the Gallic 
“Marie Antoinette,’ a rather pon- 
tifical piece telling the story of the 
French revolution as seen from in- 
side Versailles, another Cannes 
film festival has been put on the 
road. It promises to be a lively 
show. 

Total of 34 countries is in the 
running this time and the more 
than 400 assembled scribes will D2 
exposed to 40 fulllength features 
and 40 shorts. 
tious newspaperman would have to 
see something like 200 films, what 
with extra showings, special events. 
etc. 

As happens every year, several 
nominations have been withdrawn 
as possibly offensive to other par- 
ticipating countries. Britain yanked 
“Town Called Alice” as a courtesy 
to the Japanese, and the French 
agreed to pull “Nuit Et Brouillard” 
(Night and Fog), a short dealing 





‘Antoinette’ Panned 


“Marie Antoinette” and its 
stars, Michele Morgan and 
Richard Todd, were given a 
critical drubbing in the Paris 
press. The reviewers rapped 
the production on_ several 
counts, their overall verdict 
being it was a dull entry. 

Todd, who’s a British actor, 
showed a command of French 
similar to that of Laurel & 
Hardy, according toe the pan 
notices. 








. 
with Nazi concentration camps. | 
Germany in turn wanted to hold | 


out “Himmel Ohne Sterne” 
Without Stars), but, since it didn't 
have a replacement ready, decided 
to leave i‘ in, and it now looks as 
if it’ll be an official contender. It’s 
likely that even the films that 
were withdrawn will be getting a 
showing. Czechs pulled “Le Com- 
mandant Hussite.” 
Pour Le Prestige 

As for the French, the Ministry 
of Industry overruled the selec ion 
committee’s original choices and 


(Continued on page 15) 


EDDIE CANTOR’S ‘TOUR’ 
BEFORE ‘STH SEASON’ 


Film version of “The Fifth Sea- 
son,’ with Eddie Cantor in the 
starring role created on Broadway 
by Menasha Skulnik, will be filmed 
in New York in July. Picture is 
an independent venture by Greg- 
ory Ratoff, with 20th-Fox in line 
to handle the distribution. 

Cantor is due in N. Y. tomorrow 
(Thurs.) but leaves the next day 
for Boston to speak at Brandeis 
University and for an Israel bond 
raliy. He’s also set as a speaker 
at rallies in Paterson, N. J., on 
Sunday (29) and in Baltimore the 





following day. On May 6, Cantor is | 
sponsoring a cencert for Cantor | 


“ Hershkovits at Carnegie Hall, 
. 


A really conscien- | 


(Sky 


Toes Persuasive 
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‘Berlin Cedes All ‘Army’ 
| Rights to ‘America’ Fund 


Irving Berlin has turned over 
all the rights to his “This Is the 
Army” production to the “God 
Bless America” Fund. Transfer of 
ownership was arranged with the 
Army Emergency Relief Fund and 
was approved by the courts last 
week. 

“This Is the Army” was written 
by Berlin for World War II‘and the 
show played where American 
troops were stationed all over the 
world. Show’s score includes such 
tunes as “This Is the Army, Mr. 
Jones,” “I Lost My Heart at the 
Stage Door Canteen” and “I’m Get- 
‘ting Tired So I Can Sleep” among 
| others. 
| The Fund was founded by Ber- 
lin in 1940 when he gave the rights 
‘to “God Bless America’ to the 


_| foundation. The Fund is operated 


by three trustees, Herbert Bayard 
Swope, chairman, Gene Tunney 
and Mrs. Theodore Roosevelt Jr. 

Since its inception, the Fund has 
‘granted a total of $232,500 to the 
Boy and Girl Scouts, in addition to 
a gift to the Camp Fire Girls. 


UFA Films Sold 
For $3,125,030 


| 
} 
By HAZEL GUILD 


Frankfurt, April 24. 
The UFA studios in Berlin, 
|along with UFA-owned theatres in 
| Duesseldorf, have been sold. 


UFA liquidation board in Bonn 
has accepted a bid of 12.500,000 
/marks ($3,125,000) for the prop- | 
erty. There are 12 purchasers and | 





| 
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YOUNGMAN TURNS LEGIT 





Cafe Comic Into Long Beach (L.I.) 
Barn Next July 








Vaude and cafe comic Henny 
Youngman will make his straight 
legit debut this summer. He’s con- 
tracted for Helen Warren's Capri 
at Long Beach, L. I., week of July 
24. He'll do the Sam Levene role 
in “Light Up the Sky.” William 
Morris agency also is negetiating 
for other barns, possibly in “The 
Jaz. Singer.” 

Legit dates will sandwich be- 
,} tween nitery dates. Youngman 
opens next Monday (30) at Harry 
Altman's Town Casino, Buffalo, 
then does a fortnight at Herman 
Pirchner’s Alpine Village, Cleve- 
land, 
poned four-weeker at New Front- 
ier, Las Vegas, is set now for 
June 16 with Patrice Munsel also 
on the bill. 


USO-Camp Shows 
Resuming Units 
In Far East Area 


USO-Camp Shows last week re- 
| sumed dispatching units to the Far 
| East. Under the present plan, units 
comprising five performers will go 
| out for 10 weeks in that area. e- 
| ginning in Juiy, packages of 14 per- 
| formers will tour the Far East as 
| well as the mid-Pacific areas for a 
| 15-week tour of duty. - 

| In addition, there will be a unit 
constantly touring in the Alaskan 
‘and Northeast Commands. 

In the case of the five-person 
units, they will hit remote installa- 
tions. They are so designed that 

| they can work for small audiences 
| in one end of a small hall or in the 
/round. They will not be suitable 
for large installations which gener- 
‘ally are in population centers 
| where other sources of entertain- 
| ment are available. 

| Initial show which took off last 
| week comprised comedian Don 
Cumming, magician Paul Le Paul, 





starting May 7. His post-| 
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French Films’ Gripe: TV in Cafes 


Television is beginning to make its impact felt in the smalley 
French towns, says Albert Caraco, production chief for the Fren, h 
Gamma Film outfit. . 

“It’s not so much the tv in the homes,” he explained, “but the 
sets that are installed in the cafes. There the men congregate, and 
before you know it their wives join them, and then they won't 
budge. I think we’re in for trouble!” 


Socked by Actress, Critic Sues Her, 
Insists She Be Tested for Lunacy 


Vienna, 
| Performers’ revolt 


50 Distaff 88ers Set | critics now seems to 
For 30-Week Nat'l Tour #7024. 


Hollywood, April 24. Incident here this week, when 
Fifty girl pianists, who make up 2¢tress_ Kaethe Dorsch slapped 
the Hollywood Piano Symphony, | @/Sle-sitter Hans Weigel for his 
have been organized here for a | @Ppraisal of her work in Christo- 
30-week national tour that kicks; Pher Fry’s “The Dark Is Light 
off Sept. 7 at the Shrine Audito- ; Enough, has set the town on its 
rium. Lew Hurst, longtime pro-| Collective ears and has provoked 
duction designer at Metro, is |S°me learned discussions not oniy 
handling production details and | 0" the functions of the critic, but 
Frank Worth will be musical-direc- , 2/80 his place in a democracy. 
tor. | Weigel, confronted and “insuit- 
Layout includes a 30-piece sym- ed” by the actress in front of a 
phonic orch and a modern jazz | coffee house, now has filed suit 




















April 24. 
against the 
have spread 





group. The program will include | against her. Among other things 
classics from Rachmaninoff to} he has demanded that Miss Dorsch 
Gershwin as well as some originals | (who gave a Berlin critic the works 
by Worth and a medley of pops. | once before) be forced to undergo 
| psychiatric tests. 
9 Public opinion at this point 
ristop er | Seems to side with the actress, par- 
_, ticularly since Weigel isn’t particu- 
‘ m larly popular with his colleagues. 
| Publication “New Austria” de- 
Wal S il IX, _voted two columns of literate com- 
| mentary on the incident, tying it 
Semi-annual Christopher Awards |up with the degree of freedom 
went to 28 producers, directors and i 4 democracy, etc. While criticiz- 
writers in the motion picture and ing Weigel, the editorial piece 
tv fields, with video also figuring | brought in an angle that probably 
in the pair of film citations. Father | Would have no application any- 
James Keller, founder of the Chris- Where but in -sustria or Germany. 
tophers, announced the following “For us, this kind of violence is 
as having provided “significant; undemocratic, even anti-demo- 
contributions to family entertain- cratic; it starts with cuffing and 


ment”: st ends up in the gas chamber,” the 
Films—Laurence Olivier, for paper wrote. There are few other 
production, direction and screen} places in the world where the 





adaptation of ‘Richard III” ‘(Lo- 
pert), given as an NBC-TV pre- 


| transition from one to the other 


they include Geyer Films of Ham-| singer Grace Aurelio and accord- 


burg, Berolina (Berlin), Herzog- | 
film, the Agfa Co., Zeiss-Ikon, the | 
Dresdener Bank and the Deutsche | 
‘Bank. None will own more than} 
25°% of the stock, so there can be, 
no controlling interest. 


| Boss of the new UFA _ unit, | 
easily the most powerful combo in | 
;Germany, will be either Herbert | 
| Tischendorf of Herzog or Hans von 
Ostmann of the Deutsche Bank. | 
First board meet is skedded for | 
May 16. 
| Buyers group ties in with the. 
group owning the Bavaria studios | 
(also UFA) through interlocking 
banks. Purchase of the Berlin 
studios means rejection of the of- 


ionist Joe Botek. 

Other entertainment plans for 
the Far East have also been made. 
Army officers from Japan on a re- 
cent visit to the U. S. have pur- 
chased an all-girl band which will 
start a tour of duty late spring or 
summer, and a condensed version 
of “Brigadoon” which will be pro- 


| duced by Herman Fialkoff. 











Paul Gordon Due in N. Y. 


Berlin, April 24. 
sails from here 











Paul Gordon 


fer made by.CCC (Berlin), Mosaic-| next Wednesday (2) to discuss co- 


film and Gloria Film. Only UFA | 
studio now left is in Wiesbaden. 


The Berlin studios comprise five 
buildings in good condition, built 
two years ago and costing 1,300,000 
marks ($325,000) alone. Bid for 
the theatres was for 9,000,000 
marks ($2,250,000). That included 
| five houses owned outright, 35 tied 
|p with booking contracts, and an- 
‘other 70 affiliates. 
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production deals in New York and 
|Hollywood for German, French 
and Italian setups with which he 
works. 

He is also bringing over with 
|}him “Dancing in the Sun,” full- 
‘length filmusical, in color, for 
U.S. distribution. 


‘Bridey’ Ralls May 8 


Hollywood, April 24. 
Paramount has been keeping a 
deal to film “‘Bridey Murphy,” off- 
| beat bestseller about reincarnation, 
under wraps but has now signed 
Noel Langley as director. May 8 is 
starting date for feature with Pat 
Duggan producing. 
Film marks directorial debut of 
Langley, hitherto a screenwriter. 











Treat "Em Gently 


London, April 24. 


A sketch from the “Fresh 
Airs” revue at the Comedy 
Theatre, which satirizes the 
visit of Bulganin and Krush- 
chev, has been dropped from 
the show for the period of the 
Russian leaders stay in Lon- 
don, 


It has been replaced by a 
new sketch, also entitled 
“Goodwill Visit,” in which 
Max Adrian appears as the 
chairman of an English gas 
board who comes home after 
a trip to Soviet Russia, 





could be made to sound so logical. 
theatre spec; and producers Jed | 
‘Harris and Michael Myerberg, di- 
rector ,Fielder Cook and writer 
Rod Serling for “Patterns” (UA), 
from the _ twice-given show on 
“Kraft Theatre” (NBC). 














Eddie Fisher’s Busy TV, 
Television-Producer Dave Eng- 
with Herbert Hoover,” to be re-| Eddie Fisher's plans include (1), 
Franklin Schaffner and writers | Same as this season: a trip to the 
(Continued on page 6) |Joy” (RKO), costarred with his 
| personal in August. 

Vesk, Bac. Aacl 2. | over his p.a. bookings, heretofore a 
of a fight against posing in the! had him for radio, tv and pictures. 
out of the show if an order was |for Fisher and Miss Reynolds on 
its original form, without nudes. | RCA Victor, will arrange and mu- 
tion. “I dislike it as much as the | personals indicates a p.a. gleam in 
was to have some nudes, has now | along with the conventional Las 


Pic, Cafe Agenda as He 

lander and director Alan Neuman, 
peated for the third time by NBC; | renewal with Coca-Cola for two-a- 
Catherine and Howard Lindsay for | Coast this week in anticipation of 

wife, Debbie Reynolds on June 4; 
BRIT. CHORINES WIN pessonai 

| Tommy Rockwell ‘(General Artists 
nude in a theatre revue “Fancy| Hugo Winterhalter, incidentally, 
enforced that they take part in| their upcoming RKO film. Winter- 

Eric Williams, show’s owner, will | sically direct the film score. 

girls do,” he said, “but the $9,000 | future which may assume unortho- 
nearly all gone. I must de some- 


é b= ? 

last November’s ‘Conversation Goes Fulltime for MCA 

producer Felix .Jackson, director |Week, i5-minute NBC-TV shows, 

“Miracle At Potter’s Farm,” CBS- | Starting his first film, “Bundle of 

(3), a Hollywood Bowl concert 

is now virtually 100° 

RIGHT T0 BE MODEST | witn MCA, which has also taken 

Five dancers won the first round | Corp.) chore. MCA already has 

Pants.” They threatened to walk | marks his film debut as maestro 

nude poses. The revue opened in | halter, who is Fisher’s batoneer at 

probe public reaction to the are The MCA takeover of Fisher's 

I sank in this production, which | dox outlets such as big events, 
thing or I shall go bankrupt.” 





Dance Duo Steps Out 
As Pros—Both Over 70 


Minneapolis, April 24. 

Otto and Emma Krinke, husband 
,and wife, are 75 and 72 years old, 
respectively, but their age isn’t de- 
terring them from starting a career 
as professional performers by play- 
ing their first engagement as the 
“Dancing Gordons” 
Cities’ supper club, the Hotel Low- 
ry Terrace Room. y 

St. Paul couple was grabbed by 
a local theatrical agent after they 
did a dance recently on the “Two 
for the Money” tv network show. 
While here last week Ed Sullivan 
caught them and booked the act 
for the May 27 “Toast of the Town” 
video show. 

Krinkes have been dancing semi- 
professionally hereabouts for 25 
years. They feature ballroom rou- 
tines, but also include others in 





their performances, 


4 


in a Twin) 


ideas. 


| Vegas and kindred bookings. 

Another status quo rearrange- 
ment, set up by Fisher's partner 
,; and longtime personal manager, 
Milton Blackstone, is the return 
'of Monte Proser to the production 
|helm of the Coke telecasts. Ben 
Tomkin is the new director, vice 
Michael Case. 

Proser assumes the new chore 
now that he has his Tropicana show 
‘for the new Las Vegas hostelry 
pretty well lined up. It starts 
rehearsing in June for a July pre- 
miere. There is talk of Judy Gar- 
land being the inaugural attrac- 
tion. ; 
| Fisher completes this seasons 
|Coke vidshows June 8 and re 
sumes late in August, originating 
from the Coast. 








Oslo Cafe Man Due In N. Y. 

Jens Book Jensen who operates 
the Revue Chantois at Oslo, Nor- 
'way, will leave there June 8 for 
Manhattan. 

It’s Norwegian impresario’s firs! 
‘visit to States. He’ll scout acts and 





° ; 
oe 








2 + ete pce 2 
OMe mantion 


ar 
ma 











| eee HN |] 


-— & & ot bent er ADM RSs wm 


— 


ler 
ich 


he 
nd 
nt 


cy 


24. 
the 
read 


vhen 
pps d 

his 
‘isto- 
ight 
n its 
Oked 
Only 

but 


sult- 
of a 

Suit 
ings, 
rsch 
orks 
ergo 


oint 
par- 
ticu- 
rUeS, 
de- 
-om- 
gZ it 
dom 
iciz- 
iece 
ably 
any- 
any. 
e is 
mo- 
and 
the 
ther 
the 
ther 
ical, 


CA 


ook 
0-a- 
WS, 
the 
1 of 
. of 
his 


-ert 


0° 
ken 


ists 
has 
res. 
lly, 
stro 

on 
ter- 
at 
nu- 


in 
ho- 
its, 


as 


£e- 
1er 
er, 
irn 
ion 
en 
ice 


re 
OW 
ry 
ris 
re- 
ar- 
ac- 


n’s 
re- 
ng 





_ 





* 


¢ 


E 
S 


cesses 


ne ee 


re eRe EET Bee 





ae 
oe 


Wednesday, April 25, 1956 


VARIETY 





PICTURES 8 








200 Feet of a Star: New TV Curb 


Film company ad-pub execs have been given the details on the 
extent of production excerpts permitted on television programs 
under the new deal with the Screen Actors Guild. 
feet of clips depicting any particular performer may be put on the 
air but only 200 of this may be consecutive. 

In other words, one scene running 200 feet is allowable but that’s 
The balance of 200 feet may also be consecutive but it 
must be of a different scene-or can be broken down into smaller 


the limit. 


segments. 


Further, the screen material may be used only for the purpose 
of ballying a picture for the theatrical market; it cannot be used 
as a commercial for product of the tv show’s sponsor. 


Total of 400 








Loew Theatres, After Divorce, 
Sure-Bet For. Diversification 


As and when Loew’s Ince. splits¢ 


up its debts and assets, there is 
no question but that the theatre 
arm will engage in diversification, 
as per the United Paramount The- 
atres, now American Broadcasting- 


Paramount Theatres Inc.; the 
Stanley Warner Theatres, with its 
acquisition of International Latex; 
the recent RKO Theatres’ Cleve- 
land Arcade Co. which, of course, 
was dominantly a case of board 
chairman Albert A. List selling 
himself one of his own properties. 


Unlike any of the five majors in 
the divorcement proceedings, the 
Loew-Metro situation differs in 
that Loew’s Inc., the parent, was 
and is a theatre company. In the 
case of Paramount (with its later 
acquired Balaban & Katz and 
Other houses), WB’s theatre ac- 
quisitions, and even the RKO set- 


up, the picture company came 
first. The theatres were added 
later. 


Loew’s therefore faces the finan- 
cial problem of what goes to the 
studio and what to the theatre end. 


The trade looks upon Leonard 
H. Goldenson’s move into the ABC 
network as “the most logical,” be- 
cause the segue was still into an- 
other phase of- the amusement in- 
dustry. Stanley Warner’s Latex 
is certainly removed from basic 
show business. 


Whatever Loew Theatres prexy 
Joseph R. Vogel, Leopold Fried- 
man & Co. will segue into, once 
the legal schism is consummated, 
is of course conjectural. At one 
time attorney Lep Friedman was 
reported interested 
company diversification. 





Todd Can Borrow Gear, 
Costumes of ‘War & Peace’ 
For His Tolstoy Epic 


Rome, April 24. 


Commenting on reports that 
Mike Todd was going ahead with 
his own version of Tolstoy’s “War 
and Peace,” Italian producer Dino 
DeLaurentiis, who together with 
Carlo Ponti produced the upcom- 
ing Paramount release of the clas- 
Sic, said he would set up no ob- 
stables to the Todd project. On 
the contrary, DeLaurentiis added, 
he was “ready to give him the cos- 
tumes, the armor, and other equip- 
ment used on our version made 
here, if he can use them.” 


Italo-made “War and Peace,” 
Starring Audrey Hepburn, etc., ac- 
cording to DeLaurentiis, opens at 
New York’s Capitol Theatre Aug. 
23, later seguing into general U.S. 
release. Italian preem will be Sept. 
26 at Rome’s Sistina Theatre and 
Milan’s Manzoni, with a British 
preem set for October in London. 
Italo roadshows will use horizontal 
VistaVision projection and will be 
at advanced tabs for four months, 
after which pic will be yanked un- 
til Easter, 1957. After another 

special” run, it will be pulled 
until October, 1957, when it goes 
into normal general release, 





in a textile | 


BEN BABB WITH PARAMOUNT | 


Ben Babb, 


) vet film publicist 
who in recent b 


years has been as- 


sociated with David O. Selznick, 
has joined Paramount on a special- 
assignment basis. 

He's working exclusively on “The 
’ Spencer Tracy starrer. 


fountain,’ 








Canada’s Nudies 


Ottawa, April 24. 
Gerald FitzGerald, Montreal 
Gazette columnist, reports un- 
der “Show Business” Canada’s 
estimated 2,000 nudists. 
“Tf that-isn’t show business,” 
he adds, ‘‘what is it?” 











Podhorzer Back: 
Reich Hopeful On 
Bettered Product 


Reactivation of the German UFA 
production complex in Berlin will 
stimulate the making of films that 
lend themselves to export, Munio 
Podhorzer, prez of United German 
Film Enterprises, said in Gotham 
Monday (23) following his return 
from three months in Germany 
and Austria. ~ 

Quality of German features is | 
improved and the Germans are 
turning out films that stand a 
chance in the U. S. and other mar- 
kets, he thought. 


One fly in the ointment is the 
current decentralization of German 
production, with many individual 
units active. A man turning out 
four or five pictures a year prefers | 
not to take chances, so he tailors | 
his product for the domestic mar- 
ket where he can be sure of his 
returns, Podhorzer explained. 


“Increasingly, the Germans are 
using strong, provocative stories, 
but they dress them up to appeal 
to their local audiences primarily,” 
he said. He added that many of 
the.German producers, reading of 
the successes of some French and 
other pix in the U.S., were anxious 
to break into the market. 


Moves are under way now to 


FAEE-WHEELS TO 
LEGIT & VIDEO 


Loew’s-Metro is adopting a com- 
plete ‘“‘new look.” For years the 
“blue chip” company of the indus- 
try and at the same time the most 
conservative, Loew’s management, 
under the direction of prexy Ar- 
thur M. Loew, is currently mapping 
a series of changes that will come 
as a surprise to the industry as 
a whole. The innovations are aimed 
at reestablishing the company’s 
leadership and improving its earn- 
ing power. 

The “new look” encompasses a 
multi-faceted approach to the pres- 
ent-day economics of the entertain- 
ment business and will include not 
only aggressive activities in motion 
picture production but also a full- 








Point-of-Sale Angle 


Front of the Rivoli Theatre 
has been changed to make it 
plain that the “Oklahoma” 
playing there is the film and 
not a stage version. 

Seems that a lot of potential 
patrons, have been passing the 
house by, figuring it features a 
revival of the legit hit. Two-a- 
day policy added to the con- 
fusion at this Broadway de- 
luxer. 











fledged involvement in television 
and the legit theatre. | 

Policy shifts, some of them al- | 
ready in effect and other on the| 
horizon, include: 
(1). Greater reliance on outside 
independent producers. The com- 
pany already has commitments for 
11 pictures from outside sources. 
Maurice “Red” Silverstein, region- 
al direc‘or for Latin America for 
Loew’s International, will be shift- 
ed to the domestic organization ‘to 
serve as Arthur Loew’s personal 
liaison with independent producers. | 
He will initiate new package deals | 
with indie producers as well as/} 
supervise those contracts already | 
set. 

(2). Active involvement in tele- 

(Continued on page 22) 


Perpetually Energetic 
Spyros Skouras Bears 


Heavier Load Than Ever 


Brace of exec changes at 20th- 
Fox sees prexy Spyros P. Skouras 
taking on an even fuller sked of 
activities ranging over the entire 
scope of the company’s operations. 

While other presidents keep a 
weather eye on the overall opera- 
tions of their outfits, Skouras is 
unique in that he not onty makes 
policy, but also executes it. This 
in addition to giving considerable 
time to various charitable and other 
organizations. 











Skouras at ths point, with the | 


(Continued on page 6) | 


Daff: Films Need 


An Ever-Buoyant 
Morale Today 


' newspapers treat film news. 


| METRO SETS NEW WAYS, TONE — 


Field Men Rate Dailies on ‘Breaks’: 
_TV and Films Mostly Kept Apart: 
Most Aloof to Trade: K. C,, St. L. 


By HY HOLLINGER 


Field publicity men assigned to 
drumbeat pictures throughout the 
country, are generally satisfied 
with the positioning film news re- 
ceives in newspapers. However, 
they express the caution that the 
film companies and local exhibi- 
tors must be constantly on the 
alert to prevent the slough off of 
film coverage and its ‘“‘burial” in 
poorly-read sections of dailies. 

These views emerge ina Variety’s 
digest of a recent survey of how 
Data 
was coilected by a major distribu- 
tor and includes comments on the 
practices of 49 daily newspapers 


in major cities throughout the 
country. 
Where the newspapers. place 


motion picture news differs from 
city to city, but in the main the 
newspapers confine it to a special 
amusement page. The amusement 
page, in the majority of cases, is 
placed up front in the main news 
section, but there are some papers 





Universal Pictures toppers Mil- 
ton R. Rackmil and Alfred E. Daft | 
return to the Coast this weekend | 
tc ready for the arrival of some | 
52 sales executives from all over | 
the world who will converge on! 
Universal City for the company’s | 
first global sales powwow held | 
within domestic borders. Usually | 
these sales pepper-uppers are fo- | 
cused abroad. Additionally some 80 
of the domestic sales, promotion | 
and other executive personnel will | 
converge on the Coast. 

The U huddles will consume a 
week to 10 days starting Mey 8, | 
and will shuttle between the Hotel | 
Ambassador, L. A., and the studio. | 
Exec veepee Daff, who super- | 
vises global sales along with other | 
duties, stresses the ever-present | 
necessity to keep all organizational | 


attitudes buoyant, especially in 
face of the domestic tv inroads. 
Globally, of course, business is 


good. U, like the other majors, de- | 
rives a sizeable revenue from over- 
seas—43°> is Universal’s ratio. | 

This does not include Canada, | 
which some companies now list as | 


(Continued on page 6) 








push the distribution of German 
features in the American market, | 
but everything depends on the al- | 
location of funds by the Bonn gov- 
ernment to the Export Union, | 
which currently maintains offices | 
in Paris and Rome. Plan is to ex- 
pand to New York and Madrid. 
Podhorzer’s UGFE, which reps 
several important German produc- 
ers and distribs and acts as a 
liaison for them, will have from 15 
to 20 German pix with English 
titles coming in during the year. 
It'll also seek to arrange American 
production for the studios of the 
(Continued on page 6) 


MORT BLUMENSTOCK 
QUITS WB AFTER 25 YRS. 


Mort Blumenstock, Warner Bros. 
ad-pub v.p., has resigned effective 
May 4. He had been with the com- 
pany for 25 years. 


Blumenstock cited his wife's 
health as the reason for his move, 
saying it required them to return 
to the Coast as soon as possible. 
He shifted east recently. 

He had been in charge of ad- 
vertising and publicity since 1945. 
His contract with WB had recently 
been renewed for a threeyear pe- 
riod. Blumenstock said he’d reveal 
his future plans on returning to 
Hollywood. There are no indica- 
tions on who'll replace him at WB. 








Initial burst of springlike weath- | 
er, per usual, is taking its toll this | 
round at the firstruns. Many keys 
had ideal outdoor conditions over 
the past weekend, but they were | 
far from ideal ones at the cinema 
wickets. New fare also is proving | 
less than sensational. 

New champ grosser is “The | 
Swan” (M-G), which is racking up | 
$356,000 in key cities covered by | 
VARIETY—although this is the first | 
week this pic was out in release 
to any extent. Some keys re- 
ported that patrons may have been 
surfeited with the Grace Kelly | 
name via press and radio, but) 
other exhibs expressed the belief | 
that too much was expected al- 
though big to nice trade actually 
was turned in for most engage-| 
ments. 

Second best is “Man in Gray | 
Flannel Suit” (20th), which was | 
tops a week ago. Third money is | 
going to “Cinerama Holiday” (In- | 





die). Fourth place is going to “Ok- 
lahoma” (Magna), same as _ last 
round. 


“Jubal” (Col), a newcomer, is | 
copping fifth position. ‘Alexander | 
the Great” (UA), still is in the} 
race, with a resounding sixth piace. | 
“Serenade” (WB), just getting | 
started, is finishing seventh, but 
rather obviously not another “Ca- | 
ruso” (M-G). 

“Cry Tomorrow” (M-G) is wind- | 
ing up eighth while “Meet Me in| 
Las Vegas.” (M-G) is ninth. | 

*“Ladykillers” (Cont) is top run-| 





National Boxoffice Survey 


ner-up pic. Others are “Thresh- 
old of Space” (20th) and ‘“Diabo- 
lique”” (UMPO). 

“7? Wonders of World’ (Indie) 
shapes as most important new- 
comer. It hit a non-holiday week 
record in first full week at the} 
N. Y. Warner and is wow in ini- 
tial four days in Pitt. In latter} 
key so far it is running ahead of | 


the other two ‘“Cinerama” subjects. | || 


“Anything Goes” (Par) is rated 
good in Chi and St. Louis. “Rock 


Around Clock” (Col) shapes big in | || 


Toronto, good in Frisco but slow 
in K.C. “Touch and Go” (U) looks 


fine in St. Loo, Chi, N. Y. and, 


Boston. in 


“Comanche” (UA), sock in Chi 
is okay in Frisco. ‘Conqueror’ 
(RKO), oke in Boston, looms big 
in Louisville and N. Y. 

“Backlash” (U), fancy in N, Y., | 
is okay in Cincy and good in Provi- | 
dence. “ziarder They Fall’ (Col) 
is rated spotty, being fair in Min- 
neapolis and mild in 
solid in Chi and Washington. 


“Come Next Spring” (Rep) looks | || 


good in Chi. “Man Who 
Was” (20th), fair in Cincy, shapes 
lively in N. Y. 

“Golden Arm” (UA), hep in 
Montreal, shapes wow in Toronto. | 
“Kettles in Ozarks” (U) looms nice | 
in Louisville. 

“Never Say Goodbye” (U) shapes 
okay in L.A. “Scarlet Hour” (Par) 
is only fair in Frisco. 


Pages 8-9) 


| which 


Outdoor Weather Hits Trade; ‘Swan’ No. 1, ‘Suit’ | 
2d, ‘Holiday’ 3d, ‘Okla.’ 4th, ‘Jubal’ 5th | 
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relegate the amusement 
page to the rear of the paper, 
even following the classified ads. 
Many papers place the amusement 
page close to the women’s page, a 
position the film industry regards 
as highly satisfactory because it’s 
felt that the distaffers are the 
ones who choose the family en- 
tertainment. 

General Slant 


The position film news receives 


| in a newspaper depends largely on 


its general attitude toward film 
coverage. Those that regard the 
reporting of film activities as un- 
important tend to place the little 
news they run im any available 
space, thus making it difficult 
for the reader to find it every day. 

For the most part, newspapers 
keep the film news and the televi- 
sion news widely separated. This 
practice is at the insistence of ex- 
hibitors and other local amuse- 
ment interests who have cam- 
paigned to keep “stay at home” en- 

(Continued on page 22) 
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4 Wrangle Over ‘Kiss Before Dying’ 





Code Disapproves Copy Slant—‘She Was Pregnant— 
And Now He Knew He Had to Kill Her’ 
+ 





Motion Picture Assn. of America 
and United Artists—they’re at it 
again. The new hassle, involving 
ad copy for “A Kiss Before Dying,” 
conceivably could lead to reyoca- 
tion of MPAA’s Production Code 
approval for the film. 

“Kiss” was okayed both in script 
form and finished product by the 
Code. First group of ads submit- 
ted to the Advertising Code also 
received the green-light. But a 
new set of layouts was rejected by 
Gordon White, Ad Code adminis- 
trator. The Ad Code is an adjunct 
to the Production Code. Some 
years ago Howard Hughes’ “The 
Outlaw” was cut to pass inspec- 
tion but this Production Code ap- 
proval was withdrawn’ when 
Hughes refused to comply with 
the standards set by the Ad Coke. 

In the case of the UA picture, | 
objectionable to the Ad Code is an 
art display headed by this line of 
type: “She was pregnant ... AND 
NOW HE KNEW HE HAD TO 
KILL HER.” The art work is in 
two parts, one showing a male try- 
ing to push a femme off a cliff. 
Other has two characters in a 
close-up shot with this dialog: “I’ve 
suspected for days. Yesterday I 
saw the doctor—and now I’m 
sure.” 

MPAA thinks the line about the | 
pregnancy, particularly, is too 
rough and will arouse indignation | 
among community and church 
groups around the country. The 
matter was brought to the atten- 
tion of Eric A. Johnston, MPAA 
president, by White and Roger 
Lewis, UA’s ad-pub director. John- 
ston upheld White. - 

UA takes the position that. the 
word “pregnant” has long since | 
been brought out into the open and | 
is acceptable to society. Further, 
according to UA, the ad copy gives 
the reader an accurate glimpse of 
what the picture is all about and 
it’s the same picture which was 
approved by the Production Code. 
UA also makes the point that 
“pregnant” appeared in ads for 
“Not As a Stranger” and these 
were rejected by papers in only 
two cities, Chicago and Cleveland. 

MPAA’s answer is that the word 
alone is not the main issue; the 
point of contention is the entire 
thought about the need to do the 
gal in because she’s on the road | 
to motherhood. 

In any event UA insists that the 
controversia] ads will be used re- 
gardless of what MPAA says. 
MPAA appears equally adamant. 

“Kiss” is a CinemaScope entry 
produced by Robert L. Jacks with 
Robert Wagner in the lead. 








Robert L. Jacks, producer of “A 
Kiss Before Dying,” stated this 
week that the Motion Picture Assn. 
or America wanted an ad copy line 
for the film changed from “I’m 
pregnant” to “I’m in trouble.” The 
line is spoken in the picture by an 
unmarried college girl. 

Ignoring the “I must kill her” 
point, Jacks said he’s determined 
not to give in on the matter, add- 
ing: “Since we were allowed by the 
Jclinston office (Produtcion Code) 
to use the phrase, ‘I’m pregnant’ in 
the picture, it’s ridiculous not to 
be able to use it in the advertis- 
ing.” 


‘WE'LL ALWAYS COMBAT 
CENSORS’—JOHNSTON 


Pledge to push the battle against 











censorship is contained in the an- 
nue! report of the Motion Picture 
Assn. of America, issued last | 
week } 

The fight will continue until 
ail prior censorship of motion pic- | 
tures is eliminated everywhere in 
the United States,” declares Eric | 
Johnston, the MPAA president. | 
This is the tenth annual report | 
since Johnston took over in Sep-| 
tember of 1945 | 

Prexy’s report acknowledges 
that 1955 business and profits “did | 
not come up to the reasonable} 
hopes of the industry” but looks! 
ahead vith considerable’ confi- 
dence. “There has been within my 
memory no year in which the new 
product promised so much for 


theatre-goers and for the industry 
than 1956,” Johnston rhapsodized. | 
(Continued on page 24) 


| MPAA’s 


'to conform with 





BERNHEIM TO COAST 





French Literary Agent Reps 
Sagan, Girl Novelist 





Hollywood, April 24.¢ 

Literary agent Alain Bernheim, 
who bowed out of Famous Artists 
last July after an eight-year asso- 
ciation to return to his native 
France, is back in Hollywood with 
rights to seven old French films. 





Bernheim, now on his own, also | 
has 20 novels and 10 short stories 
which he will-submit to studios. 
Among them is second novel by | 
20-year old Francoise Sagan, who ; 
wrote “Bonjour Tristesse.” Titled | 
“A Certain Smile,” and already a | 
best-seller in France book will be | 
published by Dutton in August. | 
Bernheim sold ‘‘Tristesse”’ to Otto | 
Preminger who is prepping it for | 
a summer start in Southern France. 





Krasna Applauds Code: 
But Why Must Wedded 
Pair Prefer Twin Beds? 


While United Artists and the | 
Motion Picture Assn. of America | 
are feuding over operation of | 
Advertising Code =e) 
arate story), an independent pro- | 
ducer aligned with UA has risen | 
to the defense of the Production | 


} 


| Code. Norman Krasna, producer- | 


director-writer of “The Ambassa- | 
dors Daughter,” UA release, stated | 
in New York this week that the 
Code places no restraints on him 
and whatever changes are to be 
made necessarily must take time. 

Krasna applauded Geoffrey 
Shurlock, Code administrator for | 
his “desire to alter the regulation | 
contemporary 
tastes and mores.” As_ evidence 
showing the Code is not hamper- 
ing, he revealed that a line in 
“Vaughter” dialog that refers to 
Olivia de Havilland as ‘Miss Iron 
Pants” was permitted because pre- 
view cards revealed no audience 
objections. Krasna said, however, 
he regarded as “arbitrary” a Code 
provision requiring double beds for 
a married couple in the film. 





“Daughter” was brought in at a 
cost of $1,250,000 and is to be fol-| 
lowed on Krasna’s schedule by an 
adaptation of the “Kind Sir’ | 
legiter. The producer heads for | 
the Coast Friday (27) after Gotham 
confabs with UA execs. 


L. A. to N. Y. 


Val Arms 
Maxwell Arnow 
Jack Benny 
Eddie Cantor 
Cyd Charisse 
Jerry Colonna 
Xavier Cugat 
John C. Flinn 
Joan Fontaine 
L. Wolfe Gilbert 
Henry Ginsberg 
Harry ©. Gould 
Charles Isenberg 
Arthur Jacobson 
George Jessel 
Robert Kintner 
Arthur B. Krim 
Abbe Lane 
Robert W. Lerner 
Michael Mann 
Lloyd Nolan 
Helen O’Connell 
Gene Raymond 
Mark Robson 
Roy Rowland 
Bernard L. Shubert 
Lee Simpson 
Mark Stevens 
Archie Thomson 
Jack L. Warner 
William Wyler 


N. Y. to L. A. 


Milton Blackstone 
Eddie Fisher 

Henry Fonda 

George Gobel 
Sheilah Graham 
Hedda Hopper 

Sol Hurok 

Debbie Ishlon 

Arthur Kober 
Robert Lavin 

Sissie Mark 

Leslie Norman 

Tom O'Neil 

Mstislav Rostropovich 
F. C. (Chris) Schang 3d 
Sol C. Siegel 

Walter Starcke 








Cobina Wright 


3 Stars, 2 Cars 


Latest gimmick to sell a 
picture is one devised by 
United Artists calling for Burt 
Lancaster, Gina Lollobrigida 
and Tony Curtis to tour the 
country in two special rail- 
road cars. Starts in early sum- 
mer in behalf of “Trapeze.” 

Press reps are to be picked 
up from city to city. 


Metro 16-Week 
Net, $1,641,682 


Loew’s Inc. compiled a net profit 


of $1.641,682 after all deductions 
for the 16-week period ended 


March 15, 1956, equivalent to 3lc. 
per share of common stock. Profit 
for the similar stanza of a year ago 
was $1,753,102, equal to -34c. per 
share. 

The current quarter shows a 
marked improvement over the 5c. 
first quarter of the current fiscal 
year, providing 36c. per share 
earning for the 28-week stanza as 








| compared with 64c. for the equiva- 


lent period a year ago. The 28- 


| week net profit was $1,889,843 as 
; compared with $3,274,451 in 1955. 


Gross sales and operating reve- 
nue for the 16-week period ended 
March 15, 1956, amounted to $52.- 
837,000 as compared with $52,613.- 
000 for the same period of a year 
ago. The 28-week total was $87,- 
439.000 as compared with $92.,- 
399.000 for same period of the 
previous year. 

In a letter to stockholders ac- 
companying the post meeting re- 
port of the Feb. 23 shareholders 
meet, prexy Arthur Loew con- 
firmed that executives of the com- 
pany had purchased blocks of 
shares under their stock option 
agreements. Purchases were: Ar- 
thur Loew, 33.000 shares; Charles 
C. Moskowitz, 15,000; Dore Schary, 
50,000; Louis K. Sidney, 18,332; 


| Benjamin Thau, 22,000; Joseph R. 


Vogel, 22,500. 


RKO BUYS FOUR 
SCRIPTS FOR SCREEN 


RKO, which started the aval- 
anche of old features to television, 
is shaping as one of the most ac- 
tive film companies taking tv prop- 
erties for the screen. The Tom 
O’Neil-Daniel T. O’Shea operation 
so Yar has nabbed four tv stories 
for adaptation and more appear on 
the way. 

All four originated on the “Cli- 
max” series, beginning with ‘“Pub- 
lic Pigeon No. 1.” Harry Tugend 
starts the production rolling next 
Monday (30). Next on the lineup: 
Stuart Millar’s production of 
“S‘rike a Blow” (the original tv’er 
was titled “Deal a Blow’); “The 
Prowler” starts Aug. 2 with John 
Farrow as producer-director, and 
“The Day They Gave Babies Away,” 
with Walter Wanger as producer. 








N. Y. to Europe 


Charles Boyer 
John M. Clifford 
Harold Clurman 
Richard Davis 
George Dembow 
Billy Eckstine 
Lillian Gerard 
Philip Gerard 
Richard Gordon 
Henny Henigson 
Arthur Hornblow Jr. 
Jack Hylton 

Eartha Kitt 

Andre Kostelanetz 
Lawrence Langner 
Armina Marshall 
Elsa Maxwell 
Milburn McCarty 
Gian Carlo Meénotti 
William Perlberg 
Jane Pickens 

Joel Preston 

Mark Robson 

Joe Schoenfeld 
William L. Snyder 
Michael Todd 
Lawrence Weingarten 
Bobby Weiss 

Max E. Youngstein 


Europe to N. Y. 


Ilka Chase- 
Norman Elson 
Jinx Falkenburg 
Rorem Glameruscu 
Martha Graham 
Dorothy Kilgallen 
Michael Langham 
Manie Sacks 
George P, Skouras. 





New York Sound Track 


é +4+++ 
Provided the Hungarian counterpart to Albert Sindlinger can be 
believed, film business in the Sovietized paradise must be flourishing, 


Hungarian info bulletin says attendance in 1938 was 18,500,000. Figure 
now has jumped to 115,800,000 for 1955. That’s only an increase of 
| over 600%. They must really love those Russian films! 


Syd Silverman, owner of Variety, has been promoted from 2d to 
| lst lieutenant at Berchtesgaten, Germany, where he is stationed until 
| next fall when his military time will be up. Trained for the artillery 
| Lt. Silverman has been handling public relations and (Army hote}) ad- 
| vertising assignments. 

| ~ Tucson’s yen to get more location biz from Hollywood, and even 
| operate full schedule shooting, produced a change in a “nuisance” tax 
| provision of the state, so that it’s now unnecessary to apply for re- 
|funds. Meantime, there is a public relations firm at work in the desert 
town, Woolery & Storm, who've figured out that since 1940 Arizona 
has collected $5,000,000 in location out-of-pocket, including $150,000 
for Columbia’s “Guns of Fort Petticoat,” with Audie Murphy, currently 
shooting there .. . the estimate is based on 26 films . . . Ghost writer 
Victor Rosen has spooled 127 tapes on coast interviewing Charles 
Coburn, and starts writing the biog pronto . . . in interim Coburn’s 
done seven tv, three radio and one fiim chores. . . activity a -plenty 
for a guy shooting 79 and dating back to one-reelers in 1904. 


Budget on “Friendly Persuasion” is up to $3,000,000. Allied Art- 
ists, partnered with William Wyler on the production, used to make 
30 pictures with that kind of money ... Adalph Zukor on “The Ten 
Commandments”: “This picture is not mine, or Paramount's or De 
Mille’s. It is the beginning of civilization and belongs to everybody.” 
This should come as good news to exhibitors who complain about 
film rentals . . . What’s American Pictures up to? New indie pro- 
ducing outfit has registered these titles: “The First Conqueror,” 
“First Jet Pilot” and “The First 10 Commandments.” 


Despite the lack of details re 20th-Fox’s projected talent training 
school, the company already is being bombarded with inquiries from 
young hopefuls . . . Richard Davis of UMPO and the’Fine Arts The- 
atre off to Cannes ... Spyros P. Skouras; 20th prexy, has his Russian 
visa waiting for him... One of these days someone from Technicolor 
is going to really explain what the new TC process is all about. Both 
John Huston and Merian C. Cooper have now hinted it’s more than 


i 








4 «+++ 4+ - 














| just a printing system. 

As with many a periodical, Variety is not devoid of its screwball 
correspondence, and that includes legitimate inquiries for farfetched 
information to ‘‘advice” on how to break into show business; become a 
dancer; write songs, and the like. The rock ’n’ roll stuff has had its 
own special brand of letterwriters, froni the ardent r&b breed who 
think VARIETY is too captious to these who endorse the editorials and 
news stories about the r&b hysteria. But none has been so concen- 
trated as the campaign of pro-Liberace fans who, in an obviously 
concerted campaign which stems from a central source of readily 
deduced origin, are most ardently in favor of his WB film feature, 
“Sincerely Yours.” The communiques run the gamut from dignified 
tolerance—“how could you favor a slut-type movie such as ‘Rose 
Tattoo’ ”’—to forthright impatience with the Variety critical stand- 
ards (“your crities should have their heads examined”). It would ap- 
pear that if this cross-section, multiplied in any sizeable numbers, pa- 
tronized the picture it would alone underwrite the b.o. success of 
“Sncerely Yours,’ a circumstance which, unfortunately, has yet to 
come to pass. . 


Arthur Hornblow Jy. off to London to hire a British director and 
set other preliminaries for his film production of “Witness For the 
Prosecution.” .. . Karin Wolfe who, at 12, has done legit and tv, now 
has a picture job—a role in “The Williamsburg Story.” .. . Norman 
Krasna is in with a print of “Ambassador’s Daughter.” . . . Indie pro- 
ducers now have 20 features in work for UA release. 


Jacob Wilk, former WB story editor and eastern studio rep, who 
has been putting together several picture packages during his “retire- 
r-ent’—one of them is “Giant,” the Edna Ferber-Henry Ginsberg- 
George Stevens (WB) deal—is passing around photostats of his first 
managerial chore. It was “The Arnold Delmetsch Lecture Recital, mu- 
sic of the 15th, 16th and 17th centuries, played upon the instruments 
for which it was written.” The place was the Plymouth Church in. his 
native Minneapolis, Feb. 14, 1906, and the big pitch was, “Balcony 
admission, 50c.” It was also easier then to sellout downstairs. 


Bob Quigley Productione Inc. has been authorized to conduct a 
motion picture and television production business in New York via 
Victor Marans, director and filing attorney ... also newly chartered at 
Albany is Force Films Inc. whose directors include James Kenneth 
Sims and Douglas Wesicott Brown. Edith Schaffer is filing attorney. 


Gustav S. Eyssell, “once a theatre usher, now president of Rocke- 
feller Center and a director of Radio City Music Hall,” was one of the 
eight to receive 1956 Horatio Alger Awards, an annual national civic 
event to honor the “rags to riches’ success stories. Gus Eyssell 
started as an usher in his native Kansas City. 


The characteristic Variety style of recording Grace Kelly’s mar- 
riage to Prince Rainier III, a “nonpro,” got attention anew, about in 
the same degree as when the Marriages column similarly noted that 
Rita Hayworth had married Prince Aly Khan, also then identified by 
VARIETY as a “nonpro.” - 


Metro production chief Dore Schary due in Gotham May 8 for a 
10-day stay ... Metro tradepress contact Bill Ornstein is doing re- 
search on his second novel, “Gumdrops In Your Eyes.” He recently 
finished “The Pistachio Touch.” Director Leslie Norman, of Michael 
Balcon’s production staff, stopping off in New York and Hollywood 
enroute to Australia to begin work on “Shiralee.” ... William Zim- 
merman, formerly v.p., director and general counsel of RKO Pictures, 
named a vice-president of the Wolfson Management Corp... . Joseph 
Brun set as chief cameraman on “A Man Is Ten Feet Tall,” which 
Jonathon Production is shooting in N. Y. for Metro release ... Mark 
Robson a Gotham visitor enroute to London to start “The Little Hut.” 
Producer-author F. Hugh Herbert follows on April 30... Ed Sullivan 
planed to Tokyo over the weekend to visit the Metro location on 
“Teahouse of the August Moon” and to film special sequences for 
his tv show. 

Tony Curtis’ younger brother, known professionally as Robert Reed, 
makes his film debut in U’s “The Great Man” , . . Mary Astor returns 
to Metro for a part in “The Power and the Prize” . , . Charles Martin 
registered “The Jake Erlich Story” with the MPAA title bureau .. - 
Charles Laughton returning to the screen for Columbia’s “The Bridge 
Over the River Kwai”... Ernest Borgnine set to play opposite Sophia 
Loren in Hecht-Lancaster’s “Bandoola” ... Richard Conte portrays 
Judy Holliday’s husband in ‘Full of Life’ at Columbia . . . Stewart 
Granger teams with Ava Gardner for the second time in “The Little 
Hut” for Metro release. 


Helen H. Kellogg now acting director of the New York censor board. 
Ward Bowen, acting director before her, is recuperating from a heart 
attack .. . UMPO’s “Grand Maneuvre,” top French release, into the 
Sutton ... Lacy W. Kastner, Columbia International prexy, says “Lady 
Chatterley’s Lover,’ French import and a Col coproduction, goes into 
the Paris Theatre as the first entry under the Col-Paris deal which 
will see a number of Col releases booked into the plush showcase sans 
guarantee. Paris will try to book the pix to other theatres. “Lover 
has to pass censorship first .. . A. A. Brown, newsreel vet, retiring 
from Movietone News at the end of this month, He’d been with the 





outfit for nearly ‘36 years. 
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Premieres: Fierce Fun 


Manhattan street traffic which passeth human patience and 
steadily worsens as too many people, too many automobiles and 
too many new office buildings cluster in the same few conges- 
tion points is a hardship on everybody, but perhaps most of all 
to the police. Their irritation expresses itself in many ways, in- 
cluding a tendency to withdraw their cooperation from Broad- 
way film openings (see adjoining story). 





As to what is or is not a proper use of the already crowded 
public streets you can find persons so ill-disposed to noble causes 
as to resent the tieup of Fifth Avenue for St. Patrick, for Spyros 
Skouras’ fellow Greeks and for the various other bodies who love 
a parade but only in the very centre of town and will have 
naught of Riverside Drive or any other thoroughfare. 





There is more to be said about Broadway film premieres than 
the story to the right of these editorial comments. At a big 
house, particularly, the Roxy or Capitol, there is peculiar diffi- 
culty in reaching the doors and the grim truth is that the cops 
often hinder rather than facilitate the arrival of ticket-holders. 
A cop seems peculiarly fond of throwing his bulk in the path of 
persons in evening attire and saying, “You can’t go through 
here” after the premiere-goer has put up considerable of a bat- 
tle to get that far. 





Broadway premieres also happen to constitute an important 
(and standard) device for raising funds for charity, so charity 
organization pressure is added to theatre and distributor pres- 
sures to get police “protection.” But do the cops protect the in- 
terest of those who have tickets on the bobbysoxers who come to 
gawk? That the cops are bored with such assignments and re- 
sentful of the extracuricularity Shows in their attitude of fre- 
quently unreasoning devotion to their “keep moving away from 
where you want to go” principle. 





At the recent Roxy opening of “Man in the Gray Flannel Suit,” 
as earlier when “Guys and Dolls” unveiled at the Capitol, con- 
fusion reached new highs. It is perhaps not fair to single out 
the gendarmes alone. Part of the trouble is that the police oper- 
ate as an entity apart from theatre management, neither hav- 
ing authority. Police policy-of-no-policy showed when every 
two couples attempting to cross the curb directly in front of the 
Roxy were stopped while the next three and four couples slipped 
through at the same point. Even a letter of introduction from 
Commissioner Kennedy himself would hardly suffice to reach 
the Roxy itself in a vehicle. To alight a block or two away is, of 
course, murder in the rain. 





Complaints against police indifference or Commissioner Ken- 
nedy’s distaste for using his men as sidewalk ushers wen’t an- 
swer the overall criticism, which is this: going to a film pre- 
miere on Broadway is getting to be an ordeal and a nuisance 
rather than the fun and excitement it ought to be. The whole 
issue demands re-thinking in the light of many factors, not just 
the cops. Land. 





‘over the sudden lack of coopera- 
are getting from the + 


NY. Cl 








DF FILM BALLY 


Film companies are unhappy 





tion they 
police in connection with the gala 
premieres which have become a | 
regular Broadway development. | Sidney Kramer, RKO’s foreign 
Office of Police Commissioner | ; é‘ ; : cla 
|sales manager, is back in New 
Stephen P. Kennedy has clamped|,, | .., 7° # 
down on a whole range of preem | York this week forewing a two- 
activities, including the use of the | month tour of the Far East. 
traditional searchlights, which are| His discussions with the 
rented by the distribs from George | 
T. Wendelkin, head of Publicity | 
Searchlight Service. 
Wendelkin went to court last | 


sion to install his big lights at the ‘Jungle’ Still Clare-fied 





Sid Kramer’s Return 


com- 


the release of “The Conqueror.” 





pany’s overseas reps centered on | 


TO GALA OPENINGS — 


Ac CeAPE Int'l Fed. Sees No Venice ‘Conflict’: 
2tth’s Decision Probably Saves 
Yank Participation in Fest 


International Federation of Film 
‘Poker metal Assns. has notified the 
'Motion Picture Assn. of America 
that it sees no conflict between its 
own and the rules of the Venice 
film festival this year. 

MPAA had protested that the 
new Venice regulations, putting the 
choice of entries up to an “artis- 
tic’ committee composed entirely 
of I alians, were incompatible with 
| the Federations’ rules. 

In its communication to the 
| MPAA, the Federation said the na- 
tional associations would be _ in- 


“Seven Wonders of the World” 
preem. Kennedy was charged with 
acting in “a capricious and ar- 
bitrary manner” in blacking out 
the klieg lights. 


While the Court told Wendelikin 
that he could run his blinders for 
the “Man in the Gray Flannel 


when the film bowed at the Roxy 
Theatre. 


Police department makes the 
point that the lights and other 
sidewalk activities tend to congest 
traffic in the Broadway area. It’s 
implied, too, that the events draw 
too many policemen from regular 
duty. 


Department’s action comes at a 
time when the N. Y. City Depart- 
ment of Commerce is trying tg 
drum up trade for its “Summer 
Festival.” Preems are crowd pleas- 
ers and the companies like them 
because they result in important 
publicity breaks in the papers 
which latch on to attending celebs. 

Police have been getting pro- 
gressively tougher’ in_ recent 
months. They killed a Broadway 
parade in one instance. In another 
they forced the Air Force Band 
to move from sidewalk to lobby 
during the opening of ‘‘Threshhold 
of Space” at the Globe. 





| vited to submit “tentatively” films 
| which they thought suitable for 


In Italy; ‘Western Front’ Pha eginn and that these pix would 
it 2 ’ Cive ar Be a k od 
Held Up Over 20 Years tion by the uae 


, Furthermore, the individual as- 
re 6 Rome, April 24. _|sociations will be asked to give 
Metro’s “Blackboard Jungle” has their opinion on pictures submit- 


been held up once more as regards |'eq apart from their own stated 


Suit” opening, they were absent | Italian release and won’t make it) preferential choices. 


this season, if at all. Film first; [here is every indication that 





came a-cropper because of Ambas-|the MPAA could not engage in 


, S44 j . . 
;sador Clare Luce’s opposi‘ion to) such a practice, particularly when 
lit at last summer’s Venice Film 


| film of non-member companies are 


| Festival. Following this interna- | jnyolyed 


| tionally publicized incident, Ital- | While several of the American 
‘ian censors said it was “too brutal” companies would prefer to stay out 
and rejected “Blackboard” 100%. | of Venice under the new setup, the 
|Metro appealed. |situation is complicated by 20th- 
Meanwhile, several other contro-| Fox’s announced decision ‘o go in 
| versial features have had their Ital- | regardless of what the other dis- 
ian bows. “All Quiet on the West- | tribs choose to do. Should other 
ern Front,”” which passed censor-| MPAA members boycott the fest, 
ship here after a more than 20 year | this would leave the field to 20th 
wait, soon after Titanus Films took | and the indies. 
over release rights from Univer-| 20th has taken the position (als 
sal, is doing good business around |ready at Cannes) that the interna- 
the country. Warners’ “Rebel tional festivals should be left up 
Without a Cause” is likewise pack-| to the individual companies. It 
ing them in in a slightly cut ver-| has refused to submit any of its 
sion, while both “Carmen Jones’’ films for selection by the Associa- 
(held up for some time due to pro- tion as “official” entries at Cannes. 
tests from the Bizet heirs) and | 20th execs are quick to point out 
“The Man With the Golden Arm,” tha, despite this policy, they have 
which has only a few insignificant ;|two films at Cannes—‘‘Man in the 
cu‘s in its Italo version, have gone | Gray Flannel Suit” and “The Man 
into distrib here without a clamor.| Who Never Was,” which is being 








VEGAS A CINCH FOR 
VARIETY’S NEXT CONV. 


Variety Clubs International. 
holding its annual convention in 
New York May 9-12, looks set to 
stage the 1957 confab-in Las Vegas. 


A planeload of Vegas delegates are | cilities and complaints about the 





arriying in Gotham for this year’s 


poor cooperation of local authori- 


Despite the lack of adequate fa-{ secorid-guessing of production ex-; ing period of “blood, sweat, and 


|}ecutives. Others, accustomed to 
| working with legit actors in tv, 





—- entered as a British picture. 
The Venice rules, restricting the 


¢ 8 | festival to 12 entries, i.e., probably 
a e | only one or, at the most two, Amer- 
5 lican films, are new for this year. 

I 


n the past, as at Cannes, the U. S. 


. industry picked two “official” run- 
i ners and the festival invited addi- 
a tional ones. It was thus that the 


big row over “Blackboard Jungie” 
boiled up. 





tears.” Nevertheless, he feels that 


the result of this “tough process” 


get-together and are determined | ties, New York continues to grow 


to campaign for the Nevada resort | in importance as a_ production 


| 


prefer to draw on the Broadway of assembling a production pays off 
thesps rather than on the Holly-| in the Jong run with a superior art- 


city for ’57. Indications are that | 
the Vegas-ites will snare the 1957 | 


convention ‘‘without half trying.” 


centre for theatrical films. The 


pace of Gotham-originated feature | those 
films undoubtedly would increase | frightened at tie thought of Holly- Robert 


considerably if police 


wood crop. And again, there are 


4 : , 
video-ites who are_ just 


istic work. 
“Man Is Ten Feet Tall,” based on 
Alan Aurthur’s teleplay 


officials | wood and feel more comfortable | and being directed by tv-ite Martin 


At leact one unit—the Minne-| made street shooting easier and|in the familiar surroundings 01) Ritt, is only one of the many video- 


apolis Variety Club—will bypass | 
the 1957 convention to concentrate | 
on its pet local project, the Variety | 
Club Heart Hospital at the U. of. 
Minnesota. 


Jeff Chandler’s Earlmar 
Retains Hall Bartlett 


Hollywood, April 24. 
Hall Bartlett is teamed with Jeff 
Chandler in making first of six 
indie features for Earlmar Pro- 





ductions to deliver via United 
Artists. : 

Chandler bought as self-starrer 
Bartlett's “Drango” story and 


Signed Bartlett to screenplay and 
produce post-Civil War film in 
Louisiana come June. 





Techni Servicing Amateurs 
On Direct-Mail Angle 


Direct mail processing service to 
amateur users of 35m Kodachrome 
f ilm will be offered by Technicolor, 
according to prexy Herbert T. 
Kalmus. 
Service will be sold through re- 
tail film dealers where customers 
‘an purchase a TC direct mail 
Processing bag at the time film is 





Purchased. Pickup service also is 
in the offing. 


tiated in the west. 


if there were larger studio space | 
for the interior filming. 

As a base for location shooting, | 
New York is high on the list, prob- | 
ably because so many yarns have 
Manhattan backgrounds. .A new 
trend, however, is much in evi- 
dence—the complete production of 
feature-length films in the metro- 
politan area. 

This new development is largely 
due to the entry of Gotham-based 
television personnel in the theatri- 
cal motion picture business and 
the employment of tv stories for 
conversion to the screen. Unlike 
the lavish Hollywood productions, 
the tv-to-pix efforts, requiring 
small sets, are ideally suited for 
the limited N. Y. facilities. In ad- 
dition, the pix are primarly mini- 
mum budget affairs lacking the 
the spectacular sweep and scope of 
the multi-milli6n dollar Coast en- 
tries. In some instances, the pro- 
ducers of these pictures feel they 
can be made cheaper in N. Y. 
than on the Coast. 

Another reason for remaining 
close to Broadway is that the tv- 
ites. although taking the feature 
film plunge, prefer to remain near 
treir prime source of income just 
in case their picture adventure 
doesn’t turn out as well as had 
been hoped. Furthermore, some of 


Manhattan. 


The .advocates of New York 
shooting feel that the majority of 


the beefs about the inconveniences | 


of Gotham shooting come from 
operation 


David 


to the “push button” 
prevalent on the Coast. 
Susskind, the Talent 


atrical film producer with ‘‘Man Is 
Ten Feet Tall,” claims that N. Y. 
filming is ‘‘technically challenging” 
but that the difficulties are offset 
by a “vitality” 
reflects itself on the screen in the 
finished product. 

He compares Hollywood to U. S. 


ducer actually has to “hammer 
out” a film in the face of numer- 
ous problems which, when solved, 
represents a feat of accomplishment 
and satisfaction. The producer in 
N. Y., he says, goes through a try- 





IRISH FILM FESTIVAL 





Metro Features to Cork 





ded for May 21 to 27. 
U. S. entries will be “The Native 





them feel the Manhattan base gives 
them a greater independerse and 


Project will be ini- | prevents them from getting caught 


up in the Hollywood whirl and the’ (Metro), 


| Sea” (RKO), “‘Woman of the River” 
\(Col) and “I'll Cry Tomorrow” 


Associates | 
topper making his debut as a the- | 


and “spirit” that | 


Steel; while in N. Y. the film pro- | 


Three American film companies | 


' spawned properties that will be 
converted to celluloid in N. Y. in 
the near future. 

Two teleplays by Reginald Rose | 
will be filmed completely in Got- 


Hollywoodites who are accustomed ham this summer — “12 Angry 


Men,” in which Rose is partnered 
|with Henry Fonda, and “Dino,” | 
which David Kramarsky is produc- 
ing. Rose, who prefers to remain 
'in Gotham, will receive screen- | 
| play credit on both. Although his 
| “Crime in the Streets,” which will 
' shortly be released by Allied Art- 
ists, was filmed on the Coast, Rose | 
| wrote the screenplay in N. Y. and 
| never visited Hollywood. 

Another major tv conversion— | 
“Good Old Charley Faye,” which 
will launch Joseph Mankiewicz’s 
Figaro Productions’ new program | 
|—-is also scheduled for N. Y. shoot- | 
ling, with a July 9 starting date 
| tentatively set. Felix Jackson, of 
| tv’s “Studio One,” will be at the 
production helm. Tv writer David 


the scree in association with 
| video director George Roy Hill, 





‘eal film director with “Good Old 
| Charley Faye.” 


The currently-in-release ‘“Pat- 


| teleplay to be fully transplanted to 
‘the screen in New York. Fielder 
Cook, who directed the original 
tv drama for the Kraft TV The- 
| atre, also guided the film version. 





| “When 


REPUBLIC’S GOT 16 
FEATURES COMPLETED 


Hollywood, April 24. 
Production backlog at Republic 
has reached a total of 16 completed 
films, so the valley lot has _ post- 
poned indefinitely the start of “The 


Fight at Apache Wells.” It was 
| originally slated to go yesterday 
(Mon.). 

Republic backlog consists of 
“Lisbon,” “Terror at Midnight,” 
“The Maverick Queen,” ‘Magic 


Fire,’ “Dangerous Cargo,” “Thun- 
der Over Arizona,” “Dakota Inci- 
dent,”” “Acapulco,” ‘Man in Ques- 
tion,” “Zanzabuko,” “Circus Girl,” 
Gangland Strikes,” “Hid- 
den Guns,” “Jaguar” and “Daniel 
Boone, Trailblazer.” 

Studio also has an undisclosed 
number of re-issues on its upcom- 
ing release scheuule. 





65% SHARE OF SCREENS 





U. S. Topped All Producers In 
Switzerland Last Year 


Washington, April 24. 
| America is the top supplier of 





Karp adapted his own teleplay for | Pictures and the top user of screen 


| playing time in Switzerland, Holly- 
| wood supplied 194 of the 513 fea- 


U.S. Shipping RKO, Columbia and | who is making his bow as a theatri-|tures shown in the country. West 


|Germany was second with 94; 82 
| were French; 72 Italian; 33 British. 
‘The remainder were scattered. 


will participate in the Cork film | terns,” converted to the screen by | The Swiss Film Chamber estimates 


’ 


festival in Ireland which is sked-| ty writer Rod Serling, was the first |that U. S. pictures occupy 65% of 


|available screen time. 

| Above data is supplied by 
Nathan D. Golden, director of the 
'motion picture division of Com- 
{merce Dent. 
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The Catered Affair 


Another television script 
proves mild in theatre screen 
form. Drab story. Spotty 
prospects for Chayefsky story 
despite strong cast. 


Hollywood, April 24. 

Metro release of Sam Zimbalist produc- 
tion. Stars Bette Davis, Ernest Borgnine, 
Debbie Reynolds, Barry Fitzgerald; fea- 
tures Rod Taylor, Robert Simon, Madge 
Kennedy, Dorothy Stickney, Carol Veazie, 
Joan Camden, Dan Tobin. Directed by 
Richard Brooks. Screenplay, Gore Vidat; 
play, Parry Chayefsky; camera, John 
Alton; editors, Gene Ruggiero, Frank 
Santillo; music, Andre Previn. Previewed 
April 20, °56. Running time, 92 MINS. 
Mrs. Tom Hurley Bette Davis 
fe ST eer Ernest Borgnine 
Jane Hurley ...... . Debbie Reynolds 
Uncie Jack Conlon ..... Barry Fitzgerald 
Rep BMOTAM . wc cdiweveri's ‘Rod Taylor 
Mr. Halloran Robert Simon 
Mrs. Halloran 
Mrs. Rafferty 
Mrs. Casey 








Madge Kennedy 
Dorothy Stickney 
Carol Veazie 


ee ee eetwne 


seer eenee 


pe RO Peer ee Joan Camden 
Eadie Hurley ..cerccosone Ray Stricklyn 
Sam Leiter ©. ccccvccvscesse’s Jay Adler 
Paotel Caterer ..ccscccovesvees Dan Tobin 
Perea arr oer Paul Denton 


Mrs. Musso 





The Bronx bourgeoisie, 
sented by the Irish Hurley family, 
is the chief concern of this little 
comedy - drama _ originally tele- 
played by Paddy Chayefsky, and 
now put into sereen form by Gore 
Vidal, also from tv, for Metro pro- 
duction. The entertainment is 
mild, the prospects spotty. 

Producer Sam Zimbalist has 
packed the star ranks of his cast 
With the names of Bette Davis, 
Ernest Borgnine, Debbie Reynolds 
and Barry Fitzgerald so top-of-the- 
bill bookings generally should be 
the rule. Overall, the perform- 
ances are good, and there are oc- 
casionally amusing and _ touching 
moments in the otherwise talky, 
mostly drab, affair under Richard 
Brooks’ direction. 

The dramatic to-do set up by 
the plot whirls around Ma Hur- 
ley’s decision to give her daughter 
a catered wedding, overruling the 
daughter’s objections and _ over- 
whelming the meager savings of 
taxi-driving Pa Hurley. Script has 
a repititious quality in the spate 
of pros and cons unloosed but, 
eventually, after some unpleasant 
truths have been spoken, the ca- 
tered affair is called off, with the 
mother and father winding up 
closer than they have ever been. 
Daminant emotion aroused is one 
of feeling sorry for everyone con- 
cerned, but principally for the 
daughter, Miss Reynolds, and her 
fiance, Rod Taylor, both of whom 
handle their characters very well. 

As the mother (played on tv by 
Thelma Ritter), Miss Davis is con- 
sistent in performance, if not with 
her dialect. and proves a strong 
force on -the drama side of the 
film. Borgnine’s scenes as the fa- 
ther have less force with the ex- 
ception of the moment when he 
tells his side of a weary marriage 
to his nagging spouse. Fitzgerald, 
as a 12-year visiting relative, 
brogues most of the chuckles and 
Dorothy Stickney is good ag his 
latter-day romance.* Others good 
include Robert Simon and Madge 
Kennedy, as  Taylor’s’. parents; 
Joan Camden, a sad matron-of- 
honor-to-be, and Jay Adler, a 
cabbie. 

A technical oddity created by 
John Alton’s regular-sized, black- 
and-white photography of the drab 


Bronx setting and the projection | 


at the preview 
the look of a kinescope, instead of 
a motion picture. Brog. 


Unidentified Flying 


Objects 
(DOCUMENTARY) 








Carefully docymented report 
on the “flying saucer” investi- 
gations, including hitherto se- 
cret footage of “saucers” in 
flight. Interesting, informa- 
tive and important. 








. Hollywood, April 23. 
United Artists release of a Clarence 
Greene-RKussell Rouse presentation pro- 
cuced by Greene. Directed by Winston 
Jones. Written by Francis Martin; cam- 
era, Howard A. Anderson, Ed Fitzgerald, 
Bert Spielvogel; editor, Chester Schaeffer; 
isic, Ey nest Cole, conducted by Emil 
éewmar ‘reviewer bril 23, °56. - 
ng tine 91 MINS. ' _ 





tne wake of a rash of scien- 
j subjects dealing with inter- 
planetary travel that has stirred 
pubic imagination, producers Clar- 
ence Greene and Russell Rouse 
have scored an authentic beat with 
the first documented feature film 
based on the continuing govern- 
mental probe into the phenomenon 
Officially known as “Unidentified 
Fiying Objects” or “UFO.” Based 


+ 


on official records, and including 
hitherto secret footage (in color) 
of “flying saucers” in flight, the 
film crystallizes the widely-held 
theory that our skies have been 


invaded by objects apparently con- 
trolled by an intelligent force, the 


nature of which is totally un-| 
known, 

: In more sensational terms, 
UFO” quietly proves that the 


Wee ee ee " 
Saucers” are real, but it does ft 


repre- | 


gave the picture | 


without sensationalism. Rather, 
the producers have injected an al- 
most studiedly documentary flavor 
that sometimes detracts from the 
presentation. For while the film 
is interesting, informative and im- 
portant, it sometimes tends to ob- 
vious theatrics to emphasize its 
recreation of known events, par- 
ticularly the appearance of a flight 
of unidentified objects over Wash- 
ington, D. C. 

Basically, the story is that of 
Albert M. Chop, onetime newspa- 
perman who became head of the 
Press Section of the Air Materiel 
Command, who was directly in- 
volved in “Project Bluebook,” the 
Air Force’s official designation for 
the secret investigation of UFO. 
Also depicted are Captain Edward 
J. Ruppelt, who headed ‘“Blue- 
book” and Major Dewey Fournet, 
Jr., Pentagon liaison officer on the 
project. All have attested to the 
accuracy and validity of the events 
depicted, 

A bit- overlong at 91 minutes, 
“UFO” tells the story of the pro- 
ject, of the careful analysis of thy 
hundreds of reports of “sightings” 
and of the care and research that 
went into the Air Force’s handling 
| of a touchy matter. In addition to 
ithe secret footage of ‘“‘saucers” in 
| action over Utah and Montana, it 
itells for the first time the story 
of the Washington “invasion,” 
which was tracked on radar screens 
but erroneously listed as caused by 
“air inversion.” This error also is 
cleared up, for the first time in 
the film in what amounts to a grip- 
ping climax. 

Unfortunately, in the careful 
documentation, too much time has 
been spent on background and al- 
most 40 minutes elapses before the 
first footage of the “saucers” in 
action is screened. The feature 
moves at a quicker tempo from 
this point. 

Born of the fact that Greene 
himself had seen an unidentified 
flying object in the sky, the film 
carefully presents the official find- 
ings that 15% of all “sightings” 
cannot be explained. And it ends 
on the three important queries— 
“What are They? Where are They 
From? Who Made Them?” 

Winston Jones’ direction of the 
recreated scenes have a tendency 
to be stilted and the camerawork 
by Howard A. Anderson, Ed Fitz- 
gerald and Bert Spielvogel occa- 
sionally has an amateur feel, a 
circumstance which sometimes 
heightens and sometimes lessens 
the documentary flavor. 

Like its subject matter, “UFO” 
seems like a mystery, boxoffice- 
wise. The believers will hail it and 
the skeptics will avoid it. If there 
are still enough people with open 
minds on the subject left in the 
country, it should register well. 

Open Government approval or 
disapproval would produce a defi- 
|nite boxoffice effect. A noncom- 
'mital attitude, however, could 
| relegate “UFO” to the ranks of a 
‘seven-day boxoffice wonder. Kap. 


Godzilla, King of the 
Monsters 
(JAPANESE) 














Despite mediocre acting, Japa- 
nese import shapes as lusty ex- 
ploitation entry fer that type 








situation, 
Embassy Pictures release of Toho 
| (Tomoyuki Tanaka) production. Stars 


| Raymond Burr f;eatures Takashi Shimura, 
| Momoko Kochi, Akira Takarada. Directed 
by Terry Morse and Ishiro Honda. Screen- 
play, Takeo Murata. Ishiro Hinda from 
original story by Shigeru Kayama; cam- 
era, Maseo Tamal, Guy Roe; special ef- 
fects, Eiji Tsuburaya, Akira Watanabe, 
Hiroshi Mukoyama, Kuichiro  Kishida; 
editor, Terry Morse; music, Akira Hukube. 


Previewed N.Y., April 18, °56. Running 
time, 80 MINS, 

A Raymond Burr 
oS OO a Takashi Shimura 
ES ay Momoko Kochi 
SGM 5 3.44 ewingos6es 002%0% Akira Takarada 
Dr. Serizawa .eccccccses Akihiko Hirata 
ag er eee Sachio Sakai 
SS res Fuyuki Murakami 
Ee ra Ren Yamamoto 
I o's bia caw dd cas 0 Toyoaki Suzuki 
Dr. Tabata’s Assistant....Tadashi Okabe 


President of Company. .Toranosuke Ogawa 
Security Officer Frank Iwanaga 





A natural exploitation picture is 
“Godzilla, King of the Monsters,” 
a Japanese import which Terry 
Turner and Joe Levine of Boston's 
Embassy Pictures Corp. picked up 
/in association with Harry Rybnick 
;}and Ed Barison. A contemporary 
|‘‘King Kong,” it should generate 
| b.o. excitement in houses geared to 
| bally product and its offbeat na- 
| (ure is also worth attention of de- 
;luxers harassed by the current 
| product shortage. 
| Story of a prehistoric monster, 
| who emerges from the sea to dev- 
| astate Tokyo, provides a figld day 
| for special effects lensmen, There’s 
| Some striking realism as the 400- 
foot tall “thing” lashes about the 
Japanese metropolis spewing flames 
from his mouth, trampling down 
skyscrapers and uprooting bridges 
from their foundations. 

Yarn, of course, is just so much 





fantasy. It more than taxes the 
imagination. Acting, too,-is unim- 
pressive particularly thesping of 
| Raymond Burr, lone American in 


Madame Butterfly 


“Madame. Butterfly,” an 


Italo-Japanese co-production 
which preemed Monday (23) 
at the Baronet Theatre, N.Y., 
was reviewed in Tokyo by 
VARIETY in the issue of April 
27, 1955. In appraising the 
Technicolor film’s b.o. pros- 
pects in the U.S. market, Lars. 
opined that its success ‘will 
depend upon the number of 
opera patrons who will want 
to see it on the screen.” 


Reviewer also pointed out 
that “this is the first definitive 
filmed version of Puccini’s fa- 
mous opera. Combining the 
talents of Japanese actors and 
actresses with Italian voices, 
Japanese art directors and set 
designers (with the music of 
Puccini played by an Italian 
orchestra under an Italian di- 
rector) could only -result in a 
filmed ‘Butterfly’ which will 
probably never be equalled 
until it is made in Japan with 
natural sets. 


“But this is still a filmed 
opera, and one can’t forget 
viewing it. This is no realis- 
tic motion picture, telling a 
plausible story. There are 
anachronisms throughout and 
librettist J. L. Long’s original 
literary licenses with reality 
have been retained in the film. ° 
Still it is a far more effective 
presentation of the opera than 
could be done in an opera 
house... ”. 

Performances are impres- 
sive, wrote Lars. who empha- 
sized that “greatest praise” 
must go to Kaoru Yachigusa 
in the title role . .. she re- 
ceives “sterling support” from 
her Italian and Japanese co- 
workers. * Voices of the Italian 
singers, critic added, are “su- 
perb.” I.F.E. Releasing Corp., 
which is distributing the Riz- 
zoli-Toho-Galilone production 
in the U.S., has added an 
English narration to the foot- 
age that helps explain the 
story for thdse who may be 
unfamiliar with it. Running 
time, including a brief pro- 
l6g, is 114 minutes. 








an otherwise all Japanese cast. 
But these deficiencies are more 
than offset by the startling special 
effects which obviously lend them- 
selves to strong promotion. 

Much of the dialog has been 
dubbed into English.-dn the non- 
dubbed sequences an English nar- 
ration handled by Burr adequately 
explains what’s going on. The 
Takeo Murata-Ishiro Honda screen- 
play based on an original by Shi- 
geru Kayama hints that hydrogen 
bomb experiments have activated 
a prehistoric monster, known to 
Japanese legend as Godzilla. 


When the monster becomes a 
menace the Japanese government 
launches an investigation headed 
by paleontologist Takashi Shimura, 
his daughter and assistant, Momo- 
ko Kochi, her naval officer boy 
friend, Akira Takarada, and nu- 
merous scientists. They’re accom- 
panied by Burr, an American news- 
man. Godzilla, who’s impervious 
to shellfire and high voltage, ulti- 
mately is finished off by a secret 
weapon of scientist Akihiko Hirata, 


Joint direction of Terry Morse 
and Ishiro Honda properly accent 
the horror sequences which have 
been excellently lensed by a quar- 
tet of special effects cameramen. 
Balance of the camerawork, filmed 
by Masao Tamai and Guy Roe, is 
good. Physical values provided by 
producer Tomoyuki Tanaka reflect 
a high budget according to Japa- 
nese standards. Music of Akira 
Hukube, Morse’s editing and other 
technical credits further assist in 
pointing up this import’s elements. 

i 





Legends of Anika 
(YUGOSLAVIAN) 





Sexy Yugoslav import; fair art 
house b.o. potential, 





Grand Prize Films release of Avala 
Film production, Stars Milena Dapcevic, 
Bratislay Gribic. Directed by Vladimir 
Pogacic. Screenplay, Vicko Raspor and 
Pogacic based on novel by Ivo Andric; 
camera, Alexander Sekulovie: editor, 
Milada Raisic-Levi; music, Kresimir Bara- 
novic. At 72nd St. Playhouse, N.Y., April 
18, ’56. Running time, 85 MINS. 


I” 0. ba Jiu sceedeens at Milena Dapcevic 
SEED. din attains bce ete Bratislav Gribie 
DD. 34:26 tneeeeeebso'ebes Severin Bjelic 
ee PP Mata Milosevic 
MRE CiGs's «een ewawrted Nirko Milisavljevic 





(In Yugoslav; English Titles) 

An earthy Yugoslavian import 
worthy of art house attention is 
“Legends of Anika.” There’s noth- 
ing subtle about its story of lusts 
and passions and its production 
techniques are often crude. But 
despite the film’s shortcomings, its 
very bluntness-is enough to excite 
the interest of audiences in search 
of “something different.” 





Based on a novel by Ivo Andric, 


script concerns the amatory prob- 
lems of Bratislav Gribic. A strap- 


ping, intelligent youth, he’s se- 
duced by a bosomy farmer’s wife 


with a fixation for things carnal. 


When her clumsy husband in- 
trudes upon the tryst his spouse 
dispatches him with a knife seized 
from her frightened guest. 

Period is circa 1804 and its in- 
dicated that Yugoslav citizens were 
relatively broad minded in those 
days. But nevertheless Gribic de- 
velops a guilt complex. He travels 
far afield to think things over as a 
shepherd. His thoughts occupy 
him for eight years. But at this 
point he returns home to find his 
frustrated chilhood sweetheart, 
Milena Dapcevic, plying the trade 
of a harlot. 

While free with her favors, it’s 
obvious that Miss Dapcevice cher- 
ishes only one male. Unfortunate- 
ly, when this is achieved her half- 


wit brother slays her in a fit of | 


rage. In this grim and frequently 
sensuous tale Miss Dapcevic exer- 
cises a saucy, blase demeanor 
that’s on par with the eloquence 
of her flashing eyes and dark 
wavy hair. It’s a strong contrast 
to Gribic’s moody, almost melan- 
choly performance. 

Fair support is provided by 
Severin Bjelic and Mata Milosevic 
in lesser roles. Flavor and atmos- 
phere of the era are further ac- 
cented by scenes of several native 
dances. These, as well as the 
film’s rugged types and terrains, 
are ably lensed ih grim, low-key 
style by Alexander Sekulovic. 
Heavy-handed direction of Vladi- 


mir Pogacic is in keeping with the | 


dark shadings of this gloomy tale. 

Sidney Kaufman’s English narra- 

tion and subtitles are adequate. 
Gilb. 





Jaguar 





Poorly written routine jungle 
yarn for less discriminating 
playdates. Mickey Rooney as 
a producer. 


Hollywood, April 20. 

Republic release of a Mickey Rooney- 
Maurice Duke production. Stars Sabu; 
features Chiouita, Barton MacLane, Jona- 
than Hale, Touch Conners. Directed by 
George Blair. Screenplay, John Fenton 
Murray, Benedict Freedman; camera. Bud 
Thackerv: music, V2n Alexander: editor. 





Cliff Bell. Reviewed April 18, *56. Run- 
ning time, 66 MINS. 
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This routine yarn about murder- 
ous jaguar-men in the Amazon 
jungle has the sole advantage of 
Sabu’s name for the less discrim- 
inating program market. Film has 
little regard either for entertain- 
ment value or logical story con- 
struction, and is definitely no 
credit to Mickey Rooney, whose in- 
die production company made it 
for Republic. 

Sabu plays a young South Amer- 
ican who was captured as a small 
boy in the jungle by a British doc- 
tor and raised in civilization, a far 
ery from. his savage Indian ances- 
try. His great fear is that he is 
reverting to the jungle savagery, 
occasioned when he comes under 
suspicion of brutal murder during 
an expedition up river to discover 
oil. He thinks he may have com- 
mitted three murders while under 
the influence of a drug without 
being aware of it, but finally 
proves his innocence to himself 
after he is captured by Indians. 

The John Fenton Murray-Bene- 
diet Freedman screenplay permits 
no more than stock portrayals by 
the east, and George Blair’s direc- 
tion never rise above script. Chi- 
quita, the dancer, is in for roman- 
tic interest; Jonathan Hale is 
Sabu’s foster-father and Barton 
MacLane and Touch Connors wild- 
cat oil prospectors. Technical: 
credits are standard. Whit. 
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“foreign” whereas U still groups 
U. S. and the Dominion as ‘“do- 
mestic” business. . 
Differing from majors like Met- 
ro and 20th-Fox, which still have 
farflung overseas theatres and 
bunch that revenue into the mo- 
tion picture gross take, U is es- 
sentially a producing and distrib- 
uting organization, and depends 
100% on U pix sales for revenue. 
Rackmil, Daff, studio topper Ed 
Muhl, et al., will stress U’s cur- 
rent crop of pictures. There are 
8-10 “good” pictures in the can, 
and the hoopla will embrace uni- 





versal sales pepper-upper for Uni- 
versal product, 


ee comes 
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“Studio One”; producer Richard 
Lewis, director Sobey Martin and 
writer Ed Adamson for “Fear,” 
given on CBS-“Crusader”; producer 
Lee Cooley, director Grey Lock- 
‘wood, writers Goodman Ace, Jay 
Burton, Mort Green and George 
Foster and musical director Mit- 
chell Ayres for the NBC Perry 
Cofho show of March 17; producer 
Frederick Heider, director Cort 
Steen and writer Jean Meegan for 
“Springtime U.S.A.” on ABC- 
“Firestone Hour’; and producer 
Maury Holland,’ director-writer 
George Roy Hill, writer John Whe- 
don and set. designer Duane Mc- 
Kinney for “A Night to Remem- 
ber” on the NBC-Kraft show, to be 
| repeated in kine form next month. 











' 





Reich Hopeful 


Continued from page 3 = 
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‘Real Film Carleton 
| (Munich) and CCC (Berlin) outfits. 
| Podhorzer, a vet in the German 
| film field ‘he’s also prexy of Casino 
'Film Exchange), said many ele- 
iments in Germany were mulling 
| the idea of having a German show- 
case house on Broadway that would 
play German releases on a regular 
basis. “Until the industry geis 
ready to act jointly—and that time 
hasn’t come. as yet—individual pro- 
ducers think this would be an ex- 
cellent idea.” he said. “I’ve been 
asked to look into the possibilities 
of such a setup.” 

Question of whether or not to 
dub for the American market was 
one that most producers asked 
him, Podhorzer reported. There’s 
a reluctance on the part of the 
. producers. to shell out the addi- 
tional $15,000 or so for dubbing 
unless there’s a possibility that the 
picture can then also be sold to tv. 


Podhorzer opined that a brace of 
German pix he had seen were good 
enough to crack the ice in the U.S. 
“One of the obstacles to overcome, 
of course,’ he said, “is the fear 
American exhibitors have in con- 
nection with the’ German prodiet. 
Once a_ theatreman has _ been 
burned, it’s very hard to convince 
him he should try again, regardless 
of how good the arguments: Pod- 
horzer stressed the need for the 
Germans to get together and back 
up their new releases in the U. S. 
“Quality is fine,” he said, “but it 
| isn’t enough by itself in a market 
_where the proper promotion of pic- 
| tures is the battle half won.” 











| Skouras Load 
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| ee re 
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|departure of Darryl F. Zanuck 
| (temporary or otherwise), is on top 
|of production at the studio where 
Buddy Adler is in charge. He’s 
also in very close touch with co- 
mestic distribution where the 
chores of general sales manager 
have just been taken over by Alex 
Harrison. 


Apart from that, Skouras has 
always given much time and 
thought to foreign distribution, 


and he now seems to have taken on 
another major project—the crea- 
tion of a talent school in New 
York. 


Associates of the 20th prexy 
are voicing some concern over the 
pace he’s keeping, and there is a 
general exvectation that, as the 
new men get broken in at their 
posts, he’ll leave more of the im- 
mediate responsibility to them. 
Also, Skouras now has William C. 
Gehring as v.p. and his exec as- 
sistant and is in a position to de!e- 
gate some of the time consuming 
detail work to him. This wou!d 
include appearances at the various 
exhib meets where 20th policy is 
to be stated. 

Pressure on Skouras and his 
staff has grown somewhat in re- 
ent months, not only because of 
the-various exee changes, but a!so 
because the company’s last quarter 
of ’55 and the first three months 
of 1956 have been below par. 
Situation is expected to improve 
radically during the second quarter 
when the results of “Carousel” and 
“Man in the Gray Flannel Su:t” 
will begin to show. 

Apart from the theatrical field, 
Skoures also is giving his atten- 
tion to tv in which 20th is act ve 
via the production of several seric¢s. 
Outfit is currently huddling wi‘h 
various tv film distribs on the sale 
of all or part of its library. Latter 
has been split into 10 packages of 
50 pix each for lease to video. 
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NEW WAGES OF SIN: REMORSE — 


‘Peace Treaty With Danes First 





Then U.S. Hopes to Open 


Up Spain to Our Films— 


Hetzel Unworried by Wrong ‘Impressions’ Overseas 


os 





St. Louis, April 24. 

Executive veepee Ralph D. Het- 
zel of the Motion Picture Export 
Assn. of America, thinks that “‘the 
time has come, now that the post- 
war era of distorted economies is 
coming to a close, to make it clear 
to those countries who represent 
the overseas market for American 
films that the export of U. S. films 
provides a healthy and much-need- 
ed stimulus for their own econo- 
mies. 

Hetzel spoke to delegates at the 
annual conference of the Federa- 
tion of Motion Picture Councils at 
the Jefferson Hotel here last week. 
Echoing a stand taken by MPEAA 
president Eric Johnston in his just 
released annual report for 1955, 
Hetzel reflected the MPEAA’s con- 
tinuing struggle to reach agree- 
ment with foreign governments in 
matters relating to film rentals, im- 
port and dubbing licenses, and re- 
patriation of U. S. film earnings 
abroad. 

Hetzel also revealed that G. Grif- 
fith Johnson, veep and director of 
the European division of MPEAA, 
is currently in Copenhagen nego- 
tiating with the Danish government 
to raise film rentals and thus end 
the embargo placed on export of 
films to Denmark last year by U.S. 
producers in protest against low 
Danish rentals. Hetzel is confident 
the negotiations will meet with 
success some time this week. 

Hetzel disclosed that as soon as 
the Danish question has been re- 
solved, the MPEAA will turn its 
attention to re-opening-the Spanish 
market, where the MPEAA and the 
Spanish government have been un- 
able so far to agree on a formula 
regulating American film imports. 

The MPEAA exec. expressed 
the belief that the foreign market 
for U. S. films would continue to 
expand, despite the heavy pressure 
put on oversea governments by 
their own producers and distribu- 
tors to restrict American imports. 
Hetzel thinks that when it is 
brought home to responsible for- 
eign officials that a free flow of 
American films is a boon to the 
native theatrical industry, result- 
ing in lush coin for expanding na- 
tive exhibitors, their attitude to- 
wards American film imports will 
become much more liberal. Het- 
zel also sees a liberalization of re- 
sivictions on U. S. imports as a 

(Continued on page 70) 


HARRIMAN DENIES FEE 
CUT TO FILM TRADE 


Albary, April 24. 

Finis was written to the two- 
year fight for enactment of a meas- 
ure reducing the license fees 
charged by the State Education 
Department’s Motion Picture Divi- 
Sion, when Governor Averell Har- 
riman vetoed Saturday (21) the 
Noonan-Zaretzki bill. 

In disclosing the disapproval at 
the windup of the 30-day period, 
the Governor predicated it upon the 
fact the proposal changed the fees 
collected by the MPD, “with the 
result that the State will lose $285,- 
000 per year.” He added: “This loss 
of revenue is not taken care of in 
i Budget enacted by the Legis- 
ature,” 


‘Can-Can’ Seeks os 


Hollywood, April 24. 

Danny Kaye is being paged by 
20th-Fox to star in “Can-Can” set 
for producer Henry Ephron. If 
aye is signed, he would do “Can- 
aan after “Red Nichols Story” at 
atamount, 

_Maurice Chevalier and Mitzi 
‘aynor may also be in film. 











connelly Films Ltd., first Canadian 
fy epany to produce commercial 
—— has clicked of its 3@th anni- 
versary and opened new film serv- 
* plant, two sound stages, and a 
rd planned, plus processing labs. 
‘Con Shelly, president, founded 


Studios in V : 9 
age 20, uver in 1926 at 











Danes Nix U. S. Deal 


“Peace” with the Danes was 
a reality last week—-almost. 

During their meetings with 
Griffith Johnson, Motion Pic- 
ture Export Assn. v.p., in Co- 
penhagen, the exhib org lead- 
ers agreed to free negotiabil- 
ity for all American films. 

Yesterday (Tues.) following 
a powwow of Danish theatre- 
men from all over the country, 
they voted to nix their own 
board. Result: Status- quo. 


Whitney to Roll 
3 in 56; Stress 
Qn Americana 


C. V. Whitney Pictures, which 
has delivered “The Searchers” to 
Warner Bros. as its initial produc- 
tion venture, will continue with a 


heavy emphasis on Americana, but 
also will make nature dramas and 
films of fantasy. 

Outfit’s prexy, Cornelius Vander- 
bilt Whitney, and Merian C. Coop- 








fer, v.p. and exec producer, in N. Y. 


last week outlined future plans of 
the produtcion unit which will start 
lensing on three pictures this year. 

Next feature on the sked is “The 
Missouri Traveler,’ based on the 
John Burress novel. Whitney also 
has a camera unit at work in the 
Middle East, shooting material for 
the first nature drama. Set to siart 
this year is “Chang,” remake of the 
jungle classic which Cooper and 
Ernest B. Schoedsack made some 
years back. 

Whitney said his unit had no dis- 
tribution commitments with WB be- 
yond “The Searchers,” which also 
was made before a_ distribution 
deal was signed. Whi'ney indicated 
that he wasn’t worried about financ- 
ing his sked. 

As part of his “American series,” 
Whitney said he would make ‘The 
Valiant Virginians,” based on the 
James Warner Bellah novel with a 
civil war background. Whitney 
disclosed that John Ford had 
agreed to direct the film. Pic should 
go before the cameras in the fall 
of 1957. 


Another film in the American 
series will be “William Liberty,” 
based on a story by Frank Clem- 
ensen. Laid in the west, yarn has 

(Continued on page 15) 





Metro Defers Musicalized 
‘Anna Christie’; Testing 
First-as Broadway Legit 


Metro will delay its proposed 
musical remake of Eugene O'’Neill’s 
“Anna Christie” until after the 
property is presented on Broad- 
way as a legit tuner by the team 
of Frederick Brisson, Robert Grit- 
fith and Harold Prince, the same 
trio responsible for ‘Pajama 
Game” and “Damn Yankees.” The 
property is being readied for pres- 
entation on Broadway in October. 
Bob Merrill's music, originally 
composed for the picture, will be 
employed in the legit production. 


The Broadway production team, 
meanwhile, will be involved in con- 
vecting “Pajama Game” to the 
screen for Warner Bros. release. 
George Abbott, who directed ‘Pa- 
jama Game,” will serve as _ pro- 
ducer of the film production. The 
film will begin shooting on the 
Warner lot in November, with Stan- 
ley Donen directing. 

WB is also expected to provide 
the bankroll for the film version 
of “Yankees” in a deal similar to 
the one worked out for “Pajama 
Game’’—$750,000 plus 50% of the 
profits, 





cHUALOGK WOODS: 


bene pve 


Production code administrator 
Geoffrey Shurlock, here from Hol- 
lywood to cultivate the good opin- 
ion of the 200 delegates fronting 
for a vast army of women’s club 
members throughout the nation, 
expatiated upon his theory that old 
concepts of “punishment” for sin 
need to be modernized in harmony 
with common sense and sound psy- 
chological dicta. 


Shurlock pointed to two current 
films, “Gaby” and “The Man in the 
Gray Flannel Suit,” as examples 
of handling a theme in which the 
main character expiates a moral 
fault by remorse or by assuming 
a neglected responsibility, rather 
than by coming to a violent end. 


Referring to the need for better 
piciures for what has become a 
more discriminating audience, 
Shurlock said: ‘‘the Code will grow 
along with the industry. As _ pro- 
ducers become interested in more 
stimulating and trailblazing stories, 
the Code will help them find more 
penetrating and solid methods of 
treating them.” 


“Morali y means money in the 
bank,” Shurlock told the annual 
conference of the Federation of 
Motion Picture Councils. 


The distaff clubsters were being 
assiduously wooed by film indus- 
try big guns at the annual meet. 
On hand, in addition to Shurlock, 
were Motion Picture Assn. of Amer- 
ica veepee Ralph D. Hetzel, MPAA 
Community and. Exhibitor Rela- 
tions director Arthur H. DeBra, 
and Maxwell Hamilton, executive 
assistant to Cecil B. DeMille, who 
plugged the upcoming DeMille 
epic, “The 10 Commandments.” 


They Wield Influence 


Reason the industry is so anx- | 


ious to have the girls on its side is 
because of the great opinion-in- 
fluencing power they have national- 
ly and in their home communities. 
Closely allied to some dozen other 
major American women’s organi- 


zations, such as the General Fed- | 


eration of Women’s Clubs, 


lution, the Girl Scouts, etc., 


and civic group. It can be 
very helpful in promoting a pic- 


ture or in lending a sympathetic | 


ear to industry problems. It can 


also be a big thorn in the indus- | 
try’s side, if not handled properly | 


by tradesters. 

Organized at its first conference 
in Detroit last year, 
states its objective as being ‘“‘to 
strengthen the work of its mem- 


bers by furthering their interests | 


and by supplying enlightenment on 
general motion picture problems 
through the mutual exchange of 
ideas and experience, and to pro- 
mote the success of those motion 
pictures—without regard to their 
origin—which reflect the highest 
possible moral and artistic stand- 
ards of motion pictures,” 

FMPC members watch local ad 
campaigns for “suggestive” ads, 
promote children’s programs in 
theatres on Saturday afternoons, 
and discuss film industry problems 
at their meetings. They also help 
promote films they approve; the 
emphasis is on the positive rather 
than the negative side. 

Usefulness of such a group as 
the industry tries to rid itself of 
censorship and make changes in 
the production code, is obvious. 
Hence Shurlock as the featured 
speaker. 

Shurlock’s remark about 
“money in the bank” referred to 
the economic advantages of pro- 
ducing a picture acceptable to the 
whole family; he cited an article 
in a French film teradepaper, Le 
Film Francais, questioning the 
wisdom of French producers in 
turning out films only 30° of 
which were suitable for family 
viewing. The code administrator 
contrasted this with U. S. output, 
70% of which is o.k, for the fam- 
ily trade. 

Giving the conferees a _ brief 
glimpse into the mechanics of the 
Production Code Administration’s 

(Continued on page 22) 


the | 
Daughters of the American Revo- | 
the | 
FMPC is a combo adult fan-club | 


the FMPC | 





Liberace as Lee De Forest? 
Hollywood, April 24. 
Liberace’s next film chore 
may be straight drama, with 
not even a note of piano music. 
Pianist and his managers are 
discussing a deal with Col. 
John Hirschman for a_ biopic 
of Dr. Lee De Forest, “Father 
of Radio,” with Liberace to 
play the _ title role. Col. 
Hirschman, who owns the 
rights to the story, is also 
negotiating to present the 
property initially as a tv 
spectacular. If the deal jells, 
Liberace would do it in both 
media. 


Magna Pitch For 
Todd-AO Pkge. ; 


‘Okla’ Overseas 


Pitch for an all-purpose projec- 
tion unit, developed by Magna 
Theatre Corp. and running to an 
estimated $25,000, was delivered in 
N. Y. yesterday (Tues.) by Magna 
prexy George P. Skouras. Equip- 
ment, comprising a new compatible 
projector and adjustable screen, is 
good for prints comirg in any size 
and any system, from Todd-AO 
down. 

Skouras also said that Magna 
now had 16 new cameras ready 
which are capable of lensing two 
versions of a film, one in 65m 
Todd-AO and the other from 
which to print down to Cinema- 








Scope ard regular 35m. “Okla- 
homa.” shot in Todd-AO at 30 
frames a second, can now be 


printed down to standard size and 
C’Scope via a printer developed by 
| Technicolor, Skouras said. How- 
| ever, while the C’Scope “cover” 
version will be available for show- 
ing at the regular 24 frames a sec- 
ond speed, the print-down can Le 
shown at 30 frames a second only. 
Skouras, who last week returned 
from a trip to France, Italy and 
Germany, said he had arranged 
| “Oklahoma” for five towns—Paris, 
Rome, Milan, Berlin and Duessel- 
dorf. Due to the British tax situa- 
'tion, there’ll be no roadshows in 
| Britain. Musical will be distrib- 
uted there only in the C’Scope ver- 
|} sion and has been booked into J. 
| Arthur Rank’s Odeon Theatre, Lei- 
cester Square, London. Rank will 
book the pic only in houses 
| equipped for stereophonic sound. 
| Entire industry should switch to 
(Continued on page 79) 








Circuit Owner Erects 
Dwellings Near Ozoners 
To Create An Audience 


Hollywood, April 24. 

Circuit owner Robert L. Lippert 

lis rounding up new biz by con- 
| structing new housing units near or 
‘adjoining his holdings, both hard- 
‘top and drive-ins, in growing com- 
| munities. 
| Jn a reverse twist, too, he’s close- 
‘ly scanning the growth of new 
‘communities and is already em- 
/ barked upon a theatre-building pro- 
gram to absorb this new patron- 
age. 
' In Indio, in the desert beyond 
|Palm Springs, a rapidly expanding 
|'town where he owns two standards 
'and one ozoner, Lippert has al- 
ready started construction of a 
'$250,000 24-unit apartment house, 
which, with two other planned proj- 
|ects, one owned by Sol Lesser, is 
‘expected to toss a new 400 to 500 
‘customers. He also just acquired 
a 29-acre site in Fresno, and 300 
acres in Medford, Ore. 

Following flow of population, 
Lippert recently acquired a build- 
ing in La Habra, east of Los An- 
geles, which he is converting into 





Can Ultimately Convince Americans 
Censorship Unneeded, 


Shurlock Thinks 


By GABE FAVOINO 


St. Louis, April 24. 

Here to address the annual con- 
ference of the Federation of Mo- 
tion Picture Councils, Production 
Code Administrator Geoffrey Shur- 
lock told this VARIETY rerorter that 
“If the producers can hold the line 
with their own code, we can con- 
vince the public we don’t need cen- 
sorship.”” He thinks that the re- 
cent New York State decision on 
the “Mom and Dad” case, further 
weakens the principle of censor- 


ship, particularly in New York 
State. Of course, the’ industry 
would rather regulate itself and 


avoid costly pos'-filming cuts and 
court cases, he says. 

Recently, he points out, televi- 
sion has been bearing the brunt of 
criticism by people who are con- 
cerned with decency—‘primarily 
because there is more of it and be- 
cause it comes into homes.” He 
cites certain inherent mechanical 
differences between teevee and pix 
which make necessary a different 
approach in applying a code to mo- 
tion pictures. Shurlock believes 
that, because there is no intermis- 
sion in a film and because televi- 
sion plays are often broken up by 
commercials, the impact of a crime, 
for example, is much greater in 
pictures than on teevee and there- 
fore requires a different handling. 
Often television cannot be as ex- 
plicit as the theatre films. 

Noting that the Hollywood tv- 
film producers are using the MPAA 
Code to guide them, he pointed out 
that they left out the provisions es- 
tablishing ‘“‘taboo’’ subject matter. 
He thinks that the film industry 
committee currently examining the 
Code will recommend that the same 
be done in pictures. Shurlock 
thinks this is o.k., provided sub- 
jects are treated with restraint. 

Shurlock feels it might be a good 
idea to include exhibitor and indie 
producer representatives on the ap- 
peals board that hears code beefs. 
He mentioned Otto Preminger’s 
contention that he was not repre- 
sented on the board when he ap- 
pealed “The Man With the Golden 











a film house, 


Arm” before. it The code exec 


jalso says that, since divorcement, 


the production end of the industry 
has been somewhat out of touch 
with audience reaction and that in- 
clusion of exhibitor reps on the 
board would restore an important 
barometer of viewers’ feelings. 

Underscoring the reason for his 
appearance at the FMPC conven- 
tion, Shurlock admits that ‘‘women 
are the ultimate judges of con- 
sumption values.” 


FRESH NUISANCE TAX 
LEVY FACES EXHIBS 


A new license tax is facing the- 
atres which are adding food items 
for sale at their candy stands. A 
number of theatres throughout the 
country have been slapped with a 
restaurant license levy as soon as 
they started dispensing hot dogs. 

The practice differs from city to 
city, but indications are that local 
health departments and municipal 
authorities are making efforts to 
get into the act. The cost of the 
license varies in each municipality, 
ranging from $5 to $25 a year. 
Rochester, N. Y., for example, re- 
cently demanded a $15 fee from 
a theatre which started to seil hot 
dogs. 

Although the annual fee is nom- 
inal, exhibitors regard it as an- 
other nuisance levy to add to the 
already over-burdened load of fed- 
eral, state, and local taxes carried 
by the theatres. 


Nat Rudich’s New Post 


Nat Rudich, United Artists’ ra- 
dio-television contact since he 
joined the company in 1953, this 
week was named assistant public- 
ity manager. 

He’ll work under publicity chief 
Mort Nathanson in the supervision 
of magazine, newspaper, radio-tv 
and syndicate materials, planning 
and planting. 
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firstrun openings here this week. 


PICTURE GROSSES 


VARIETY 
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‘Jubal’ Sharp $30,000 Pacing L.A.; 


‘Swan Fair 546, 11 Spots, ‘Goodbye 
456 for 12, ‘Suit’ Smooth 186, 2d << ro a 23 


Los Angeles, April 24. + 


A sharp $20,000 in three theatres 
is seen for ‘Jubal,’ to lead local 


“The Swan” is a_ disappointing 
$18,000 in two houses plus $46,- 
000 in two nabes and=e seven 
ezoners. “Never Say Goodbye” 
paired with “World in Corner” 
looms slow $12.500 for three houses 
plus $32,500 in two nabes and 
seven drive-ins. 

Par’s “New-Faces” pic, “Scarlet 
Hour,” looks sad $2,500 in the 
large Pantages. “Trouble With 
Harry” is dull $4,500 at Orpheum. 

“Man in Gray Flannel Suit,” 
while off to $18,000, still is rated 
good for second Chinese session. 
Most other holdovers, with few ex- 
ceptions, are softening. 





Broadway Grosses 





(Based on 19 theatres) 


Suit’ Terrif 296, 
Philly; Swan’ 226 


Philadelphia, April 24. 











Estimates for This Week 
Warner Downtown, Wiltern, 


Hollywood (SW-FWC) (1,757; 2,344:' quence here this session is ‘Man | 


The only new film of conse- 


756; 90-$1.50) — “Jubal” (Co_) and | ie =e . “4 99 ae 
“Timetable” (UA). Sharp $30,000. | I" Gray Flannel Suit.” It had a 


Last week. Downtown, with Iris, | boxoffice line throughout week so | 
far and is expected to break the 


Uptown, “Wages of Fear’ (Indie), | 
$11,200; others in different units. 

State, Hawatli (UATC-G&S) | 
(2,404; 1,106; 80-$1.50) — “Swan” | 
(M-G) and “Stranger At Door” 
(Rep) (State only). Fair $18,000. 
Last week, Hawaii, ‘Forbidden 
Planet” (M-G) (3d wk), $4,300; 
State with unit. 

Hillstreet, Iris, Fox Beverly 
(RKO-FWC) (2.752; 816; 1,334; 8U- 
$1.50)—“‘Never Say Goodbye” (U) 
and “World in Corner” (U). Slow 
$12,500. Last week, Hillstreet with 
Wiltern, Hollywood, ‘“‘Rock Around 
Cloek” (Col) and “Over Exposed” 
(Col), $12,200. 

Pantages (RKO) (2,812; 90-$1.50) 
— “Scarlet Hour’ (Par) and 
“Jaguar” (Rep). Sad $2,500. Last 
week, with unit. 

Orpheum (Metropolitan) (2,213; 
80-$1) — “Trouble With Harry” 
(Par) and “Prisoner” (Col). Dull 
$4.500. Last week, with Pantages, 
“Anything Goes” (Par) (3d_ wk), 
$11,900. 

Chinese (FWC) (1.908; $1.40-$2) 
—‘Man Gray Flannel Suit” (20th) 
(24 wk). Good $18.000. Last week, 
$31.500 with preem. 

Los Angeles, New Fox, Ritz, 
Loyola (FWC) (2,097; 965; 1,363; 

(Continued on page 17) 


K. C. Off Albeit ‘Swan’ 
OK $9,000; ‘Always’ 106, | 
‘Rock’ Moderate $6,000 


Kansas City, April 24. 

Leisureiy is current pace, 
“Swan” getting moderately good 
play at the Midland as the only 
newcomer with any draw. “Rock 
Around the Clock” is so-so at the 
Paramount, while “‘There’s Always 
Tomorrow” is good in three Fox 
Midwest theatres. “Man in Gray 
Fiannel Suit” at the Uptown hold- 
over is showing some _ strength, 
while “Carousel” is tapering off in 
its fourth week. “Steel Jungle” is 
average at the Missouri. Spring 
weather turning customers to out- 
door attractions. 

Estimates for This Week 

Kimo. (Dickinson) (504; 75-$1)— 
“Diabolique” (UMPO) (5th wk). 
Bright $1,500; holds. Last week, 
$1,800. 

Midland (Loew) (3.500; 65-90)— 
“The Swan” (M-G). Pleasant 
$9.000; will stav. Last week, 
“Harder They Fall” (Col) and 
“Houston Story” (Col) (2d. wk), 
$4,500. 

Missouri (RKO) (2,585; 65-90)— 
“Steel Jungle” (WB) and “River 
Changes” (WB). Slow $4,500. Last 
week, “Miracle in Rain” (WB) and 
“Brain Machine” (RKO) (2d wk), 
$4.000. 

Paramount (‘United Par) (1,900; 











record of ‘Not As Stranger” at the 
Viking. “Invasion of Body Snatch- 
ers” at Mastbaum and “Scarlet 


|Hour’”’ made no impression on 


breack-ins. “Cinerama Holiday” 
kited to a big total in final eight 
days at Boyd. Top holdover is “The 
Swan,” still smash at Randolph in 
second round. 
Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Cry Tomorrow” (M-G) (13th wk). 
Okay $6,500. Last week, $7,000. 

Boyd (SW) (1.430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (62d 
wk). Smash $25,000. Last week, 
$18,000. 

Fox (20th) (2,250; 99-$1.80) — 
“Carousel” (20th) (7th wk). Sturdy 


| $14,000. Last week, $14,000. 


Goldman (Goldman) (1,250; 65- 
$1.35)—“Serenade” (WB) (4th wk). 
Stout $10,500. Last week, $12.090. 

Mastbaum (SW) (4.370; 99-$1.49) 


'— “Invasion of Body Snatchers” 
'(AA). Poor at $10,000 or less. Last 
| week, “Forbidden Planet” (M-G), 


$15,000. 

Midtown (Goldman) (1.000; 99- 
$1.80) — ‘Picnic’ (Col) (9th wk). 
Mild $11,000. Last week, $13,000. 

Randolph (Goldman) (2,250; 99- 
$1.80) — “Swan” (M-G) (2d wk). 
Still sock at $22,000 or better. Last 
week, $30,000, over hopes. 

Stanley (SW) (2.900; 99-$1.49)— 
“Scarlet Hour” (Par). So-so $9,500. 
Last week, “Harder They Fall” 
(Col) (3d wk), $12,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Meet Me Las Vegas” (M-G) (3d 
wk). Bangup $12,000. Last week, 
$16,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
— “Rose Tattoo” (Par) (13th wk). 
Okay $5,500. Last week, $6,500. 

Viking (Sley) (1,000; 75-$1.49)— 
“Man in Gray Flannel Suit” (20th). 


“Comanche” (UA) (2d wk), $7,000 
in 6 days. 

Trans-Lux World (T-L) (604; 98- 
$1.59) — “Too Bad She’s Bad” 
(Indie). Fair $4,500. Last week, 
“Wages of Fear” (Indie) (2d wk), 


$2,000. 


Socko $29,000 or over. Last week, | 


‘Jubal? Robust $13,000, |“Swan’ Smooth $22,000, Det.: ‘Jubal’ 


Buff.; ‘Swan’ Neat 14G. 


Buffalo, April 24. | 
“The Swan” and ‘Jubal’ shape 
as standout newcomers here this 





Key City Grosses 


Estimated Total Gross 

This Week .......: $2.452,009 
(Based on 23 cities and 227 

theatres, chiefly first ruins, im- 


in fourth stanza. 
Estimates for This Week | 

Buffalo (Loew) (3,000; 60-85)— | 
“The Swan” (M-G) “Timetable” 
1(UA). Fine $14.000 or near. Last 





Estimated Total Gross eo} week, “Last Hunt” (M-G) and cluding N. Y.) 

This Week ......... .$504,000 | “Guy Named Joe” (M-G) (reissue),| Total Gross Same Week 
(Based on 22 theatres) | $11,000. Cast Weer - 5... cee. . $2,437,400 

Last Year .. $516,900 | Paramount (Par) (3.000; 60-80) (Based on 23 cities and 227 





|_“Serenade” (WB). Okay $11,000 
or over. Last week, “Miracle in 
| Rain” (WP, $11,000. 


ls 
‘6 9 e 
Center (Par) (2.000; 60-$1)—, 
“Man In Gray Flannel Suit’ | Swan Br ht 17G 
Sturdy $8,500. 9 


Frisco: Reck 136 


i Last week, $10,200. 
San Francisco, April 24. 


theatres.) 











Lafayette (Basil) (3,000; 50-80) 
—‘Jubal’ (Col) and “Over-Ex- 
posed” (Col). Sock $13,000 or 
close. Last week, “Never Say 
| Goodbye” and “Green Magic” (U), 





$9,500. Biz is offish at many houses here 
Century (Buhawk) (3,000; 85-/ this session although some of long- | 
| $1.25)—"Carousel” (20th) (3d wk). | runners are perking up. Best new- 


Sturdy $8,500. Last week, $10,500. |; comer is “The Swan,” lofty at the 

| Teck (Cinema Products) (1.200;| Warfield. “Rock Around Clock” 

$1.20-$2.40)—“Cinerama Holiday’ | looms good at. Paramount. “‘Co- 

| (Indie) (12th wk). Rousing $16,000. manche” is okay at the United 

| Last week, $15,200. Attisis. “Doctor at Sea” still is 
at Orpheum. 


| fast in fourth’ Bridge — stanza. 
‘Swan’ Fair $9,000 
Wali Fall JJ,V0v, 
‘ 9 Estimates for This Week 
Ind Is 2 8 ace 1 Golden Gate (RKO) (2.859; 89- 
Res | $1)—“Slightly Scarlet” (RKO) and 


|““Glory” (RKO). Mild $9,000. Last 
| week, “World in Corner” (U) and 
Firstrun biz continues at mod-| Red Sundown” (U), $10,000. 


; : - | Fox (FWC) (4,651; $1.25-$1.50)— 
est level here this stanza. Rainy '“Man In Gray Flannel Suit” (20th) 
Sunday is partly blamed. “The |(2q wk). Okay $16,000 or near. 
Swan” at Loew’s is fair but not} Last week, $23,500. 


-up to expectations. Feeling here | 


lis that public’s curiosity was ex- | The Swan” (M-G). Lofty $17,000, 
-hausted by coverage of Rainier- | Last bag —s be og (M-G) (3d 
Kelly nuptials. “Man In Gray | am. = ays. 

|Flannel Suit” is holding well in|, Paramount (Par) (2,646; 90-$1)— 
‘second week at Keith’s. “Kettles | ‘Rock Around Clock (Col) and 
‘In Ozarks,” at Circle shapes mild | “Uranium Boom” (Col). Good $13.- 
'while “On Threshold of Space” at | 900. Last week, “Anything Goes” 
'the Indiana looks drab. |(Par) and “Our Miss Brooks” (WB) 


Estimates for This Week sd ernie yet (1,400: $1 $1.25) 

Circle | _(Cockrill-Dolle) (2,800; | _ “Scarlet Hour” (Par) ahd “Steel 
50-85)—“‘Kettles in Ozarks” (U)| jy .o1e” (WB). Fair $8,000 ia 
and “Red Sundown” (U). Mild $8,- | +"28 2 ae eee ee eee 





ninth round at the Coronet. “Cine- 
rama_ Holiday” also is pushing 
|} ahead to a solid total in 38th week 





Indianapolis, April 24. 





000. Last week, “Day World} Last week, “Picnic” (Col) (5th wk’, 
Ended” (Indie), ‘and “Phantom | *9:900- ' 
| 10,000 Leagues” (Indie), $10,000. Orpheum (Cinerama Theatre 


| . é : _gs)__ | Calif.) (1,458; $1.75-$2.65)—"Cine- 
luGu "Threshold ef Space” Caoth). rama Holiday” (Indie) (38th wk). 


| Drab $7,000. Last week, “Miracle wa ae $19,200. Last 


‘in Rain” (WB) and “Our Miss 

Brooks” (WB), $8,500. ae orn See Fag 
| Keith’s (C-D (1,300; 75-$1.25)—|20-$) — ~Comanche™ (UA) an 
| ‘Man In Gray Flannel Suit’ (20th) Timetepie’ | (A). Okay 99.200. 


|(2d wk), Big $10,000 after $14,000 | Last week, | Alexander Great” (UA) 


| opener. Stagedoor (A-R) (400; $1-$1.25) 
” 7 ° © a ; , 92 
Loew’s (Loew) (2,427;, 50-80)—j|__ “Guys and Dolls” (M-G) (23d 


aR, Suan” BLO cand, “Time: | vio. Up to good $9,100. Last week, 
j 5 ¥ ¥ %, ° 


week, “Comanche” (UA) and 
“Houston Story” (Col), $6,000. Larkin (Rosener) (400; $1) — 


ey oe vindioi’ nd aia (Hine $4,700. Last week, ditto. 
| Dakotas” (Indie). $4,500. __ Last | _ Clay_(Rosener) (400-$1) — “Sea 
| week, “World in Corner” (U) and | Shall Not Have Them” (UA). ‘Good 
'“Hold Back Tomorrow”  (U),| $2,300. Last week, “Samurai” 
$3,500. (Indie) (6th wk), $2,100. 








‘T Wonders’ Huge § 


“The Prisoner” (Col) (8th wk). Oke 
$1.600. Last week, $1.700. 

Bridge (Schwarz) (396; $1-$1.25) 
—‘‘Doctor At Sea” (Rep) (4th wk). 
Fast $2,800. Last week, $3,500. 

Rio ‘Schwarz) (397; $1)—‘Paris, 


10,000, 10 Shows, 


Pitt; Swan Lofty 176, Lanza 10446 jis2"ce"S sar": 0 990" 


Pittsburgh, April 24. 

“Seven Wonders of World” at 
Warners looks like biggest b.o. bet 
of three Cinerama pictures so far. 
First 10 performances may top ter- 
rific $10,000. Best thing among the 
regulars this week will be “The 
Swan,” which had a fast getaway 





50-80)—“*Rock Around Clock” (Col) 
and “Overexposed” (Col). Lean 


$6,000. Last week, “Hot Blood” | 
(Col) and ‘“Hell’s Horizon” (Col), : (5th) 


$5,000. 

Roxy (Durwood) (879; 75-$1.25)— 
“Carousel” (20th) (4th wk). Thin 
$3,500. Last week, $4,500. 

Tower, Fairway, Granada (Fox 
Midwest) (2,100; 700; 1,217; 65-85) 
—"There’s Always Tomorrow” (t) 
and Red Sundown” (‘(U). Good 
$10,000. Last week, with Up- 
town, “Man in Gray Flannel Suit” 
(20th), $19,000. 

_Uptown (Fox Midwest) (2,043; 65- 
85)—"‘Man in Gray Flannel Suit” 
20th) (2d wk). Pleasing $5,000. 
Last week, with 3 other Fox Mid- 
west houses. 

Vogue (Golden) (550; 75-$1)— 
“Intruder” (AA) and “An Inspector 
Calls” (Inie). Moderate $1,200. 
Last week, “To Catch Thief” (Par) 
an “Country Girl” (Par) (reissues), 


$1,600. 


and holds. “Serenade” is a disap- 
peintment at the Stanley. “Carou- 
sel” is in the red at Fulton for final 
stanza. ‘“Diabolique’” con- 
tinues to roll at Squirrel Hill and 
| Will be there indefinitely. 


Estimates for This Week 


Fulton (Shea) (1,700; 85-$1.25)— 
“Carousel” (20th) (5th wk). Looks 
like the extra stanza was a mistake 
| since $5,000 at advanced prices is 
|rather dismal. Picture had an okay 
| run, however, so there are no eom- 
|plaints. Last week, $8,000. 


Guild (Green) (500; 65-$1)— 
“Night Number Came Up” (Indie) 
(4th wk). Falling off sharply and 
may try for one more before com- 
ing in with Alec Guinness in “Lady- 
killers” (Cont). Just okay $1,600. 
Last week, $2,000. 

Harris (Harris) (2,165; 85-$1.25) 
—"‘Man ip Gray Flannel Suit” 
(20th) (4th wk). Dropping little 
over preceding week but comes out 





Coronet (United California) 
(1,250; $1.10-$2.75) — “Oklahoma” 
(Magna) (9th wk). Climbing to 
sock $24,000. Last week, $22,000. 


‘anyway Friday for “Jubal” (Col). 
|Figures to get fine $9,500. Last 
| week, $10,500. 

Penn (UA) -(3,300; 65-$1)— 





; ° ‘Cw; 
“The Swan” (M-G). Big doings in Lim “ 
Monee® and the pranuave come to- Mpls. ps, Fall Slow 
gether nicely. All adding up to big 4 
$17.000. Holds. Last week, “For- $8,000, ‘Miracle Light 
—— 7. as $11,000. 5 6 ’ Di t 56 
quirrel Hill ( ) (900; 65-$1)— G, 
“Diabolique” (UMPO) (3d wk). Lit- wall d ips 0 
tle letup, socke $5,700. Last week, Minneapotis, April 24. 
$6,000. _ As holdovers refuse to let go, 
Stanley (SW) (3,800; 65-$1)—-|important newcomers declined to 
“Serenade” (WB). Not doing nearly |@ minimum this week, Currently, 
what everybody anticipated from {only “The Harder They Fall” and 
Mario Lanza comeback. An im- “Miracle in the Rain” merit such 
provement, of course, over recent |@ designation and neither is caus- 
weeks. Only $10,500, plenty disap-|ing too much excitement. It’s the 
pointing. Last week, “Littlest Out-|39th stanza for “Cinerama Holi- 
law” (BV), $6,500. day,” the fourth.for “Carousel” 
Warner (SW) (1,365; $1.25-$2.40) | and second for “The Swan,” “Dia- 


Off like a house afire. Despite }of spring over the weekend kept 
Cinerama grosser yet. In first 10 Estimates for This Week 
showings, with preem being spon-| Century (S-W) (1,150; $1.75-$2.65) 
sored by United Nations Assn.,|}—"“Cinerama Holiday” (Indie) 
topped $10,000, better than either | (39th wk). Still surprisingly virile 
“This Is Cimerama” (Indie) or/at geod $11,000, Last week, 
“Cinerama Holiday” (Indie). Latter | $12,000. 

finished sensationally, final 9 days| Gepher (Berger) (1,000; 85-$1)— 
doing nearly $29,000. Terrific ad-| “Kettles in Ozarks” (U). Okay 
vance sale’for “Wonders.” (Continued on page 17) 








-| Fex but that’s about all. 


“Oklahoma” is climbing to sock | 


Warfield (Loew) (2,656: 63-90)— | 


“Diabolique” (UMPO) (17th wk). / 


—"7 Wonders of World” (Indie). | bolque” and “Jubal.” A mild touch |$ 


mixed notices, may wind up as best | Some prospective patrons outdoors. 


Brisk 14, 2d, ‘Oklahoma’ 206, 10th 


Detroit, Apri] 24 

Detroit’s downtown § doldry~ 
P+ this week for no wh 
apparent reason. “The Swan” is 
heading for a smooth session at t}, 
Mthigan. “Carmen Jones” nae 
ages to keep out of the red at the 
A “Uncon- 
quered” shapes so-so at the Broad- 
way-Capitol. “Oklahoma” jp its 
10th week at the United Artists j< 
steady, “I’ll Cry Tomorrow” in sey. 
enth week at the Adams looms fast 
and “Cinerama_ Holiday” in 63q 
week at the Musie Hall looks 
, Sturdy. é 

Estimates for This Week 

Fox (Fox-Detroit) (5,000: ¢ 1. 
| $1.25)—“Carmen Jones” (20th) and 
'“Pickup on South Street” (20th) 
(2d runs). Weak $15,000. Last 
iweek, “Man in Gray Flannel” 
(20th) and “Glory” (RKO) (3d wk), 
| $13.200. 
| Michigan (United Detroit) (4.000; 
(1-$1.25) — “The Swan” (M-G), 
Smooth $22,000. Last week, 
| “Miracle in Rain” (WB) and “No 
, Man's Woman” (Rep), $15,000. 
| Palms (UD) (2,961; $1-$25)— 
'“Jubal” (Col) and “Stranger at 
| Door” (Rep) (2d wk). Brisk $14.000, 
| Last week, $22,000. 


| Madison (UD) (1,900; $1-$1.25)— 





| “Pienie” (Col) (7th wk). Slowing to 
| $8,000. Last week, $10,000. 

| Broadway-Capitel (UD) (3.500: 
| $i-$1.25) — “Unconquered” (Par) 
| (reissue) and “Deadliest Sin” (In- 
'die). So-so $12,000. Last week, 
| “Hot Blood” (Col) and “Over-Ex- 
| posed” (Col), $11,000. 

| United Artists (UA) (1.667; $1.25- 
| $2.75—““Oklahoma” (Magna) (10th 
|wk). Steady $20,000. Last week, 
| $19,300. 

Adams (Balaban) (1.700: $1-$1.25) 
'!—“T’]] Cry Tomorrow” (M-G) (7th 
i wk). Fast $10,000. Last week, same, 
Music Hall (Cinerama Produc- 
| tions) (1,194; $1.40-$2.65)—‘Cine. 
rama Holiday” (Indie) (63d wk). 
Sturdy $15,000. Last week, $15,800. 


‘Swan’ Sockeroo $41,000, 
Hub; ‘Jubal’ Smash 146, 
‘Ladykillers’ Wham 126 


Boston, April 24. 


Pleasing weather and _ out-of- 
town crowds here for Motorama 
will up biz at the wickets this 
frame. Outstanding are the big 
grosses being nabbed by three arty 
houses here. “Swan” at the State 
and Orpheum is leading the city 
with a wow $41,000. “Jubal” at 
Pilgrim is smash while “Threshold 
of Space” at Paramount and Fen- 
way looms okay. ‘Touch and Go” 
shapes hotsy at Exeter. 
| “QLadykillers” at Kenmore held 
| boff in its second week after 
| breaking house record opening 
‘round. “Man in Gray Flannel 
| Suit” held good in fourth stanza 
(at Met. “Cinerama Holiday” holds 
strong in its 35th frame. ‘I'll Cry 
| Tomorrow” is dropping at the As- 
itor in its seventh round. 


Estimates for This Week 


Astor (B&Q) (1,500; $1-$1.80)— 
“Tu Crv Tomorrow” (M-G) (7th 
| wk). Nice $8,500. Last week, 
| $10.000. 

Beacon (Beacon Hill) (678: 90- 
$1.25) — “Diaboliaue” (UMPO) 
: (10th wk). Sock $6,000. Last week, 
| $6.400. way over estimate. 

Cinerama (Cinerama_ Produc- 
tions) (1,354: $1.20-$2.65)—‘Cine- 
rama Holiday” (Indie) (35th wk’. 
Slick $17,000. Last week, $25.000, 
over hopes. 

Exeter (Indie) (1.300; 60-S1'— 
“Touch and Go” (U) and “Helen 
Keller in Her Story” (Indie). Hot 
$11.000. Last week, “Doctor at 
Sea” (Rep) (7th wk), $5.000. 

Fenway (NET) (1.373; 60-S1'— 
“On Threshold of Space” (20th) 
and “The Dynamiters” (Indie). Oke 
$6,000. Last week, ‘Miracle 1 
Rain’ (WB) and “Heartbreak 
Ridge” (WB), $7,000. - 

Kenmore (Indie) (700; 85-$1.25) 
—“Ladykillers” (Cont) (2d wk’. 
Wham $12,000. Last week. record 
$15,000, exceeding all expecta 
tions. , 

Memorial (RKO) (3,000; 75-$1.25 
—"Congteror” (RKO) (4th wk-4 
days). Oke $8,000. Last wee™ 


000. no oe 

Metropolitan (NET) (4,357; 75° 
1.25)\—"Man tm Gray Flanne 
Suit” (20th) (4th wk). Neat $13,000. 
Last week, $19,000. 

Jilgrim (ATC) (2.100; ,65-95— 
“Jubal” (Col) and “Killer's ssoel 
(UA). Smash $14,000. Last wee 4 
“Reck Around Clock” (Col) aD 
“Uranium Boom” (Col), $12,000. 

Paramount (NET) (1,700; 60-$!) 
—"On the Threshold of Space 
(20th) and “The Dynamiters (In 

(Continued on page 17) 
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Spring Sloughing Chi But ‘Swan 
Torrid $30,000; ‘Comanche’ Bangup 
236, Vegas’ Big 186, ‘Alex’ 276, 3d 





Chicago, April 24. + 


The firstrun biz here is still com- 
paratively mild this frame, with 
first signs of spring keeping many 
away from the Loop. Biggest en- 
try this week is “The Swan,” hot 
$30,000 first week at the United 
Artists. “Comanche” and “Killer 
is Loose” combo is plump $23,000 
in first at the Roosevelt. 

“Meet Me in Las Vegas” shapes 
nifty $18.000 in opener at_ the 


Loop. “Touch and Go” looks 
ood $7,000 in first stanza at the 
Fsquire, while “Come Next 


Spring” is getting good $8,000 in 
same week at the Monroe. 

“Harder They Fall” looks stout 
in second session at the oe 
“Anything Goes” is unimpr®gsive 
in same stanza at State-Lake. “For- 
bidden Planet” is stout in second 
session at Grand. “Citizen Kane” 
continues hefty in second Surf 
round. 

“Alexander the Great” is fair 
in third week at the Chicago. 
“\Ian in Gray Flannel Suit’ is 


holding up well in same frame at | 


the Oriental. “Oklahoma” con- 
tinues strong in 17th week at the 
MecVickers. ‘“Cinerama Holiday” 
stays staunch in 45th week at the 
Palace. 

Estimates for This Week 

Chicago (‘B&K) (3,900; 98-$1.25) 
—‘Alexander the Great” (UA) (3d 
wk!. Off to $27,000. Last week, 
$40,000. 

Esquire (H&E Balaban) (1,400; 
85-$1)—“Touch and Go” (U). Nice 
$7.000. Last week, subsequent- 
run. 

Grand (Nomikos) (1,200; 98- 
$1.25\—"‘Forbidden Planet’ (M-G) 
and “Day of Fury” (U) (2d wk). 
Sock $15.000. .Last week, $16.000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Meet Me in Las Vegas” (M-G). 
Hotsy $18,000. Last week. “Song 
of South” (BV) (reissue) (4th wk), 
$7,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3)\—“Oklahoma” (Magna) (17th 
wk). Sturdy $27,500. Last week, 
$27,000. 

Monroe (Indie) (1,000; 67-87)— 

(Continued on page 17) 


Swan’ Rousing $28,000, 
D.C; ‘Fall’ Boffo 136, 
‘Serenade’ Nice 1336 


Washington, April 24. 

Two solid newcomers are boost- 
ing mainstem b.o. well above last 
week’s tepid level. “The Swan” at 
Loew's Capitol, though far from 
boffo hopes, is still well abeve av- 
erage. “Serenade” looms fair in 
two houses. “Harder They Fall” at 
RKO Keith’s is sock. - “Creature 
Walks Among Us” and “Price of 
Fear” _at Columbia looms good. 
‘Man in Gray Flannel Suit” con- 
tinues fine in fourth stanza at Pal- 
ace. “Cinerama Holiday” still skims 
the cream from tourist trade in 
26th stanza at the Warner. 

Estimates fer This Week 

Ambassador (SW) (1,490; 75-$1) 
—"Serenade” (WB). Fair $5,500. 
Last week, “Miracle in Rain” (WB), 


$4,500. 
(3,434; '75-$1)— 





unt abitol (Loew) 

The Swan” (M-G). Not blockbuster 
anticipated,,but still lively at $28,- 
000. Last week, “Alexander the 
eat (UA) (3d wk), $12,000 in 6 
, © olumbia (Loew) (1,174; 70-95)— 
Creature Walks Among Us” and 
Price of Fear® (U). Pleasing 
$7,500. Last week, “Backlash” (U). 
$9,000, 

Dupont (Lopert) (372; 75-$1.10) 
— Ballet of Romeo and Juliet” (In- 
die) (3d wk). So-so $3,000 after 
$4.000 last week. Stays. 

.,Keith’s (RKO) (1,939; 75-$1)— 

Harder They Fall” (Col). Seck 
$13,000, and Stays. Last week, 
 ockleshell Heroes” (Col) (2d wk’, 

Metropolitan (SW) (1,200; 75-$1) 
“H erenade” (WB). Nice $8,000. 
S380 “Miracle in Rain” (WB:, 
«Palace (Loew) (2,360; 85-$1.25)— 
i In Gray Flannel Suit” (20th) 
arr ne Still going strong with 
A res after $23,000 last week. 

Playhouse (Lopert) (456; $1- 

$!.80\—*Richard III" (indie) (6th 
‘«). Fair $4,000 after $5,000 last 
Weele> Stays on. 
_ Warner (SW) (1,300; $1.20-$2.40) 
(Sa inerama Holiday” (Indie) 
$0 uo &). Big $18,000, Last week, 
~''.000, Holding again. 


uy, Tans-Lux (T-L) (600; 90-$1.25)— 
8) none (Col) (10th wk). Fine 
$10,000 Stays over.. Last week, 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, - 
include the U. S. amusement 
tax. 


‘Jester’ Sock 206 
Toronto; ‘Arm 306 


Toronto, April 24. 

Off to big biz, newcomers domi- 
nate here currently. “Court Jes- 
ter,” at Famous Players flagship, 
largest house in Canada is ace new 
pic with sock session. ‘“Forbid- 
den Planet” at Loew’s shapes big. 
Of holdovers, second frame of 
“Man With Golden Arm.” at five- 
house combo, still is smash. ‘Rock 
Around Clock” is a lusty new en- 
try. “‘Ladykillers” in fourth in two 
spots still is great. 

Estimates for This Week 

Christie, Hyland (Rank) (877: 
1.357; 75-$1)—‘“‘Ladykillers” (Cont) 
(4th wk). Still socko $10,000. Last 
week, $12.000. 

Circle, Towne (Taylor) (750; 693; 
60-$1'\—“‘Georgie” (IFD) (4th wk).. 
Hep $6,000. Last week, $7,000. 

Colony, Danforth, Fairlawn, 
Humber, Odeon (Rank (839; 1.330; 
1,165; 1.204: 2,318: 60-$1)—‘Gold- 
en Arm” (UA) (2d wk). Wham 
$30,000 to night turnaway biz, with 








| 
{ 





Odeon grabbing major $16,000. 
'Last week, $40.000. 

Dewntown, Glendale. Scarboro, 
State, Westwood (Taylor) (1.059; 
995; 694; 696: 994: 40-75)—‘Rock 
Around Clock” (Col) and “Des- 
perado” (Col). Big $17,500. Last 
week, “Invasion Body Snatchers” 
‘AA) and “Indestructible Man” 
(AA), $19,500. 

Eglinton, University (FP) (1.080: 
1.556; 60-81)—“‘Come Next Spring” 
| (Rep) Mild $8.500. Last week, 
“Great Waltz” (M-G) (2d wk) (re- 
issue), $8,000. 

Imperial (FP) (3.344; 60-$1.10)— 
“Court Jester” (Par). Turnaway 
trade for sock $20,000. Last week, 
“Carousel” (20th) (4th wk), at $1- 
$1.50 scale, $9,000. 

International (Tavlor) (557; $1- 
$1.75)—“‘Richard III” (IFD) (8th 
wk). Oke $3,500. Last week, 


$4.500. 

Loew’s (Loew) (2,096; 60-$1)— 
“Forbidden Planet” (M-G). Very 
big $17.000. Last week. “Cry To- 
morrow” (M-G) (3d wk), $12,000 
at $1.25 top. 

Shea’s (FP) (2,375: 60-$1)— 
-“Scarlet Hour” (Par). Light $7.500. 
Last week. “Anything Goes” (Par) 
(3d wk), -$8.000. 

Uptown (Loew) (2.745: 75-$1.25) 
—‘‘Cry Tomorrow” (M-G) (4th wk). 
Still big at $10,000. Last week, 
same, 


‘SWAN’ LUSH $10,000, 
L’VILLE; ‘KETTLES’ 66 


Louisville, April 24. 
Biz is on slow side at downtown 
; houses this week. New product at 
“the Mary Anderson, Mario Lanza’s 
“Serenade” is not so big. “Kettles 
In Ozarks” shapes fine at the Ken- 
tucky. Standout is “Swan” at the) 
State with the town’s leader, at an- 
ticipated $10,000. 
Estimates for This Week 





Heat Hits Port.: ‘Swan’ 
NSH 8G, ‘Jubal’ 714G 


Portland, Ore., April 24. . 
Sudden midsummer heat is 
sloughing biz at firstruns here this 
round, newcomers being especial- 
1 hard hit. “Alexander The 
reat” at Paramount and “The 
Swan” at the Broadway had ter- 


H.0.'s Hurt B’way; 
‘Wonders’ Record 


Bees 136, 3 Days, 
626, Suit’ 896, 2d, 


rifie advance promotions but neith- 
er are doing so well. “Swan” is 
particularly .disappointing. ‘Man 
in Gray Flannel Suit” is okay in 
second Fox round. 

Estimates for This Week 


Broadway (Parker) (1,875; 90- 
$1.25)—“‘Swan” (M-G) and “World 
In Corner” (U) NSH $8,000 or less. 
Last week, “Cry Tomorrow” 
(M-G) (4th wk), $5,800. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘“‘Gray Flannel Suit’ (20th) (2d 
wk). Okay $8,000. Last week, 
$13,100. 

Guild (Indie) (400; $1)—“Pris- 
oner” (Col). Slim $2,000. Last 
week, “Marty” (UA) and “Sum- 
mertime” (UA) (reissues) (4th wk), 
$3,100. 

Liberty (Hamrick) (1,890; 90-$1.25) 
—"‘Tribute To Bad Man” (M-G) 
and “Paris Follies 1956” (Indie). 
Sad $4,000. Last week, “Las 
Vegas” (M-G) and “There’s Al- 
ways Tomorrow” (U) (3d wk-6 
days,) $5,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—‘“‘Jubal” (Col) and “Joe 
MacBeth” (Col) So-so-— $7,500. 
Last week, “Miracle In _ Rain” 
(WB) and “River Changes” (WB), 
$6,800. 

Paramount (Port-Par) (3,400; 90- 
$1.25) — “Alexander The Great” 
(UA). Modest $9,000 or near. Last 
week, “Killer Is Loose” (UA) and 
“Timetable” (UA), $5,800. 


‘Suit Hep $16,000, 
St. Loo; Swan 126 


St. Louis, April 24. 
Combo of over-emphasis of tele, 





radio and newspaper bally and 
coverage of Grace Kelly nup- 
tials left natives cool. Resuit is 


“The Swan” is rated only mild at 
Loew's despite neat bally. Open- 
ing of baseball season also being 
blamed for slow down of turnstile 
activity over the weekend. “Man 
in Gray Flannel! Suit” looms stand‘ 





out with a solid take at the St. 
| Louis. “Cinerama Holiday,” wheel- 
/ing into last stanza, is down from 
|previous round. “Touch and Go” 
| still is fine in second Pageant ses- 
sion. 

Estimates for This Week 


Ambassador (Indie) (1,400; $1.29- 
$2.40)—*‘Cinerama Holiday” (Indie) 
(62d wk). Nice $10,000. Last week, 
$16,600. 

Fox (F&M) (5,000; 51-90) — 
“Threshold Of Space” (20th) and 
“Come Next Spring” (Col). Opened 
today (Tues.). Last week, “Any- 
thing Goes” (Par) and “Please 
Murder Me” (Indie), fair $13,500. 

Loew’s -(Loew) (3,172; 50-85) — 
“The Swan” (M-G). Mild $12,000. 


Last week, “Forbidden Planet” 
(M-G) and “Storm Fear” (UA), 
$13,000. 


Missouri (F&M) (3,500; 51-75)— 
“Body Snatchers” (AA) and “Atom- 
ic Man” (AA) (2d wk). Weak 
$3,500 after $5,500 teeofft stanza. 

Orpheum (Loew? (1,600; 50-85)— 
“Lawless Street” (Col) and “Let’s 
Make Up” (A). Drab $4,000. Last 


week, “Alexander Great” (UA) 
(m.o.), $6,500. 
Pageant (St. L. Amus.) (1,000; 


51-90)—“‘Touch And Go” (U) (2d 
wk). Fine $2,500 following $3,000 
opener. 

Richmond (St. L. Amus.) (400; 
$1.10)—“‘Doctor At Sea” (Rep) (3d 
wk). Nice $2,000 after $2,500 
second session. 

St. Louis (St. L. Amus.) (4,000; 
51-90) — “Man In Gray Flannel 
Suit” (20th). Selid $16,000. Last 
week, “Carousel” (20th) (2d wk), 
$11,500. f 

Shady Oak (St. L. Amus.) (800; 
$1.10)—*‘Tempest In Flesh” (Indie) 
(2d wk). Fat $2,500 after $3,000 





Brown (Fourth Ave), (United Ar- 
tists) (1,000; '75-$1.25)—“Carousel” | 
(20th) (3d wk). Tall $3,500. Last | 
week, (2d wk), $6,000. 

Kentucky (Switow): (1,100; 55-85) 
—‘Kettles In Ozarks” (U) and 
“Square Jungle” (U). Fine $6,000. 
Last week, “Creature Among Us” 
(U) and “Price Of Fear’ (U), same. 

Mary Anderson (People’s) (1,000; 
| 55-85'\—"‘Serenade” (WB). Mario 
Lanza lacking in ~ pull here, so 
only $5,000 looms. Last week, | 
“Steel Jungle” (WB) and “River | 
Changes” (WB). same. 

Rialte) (Fourth Avenue) (3,000: | 
| 55-85) —“Conqueror” (RKO) 


(2d | 
|wki. Big $9,000 after initial week's 








$15.000 
| State (United Artists) (3,000; 55- 
| 85)—"“Swan” (M-G) (20th). 
, $10,000. 
iMCol) and “Jubal” (Col), $9,000, 


Nice . 


opening frame. 


‘Alexander’ Great 116, 
Seattle; ‘Swan’ Slow 7G 


Seattle, April 24. 





Big news here this round is the | 
in by) 


great week being turned 
“Atexander the Great” at the Mu- 
sic Hall. Almost as newsworthy is 
the dismal disappointment of 
“The Swan” at Orpheum. Figured 
here that too much was expected, 
and also that the public was fed 
up on news about Grace Kelly. 
“Man in Gray Flannel Suit” still 


lig fine in third Paramount stanza. 


Estimates for This Week 
Blue Mouse (Hamrick; 800; 90- 


(Continued on page 17) 


Broadway firstrun theatres are 
having to contend with the first 
springlike Sunday of the season 
and a dearth of new bills in the 
current session. Added downbeat 
factor is the over-extended hold- 
over runs of some weaker pix. 
Despite all these handicaps, several 
pictures are doing well. 

Four personals on the stage of 
the Paramount by George Gobel, 
star of “Birds and Bees,” helped 
get that pic a nice opening Sunday 
(22) despite the opposition from 
ideal outdoor weather that day. 
However, the first three days’ busi- 
ness seems to indicate that “Birds” 
will have to weather the handicap 
of having as its star a favorite who 
can be seen “for free” every week 
on tv. 

“Seven Wonders of World” hung 
up a non-holiday week record in 
it: first full week ended Saturday 
(21), with a terrific $62.200 at the 
Warner. It had done $38,400 in the 
four-day period finished on April 
14. “Backlash” with vaude looks to 
get fine $18,500 at the Palace open- 
ing week. 

“French Cancan” hit a big $16,- 
000 onvening week at the Fine Arts. 
“Madam Butterfly” opened Monday 
at the Baronet, another arty house. 
“Lovers and Lollipops’ landed a 
smooth $12,000 on initial round at 
the Normandie. : 

‘Man in Gray Flannel Suit” with 
iceshow is heading for great $89,- 
000 in second session at the Roxy. 
“Ladykillers” continued in the 
chips with a big $8,300 in ninth 
week at the Sutton, and looks to 


stay around for a month or two 
lenger. 
“Serenade” with Easter stage- 


show likely will land an okay $125,- 
000 in fifth-final session at the 
Music Hall. The Hall kept its com- 
plete Easter stage bill right 
through to the end. “The Swan” 
replaces tomorrow (Thurs.). 
“Alexander the Great’ still is 
very much in the chips with $39,- 
000 in fourth stanza at the Capitol. 
“Conqueror” 
for same week at the Criter-on. 
“Creature Walks Among. Us” 
moves into the Globe tomorrow 
(Thurs.) after four weeks of 
“Threshold of Space.” 
“Oklahoma” looks to get a smart 
25,500 in current (28th) round at 
the Rivoli. “Jubal” opened yester- 


zilla” preems at the State Friday 
(27). Final (6 days) week of ‘“Mir- 
acle in Rain” is down to about 
$8,000 at this house. “Man Who 
Never Was” was fine $12,000 in 
third session at the Victoria, p-c 
new being in fourth week. 
Estimates for This Week 
Astor (City Inv.) (1,300; 75-$2)— 
“Meet Me in Las Vegas” (M-G) 
(7th wk). Sixth stanza ended last 
night (Tues.) held with fancy $15,- 
000 or close. Fifth was $18,000. 


. Baronet (Reade) (430; $1.25- 
$1.50\—"‘Madam Butterfly” (IFE). 
Opened Monday. In ahead, ‘“Re- 


turn Don Camillo” (IFE) (4th wk), 
oke $3,200 after $3,900 in third. 
Capitol (Loew’s) (4,820; $1-$2.50) 
—‘“Alexander the Great” (UA) 
(4th wk). This week winding to- 
or near. Third was $35,000. Con- 
tinues. 

Bijou (Lopert) (603; $1.50-$1.80) 
—‘“Richard IIl” (Indie) (7th wk). 
The sixth round finished Sunday 
(22) was. lusty $9,000. Fifth week 
was $11,000. 

Criterion (Moss) (1,700; 75- 
$2.20) —“‘Conqueror”’ (RKO) (4th 
wk). Current session ending to- | 
morrow (Thurs.) is heading for 
staunch $22,000. Third was $27,- 
000. Stays again. 

Fine Arts (Davis) (468; 90-$1.80) 
—“French-CanCan” (UMPO) (2d 
wk). First week ended Sunday (22) 
was big $16,000. Holding at this 


ace. 
. Globe (Brandt) (1,500; 70-$1.50) 
—‘Threshold of Space” (20th) 
(4th-final wk). Current round end- 
ing today (Wed.) is headed for 
modest $5,500 after $7,000 in third 
week. “Creature Walks Among 
Us” (U) opens tomorrow (Thurs.). 
Guild (Guild) (450; $1-$1.75)— 
“Touch and Go” (U) (6th wk). 
Fifth session ended Sunday (22) 
was 1r/: $4,000 after $4,500 in 
fourth week. “My 7 Sins” (Indie) 
opens May 1. Pic formerly was 


called “My 7 Daughters.” 

Mayfair (Brandt) (1,736; 79- 
$1.80) — “Jubal” (Col). Opened 
yesterday (Tues.). In ahead, “Pat- 
terns” (UA) (5th wk), dipped to 
lean $6,000. Fourth week was 
$8,200. 





| $1.80) — “Lovers 


(Tues.) was smooth 


day (Wed.) looks like fine $30,000 | 


shapes nice $22,000 | 


| (M-G) 
: | nig F May 9. 
day (Tues.) at the Mayfair. ‘‘God- night of May 
|—“Man Who Never Was” 


‘Alex’ 306, 4th, New Art Pix Scoring 


near, In ahead, “Fantasia” 
(10th wk-8 days), $3,300. 

Palace (RKO) (1,700; 50-$1.60) 
—‘‘Backlash” (U) with vaudeville. 
Week winding tomorrow (Thurs.) 
looks to reach fancy $18,500. Last 
week, “Never Say Goodbye” (U) 
plus vaude, $18,000. 


(BV) 


Paramount (ABC-Par) (3,664; 
$1-$2)—“Birds and Bees” (Par). 
Opened Sunday (22), with okay 


$13,000 in prospect for first three 
days, with personals by George 
Gobel, star of pic, at four shows 
opening day the biggest help. In 
ahead, “Anything Goes” (Par) (5th 
wk-4 days), $12,000 after $27,000 
for fourth full week. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Ballet of Romeo and Jul- 


800 after $12,800 in second week. 
Continues. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “Sere- 
nade” (WB) with Easter stageshow 
(Sth-final wk). Looks to slip to 
okay $125.000 after $139.500. The 
Hall held Easter stage bill right to 


final day. “‘The Swan” (M-G) with 
new stageshow opens tomorrow 
(Thurs.). 


Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” -(Magna) (28th wk). 
Current week finishing up today 
(Wed.) looks like fast $25,500. The 
27th week was $26,000. Continues. 

Roxy (Nat’l Th.) (5,717; 65-$2.46) 


—‘‘Man in Gray Flannel Suit” 
(20th) with iceshow onstage (2d 
wk). This round finishing tomor- 


row (Thurs.) is heading for great 
$89,000. First week was $110,000. 





| 

















Stays on, likely for three rounds 
longer. 

State (Loew’s) (3,450; 78-$1.75)— 
“Miracle in Rain” (WB) (4th-final 
wk.) Going only 6 days in final 
round with light $8,000 probable. 
Third full week was $9,000. “God- 
zilla’ (Indie) opens Friday (27). 

Sutton (B&B) (561; $1-$1.80)— 
“Ladykillers” ‘(Cont.) (10th wk). 
Ninth round ended Monday (23) 
was rousing $8,300 after $9,000 in 


eighth. Stays indefinitely. 
.Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)\—“‘Doctor at Sea” (Rep) 


(9th wk). The eighth session end- 
ed last night (Tues.) was fine $5,000 
The seventh was $5,300. “Gaby” 
opens with benefit show 


Victoria (City Inv.) (1.060; 50-$2) 
(20th) 
Third stanza ended Mon- 
day (23) was lively $12,000 after 
$17.000 in second. Continues. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50) — “7 Wonders of 
World” (Indie). First regular full 
week ended Saturday night (21) hit 
record here fgor non-holiday week 
at $62,200. Initial four days end- 
ed the previous Saturday (14) was 
$38,400, full capacity of house. Now 
in second full week, started Sun- 
day (22), with seats selling months 
in advance. 

World (Times Films) (385; $1- 
$1.50)\—‘“‘Last 10 Days” (Col) (3d 
wk). Second week ended yester- 
day (Tues.) was lofty $5,000, after 
$7,000 opener. Continues, 


‘Swan’ Nice $15,000 In 
Cincy; ‘Backlash’ Fancy 
76, ‘Suit’ Big 116, 2d 


Cincinnati, April 24. 

“The Swan,” a smoothie at the 
flagship Albee, is gliding to the 
downtown lead this frame. Of the 
other newcomers, “Man Who Never 
Was” is fairish. “‘Backlash” shapes 
fancy at the Grand. Solid is hold- 
over of “Man in Gray Flannel 
Suit” in second round at Keith’s. 
“Cinerama Holiday” is retaining 
strength in 44th week at Capitol. 

Estimates for This Week 

Albee (RKO) (3,100; 84-$1.10)— 
“The Swan” (M-G). Good $15,000 
or near, Last week, “Miracle in 
Rain” (WB), $8,500. 


(4th wk). 





Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (44th wk). Looks 


hefty $17,500 after $17,000 last 


week, with out-of-town groups in- 
creasing, 

Grand (RKO) (1,400; 84-$1)— 
“Racklash” (U) and “Red Sun- 


down” (U). Okay $7,000. Last week, 
“T'll Cry Tomorrow” (M-G) (5th 
wk), at 84c-$1.25 scale, $5,900. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Man in Gray Flannel Suit” (20th) | 
(2d wk). Swell $11,000 after $14,- 
560 bow. Holds for third. 

Palace (RKO) (2,600; 75-$1.10) 


Normandie (Trans-Lux) (592; 95-'’ —“‘Man Who Never Was” (20th). 
and Lollipos” | Fair $9,000. Last week, “Meet Me 
Last week, “Timetable” $1.25) — “Cry Tomorrow” (M-G)|(T-L). First week ended yesterday | in Las Vegas” (M-G), at 75c-$¢#25 
$12,000 ori scale, $14,500. 


iet” (Indie) (4th wk). Third stanza : 
;ended Sunday (22) was fancy $9,- 
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_ Remember his name...JUBAL.. 


GLENN 
FORD 


star of \g 
“Blackboard Jungle” | 
and “Trial!l”’ 

as Jubal... 

Trouble clung to 
him—like a 

wanton woman! 


VALERIE 
FRENCH 


an exciting new 
screen “find”’, 

as Mae... 
Restless, young 
...and married! 
She can’t keep her 
hands off Jubal! 


YOU'LL REMEMBER HIS 





BORGNINE 


“Best Actor 

of the Year’’ 

(FOR ‘MARTY’ ) 

as Shep... 

who trusts his wife 
too far with Jubal! 


. 


FELICIA 
FARR 


a bright new & 
talent, as Naomi... 7 
whose lips were ; 
untouched by 

any man's 

». Unt 

Jubal! 


STORY...THE WAY YOU ® 


* 


Wednesday, April 25, 1956 


VARIETY 





11 





{ 


ROD 
STEIGER 


find of “On the & 
Waterfront’ 

as Pinky... 

who isn't big 
enough...to hold 
all his hate 

for Jubal! 


? 


GLENN. ERNEST 


ORD - BORGNINE - STEIGER 
JUBAL 


introducing 


VALERIE FRENCH - FELICIA FARR ~ RvSonc. . Beet 1. 


Screen Play by RUSSELL $. HUGHES and DELMER DAVES - Based on a Novel by PAUL 1. WELLMAN 
Produced by. WILLIAM FADIMAN + Directed by DELMER DAVES - A COLUMBIA PICTURE 
Color by 


CINEmaScoPE TECHNICOLOR 
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Aussie Censor Seeking More Power 


From Govt. 


By ERIC GORRICK 
Sydney, April 17. 

Over 400 American-produced 
television films are already in this 
territory for the advent of look- 
see entertainment due to get un- 
derway within the next six months. 
As resulf, Jack Alexander, Chief 
Commonwealth Censor, will seek 
additional power from the Aussie 
government covering a planned 
vigorous censorship blueprint on 
programs designed for both adult 
and moppet entertainment on key 
and semi-key time schedules. 

Understood that censor’s major 
headache is to figure the type of 
entertainment best suited for mop- 
pet consumption. Alexander has 
pointed out that censoring for tv 
is worlds apart from the cinema 
setup. Understanding presently is 
that the government-controlled 


* Broadcasting Board will set a cen- 


sorship blueprint for Alexander to 
follow. 
Solid Lineup “ 

Television Corp., headed by 
newspaper mogul Frank Packer, 
has already signatured for top 
American and British ty shows. 
These include “I Love Lucy,” 
“Father Knows Best.” ‘Mickey 
Mouse Club,” “Disneyland,” 
“Douglas Fairbanks Presents,” 
“Four Star Playhouse,” ‘Passport 
to Danger” and “Lineup.” : 

Packer is presently dickering 
for other topnotch’ packege shows 
suitable for this territory on the 
commercial channel. Television 
Corp. figures here will be no cen- 
sorship probléms with the lineup 
already booked. 

It’s interesting to note that prac- 
tically every key Aussie newspa- 
per, legitimate, vaude-revue ana 
cinema interests, such as Hoyts 
and Greater Union Theatres, are 
also allied to the various tv com- 
mercial setups geared to get un- 
derway _here. The government- 
controlled Australian Broadcasting 
Commission will operate two non- 
commercial stations in this zone. 

Aussie Equity On Guard 

Australian Actors Equity is 
keeping a close tab on the quan- 
tity of celluloid tv fare coming 
here from America and Britain. 
AAE execs will seek a political nix 
above 50%, pleading that home 
talent must not be shut out while 


of American tv producers. 

Understood that AAE will urge 
that the tv product be strictly cen- 
sored for local consumption, point- 
ing out that what is okay for the 
U. S. may not be suitable to the 
Aussie taste, especially as regards 
crime and sex. 


Main French Pix Biz 
Headaches Trace Back 





Paris, April 17. 
Centre National De La Cine- 
matographic statistics again point 
up that the main French film prob- 


lem is not in the production and | 
distribution line, but stems from | 


the fact that boxoffice is not 


strong enough to begin to amortize | 


domestic home 


market. 


product on the 


than 60,000 inhabitants. 

CNC maintains that France’s 
385,000,000 annual film patrons is 
too far below England’s 1,.275,000.- 
000 and Italy’s 850,000,000. Paris 
fives about 20° of the total at- 
tendance and 26.4% of the grosses. 
That is why the firstrun Paris 
progress of a pic firmly labels its 
probable national take. 

France's big move in trying for 
the important international mar- 
kets is a direct result of the below 
average domestic take. 


Wien Film as One 


Vienna, April 17. 

The Wien Film studios were 
officially united into one company 
on April 1. Up to now, Rosenhue- 
gel, Sievering and Schoenbrunn 
were run separately, due to the 
fact that they had been in Russian, 
British and American occupation 
zones, 

Dr. Friedrich Erban equipped 
them with modern machinery. Er- 


ban is general manager of Wien 
Film, 





Only 18 cities have more | 
than 2,000,000 patrons per year, 
and about 49% of the total. The) 
56% of the total yearly receipts, 
comes from 49 cities having more | 


Covering Telefilms 


‘British Film Rentals 
Take a Fast Highdive 


London, April 17. 


In the first 30 weeks of the cur- 
rent Eady year, which began last 
Aug. 1, rentals earned by British 
pix in the domestic market were 
almost: $1,400,000 below the same 
period in the previous year. In 
the same period, however, rentals 
for shorts jumped by over $220,- 
000. Total rentals earned by Brit- 
ish features in the 30-week period 
amounted to $9,748,000. Down- 
ward trend in British film earn- 
ings has been consistent through- 
out the year and reflects the coun- 
trywide decline in picture attend- 
ance. 

Although rentals have declined 
heavily, collections to the Eady 
pool are down by only about 
$2,000, total for the current 30 
weeks amounting to $4,164,000. 
Parity in Eady receipts is mainly 
due to the higher rate of levy 
which has been in_ operation 
throughout the current Eady year. 
Distribution of the levy is being 
maintained at a rate of 32% of the 
distributors’ gross. 


Big Shakeup In 
Italo Film Biz 


Rome, April 17. 
A series of important changes 
have taken place recently in some 
top Italian film industry posts, 


which may in turn lead to other 
shake-ups all down the line. San- 
dre Pallavicini, head of the power- 
ful INCOM newsreel group whic 
he helped found and lead to its 
top-ranking position here, has left 
to head a new newsreel outfit. Eu- 
ropeo-Ciak, for producer-publisher 
Angelo Rizzoli. In addition to his 
newsreel chgres, Pallavicini also 
will handle feature production for 
Rizzoli, first item being the cur- 











Ref |rent Anna Magnani starrer, “Qu- 
dollars are flowing into the pockets 


ando Gli Angeli Non Volano,” 
which Columbia will release. 





| Other Rizzoli productions on 
| Pallavicini’s slate are “Imperial 
| Venus.” with Gina Lollobrigida, | 


and “I.Sogni Nel Cassetto.” now 
| shooting in Pavia. It’s not known 
how these changes will affect Pal- 
lavicini’s status as prexy of Ital- 
ian Film Export, a post he only 
recently took over. 


Another drastic change. also in- 
volving Rizzoli, finds him pulling 
out of his onetime film releasing 


comes under the sole control of 
Robert Haggiag. Rizzoli’s produc- 


now go to another 
| group, Serena Film, 
Roberto Randi. 


Dear Films has a releasing agree- 
ment with United Artists, handling 
most of their pix in the local mar- 
ket. In addition to his releasing 
program, Haggiag also has produc- 
tion plans, among other things 
holding exclusive rights to Bizet’s 
“Carmen” a semi-musical version 
| of which he plans to film in Spain 
in the near future. 


| Tushinskys Set Deal 


releasing 
headed by 





With British Techni| 


London, April 24. 


Joseph and Irving Tushinskyv 
| have closed a deal with British 
| Technicolor, whereby they will in- 
| stall processing equipment to han- 
| dle Superscope-235 at the com- 
pany’s Harmondsworth lab. From 
| there, they’ll handle release prints 
‘for films lensed in that medium 
|frem all over Europe. 

One British picture, Hal Ches- 
|ter’s “The Weapon,” already has 
been completed in Superscope- 
| 235. Deals are being closed for 
| several others on the Continent, 
| with a batch of about five due in 
| Germany. They estimate that 
|their system adds only around 
| $4,000 to the budget, mainly in 
license and service charges. 

The Tushinsky brothers checked 
out last week for Europe and will 
be visiting Germany, Italy, France 
and Switzerland before returning 
here next month. 





Mex Lays Out $400,000 
More for Tourist Bally 


Mexico City, April 17. 
Government for the remainder of 
this year is spending $400,000 for 
tourist-attracting publicity and 
public relations, according to Dr. 
Francisco Villagran, new chief of 
the official tourist department. Of 
this allowance, $300,000 will be for 
tourist-drawing publicity relations 
in the U. S. The remainder will 
be spent to induce the people of 
the country to see Mexico first. 
J. Walter Thompson gets the entire 
$300,000 allowance, the announce- 
ment said 


British Equity 
Wants TV Quota; 
Raps U.S. Films 


London, April 24. 

In a plea for the maintenance 
of the commercial tv quota, which 
limits the volume of imported pro- 
grams to a maximum of one hour 
per day, Gordon Sandison, general 
secretary of British Actors Equity, 
warns that the “extreme financial 
crisis” through which the London 
programmers are now passing, is 
placing a considerable strain on 
the gentleman’s agreement. 

The Equity topper points out 
that American filmed material. is 
cheaper than\live or locally filmed 
programs. That is what they feared 
when the quota agreement was 
made, and that is why they regard 
if as most important. 


Sandison notes with alarm the 
tendency of the commercial oper- 
ators to build their programs on 
ratings which give estimated view- 
ing figures for BBC and commer- 
cial tv. He felt these ratings drove 
the experimental and the quality 
programs off the air, and “threat- 
en us with an endless light pro- 
gram in vision.” He did not wish 
to be a culture snob and conceded 
a light -program was needed. But 
as a viewer, he also needed some- 
thing into which he could get his 
teeth. 


He also questioned the reliabil- 
ity of the ratings, which were 
based on a sample as small as 100 
or 150 sets out of 600,000. Statisti- 
cally, he considered this very dubi- 
ous, but also observed that nobody 
seemed to have thought of the 
point that the first people to have 
their sets converted to receive the 
alternative channel were likely to 
be the light program types, and 
by no means typical of the view- 
ing audience as a whole. He hoped 





the BBC would not be scared by 
_ the ratings and would stick to what 


}company, Dear Film, which now | 


To Local Cinema B.0. 





| 


| 
| 


might be its strongest card — a 
decent standard. 





Yank Films Gain Added 


tions, when not sold outside, will | 


Playing Time in Chile 
Via C’Scope, VistaVision 


Santiago, April 17. 
Italian, French, British, Mexican 
and Argentine films, which a year 
ago were making inroads into play- 
ing time of American pix in Chile, 
are finding things a lot different 


| currently. The distribs of non-U.S. 





product blame the situation on the 
fact that most of the best local 
theatres are now using C’Scope 
and VistaVision product to a big 
extent. And that this setup takes 
up most of the exhibition time. 


That is part of the story. Ad- 
ditionally, the fact that exhibitors 
showing V’Vision or C’Scope pix 
are permitted by law to charge 
higher admission prices. There- 
fore, these cinemas have a better 
chance of snagging higher b.o. re- 
ceipts. Hence, the yen to book 
such widescreen fare. 


Firstrun houses showing normal- 
sized films can charge: 120 pesos 
(approximately 24c) while the 
wide screen pix ring up 190 pesos 
(38c). That extra 70 pesos tells 
the story. But many U. S. dis- 
tribs point out that a flat pic like 
“From Here to Eternity” (Col) 
does smash business so it’s quality 
that counts and not always size. 

In any case, it’s apparent at least 
in Chile that the widescreen is defi- 
nitely helping American product 
win back the playing time it had 
lost to European and Latin Ameri- 
can pix.e ? 








Given Brushoff on Tax Relief, Brit. 
Pix Biz Unites to Effect Reversal 





Clasa Studios to Change 
Title; Not Being Sold 


Mexico City, April 17. 
Clasa Studios, government-con- 
trolled plant, which until this week 
was reported to be on the auction 
block, evidently has been with- 


drawn from the open market and 
may get a new handle, but likely 
no new owner. One of the oldest 
here, the lot will be known as 
Tlalpan Studios. 


Major reason for name switch is 
censtant confusion of Studios’ 
present moniker with non-related 
production firms of Clasa Films 
Mundiales (Clasa World Films) 
and Cinematografica Latino Ameri- 
cana, latter whose initials Clasa are 
w.k. throughout Latin America. 
Studio heads claim that the name 
conflict caused the need for re- 
vision. 





Korea Republic 


Plans Pic Studio. 


Seoul, April 17. 

The Republic of Korea’s govern- 
ment has announced it will allot 
$24,000 for the construction of a 
national motion picture studio, 
first step in government’s plan to 
boost the nation’s embryonic mo- 
tion picture industry. 

Also planned is government as- 
sistance to film producers, setting 
up a training school for artists and 
film technicians, low rate loans to 
producers, granting of annual film 
awards and tax-free importation of 
modern picture studio and theatre 
equipment. 


Eventually, the government 
hopes to be able to enter Korean 
films in international competitions. 


BERLIN CRIX PRAISE 
NEW U.S. PRODUCT 


Berlin, April 17. 
American films are really great 





ithese days in Berlin, according to 


the crix. After the big success of 
Metro’s “Blackboard Jungle” and 
Paramount’s “To Catch a Thief” 
some months ago and other highly 
recommendable Hollywood pix, 
such as “We’re No Angels” (Par), 
“Mister Roberts” (WB) or “Golden 
Arm” (UA), recently, Yank. fea- 
tures are currently high with local 
reviewers. 


Other U. S. films which made 
strong impact here during the 
past weeks are “Member of Wed- 
ding” (Col) and “Desperate Hours” 
(Par). ‘Wedding’ is the darling 
of the crix largely because of 
Julie Harris. the pic’s star. ‘“‘Des- 
perate Hours” is now in its fifth 
week at the Filmtheatre Berlin, an 
unusually long run at this house. 


New U. S. features here include 
“Rebel Without a Cause” (WB) 
preemed simultaneously at Delphi 
and Titania Palast, and “Picnic” 
(Col) at Filmbuehne Wien. While 
“Rebél” didn’t do so well, it cer- 
tainly got good reviews. “Picnic” 
(Col), too, received extraordinary 
press appraisal, with top honors 
going to director Joshua Logan. 





To London for Play, 
U.S. Actor Turned Down 


London, April 17. 

American actor William Clauson, 
especially brought over to play the 
lead in Jack Waller’s musical ver- 
sion of James Barrie’s “Little 
Minister,” has been dropped from 
the show on the road and has been 
replaced by Bill O’Connor. The 
tuner is titled, “Wild Grows the 
Heather.” 


After its out-of-town dates in 
Manchester and Edinburgh, 
“Heather” is due in London, May 
3, where it will preem at the. Hip- 
podrome. Valerie Miller fills the 
femme lead and the cast includes 
Peter Sinclair and David Keir. 
The Barrie novel has been adapted 
by Hugh Ross Williamson and the 
production is staged by Ralph 
Reader. : 





By HAROLD MYERS 
London, April 24. 

Within a few hours of the total 
brushoff by the Chancellor of the 
Exchequer to urgent show biz 
pleas for admission tax relief, the 
industry swung into action in a 
united effort toary and bring about 
a reversal. Their present agitation 
will be directed towards securing 
amendments to the Finance Bill, 
which is the formal legislation for 
giving statutory effect to the 
budget proposals. 


The rejection of demands for tax 
relief has not angered the industry 
as much as the way in which the 
Chancellor completely ignored 
their representations. There was 
not a_ single reference in _ his 
budget statement about the re- 
quests he~had received from mo- 
tion picture and legit interests and 
the claims they had advanced. 


In view of the economic squeeze 
which is dictating current financial 
policy, few insiders were surprised 
that the Chancellor had given the 
thumbs-down to the film industry’s 
claim. After all, that would have 
cost the treasury around $50,000.- 
000 a year, and that boss of income 
would presumably have to be made 
good from other sources. 

But even the diehard pessimists 
felt convinced that the legit man- 
agements would get away with 
their request for total abolition 
of admission tax. To have conceded 
their claim would have cost the 
Treasury only $5,600,000 a year, a 
smaller amount, which could easily 
have been absorbed by other taxes. 
Quite apart from the negligible 
cost to the Treasury was the fact 
that more than half of the 630 
Members of Parliament had put 
their names to a Parliamentary 
motion in favor of abolition. 

Rank and File Favor Reversal 

It is obvious, therefore, that 
there is a sufficient volume of rank 
and file opinion inside the House 
ot Commons to bring about a .e- 
versal of the government’s negative 
decision. That tactic, however, 
could only succeed if the govern- 
ment was prepared to bow to such 
pressure. If they continue to re- 
sist the claim, government support- 
ers would be orderec by the Whips 
to vote against any such proposal 
and thereby insure its rejection. 
The issue, of course, is not suf- 
ficiently important to warrant a 
revolt by Conservative supporters, 
which could bring down the gov- 
ernment. 

Emergency meetings of exhib- 
itors, legit managers and other af- 
fected interests have been called 
to plot the next stage of the cam- 
paign, 


Italo Film Production 
Starts Pickup Despite 
‘Stalling on Pix Law 


Rome, April 17. 

Despite the fact that the Italo 
Film Aid Law has still not been 
passed, Italo production shows 
signs of perking. While some weeks 
ago, only one pic was shooting in 
Roman studios, some 10 are cur- 
rently on the boards here and in 
other parts of ltaly. Also two co- 
productions are shooting in Spain, 
one in Lebanon, one in Peru, and 
another in Brazil. 

Of these 14, eight are in color 
and some in wide-screen systems. 
But generally, they rank from low 
to medium budgeters, with only 
two, or possibly three, in the high- 
er brackets. Recent production 
thaw appears partly due to con- 
fidence in the passage of the law, 
clauses of which are retroactive, 
but also to the belief that the re- 
cent slowdown will result in a 
dearth of Italian product for the 
fall season, at least on the pro- 
tected home market with its tax 
rebate system as well as its en- 
forced Italo quota. Producers who 
have any funds available figure 
the risk is a good one, and that 
the Italo exhib will be clamoring 
(as he already is) for product, es- 
pecially of local vintage, hence will 





accept any comers at good terms. ~ 


Meanwhile, at least two big pro- 
duction groups, Lux Films and Mi- 
nerva Films, are in bad shape and 
have started trimming their staffs. 
Neither has a production program. 
The same moves are contemplated, 
to a lesser degree, by other Italo 
production groups. 
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Faster Attendance: 59 Over — 


Spotting the trends in United States theatre admissions, Sind- 
linger & Co., market analysts, has provided figures, as follows, 
showing the sharpest decline of the week occurs on Wednesdays 
when Hollywood's television shows are on the air: 


TOTAL ADMISSIONS BY DAY OF THE WEEK 
(Average for the three weeks ending April 14, 1956 
and similar period of last year) ‘ 


+++ 














% of 
Decrease 
1955 Easter Season 1956 Easter Season’ Last Yr. 
Gun” ceca 13,275,000... 29.7%... 8,968,000... 25.2%... .—32.5% 
Mon, .. 4,028,000... 9.0%... 3,481,000... 9.7%....—13.6% 
TUCS,...\c0 ou 4.027,000... 9.0%... 3,013,000... 84°%....—25.2% 
Wed. . 4,475,000... 10.0%... 2,654,000... 7.45 ....—40.7°% 
Thurs. ... 4,475,000... 10.0%... 3,342,000... 9.3% —25.3% 
: ps ese ee 5,370,000... 12.0%... 5,162,000... 14.4% ey — 39° 
Sat. ov 9,100,000... 20.39... 9,140,000... 25.6%....+ 0.4% 
Total ..44,750,000. ..100.0%.. .35,760,000. . .100.0%....—20.1% 








Sindlinger Sees Film Biz Messed Up 
If Deals With Video Continue 


By HERMAN LOWE 


Washington, April 24. 

The film industry was told last 
week that it: 

Should -make one more big ef- 
fort to get rid of the remaining 
admissions tax. 

Should fight the boxoffice decline 
via a joint exhibitor-distributor ef- 
fort, rather than engaging in intra- 
family warfare. 

Faced increasing competition 
from television, with the film the- 
atres now so hard hit nationally 
that only the concessions keep the 
business out of the red. 

These were k:zhlights of the 
three-day convention of the Wash- 
ington Exchange Area exhibitors. 
Over 300 from Maryland, Virginia, 
D. C., and half a dozen other states 
attended. 

The hardest hitting talk came 
from Albert E. Sindlinger, statisti- 
cian, whose figures -aided the in- 
dustry in getting the admissions 
tax reduced two years ago. Sind- 
linger painted a gloomy portrait of 
industry prospects unless Holly- 
wood stops doing business with 
television. 

In the six months—Oct. 1955 
through March 1956—he said, the 
operating film houses and drive-ins 
grossed $404,500,000, which was 
20% less than a year earlier. 

“The theatres had operating ex- 
penses of $412,600,000, which left 
them $8,100,000 in the red,” he 
continued. “They were saved by 
their, concessions business. For the 
same six months, they paid the 
treasury $30,400,000 in admission 
taxes. Thus, without the tax, their 
operation would have been in the 
black. There is a tremendous fu- 
ture for the industry, if the gov- 
ernment will grant complete elimi- 
nation of the tax.” 

A Sindlinger projection showed 
that 14,000 theatres — including 
drive-ins—were in operation on 
Wednesday, April 11 and_ sold 
2,600,000 for the day. This came to 
an average of only 188 tickets per 
theatre, including the heavy sales 
of the showcase houses. 

Last Wednesday (18), he_ said, 
attendance was down to 160 per- 
sons per theatre, on the national 
average. 

The reason, he contended was 
that Wednesday has become a 
night when Hollywood “goes living 
room in a big way” via television. 
On Wednesday nights, he pointed 
out, they can see Disneyland, MGM 
Parade, 20th-Century-Fox Hour. 
The result is that the action pic- 
ture audience has fallen off sharp- 
ly on that day. 

“This is a loss caused by the 
industry, itself,” he said. “Why 
show all these things on free tele- 
Sion? They are your competitors. 
Some of these tv shows cost the 
Studios $100,000 apiece. I see a 
future for the business, when 
Hollywood recognizes the truth. 
Until that time, it won’t be an in- 
dustry.” 

Julian Brylawski, chairman of 
the TOA legislative committee, and 
president of the Motion Picture 
Theatre Owners of Washington, 
urged the industry to unite behind 
a big push to eliminate the remain- 
ing 10% admission tax, 

William G. Gehring, vice presi- 
dent of 20th-Fox, called for a 
united distributor-exhibitor effort 
to halt.the boxoffice decline and 
warned against Federal regulation 
of picture selling prices and prac- 
tices. 

Arthur L. Mayer, former. execu- 


4 





tive vice president of COMPO, 
also called for cooperation between 
exhibitors and distributors and 
said the squabbling should be 
stopped. ‘ 

Seymour Hoffman was reelected 
president of the Virginia Motion 
Picture Theatre Assn. 








Sindlinger 


a= Continued from. perce * sas 








research strengthens that suspi- 
cion. 

The organization covers a wider 
time area in a footnote: “Since Oc- 
tober, 1955, Wednesday night 
throughout most of the U. S. is the 
night Hollywood goes living-room 
in a big way.” This is the night, 
it’s underlined, that the Coast stu- 
dios pile up their video program- 
ming. 

While the shows haven’t had the 
Madison Avenue crowd doing hand- 
springs over entertainment merits, 
Albert Sindlinger, head of the 
pulse-taking outfit, has a thought 
On this point to offer. Reached by 
telephone at his office in Ridley 
Park, Pa., he told a reporter that 
the Hollywood shows are the type 
that appeals to the regular mid- 
week theatregoers. 

Sindlinger supports ‘this with fig- 
ures purporting to show that the- 
atre business on tv’s “big” nights 
—Saturday and Sunday—hasn’t 
fallen as.much as on Wednesday. 
He lists the drop on Sundays at 
32.5% while Saturdays’ have 
brought an increase of 0.4%. 


For the aforementioned three- 
week span, attendance on Sundays 
slipped from 13,275,000 ‘to 8,968.,- 
000, on Wednesdays from 4,475,000 
to 2,654,000, and on Saturdays it 
jumped from 9,100,000 to 9,140,000. 

Film company execs, trying hard 
to convince themselves and others 
that the b.o. is going to hit the up- 
beat curve with the availability of 
improved product, had some un- 
kind things to say last week about 
the Sindlinger report detailing the- 
atre losses. 


Apart from specific criticisms of | 


the Sindlinger figures (such as his 
failure fo take into account the 
available product), companies put 
stress on the “propaganda” aspects 
of such downbeat surveys. 

“It’s a skip and a jump from 
sounding the alarm on the sagging 
boxoffice to the popular conclusion 
that films must be poor in quality 
and there aren’t worth seeing,” was 
one comment. “If the automobile 
industry complains about a ‘satu- 
ration’ of the market, no one links 
this with the poor quality of cars. 
But let us publicize a drop in ad- 
missions, and the only popular con- 
clusion is that the pictures are no 
good.” 

What nettles distribs is that, at 
the moment, the product outlook— 
qualitywise at least—is very prom- 
ising, with a lot of potential gross- 
ers heading for the theatres. 

“Figures are funny things—you 
can twist them any way you want,” 
noted one exec. “Every time the 
exhibitors want something from 
Congress, such as tax relief—which 
is needed, God knows—Sindlinger 
has us all going to the dogs. I 
think that, while the gloom pitch 
may serve his purposes, the harm 
he does to the industry as a whole 
by ‘creating this impression among 
the public more than offsets his 
gains.” 


Films 14% Foreign-Made 
Hollywood, April 24. 
Hollywood producers con- 
tinue on foreign kick with at 
least 40 films-——slightly more 
than 14% of total of antici- 
pated 1956 product—slated for 
partial or total overseas film- 
ing this year. Another seven 
already are shooting abroad. 
Majority of out-of-country 
pix will be from indies releas- 
ing through majors. Among 
majors, 20th plans six over- 
seas, Universal, Metro, Para- 
mount, RKO, Columbia one 
apiece. More than 22 coun- 
tries will be used as locales. 


Metro ‘Friend’ 
No More: Myers 


The “friendly company” aura 
held by Metro for many years in 
its relationships with exhibitors 
suffered a severe setback last week 
when Abram F. Myers, Allied 
States Assn. general counsel, 
blasted the film company for its 
rental demands on “Guys and 
Dolls” and “I'll Cry Tomorrow.” 
Metro, Myers charged, “definitely 
is headed down the same road as 
Paramount” in adopting a policy 
aimed at “squeezing the exhibi- 
tors.” 

Theatremen, Myers said, were 
inclined to forgive M-G on “Guys 
and Dolls,” believing that Samuel 
Goldwyn was “the real villain” 
and that Metro would return “to 
its customary civilized practices” 
with its own pictures. However, 
Myers indicated, that M-G appears 
to be following a new policy—‘a 
poison ivy one’’—for its demands 
for “Tomorrow” are as severe as 
those for “Guys and Dolls.” 


According to the Allied official, a 
survey of 12 Allied territories in- 
dicates that theatres formerly 
sold on a scale starting at 25°% 
are being asked to pay 50° for 
“Tomorrow” and to double their 
normal playing time. Myers fur- 
ther stated that the Senate Small 
Business subcommittee probing the 
industry would be “interested to 
learn” that a Metro branch mana- 
ger told exhibitors to raise their 
prices so that they could afford to 
pay for the picture. Myers also 
charged that Metro is no longer al- 
lowing adjustments. 


Reports from various regions, 
according to Myers, reveal that 
Metro is introducing a “complete 
change” in policy and there are 
already signs that similar terms— 
50% and no adjustments—will be 
demanded for “Meet Me in Las 
Vegas” and other pictures on the 
company’s slate. 

Charles M. Reagan, M-G sales 
| v.p., and other company officials, 
declined to comment on _ the 
Myers’ charges. 














Pierson to Roland Reed 
Hollywood, April 24. 
Producer-director Arthur Pier- | 
‘son has joined Roland Reed Pro- 





Must Spend More, Haven't Got It 
Coproduction Still Only Answer — 
For Europe s Films—Caraco 








Believed First Since World War II 
In No. California Area 





San Francisco, April 24. 
Construction will start shortly | 
on what’s believed to be the first 
conventional theatre to be built | 
in Northern California since World | 
War II. _‘I{t’s the 1,000-seat Vine, 
to be built at Livermore by South- 
ern Alameda Theatres Inc. 
Company was formed by L. S. 
Hamm’s West Side Theatres and 
the W. G. Preddey chain. A total | 
investment of about $250,000 is in- | 
volved. 

Gus Santacona is designing the 
house and Roy Cooper Theatres | 
will manage it. | 
Separately, West Side is spend- | 
ing $50,000 on three new auto 
ramps, a new, wide-screen tower, 
an enlarged snack bar and a recre- 
ation area for the Valley Drive-In 
at Pleasanton. 

Livermore and Pleasanton are 
the two main towns of eastern 
Alameda County, which is under- 
going an industrial boom because 
it offers large, untouched tracts 
of land. Both towns are about 35 
miles from Frisco, near the east- 
ern edge of San Francisco Bay. 


Distribs Rebuttal 
Set for May 21 


Washington, April 24. 
Film distributors will have their 
day in court on May 21 in connec- 
tion with the Senate Small Busi- 
ness Committee hearings on the 
problems of independent exhibi- 
tors. Spokesmen for the exhibitors 
testified March 21-22, before a 
small business subcommittee head- | 
ed by Senator Hubert Humphrey 
(D., Minn.). 
The distributors and studios get 
one day to reply, but might be) 
given additional time, if they can’t 
finish. There is no witness list at | 
moment, but it is understood about | 
seven or eight witnesses will ap- | 
pear. 
Although the Justice Dept. was 
also to receive time to give its 
views, it may be invited merely to 
submit a written statement. 
Reason for the jam is that the 
pace of Senate business is picking 
up and it is difficult to set aside 








| the time for more extended hear- 


ings. 





Fox Sells Oakland Realty 
San Francisco, April 24. | 
Fox West Coast Theatres last 





ductions as exec assistant to Reed. 
| Pierson will head new industrial | 
| film unit, with first project a half- | 
|hour 35m _ Eastman’ Kodacolor 
|presentation for Armstrong Cork | 
'Co. 


week sold nearly a block of unde- | 
veloped property in downtown Oak- | 
land for $900,000 to Standard Bev- 
erage Co. 

Property is mostly parking lot 
now. 





~ British Casting Problems Acute 





Over-Dependent on London Legit—Television Begins 
To Help, Reports Leslie Norman 





Britain’s casting problems for | 
films are as great if not greater 
than those faced by Hollywood, ac- 
cording to British director Leslie 
Norman, who left N. Y. last week 
to go to the Coast and hence to 
Australia. 

“We have to draw primarily on! 
the stage,” he said. “That's quite | 
limiting Television, of course, 
has helped some. On the other 
hand, it has handicapped us, too. 
For instance, one or two players 
have become so tied up with the 
presentation of commercials, 
they’ve become ‘typed.’ We can’t 
use them any longer.” 

Norman, under contract as a di- 
rector to Ealing Studios but for- 
merly a producer (“Mandy,” 
“Cruel Sea,” “Ivory Hunter”), is 
going to Australia preparatory to 





shooting Ealing’s “Shiralee,” the 





;too much,’ 





would try to find an American s‘ar | 
for the pic, but was not overly opti- | 
mistic on his chances to do so. 
“Shiralee” rolls in July, and is | 
skedded for seven weeks of shoot- 
ing in Australia and another four | 
back in Britain. 
Norman opined that the quality | 
of British production ‘was rising 
steadily. His latest, “The Night | 
My Number Came Up,” distribut- | 
ed in the U. S. by Continental Dis- | 
tributing (Walter Reade-Frank 
Kassler), has been doing well. 
Use of color should be deter- 
mined strictly by subject matter, 
Norman thought, adding that, in 
the instance of the British, econom- 
ic considerations entered into the 
decision. 


a tinter, “Dunkirk,” which he has | have 





By FRED HIFT 


BUILDING $250,000 HARDTOP | European film producers, trying 


hard to establish an export mar- 
ket, are trapped in a vicious cycle 
with inadequate financing thrown 
in as an added problem, says 
Albert Caraco, in charge of produc- 
tion for France’s Gamma’ Films. 
Cycle, as Caraco sees it, runs 
like this: If pictures are to be 
made attractively so as to appeal 


| abroad, their cost has to go up 


(and has done so in recent vears) 
but on the other hand, with the 
overseas market yet to be devel- 
oned, particularly in the States, 
Eurove simply can’t afford to keep 


| pouring big coin into its film since 


thev’re bound to end up in the red. 
Caraco is currently in N.Y. ne- 


| gotiating a release deal for five 


Gamma features, including the Cin- 
emaScone tinter, “Lola Montez,” 
which Max Ovhuls made in France, 
Caraco also is looking for Ameri- 
can coproduction interests. 

“The covroduction principle is 
the only fhing that will save us,” 
said Caraco, “hecause it widens 
the market, makes stars known in 
the respective countries, etc.”” He 
added that some important copro- 
ductions were on the way, citing 
“Elena Chez Les Hommes.’ with 
Ingrid Bergman, “Marie Antoin- 
eite’” and “Notre Dame de Paris.” 

“There is one danger to these 
coproductions,” he noted, “and 
that is that. unless we have the 
English-speaking market, we can’t 
show a profit.”’ The big tragedy in 
European filmmaking today is the 
inadeauate financing setup, he 
opined. “The industry on the Con- 
tinent has grown beyond its finan- 
cial resources,” he declared. Banks 
in France will lend money, but only 
at very high rates. 

Average good French film today 
can recoup 70° of its cost in the 
domestic French market. Caraco 
figured, with Belgium contributing 
anether 15° to 20°. Gamma, 
heavy in coproduction, this year 
will make four in France, four in 
Italy and another 11 in Austria and 
Germany. Latter fall into the “B” 
category. ‘Lola Montez,” which 
cost $1,800.000, was made in three 
different language versions— 


| French, German and English. It’s 


tagged as a Franco-German copro- 
duction. Pic is unusual in that, for 
the intimate scenes. parts of the 
wide screen are blacked out. 
Caraco said he had become con- 
vinced that dubbing was the an- 
swer for the French films in the 
U. S. “I was very pleased to note 
that the indusirv peovle in New 
York no lonver jump at the men- 
tion of dubbing. At least they’re 


; willing to consider it.”’ he com- 


mented, adding that dubbing in 
Europe was more advanced than in 
the U. S. “Over there you literally 
can’t tell that the actors aren't 
speaking in their original tongue,” 


| he said. 


Caraco indicated Gamma may 
establish an office in N. Y. He said 
he was all for Franco-American co- 
production provided it can be done 
“without our losing our personal- 
ity.” French producer opined it 
would take another three to four 
years “before we really have a 
chance to make a dent in the Amer- 
ican market.” He agreed with 


Jacques Flaud, the head of the Cen- 


tre National de la Cinematographie, 
that, in theory at least, handling of 
French releases by the majors was 
preferable. However, he added, in 
the instance of some pictures, an 


‘independent might do a better job. 











| Trailer Service Profit Up | 











Kansas City, April 24. 

United Film Service, trailer and 
screen-ad outfit here, showed a gain 
ine earnings in 1955 over 1954 of 
$63,299, equal to 45c a share on 
common stock, against $38,465 and 
25c a share in 1954. 

W. Hardy Hendren, president, in 
his report, noted that shortage 
of feature product, spread of tele- 


While “Shiralee” will be | vision coverage and other factors 


closed a large number of 


been assigned to direct, will be |small town and nabe houses. But 


done in black-and-white. ‘Color 


’ 


commented Norman. 


' drive-in theatres more than offset 


studio’s first production under its | has a tendency to pretty things up | any possible loss in attendance ‘¢ca- 
deal with Metro. Director said he 


| pacity. 
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A 
passionate 
outcry 
against 
impulsive 
‘ marriages 
and the 
. multiple 
divorces 
of today’s 
youth! 














Her story has shock values. 
Her picture has star values. 
The campaign gives it all 
plus values. You’ll want to keep Gig 
HILDA CRANE for Sen) 
extra playing time-and ? 


Hilda knows how to arrange it! | 
CALL THIS GIRL AT 20th TODAY! [imme as: 


Sie: 


20th Century-Fox presents 


Hilda Crane 
JEAN SIMMONS - GUY MADISON - JEAN PIERRE AUMONT 


® 
Print by TECHNICOLOR CINEmaScoPE with Judith Evelyn Evelyn Varden 
Produced HERBERT B. SWOPE, Jr. Written soe raee” PHILIP DUNNE 


From the play by Samson Raphaelson 


“It’s a pleasure to do business with HILDA CRANE!” Ht 
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Amusement Stock Quotations 


(N.Y. Stock 


Exchange ) 


For Week Ending Tuesday.(24) 
1956 Net 

High Low Weekly Vol.Weekly Weekly Tues. Change 

in 100s High Low Close for week 

3134 2454 AmBr. ParTh 426 31°38 2914 2914 —15% 

2834 2334 CBS “A”.... 193 2612 2458 245% —13% 

9814 2312 CBS “B”.... 96 26 24 24 —lls 

96%, 2134 (el Pin’... 80 2238 2154 2134 —] 

16°83 1418 Decca ...... 46 1478 1412 1414 — 3% 

91 75°4 Eastman Kdk 69 8E!2 87 8912 +216 
4% 3% BME... 6s. 497 4 37% 37% -- 

2414 1873 Loew’s...... 218 223g - 2134 2178 — 1% 
914 8 Nat. Thea. .. 253 9 8°38 Blo — %% 

3612 3014 Paramount .. 67 3424 3314 3314 —114 

3615 3138 Philco ...... 245 3054 2934 2934 — 3% 

50373 4114 RCA....;.... 209 48°38 4618 4614 — % 
9 813 RKO Picts... 77 814 818 818 — 

12 91 RKO ea.. 298 10°4 9538 1058 4+ % 
873 714 Republic 26 758 74 7%4 —\%4 

151s. 1534 Rep., pfd .... 4 1418 14 . 14 +%%, 

1724 1514 Stanley War. °33 1618 1534 1534 —%\% 

2734 2246 Storer ...... 29 2514 2412 25 — 

2914 211, 20th-Fox .... 229 281% 2714 2814 — 

2915 251% Univ, Pix.... 1 2714 27% * ; — 

8212 77 Univ., pfd.. . . 7360 7812 80 7814 —114 

2454 18!% Warner Bros. 57 21 2012 2012 —17%% 

14114 120 Zenith ...... 22 129 125 125 —3 
American Stock Exchange 
614 45% Allied Artists 44 478 458 m- +% 

1314 106!2 All’dArt.,pfd. 7 11 1078 11 — 

10 8 Du Mont..... 133 814 724 8 "— 4 
378 3 Nat’! Telefilm 111 372 312 334 + % 
534 234 Skiatron ' 360 4° 358 41g — % 

1223 1123 Technicolor... 98 1214 12 12 — & 
415 31g Trans-Lux... 10 334 358 _ Se ao 

Over-the-Counter Securities 
Bid Ask 

Chesapeake Industries .........-seee0e08 3 334 = 

Cinerama Inc. ...... Veeeee ee WedRbeReeé = Se 'b58 —%4 

Cimereeih PHOS. oc cc settee csticcccsseesn SO 314 — 1% 

Cog ge ee eee ae Sea. See 734 = 

Guild Films ....... S Wide ear Ee oe es eens ., si8 358 — 14% 

Official Films ...... te ey eS 0 clara e Rate wi eo 212 — 2 

We oe cis os awe ae Fe o Lema Ce een 69 71 —_— 

ee Serer TT eeerTrrrrir iy. ek 814 — 4 

Walt Disney obs eee ee vhnee due neeeeer oe 47 +4 


+ Actual Volume. 
* No Trading Tues. 
(Quotations furnishe 


d by Dreyfus & Co.) 





Publicists Guild 


Sets New Pact 





Homeoffices of WB, 20th, U and Columbia Sign 
With 143 Staffers—$8 to $11 Weekly Hike 





The Screen Publicists Guild, rep- 
resenting homeoffice pub-ad_ staf- 
fers, has reached an agreement 
with Warner Bros., 20th-Fox, Uni- 
versal, and Columbia on a new two- 
year contract The new pact, 
agreed to in principle by the nego- 
tiaing teams of the union and the 
four film companies, was presented 
to the general membership of the 
SPG late yesterday (Tues.) for rati- 
fication. The rank-and-file action 
was not available at press time. 


Agreement with the four film 
companies, encompassing 143 staf- 
fers, represents an $8 to $11 week- 
ly wage hike, with the majority 
of the publicists falling in the $10 
category. The scale, ironed out 
after several weeks of negotiations, 
provides for $11 for staffers earn- 
ing $175 or over, $10 to $135 or 
over, $9 for $100 or. over, and $8 


tin Blau (Col). Representing the 
film companies were Jack Lang 
(20th), H. C. Kaufman (Col), An- 
thony Petti (U), and Larry La- 
shansky (WB). 

The SPG has, meanwhile, started 
negotiations with Metro and United 
Artists. The second M-G meeting 
is scheduled for tomorrow (Thurs.) 
and the UA talks open today 
(Wed.). 


Whitney Rolls 


Continued from page 7 














a religious theme. Whitney is con- 
templating a biopic -on Major 
Chuck Yaeger, Air Force test pilot 
and the first human to, break the 
sound barrier. It'll be part of a 
larger effort to be entitled “The 





for below $100. American,” on which the Whitney 
The new contract also establishes | Unit has been engaged in extensive 
a new minimum of 140.50 for | research. 


senior publicists, a three-week va- 


Whitney said his outfit has signed 





cation after 15 years, and a reduc-/a contract with Technicolor for the 


tion in the’ tolerance formula | production of six pix in the TC 
whereby certain staffers work over- | process. “Missouri Traveler” will 
time without compensation. 20th-| be the first in that group. Like 


Fox joined WB and Col is setting |}‘‘The Searchers,” it’ll be in Vista- 
the tolerance overtime at 10 hours | Vision. Whitney observed that the 
for every two weeks, with staffers | screen systems to be used on the 


receiving overtime. pay for work 
performed over the tolerance pe- 
riod. Universal’s tolerance stanza 
was set at 15 hours for three weeks. 
Individual adjustments in classifi- 
cation and salary were also made 
Separately by the four companies. 

The new. agreement,’ it’s esti- 
mated, will represent a $1,500 
weekly hike in the payrolls of the 
four companies. The wage boosts 
are retroactive to the expiration 
date of the former contracts, dat- 
ing back to late March or early 
April, The majoriy of the publi- 
cists are presently receiving be- 
tween $149 and $154 weekly. 

The deal was set following a 
12-hour session last week which be- 
San at the Capitol Hotel at 11 a.m. 
and concluded at Universal’s home- 
office at 11 p.m.,-a_previously- 
booked wedding reception at the 
hotel causing the shift to the film 
Company's Park Ave. building. The 
SPG negotiating team consisted of 
business agent Ben Berman, prexy 
Harry Hochfeld 20th), v.p. Harold 
Siegel (WB), and secretary Mar- 


| various pix would be picked to suit 
‘the subject matter. 

Cinerama and Alient Slants 

Asked what he thought of the 
idea of a story picture for Cin- 
erama, Whitney refused to com- 
ment. Both he and Cooper ankled 
the Cinerama setup, partly over a 
| dispute on that very point. Neither 
would provide any detail either on 
the new Technicolor process other 
than to say that it was excellent. 
Cooper indicated that it was ‘more 
than just a printing process.” 

Whitney put great stress that the 
fact that ‘“‘no C. V. Whitney picture 
will ever misrepresent or paint a 
\false picture of the United States 
or its people.” He said he had “re- 
gretted” some of the American 
films which have been shown 
abroad and which, in his opinion, 
had misrepresented the U. S. He 
stressed he didn’t think that the 
producers of such films had de- 








liberately set out to acocmplish 
such a purpose. “Our goal... is 
to portray life faithfully,” he 
stated. 


| 
} 


Yves Cousteau, 


| vided among other countries. 














Nobody’s Toes 


Continued from page 2 








imposed ‘Antoinette’ as a prestige 
item. Other French entries are 
H. G. Clouzot’s 90-minute docu- 
mentary on Picasso and ‘“‘La Monde 
De Silence,” produced by Jacques- 


wnich has been 
shown in Paris Louis Bunuel’s 
“Cela S’Appelle L’Aurore” (That 
Is the Dawn) was nixed as being to 
anarchistie in spirit for an inter- 
national fest. It condones a mur- 
der and has a man*more at ease 
with his mistress than with his 
bourgeois wife. 

Sore point this year, as it was 
last, will again be the handing out 
of the prizes. This time it ‘looks 
as-if any picture, regardless of 
what prizes it may have garnered 
before, will be in for top honors 
and prizes as near as a 12 man jury 
can be unanimous and fair. There’ll 
be a Golden Palm again for fhe 
best film, plus five prizes for best 
acting, direction, etc. Jean Coc- 
teau will be honorary president of 
the jury, but won't vote unless 
there’s a tie. Otto Preminger is 
the American rep on'the jury. He’s 
taking the opportunity to arrange 
a special press showing of his con- 
troversial ‘“‘The Man With the Gold- 
en Arm.” 

The Americans seem to have a 
solid set of entries with “I'll Cry 
Tomorrow” (Metro), “Man in the 
Gray Flannel Suit” (20th-Fox), 
“The Man Who Knew Too Much” 
(Par) and “The Harder They Fall” 
(Col). U. S. shorts entries are 
“Gerald Mc Boing Boing on the 
Planet Moo” and “Wonder of Man- 
hattan.” ‘Man Who Never Was,” 
a 20th pic, is going in as a British 
entry. 


$30,500.000 for Foreign 





Novelist Sues on ‘Golden Arm’; 


Seeks Audit, Charges Trick Proviso 


Fo 





Drives to ‘Job’ 
Dallas, April 24. 


A bandit drove in and 
robbed the Twin Drive-In 
Theatre. of nearly $100 here 
without ever leaving his car. 
The man drove up in his car 
to the ticket booth.and de- 
manded Miss Geneva Cook, 
the cashier, to hand over the 
money. 

She complied with his re- 
quest and the bandit then 
drove around the booth and 
out of the exit driveway. 


H-63 (Home Office) 
Fyes Film Field 
Ballyhooligans 


The International Alliance of 
Theatrical Stage Employees is 
weighing a request by the Homeof- 
fice Employees Union, Local H-63, 
for a separate charter for publi- 
cists and for permission to organize 
field publicists who work outside 
the local’s jurisdiction. The pitch 
was made by Local H-63’s. execu- 
tive v.p. Russell H. Moss and busi- 
ness agent David Cassidy at the 
general executive board meeting 
of the IA in Hollywood in Febru- 
ary. The membership of- Local 
H-63 is made up mainly of white 
collar office staffers, with onlv 
the publicists at Paramount being 











Pix in 10 Yrs. in Japan 


Tokyo, April 17. | 
Imported films earned a total of | 
$30,500,000 in Japan during the 10) 
years since the end of the war, ac- | 
cording to figures released recently 
by the Japanese Motion Picture 
Assn. The association said there 
have been a total of 3,795 feature 
films released during the period, 
for a total gross of $95,000,600. 


Of the total, 2,251 pix were 
Japanese, 1,544 imported, includ- 
ing 1,105 from the U. S. After the 
U. S., France led in number of 
films shown here with a total of 
156. Britain sent in 147, Italy 46, 
Russia 27 and the rest were di- 





Pix Top Amusement At 
Boxoffice in Mexico 
Mexico City, April 17. 

Pictures are easily toppers in | 
the favor of local paying amuse- | 
ment patrons. The 137 active cine- | 
mas here grossed $12,255,185 from | 
73,274,347 last year, revealed the | 
National Statistics Department. | 
Local population is 4,000,175, ac- | 
cording to the Department’s latest | 
estimate. That cinema biz was a 
new high. 

Runnerups to the cinemas here 
in 1955 were theatres, with $1,759,- | 
776 gross, and such pro sports as | 
baseball, football, boxing and / 
wrestling. 








Adelaide Likes ‘Doctor’ 
Adelaide, April 17. 
“Doctor at Sea’ (Rank) is tops 
for British pix in this key. 
pix in the big money are “Not As 
Stranger” (UA), “Rains of Ranchi- | 
pur” (20th) and “Love Me or Leave 
Me” (M-G). 


Yank 


represented by the union. 


Desire for a separate charter, as 
explained by Moss and Cassidy to 
the board, was based on the fact 
that the problems and conditions 
of the publicists were so different 
from the other members of the 
union that a separate’ charter 
would be more workable. 


Efforts of Local H-63 to organize 
the field publicists met some op- 
position from business’ agent 
Lloyd Ritchie of Publicists Local 
818 in Hollywood. He is said to 
have expressed concern about hav- 
ing different contracts for the field 
men and he also raised a number 
of problems relating to the organiz- 


ation of the field publicists by an | 


east coast unit. 

IA prexy Richard F. Walsh took 
the Local H-63 request under ad- 
visement and referred it to the IA 
general office for further study. A 
report will be issued at a subse- 


| quent board meeting. 











Johnston—He’s In 











i committee 





Eric Johnston was reelected 
president of the Motion Picture 
Assn. of America and the Motion 
Picture Export Assn. yesterday 


| “sie 7 
'(Tues.) at the associations’ annual 


meet-in New York. Reelected with 
him were the orgs’ officers and 
directors. Some new names joined 
the board. Accent on the foreign 
market was heavy at yesterday’s 
session. 

Following the board meet, the 
first powwow of the Code revise 
was convened, with 
chairman. ‘Members 
Balaban, Abe Schnei- 
der and Daniel T. O’Shea. Group 
will study possible changes in the 
Code setup. It'll meet again May 
15. 


Johnston as 
are Barney 











See Union Tas Change Meaningful 


The Homeoffice Employees 


U 


nion, Local H-63, representing 


white collar employees, has petitioned its parent union, the Inter- 
national Alliance of Theatrical Stage Employees, for permission 
to change its name to Office, Professional and Utility Employees 


of the Amusement Industry. 


Industry circles regard the request as’a forerunner of move by 


Local H-63 to expand into other 


industry, including television and 


branches of the entertainment 
possibly legit. The union’s mem- 


bership currently is made of mainly of office staffers in the film 


company homeoffices, exchanges, 
It has already opened a wedge in the music business, 


tories. 


theatre companies, and labora- 


signing up the publishers affiliated with the major film companies. 
Another indication of the union’s desire to expand its member- 


ship is its request to the IA tor 


from the “B” charter it now holds. 


a greater deal of autonomy from 


an “A” charter as distinguished 
An “A” charter gives a union 
the parent body and allows it to 


conduct its business without permission from IA general head- 


quarters, 


}ailom 
| contends, 


| the 


i 


Nelson Algren, whose “Man 
With the Golden Arm” novel was 
the basis for the film of the same 
name, has filed a $250.000 suit in 
N.Y. Supreme Court to force an ac- 
counting of the picture’s profits. 
Named defendants are United Art- 
ists, film’s distributor; Otto Prem- 
inger, its producer and director; 
| Carlyle Productions, Roberts Pro- 
ductions, Robert Roberts, Barton 
Music, Sammy Cahn, Jimmy Van 
| Heusen and various John Does. 

| Algren, who authored “Arm” in 
| 1949, also seeks an injunction re- 
|straining UA, Preminger and 
| Carlyle from “passing, off” in any 
way that the film was Te “work of 
Preminger.” It’s claimed that the 
picture’s advertising bills the pro- 
duction as “a film by Otto Prem- 
inger,”’ among other phrases. 

| Suit, which was filed through 
|Greenbaum, Wolff & Ernst, asks 
{a declaratory judgment directing 
/Carlyle, Preminger, UA and Rob- 
'erts to hold proceeds from ‘‘Arm” 
in trust for Algren. Papers addi- 
tionally want Barton Music, Cahn 
and Van Heusen to account for all 
monies derived from sale of a tune 
using the “Man with the Golden 
Arm” tag. Algren asserts he never 





| authorized them use of the title for 


a song. 


Algren, according to the com- 


| plaint, made a deal with Roberts 
| Productions in 1950 for a film ver- 
| Sion of his novel. 
/ment he was to receive a $15,000 


Under the agree- 


advance plus 5% of the net profits 
derived by Roberts from production 


_and distribution of the fiim. More- 
, over, in event Roberts didn’t make 


the film but sold the rights to some- 


{one eise he was to get 50°o of the 


net derived by Roberts in such a 
deal. 
Action charges that Roberts and 


|Preminger concealed an arrange- 


ment whereby they assigned film 
rights to “Arm’ to Carlyle. This 
concealment, it’s alleged, was for 
the “purpose of depriving the 
plaintiff of what he was to receive 
Roberts.” So far, Algren 
none of the defendants 


has accounted any of the film’s 


| profits to him although the picture 
'has been in distribution since Dec. 
15, 1955 through UA. 





SPANISH-ITALO FILM 
PACT UP FOR RENEWAL 


Rome, April 17. 
A delegation made up of Italian 


| government and film industry of-— 


ficials is currently in Spain to ne- 


| gotiate a renewal of the Spanish- 
{Italian pie pact, 
| shortly. Group, headed by Nicola 
'DePirro for 


which expires 
the Italian govern- 
ment, is composed of Eitel Mona- 
co, prexy of the Italo Producers 
Ass'n; Goffredo Lombardo, and 
Emanuele Cassuto, Unitalia topper. 

Two Italo-Spanish  co-produc- 
tions are now shooting in Madrid 
studios, “‘Tormento D’Amore”’ and 
“La Figlia dello Sceicco,” latter 
starring Riccardo Montalban, Car- 
men Sevilla and Italo star Gino 
Cervi. It is in C’Scope and Fer- 
raniacolor, 

















‘Vamp’s’ Loss 


——mu Continued from page 


1 St 


the first,four weeks of the tryout, 
but that was then reduced to $500 
and subsequently to $200 weekly. 
Office expense during the out-of- 
town and Broadway run was $350 
weekly. An accounting covering 
tryout tour included weekly 
staif expense of $495 to $620 un- 
der “salaries” and staff and pro- 


| ducers’ expense of $925 to $1,495 
| uncer 


“other expenses.” 

Since the show’s closing, direc- 
tor David Alexander has won an 
arbitration award for approximate- 
$1,450, representing unpaid 
royalties for the last-few weeks of 
|the musical’s N, Y. stand. Raoul 
| Pene duBois, who designed the sets 
|and costumes, has a suit filed for 
$800 against the producers in N. Y. 
Municipal Court, covering alleged 
unpaid royalties for four weeks. 





‘To Hell’ Wow in Brisbane 
Brisbane, April 17. 
Universal's “To Hell and Back” 
is a wham hit here. Also pacing 
strongly are “Marty” (UA), “Rear 
Window” (Par), “Love Me, Leave 
Me” (M-G) and “Lieutenant Wore 
Skirts” (20th), 














be Peder ge 
Pe 


Wednesday, April 25, 1956 





16 VARIETY 





When we showed “THE CATERED AFFAIR” in a New York 
neighborhood theatre exhibitors said: “If only showmen 
throughout the nation could be here to witness the electrifying 
response!” The audience applauded, cried, laughed and just 
plain loved it. The Film Research Surveys poll equalled famed 
“Blackboard Jungle.” That’s why we’re showing it in Exchange 
cities nationwide. Seeing is believing. Circuit heads, bring your 
Managers. Local press and opinion makers will be there too. 


One of the many Big Ones from 
M-G-M, The Hottest Company! 


swan BETTE DAVIS 
ERNEST BORGNINE 
DEBBIE REYNOLDS 
BARRY FITZGERALD 


Screen Play by GORE VIDAL * From A Play by PADDY CHAYEFSKY 
Directed by RICHARD BROOKS * Produced by SAM ZIMBALIST 


(Available in Perspecta Stereophonic or 1-Channel Sound) 


} 
i 
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Picture Grosses 








BOSTON 


(Continued from page 8) 


die). Oke $14,000. Last week, 
“Miracle in Rain” (WB) and 
“Heartbreak Ridge” (WB), $15,000. 

Orpheum (Loew) (3,000; 60-$1)— 
“Swan’’\(M-G) and “Broken Starr” 
(UA). Nicely timed for Grace Kel- 
ly wedding and heavily advertised 
to nab mighty $25,000. aLst week, 
“Forbidden Planet’ (M-G) and 
“Manfish” (UA), $15,000. 

State (Loew) (3,000; 60-$1)— 
“Swan” (M-G) and “Broken Starr” 
(UA). Whopping $16,000. Last | 
week, “Forbidden Planet” (M-G) 
and ‘“Manfish” (UA), $7,500. 


‘SWAN’ STOUT $14,000 
IN PROV.; ‘SPACE’ 96 


Providence, April 24. 

“The Swan” has the State head- 
ing for fine take to lead the town. 
Majestic is next in line with “On 
Threshold of Space.” Albee looms 
good with “Backlash.” 

Estimates for This Week 

Albee (RKO) (2,200; 50-80)— 
“Backlash” (U) and “Kettles In 
Ozarks” (U). Good $7,000. Last 
week, “The Conqueror” (RKO) (2d 
wk), $8,000. 

Majestic (Fay) (2,200; 65-80)— 
“On Threshold of Space” (20th) 





and “Green Magic” (IFE). Solid 
$9,000. Last week, “Serenade” 
(WB), $9,500. 

State (Loew) (3,200; 65-90)— 
“The Swan” (M-G) and “Time- 
table’ (UA). Nice $14,000. Last 
week, “Forbidden Planet” (M-G) 


ard “Fort Yuma” (UA), $9,500. 
Strand (Silverman) (2,200; 65-80) 
—‘Hot Blood” (Col) and “Over- 
Exposed” (Col). Fairly good $6,500. 
Last week, “Rock Around Clock” 





(Col) and’ “Blackjack Ketchum” 
(Col), $9,000. 
LOS ANGELES 


(Continued from page 8) 
1,248; 90-$1.50)—‘‘Carousel” (20th) 


and “Terror At Midnight” (Rep) 
(2d wk). Modest $17,000. Last 
week, $27,400. 

Four Star (UATC) (868; 90- 
$1.50)—“‘Gaby” (M-G) (3d wk). 


Nice $5,000. Last week, $6,100. 

El Rey (FWC) (861; 90-$1.50)— 
“Doctor At Sea” (Rep) (3d wk). 
Slow $2,800. Last week, $4,100. 


Vogue (FWC) (885; 90-$1.50)— 
“Cry Tomorrow” (M-G) (3d wk). 
Mild $3,300. Last week, with 
State, $13,400. 

Fox Wilshire (FWC) (2,296; $1- 
$1.80) —‘‘Alexander Great” (UA) 
(4th wk). Light $6,000. Last week, 
$9,800. 

Downtown Paramount (ABPT) 
(3,300; $1-$1.50)—“Meet Me Las 
Vegas” (M-G) (4th wk). Okay $8,- 
500. Last week, $11,100. 

Fine Arts (FWC) (631; $1-$1.50) 
—‘“Patterns” (UA) (4th wk). Slight 
$1,700. Last week, $2,800. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)-—“‘Court Jester” 
(Par) (6th wk). Light $6,700. Last 
week, $8,700. 

Warner Beverly (SW) (1,612; $1- 


$1.75) — “Picnic” (Col) (9th wk). |. 


Okay $10,000. Last week, $11,500. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—‘“Okla- 
homa” (Magna) (23d at Egyptian, 
18th wk at UA), Neat $30,000. Last 
week, $31,000. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—“‘Cinerama Holiday” 
(Indie) (24th wk). Started current 
session Sunday (22) after steady 
$29,200 last week. 


SEATTLE 


(Continued from page 9) 





(7th wk). Okay $3,500. Last week, 
$5,300. 

Coliseum (Evergreen) (1,870; 
90-$1.25) — “Jubal” (Col) and 


“Night My Number Came” (Indie) 
(2d wk). Good $7,000 or near. Last 
week, $9,700. 


Fifth Avenue (Evergreen) (2,- 
500; $1-$1.25) — “Harder They 
Fall” (Col) and “Black Jack 


Ketchum” (Col) (2d wk). Mild $4,- 
000. Last week, $6,700. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Diabolique”’ (UMPO) (2d 
wk). Nice $3,500. Last week, 
$5,300. 

Music Hall (Hamrick) (2,200; 90- 
$1.25) — “Alexander Great’? (UA). 
Great $11,000 or close. Last week, 
“Miracle in Rain” (WB) and 
“Chance Meeting” (UA), $3,800. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“Swan” (M-G), Dull $7,- 


000. Last week, “Killer Is Loose” 





(UA) and “Time Table” (UA), 
$3,800. 

Paramount (Evergreen) (3,039; | 
$1-$1.25)—"“Man in Gray Flannel | 


Suit” (20th) (3d wk), Nice $7,000. | 
| $3,800. 


Last week, $8,300. 





‘Swan’ Swift $15,000, 
Denver; ‘Jubal’ 126, 2d 


Denver, April 24. 

Firstruns report light to fine 
trade in current round. “The 
Swan” is rated on disappointing 
side, perhaps because too much 
was expected. However, it is good 
at Orpheum, to pace city in total 
coin. It will not hold. ‘Creature 
Walks Among Us” actually is near- 
ly as nice comparatively at Para- 
mount. ‘“Ladykillers” still is trim 
in fifth round at Vogue. 

Estimates for This Week 

Afaddin (Fox) (1,400; 75-$1)— 
“Heartbreak Ridge’’ (Indie). Good 
$3,000. Holds. Last week, on re- 
issues. 

Centre (Fox) (1,247; 60-$1)—“On 
Threshold of Space” (20th) (2d 
wk). Fair $10,000. Last week, 
$11,000. 

Denham (Cockrill) (1,750; 60- 
$1)—‘‘Our Miss Brooks’’:(WB). Sad 
$6,000. Last week, “Anything 
Goes” (Par) (8d wk), $7,000. 

Denver (Fox) (2,525; 60-$1)— 
“Jubal” (Col) and “Battle Sta- 
tions” (Col) (2d wk). Fine $12,000. 
Last week, $16,000. 

Esquire (Fox) (742; 75-$1)— 
“Ballet of Romeo and Juliet” (In- 
die). Good $3,200. Last week, 
“Wages of Fear’ (DCA) (2d wk), 
$2,000. 

Orpheum (RKO) (2,600; 85-$1)— 
“Swan” (M-G). Smooth $15,000 or 
close. Last week, “Cry Tomorrow” 
(M-G) (3d wk), $7,000. 

Paramount (Wolfberg) (2,200; 
60-$1) —‘“‘Creature Walks :Among 
Us” (U) and “Red Sundown” (U). 
Trim $12,000. Last week, ‘‘Tribute 
to Bad Man” (M-G) and “Houston 
Story” (Col), $11,500. 

Vogue (Sher-Shulman) (442; 75- 


$1) — “Ladykillers” (Cont) (5th 
wk). Fancy $2,200. Last week, 
$2,500 





‘CRY’ WHOPPING 406, 
MONT’L: ‘ARM’ 146, 3D 


Montreal, April 24. 


Metro’s “I’ll Cry Tomorrow” 
looks smash to pace city this week 
at Loew’s. It is giving the house 
its top gross of year. “Summer- 
time’ is still solid in second week 
at Palace as is “Golden Arm” in 
third Capitol session. 

Estimates for This Week 

Palace (C.T.) (2,625; 60-$1)— 
“Summertime” (UA) (reissue) (2d 
wk). Solid $15,000 following $22,- 
000 opener. 

Capitol (C.T.) (2,412; 50-85)— 
“Golden Arm” (UA) (3d wk). Hep 
$14,000 after $21,000 in second. 

Princess (C.T.) (2,131; 40-65)— 
“Postmark for Danger” (RKO). 
Light $7,000. Last week, “Diane” 
(M-G), ditto. 

Loew’s (C.T.) (2,847; $1-$1.25)— 
“T’ll Cry Tomorrow” (M-G), Smash 
$40,000. Last week, “Court Jester” 
(Par) (3d° wk), $16,000. 


CHICAGO 


(Continued from page 9) 





“Come Next Spring” (Rep). Good 
$8,000. Last week, “There’s Al- 
ways Tomorrow” (U), $2,000 in 3 


days of holdover. 


Oriental (Indie) (3,400; 98-$1.25) 
— “Gray Flannel Suit” (20th) (3d 


wk). Staunch $28,000. Last week, 
$31,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cinerama Holiday” (Indie) 
(45th wk). Good $24,000 or near. 
Last week, $25,000. 

Roosevelt (B&K) (1,400; 65-98) 
—‘Comanche” (UA) and “The 
Killer is Loose” (UA). Fat $23,000. 
Last week, “Backlash” (U) and 
“Steel Jungle’ (U) (2d wk), 
$14,000. 


State-Lake (B&K) (2,400; 65-98) 
“Anything Goes” (Par) (2d wk). 
Unimpressive $24,000. Last week, 
$28,000. 

Surf (H&E Balaban) (685; 98)— 
“Citizen Kane” (RKO) (reissue) (2d 
wk). Lofty $5,500. Last week, 
$6,700. 

United Artists (B&K) (1,700; 98- 
$1.25)—"The Swan” (M-G). Wed- 
ding not helping this; not big $30,- 
000. Last week, “Miracle in Rain” 
(WB) and “Our Miss Brooks” (WB) 
(2d wk), $15,000. 

Woods (Essaness) (1,206; 98- 
$1.25)—“Harder They Fall” (Col) 
(2d wk). Sturdy $21,000. Last week, 
$32,000. 

World (Indie) (430; 98) — “Too 
Bad She’s Bad” (Indie) (2d wk). 
Fair $3,000. Last week, $4,500. 

Ziegfeld (Davis) (430; 98)—*Dia- 
bolique” (UMPO) (18th wk), Nifty 
Last week, $4,000. 





(|‘Swan’ Happy $8,000, 


Omaha; ‘Jubal’ Hot 11G 
Omaha, April 24. 


Only two new entries this week, 
but both are on the good side. 
“Jubal” is big at the Orpheum and 
“The Swan” is on the strong side 
at the Omaha. Of the holdovers, 
“(ll Cry Tomorrow” remains smart 
at the State in fourth week, thanks 
to a strong weekend play. “Golden 
Arm” is also okay at the Brandeis 
and may hold through a fifth 
stanza. 


Estimates for This Week 


Brandeis (RKO) (1,000; 75-$1)— 
“Golden Arm” (UA) (4th wk). Still 
good at $4,000. Last week, $4,500. 


Omaha (Tristates) (2,000; 85-$1) 
—‘‘Swan” (M-G). Smooth $8,000 or 
close. Last week, “Kettles in 
Ozarks” (U) and “There’s Always 
Tomorrow” (U), $6,500 in 6 days at 
70c-90c scale. 

Orpheum (Tristates) (2,890; 75- 
$1)—‘‘Jubal” (Col). Smart $11,000 
or near. Last week, “Anything 
Goes” (Par), $8,500. 


State (Goldberg) (860; 80-$1.25)— 





“ll Cry Tomorrow” (M-G) (4th 
wk). Fast $4,500. Last week, $7,000. 
MINNEAPOLIS 


(Continued from page 8) 
$4,200. Last week, ‘Meet Me in 
Las Vegas” (M-G) (2d wk), $4,000. 

Lyric (Par) (1,000; 85-$1.25) — 
“Carousel” (20th) (4th wk). On 
moveover for fourth week down- 
town satisfactory $4,000 in 4 days. 
week, $4,500. 

Radio City (Par) (4,100; 85- 
$1.25)—“‘The Swan” (M-G) (2d 
wk-3 days). Departs after fourth 
day of this canto to get theatre 
back on regular schedule. Fair 
$5,000. Last week, $13,000. 

RKO Orpheum (RKO) (2,800; 75- 
$1)—“‘Harder They Fall’ (Col). 
Fair $8,000. Last week, “Jubal” 
(Col), $9,000. 

RKO Pan (RKO) (1,600; 85-$1)— 
“Jubal” (Col) (m.o.). Very well 
liked pic with exceptionally strong 
cast lineup here after nice Or- 
pheum initial sfop. Still hefty at 
$5,000. Last week, ‘Our Miss 
Brooks” (WB) and “Target Zero” 
(WB), $3,000 at 65c-85c. 

State (Par) (2,300; 85-$1)— 
“Miracle in Rain” (WB). Divided 
opinions on this. Slow $5,000. Last 
week, “Come Next Spring” (Rep), 
$5,000. 

World (Mann) (400; 75-$1.20)— 
“Diabolique” (Indie) (2d wk). Hef- 
ty $6,000. Last week, $6,500. 

Suburban World (Mann) (600; 
85)—“‘Ladykillers” (Cont) (6th wk). 
Looks like $1,800, with remarkable 
$20,000 in sight for 6-week run. 
“Adorable Creatures” (Cont) opens 
Friday (27). 


Thinks America Tending 
To ‘Accept’ Foreign Films; 
Not Just Art Bookings 


Growing acceptance of foreign 
films in the American market was 
noted this week by William C. Shel- 
ton, v. p. in charge of distribution 
for Times Film Corp. He cited the 
expansion in disclosing that Times 
Film had acquired seven imports 
for release this year. 

“We find the public is becoming 
more aware each year of the high 
quality of films being produced in 
Europe and elsewhere. Where once 
we sold films mainly to art houses, 
our product is receiving a good 
share of business from the commer- 
cial motion picture houses,” he 
commented. 

Shelton said that Times Film 
in 1955 took in more than $1,000,- 
000 in film rentals. Take came 
mostly from three films—‘Naked 
Amazon,” “Game of Love” and 
“One Summer of Happiness.” 

Among the Times pix due for 
release are “Royal Affairs in Ver- 
sailles,” with Sacha Guitry  pro- 
ducing, writing and directing; “The 
Respectful Prostitute” and ‘Des- 
perate Decision.” 








Box-Thomas Combo To 
Do 10 Pix for Rank 


London, April 24. 

Betty Box and Ralph Thomas 
have closed a deal,to produce and 
direct 10 films for the Rank Or- 
ganization. The Box-Thomas team 
was responsible for “Doctor in 
House” and “Doctor At Sea.” 

First pic under the new pact 
will be “Checkpoint,” which is 
now locationing in Italy, with An- 
thony Steel, Odile Versois, Stanley 
Baker and James Robertson Jus- 
tice starred. It will be followed 
later in year by the third in the 
doctor series, “Doctor At Large,” 
again starring Dirk Bogarde, 


Stalling for Status 





Faith in Ya-ta-ta 

Allied Artists is taking ad- 
vantage of the theory that 
shopgirls talk. 

Firm is setting up special 
screenings of its “Crime in the 
Streets” for sales girls in ma- 
jor department stores in key 
cities. AA feels the screen- 
ings will engender favorable 
word of mouth to give the pic 
an added hypo. 
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U. S. Policy Shapes 





of theatres, theatres which in 
themselves provide important stim- 
ulus. 


“These theatres always make it 
possible to give domestic film pro- 
ducers in these countries a prof- 
itable outlet for their product,” 
Johnston wrote, adding that U. S. 
films also created a desire for the 
better things of life that economic 
progress can provide. 


When foreign nations recognize 
this fact “they will, I believe, in- 
creasingly free motion pictures 
from the choking restraints under 
which we now so frequently have 
to operate,” he stated. 


While stressing that “the great 
progress of the American industry 
overseas is firmly based in its con- 
tributions to the economies of na- 
tions throughout the free world,” 
Johnston used the occasion as a 
reminder of the gap between the 
widening gap between gross and 
actual earnings. 


- “Tt is significant to note that the 
rentals earned by the American 
producers in foreign markets, much 
of which are absorbed in the con- 
stantly increasing costs of pro- 
ducing and distributing their films, 
actually represent only a minor 
portion of the total income derived 
from the showing of their films 
in overseas areas,” Johnston com- 
mented. 

“A larger share of this income 
goes to the businesses and the 
governments in the world markets. 
The local share of these motion 
picture earnings far exceeds the 
amount of rental payments to 
American producers who supply 
the pictures which are the foun- 
tainhead from which these sub- 
stantial local benefits stem.” 

Question of the degree to which 
foreign rentals constitute—or don’t 
constitute—profits for the Ameri- 
can companies has been raised in 
several countries (notably Italy) re 
tax assessments. 

Johnston noted that Hollywood 
was the world’s only large non- 
subsidized film biz and observed 
that the course of U. S. trade pol- 
icy was of “more than academic 
interest. On the contrary, it bears 
directly upon the ability of the 
American film companies to move 
forward.” 

“Developments in general U. S. 
trade policies are a major under- 
lying determinant of our posi- 
tion in such (film) negotiations 
(abroad),” Johnston held. “From 
much experience it is known that 
this connection is not theoretical 
or tenuous. A backward step in 
U. S. trade policy, or even a fail- 
ure to continue the liberalization 
of past years, would have adverse 
consequences for this industry in 
its foreign markets.” 

Johnston report noted four key 
trouble areas abroad and identified 
them as Denmark, Spain, Turkey 
and Greece. It stressed MPEA 
awareness “that channels for the 
importation of foreign films to the 
United States must be kept open” 
and noted that “at the present 
time” there were no restrictions on 
the importation of foreign films. 
“In recent years the playing time 
and gross business of foreign films 
in U. S. theatres have been mark- 
edly increasing,” the report said. 





‘Thief’ Big in Melbourne 
Melbourne, April 17. 
“To Catch a Thief” (Par) is set- 
ting a hefty pace here in its fifth 





stanza. Others in the top bracket 
and continuing well include “Love 
Is Many Splendored Thing” (20th), 
i“Sister Eileen” (Col), “Not As 
|Stranger” (UA), “Kismet” (M-G), 
\“The Bed” (Indie) and “The Beach- 
}comber” (Rank), 


Quo, Foes Starve é 


Lil Companies Like Skiatron—Landis 


Washington, April 24. 

Motion picture exhibitors are 
opposed to home-toll television be- 
cause “their fundamental desire is 
to choke off any further competi- 
tion for the amusement dollar,” 
James M. Landis, special counsel 
for Skiatren Electronics, told the 
Senate Committee on _ Interstate 
Commerce here yesterday (Mon.), 

Making a plea for the commit- 
te to “exert at least its moral in- 
fluence in behalf of the formula- 
tion of a program now,” Landis 
detailed the purposes and func- 
tions of toli-tv. He attributed the 
networks’ “concentrated and _ bit- 
ter” opposition to -tolleasting to 
their fear that it represented “a 
serious threat to the dominant and 
controlling position the networks 
now occupy in the field.” 

The Skiatron attorney told the 
Committee that, unlike the toll op- 
position, a small outfit like Skia- 
tron couldn’t wait indefinitely for 
|a decision. He warned that, if the 
|financial drain on the company 
|continued for too long, “the in- 
_vestors can easily end up without 
|}even having had a run for their 
| money.” 
| “The opponents,” he noted, “are 
| not in the same situation. Their 
aim is to maintain the status quo, 
and the status quo provides them 
with continuing revenues. No de- 
cision, in short, is as good as a 
decision in their favor.” 


SAY REDS STALLING 
ON ITALIAN FILM LAW 


Rome, April 17. 
Communist obstructionism is 
the principal cause of the current 
crisis of the Italian Film Industry, 
according to Italian Finance Min- 
ister Giulio Andreotti. In an ar- 
ticle which appeared in his own 
publication, “Concretezza,” former 
Under-Secretary for  Entertain- 
ment put the blame for the cur- 
rent situation, on leftist interfer- 
ence in the four-month-long dis- 
cussion of the law by the Italian 
government commission. . 
Andreotti, who as government 
official in charge of show biz 
helped sponsor the original pro- 
tective film legislation here in 
1949, points out that after more 
than four months, discussions are 
not even half way finished. This 
is producing a natural nervous state 
in the industry, and worse still, in 
the banks, where film finance has 
become more than wary, with 
funds flowing very slowly. 
Although he admits that some 
changes are necessary in the cen- 
sorship sector (in which Commie 
interference has been centered), 
the Finance Minister warns that 
one should not give in to leftwing 
blackmail, further pointing out 
that two important concessions in 
that field have already been made: 
(1) the time limit of one month 
for action on a pic submitted for 
censorship; (2) the irrevocability 
of approval or disapproval of a 
film given by censor body. 
Andreotti points out that the 
government, in an attempt to alle- 
viate the current crisis, has already 
assumed two heavy responsibili- 
ties: (1) allowing the huge Cine- 
citta studios to reduce its working 
hours instead of drastically reduc- 
ing its staff, and (2) allowing the 
protective clauses for Italo pix to 
continue even during the interim 
period between film laws. 
Minister concludes with a warn- 
ing against “a further production 
slowdown and a loss gf _ hard- 
gained international positions.” 


Italy, Reds Exchange Pix 


Rome, April 17. 

A recent visit here by a delega- 
tion of Soviet Russian film offi- 
cials has resulted in a first ex- 
change of films between the two 
countries, as well as_ tentative 
plans for some film weeks in each 
country. ANICA-Export, recently 
formed group charged with fur- 
thering export of Italo features, 
has announced that Soviet Russia 
has bought release rights to four 
local pix while Italy has taken on 
three Russian productions. 

Twin film weeks would be held 
next October, if current plans 
hold, with the Soviets showing 
their selections one week each in 
Rome and possibly Milan, and the 
Italian dittoing in Moscow and per- 
haps Leningrad, 
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“dumb” (non-speaking) acts, nota- 
bly single and dual piano turns; 


other instrumentalists including a | 


harmonica virtuoso with a heavy 
dash of dancers. One of the world’s 
greatest harpsichordists is ab 
American, Sylvia Marlowe, and sxe 
will take her old-time instrument 
this spring into the Philippines, 
Malaya, Indonesia, India, Pakistan 
and Japan. 


Dizzy Gillespie’s jazz band mean- | 
stuff | 
Iraq, Syria, Turkey and | 
The N. Y. Philha>monic, | 


while is now swinging his 
in Iran, 
Greece. 
New Orleans, Philadelphia, Bos- 
ton, Los Angeles and ex-NBC sym- 
phonies have been bankrolled fo~ 
goodwill tours. “Porgy and Bess” 
is the American attraction wh‘ch 
has ventured furthest, including | 
into Russia, and gathered the most 
lavish international acclaim, partiy 
attributed to foreigners’ very evi- 
dent delight in honoring Ame-ican | 
Negroes who are regarded as sec- 
ond-class citizens in their own na- 
tive land. 

An American baritone, William | 
Redfield, will depart next August | 
to sing his way through the Mid- 
dle East countries into deencst 
Africa from Ethiopia, Kenya, Tan- 
ganyika, Angola to Belgian Conso, 
Nigeria, Liberia, and Sierra Leone. 
Currently a Spanish-speaking cst | 
from Manhattan is presenting 
“Teahouse of the August Moon” in 
the Dominican Republic, Puerto 
Rico, Cuba and 10 Latin republics 
while the New Orleans Symphony 
will traverse an even more ex- 
tensive Central & South American 
itinerary this spring. 

International Exchange P-cgram 


is administered for the State Dept. : 


by Robert Schnitzer at the N. Y. 
offices of the American National 
Theatre & Academy (ANTA). The | 
full booking record from the start 
in the late fail of 1954 into this’ 
year’s autumn is as follows: 


JOSE LIMON- DANCERS 


(Nov. 22-Dec. 12, 1954) 
Rio de Janeiro, Montevideo, 
Sae Paulo, Brazil 


FIZDALE & GOLD, 


(Dee. 28, 1954) 
Italy 


BETTY ALLEN, SINGER 


(Jan. 31-Feb. 26, 1955) 
Reykjavik, Iceland Sitif, Algeria 
Sizerte, Tunisia Bougie, Algeria | 
Tunis, Tunisia Alger, Algeria 
Sfax, Tunisia Maison-Carree, 
Seousse, Tunisia Orleansville, Algeria 
Bone, Algeria Affreville, Algeria 
Philippiville. AlgeriaBlida, Algeria 
Quelma, Algeria Medea, Algeria 
Constantine, Algeria 


(Jan. 31-Few. 20, 1956) 


Biserte, Tunisia Laval, France 
runis, Tunisia Alencon, France 
Sfax, Tunisia Daen, France 
Sousse, Tunisia Le Havre, France 
gone, Algeria Fecamp, France 
*hilippiville, Algeria Rouen, France 
Quelma, Algeria Lisieux, France 
Constantine, Alegria Flers, France 
Sitif, Algeria Libourné, France 
3ougie, Algeria Marmande,. France 
Alger, Algeria Montauban, France 
Maison-Carre, Periqueux, France 
Orleansville, Algeria Agen, France 
Affreville, Algeria Toulouse, France 
Slida, Algeria Tarbes, France 


Palermo. 


} 


Medea, Algeria Dax, France 
Dinan, France Mont de Marsan, 
St. Malo, France Pau, France 
Rennes, France Bayonne, France 
St. Brieuc, France Bordeaux, France 
Srest, France Angouleme, France 
Lesneven, France Saintes, France 
Lorient, France Chatellerault, France 
Vannes, France Cahors, France 
‘Quimper, France Cognac, France 
Lannion, France 
PORGY & BESS 
(Dec. 11, 1954-Feb. 26, 1955) 
Zagreb, Yugoslavia Tel Aviv, Israel 
Belgrade, Casablanca, 
Alexandria, Egypt Barcelona, Spain 
‘‘airo, Egypt Naples, Italy 
\thens, Greece Milan, Italy 
July 7-Oct. 22, 1955) 
io de Jane Bogota, Colombia 
ao Pauls Brazil Cali, Colombia 
lontevider Caracas, Venezuela 
sen ‘ Panama City, 
antiage Mlexico City, Mexico 
ma, re 
ERVIN LASZLO, PIANIST 
‘ April 17, 1955) 
Akureyri eland Tel Aviv, Israei 
’atras, Greece Haifa, Israel 
olos, Greece Jerusalem, Israel 
\thens, Greece Beirut, Lebonon 
alonika, Creece Cairo, Egypt 
{far Shmariaku, Alexandria, Egypt 
JUBILEE SINGERS 
‘(Varch 13-May 8, 1955) 
Jublijane Lahore, India 
‘agreb. Yugoslavia Delhi, India 
jarajevo, YucoslaviaCalcutta, India 
telgrade, YudcoslaviaBombay, India 
iovisap. Yugoslavia Poona, India 
koplje. Yugoslavia Madras, India 
stanbul, Turkey Colombo, Ceylon 
‘arachi, Pakistan 


ELEANOR STEBER, SOPRANO 
(May 23-June 7, 1955) 
Zagreb, Yugoslavia Belgrade, Yugoslavia 
PHILIPPIA SCHUYLER, PIANIST 
& EVERETT LEE, CONDUCTOR 
‘April 14-June 14, 1955) 
Sao Paulo. Brazil Montevideo, Urugu’y 


tio de Janeiro, Rosario, Argentina 
antos, Brazil 


PIANISTS . | 


Lisbon, Portugal ; 
Madrid, Spain Salzburg, Austria 
Barcelona, Spain West Berlin, 


PHILADELPHIA ORCHESTRA 
(May 17-June 13, 1955) 
Brussels, Belgium Genoa, Italy 
Amsterdam, Holland Turin, Italy 


Bordeaux, France Lugano, Italy 
| Lisbon, Portugal Salzburg, Austria 
Oporto, Portugal Vienna, Austria 


Madrid, Spain West Berlin, 
Barcelona, Spain Stockholm, Sweden 


‘ Milan, Italy Helsinki, Finland 


| MEDEA 
} (June 14-18, 1955) 
Paris, France 


E. POWER BIGGS, ORGANIST, 
& 7 MEMBERS BOSTON SYMPHONY 
(June 6-22, 1955) 
Iceland 


SYMPHONY OF THE AIR 
(May 3-June 25, 1955) 

| Tokyo, Japan Seoul, Korea 
| Nagoya, Japan Okinawa 
Takarazuka, Japan Taipei, Formosa 
Kyoto, Japan Manila, Philippines 
Hiroshima, Japan Bangkok, Thailand 
| Fukoka, Japan Singapore, Malaya 
| Sendai, Japan Kuala, Malaya 
| Yokohama, Japan Lumpur, Malaya 
Shizuoka, Japan Colombo, Ceylon 


SKIN OF OUR TEETH 
(June 28-July 3, 1955) 
Paris, France 


NEW YORK CITY BALLET 
(April 9-July 8, 1955) 
Monte Carlo, MonacoLisbon, Portugal 
Marseilles, France Zurich, Switzerland 
| Ly ons, France Lausanne, 
| Bordeaux, France Stuttgart, Germany 
| Paris, France Amsterdam, Holland 
| Florence, Italy The Hague, Holland 
| Rome, Italy 
JAMES WOLFE, 
(June 14-30, 
Mexico City, Mexico 
San Luis Potosi, Mexico 
Guatemala City, Guatemala 


PIANIST 
1955) 


OKLAHOMA ~- 
(June 20-Aug. 16, 1955) 
Paris, France Milan, italy 


; Rome, Italy 
| Naples, Italy 


BEAL TWINS, VIOLINISTS 
(Sept. 14, 1955) 
West Berlin, Germany 
BYRON JANIS, PIANIST 
(Sept. 21, 1955) 
Berne, Switzerland 
GRANT JOHANNESEN, 
(Sept. 22, 1955) 
Switzerland 
NEW YORK PHILHARMONIC 
(Sept. 3-Oct. 5, 1955) 
Edinburgh, Scotland Zurich, Switzerland 
| Vienna, Austria Milan, Italy 
Brussels, Belgium Perugia, Italy 
West Berlin, Rome, Italy 
Paris, France Naples, Italy 
Ceneva, Switzerland Athens, Greece 
Berne, Switzerland London, England 
Basel, Switzerland 
RUGGIERO RICCI, 
(Oct. 


Venice, Italy 


PIANIST 


Basel, 








VIOLINIST 
6, 1955) 


| Reykjavik, Iceland Hafnarfjardar, 


Air Base, Iceland 


(Feb. 1956) 
Yugeslavia 
VERA FRENCESCHI, PIANIST 
(Oct. 8, 1955) 
Ankara, Turkey 
JOYCE FLISSLER, VIOLINIST 
(Aug. 9-Oct. 7, 1955) 
Sao Paulo, Brazil Volta Redonda, 
San Josedos Petropolis, Brazil 
| San Jose Aracaju, Brazil 
| Orlandia, Brazil Maceio, Brazil 
| Piracicaba, Brazil Vitoria, Brazil 
Araras, Brazil Mexico City, Mexico 
| Araraquara, Brazil Moncjlova, Mexico 


Bauru, Brazil 
Marilia. Brazil 
Ubderaba, Brazil 


BALLET THEATRE 

(June 28-Nov. 1, 1955) 
Mexico City, MexicoGuayagquil, 
Guatemala City, Lima, Peru 
San Jose, Costa Santiago, Chile 
Panama City, Buenos Aires, 
Pocota, Colombia Montevideo, 
Medellin, Colombia Rio de Janeiro, 
Cali, Colombia Sao Paulo, Braail 
Quito, Ecuador 


TALLCHIEF & EGLEVSKY, DANCERS 
(Nov. 15-19, 1955) 
Rio de Janeiro, Brazil 


JOHN SEBASTIAN, HARMONICA 
(Nov. 2-28, 1955) 
Bremen, Germany Lucca Siena, Italy 
Hamburg, Germany Vicenz, Italy * 
H-nnover, Germany Milano, Italy 
Brescia, Italy S. Benedetto, Italy 
Montechiaria, Italy Fermo, Italy 
Carcina, Italy Tolentino, Italy 
Gardone, Italy Ancona, Italy 
Salo, Italy Turino, Italy 
Pontedera,. Italy 
NELL TANGEMAN MEZZO-SOPRANO 
_ (May 18-June 30, 1955) 
Athens, Greece Beirut, Lebanon 
Damascus, Syria Yugoslavia 
PHILIPPA SCHUYLER, PIANIST, & 
EVERETT LEE 


Piedras Negras, 
Guadalajara, Mexico 


Ecuador 


(Oct. 11-dan. 14, 1956) 
Keflavik, Iceland Addis Ababa, 
Akureyi, Iceland Madrid, Spain 
Istanbul, Turkey Leon, Spain 
beirut, Lebanon 

EVERETT LEE, CONDUCTOR 

(Jan. 8- Feb. 12, 1956) 

Madrid, Spain Barcelona, Spain 


BENNO & SYLVIA RABINOF, VIOLIN- 
PIANO 


(Dec. 22-Jan. 29, 1956) 
Syros Island, Greece Osijek, Yugoslavia 


Athens, Greece Belgrade, Yugoslavia 
Patross, Greece Sarajevo Yugoslavia 
Salonika, Greece Banja Luka, 
l'vreaus, Greece Galma de Mallorca, 
Zagreb, Yugoslavia 


“MARTHA GRAHAM DANCE CO. 


(Nov. 1-Feb. 12, 1956) 
fokyo, Japan Calcutta, India 
lanila, Philippines Madras, India 
Panckok, Thailand Bombay India 
Singapore, Malaya New Delhi, India 
Kuala, Malaya Colombo, Ceylon 
Lumpur, Malaya Karachi, Pakistan 
Djakarta, Indonesia Abadan, Iran 


Rangoon, Burma 
Dacca, Patistan 
EUGENE ISTOMIN, 
(Feb. 2-Feb. 7, 
Reykjavik, Iceland 
| Keflavik Air Base, Iceland 
| Hafnarfjordur, Iceland, 


Tehran, iran 


PIANIST 
1956) 


NELL TANGEMAN, MEZZO-SOPRANO 


(Mar. 3-April 30. 1956) 
Syria Turkey 
Greece Yugoslavia 

ROBERT SHAW CHORALE 

(Mar. 20-May 31, 1956) 
Egypt Spain 
Lebanon Portugal 
Israeft France 
Turkey England 
Greece Holland 
Yugoslavia Denmark 
Italy Sweden 
Austria Norway 
Germany Finland 
Switzerland Iceland 











Future Tours—1956 


TOM TWO ARROWS, DANCER, SINGER, 








LECTURER 
(Jan. 15-May 15, 1956) 
Pakistan Burma 
India Indonesia 


DIZZY GILLESPIE JAZZ BAND 
* (Mar. 27-May 21, 1956) 


Iran Turkey 
Pakistan Yugoslavia 
Lebanon Greece 
Syria 
NEW ORLEANS SYMPHONY 
(Apr. 3-30, 1956) 

Cuba Ecuador 
Jamaica Panama 
Haiti Costa Rica 
Porto «Rico Nicaragua 
Dutch West Indies Honduras 
Venezuela El Salvador 
Colombia Guatemala 
Peru Mexico 

BOSTON SYMPHONY 

(Aug. 24-Sept. 25, -1956) 
Ireland Germany 
Scotland Austria 
Norway Switzerland 
Sweden France 
Finland England 
Denmark 


NEW YCRK WOCDWIND QUINTET 


(Aug. and Sept. 1956) 
Argentina Paraguay 
Uruguay Colombia 
Brazil Mexico 
| Chile 


LOS ANGELES SYMPHONY 
(April 24-July 4, 1956) 


Philippines Burma 
Singapore Korea 
Indonesia Japan 
Thailand 


TEAHOUSE OF THE AUGUST MOON 
(April 15, 1956) 
Dominican Republic Chile 





Porto Rico Peru 
Cuba Ecuador 
Venezuela Cclombia 
Brazil Panama 
Uruguay Costa Rica 
Argentina 
EUGENE ISTOMIN, PIANIST 

(AprikMay, 1956) 
Japan Manila 
Singapore Viet Nam 
Hong Kong Korea 


LEONTYNE PRICE, SOPRANO 
(March 25-April 15, 1956) 








| Bombay, India New Delhi, India 
Calcutta, India Madras, India 
WILLIAM WARFIELD, BARITONE + 
(August. 1956) 
Yugoslavia Tanganyika 
Greece Uganda 
Turkey Angola - 
Syria Belgian Congo 
Iran French Equatorial 
| Lebanon Nigeria 
Egypt Togoland 
, Israel , Gold Coast 
Ethopia Liberia 
| Kenya Sierre Leone 
BALLET THEATRE 
(Sept. 1956) 
| Scotland Syria 
| England Iran 
| Italy Iraq 
| Austria Egypt 
Yugoslavia Israel 
Greece Spain 
Turkey Portugal 
Lebanon 
NEW YORK CITY BALLET 
(Aug. 1956) 
Germany Norway 
Austria Finland 
Switzerland Belgium 
Denmark Italy 
Sweden 
| EUGENE LIST, CAROL GLENN, PIANO- 
VIOLIN 
(August, 1956) 


| Indonesia 
= 
Melbourne Olympics 


Continued from pagel ee 


local dishes to continental fare 
cooked by Aussie chefs. Melbourne 
is out to sell itself to the world 
via the medium of the Olympics. 
No bluenose will be allowed to 
curb its gayness with a staid liquor 
curfew. 

Legit, vaude-revue and cinema 
managements are presently com- 
bining to present the biggest line- 
up of fare ever seen this side of 
the Equator. Leading lights in the 
Olympic marquees will be J. C. 
Williamson Ltd., Garnet Carr6ll, 
David N. Martin, Hoyts Theatres 
Ltd. and Greater Union Theatres. 














Last two are headed by Ernest 
Turnbull. 
The entertainment intake over 


the Olympic span is estimated to 
likely reach $3,000,000, covering 
everything from stage fare to the 
fun fairs, 





sized that the House Un-American 
Activities Committee’s careful and 
extensive checking of names has 
prevented a single case of “mis- 
taken identity” in the years of the 
group’s continuing probe of Com- 
munist infiltration into the amuse- 
ment industries. 

However, Jackson, added, the 
committee is aware that there have 
been “numbers of instances in 
which completely innocent persons 
have been listed by these private 
sources. It is a continuing problem 
and one that is reaching racket 
proportions.” 

The “instances” mentioned by 
Jackson involve only those per- 
formers fortunate enough to dis- 
cover accidentally that their names 
had been included on such lists. In 
cases of this kind, the committee 
checks its files and generally fur- 
nishes the victim with a letter stip- 
ulating that the person involved 
is not concerned in the Red probe. 
It was understood that there have 
been approximately a dozen such 
cases. 

No Balm for Injured 


While this procedure, in theory 
at least, once more puts the vic- 
tim back on the talent availability 
list, there is no recompense for 
what, in at least one known case, 
has been more than two years of 
failure to get employment on the 
grounds that “you’re too tall, you’re 
too thin, you’re too old, you’re too 
young” or any of the similar de- 
vices used,by casting directors un- 
willing to become invelved in any 
controversy. 


(Officially, all phases of show 
business have denied the evxist- 
ence of “‘clearance lists,” but it 
is an open secret in the trade 
that they exis‘. The lists are sold 
at varying prices, particularly 
in the television industry, and 
the “top secret” classifications are 
consulted regularly in New York. 
Coast casting directors, for ex- 
ample, in some cases are asked to 
submit for “clearance” the names 
of persons they wish to use on 
various shows. These names are 
checked against the lists, most 
of which are understood to be 
sadly. incomplete in terms of 
clearly identifying those listed, 
or in spelling out any part they 
may have played in the probe 
of Communist infiltration in the 
industry). 


Jackson expressed amazement | 
that responsible firms would sub- 
scribe to such lists when official 
data is available—at a fraction of 
the cost—through the Government 
Printing Office. 

One of the worst aspects of the 
problem, it’s understood, is that the 
“clearance lists’ indiscriminately 
lump names of persons who have 
in any way been connected with 
the probe. For example (and this 
is a known occurrence), if a writer 
is mentioned before the Committee 
as having written for, or been 
quoted in, a Communist publica- 
tion, his name is indiscriminately 
added to the “private list” being 
circulated. No clarification or ex- 
planation is added. Since the writer 
in question is never mentioned by 
any other witness, the Committee 


with his name on the privately- 
sold list, the writer’s career is in 
jeopardy—as is the career of any 
other showbiz personality whose 
name happens to be similar. 

The House un-American Activi- 
ties Committee has several times 
placed itself officially on record as 
condemning a blacklist. A recent 
Supreme Court decision also has 
ruled that it is illegal to fire a 
person solely for invoking Consti- 
tutional privileges when appearing 
before the committee. However, 
neither the committee nor the 
courts have the power or the oper- 
ational facilities to overcome em- 
ployer reluctance to hire persons 
whose actions may be deemed con- 
troversial or unpopular. Even this 
practice, however, is worsened by 
the persistent usage of lists com- 
piled by private sources retailing 
at a profit what purports to be of- 
ficial information. 

In one recent case, it was 
learned, a performer innocent of 
any connection with the probe ac- 
cidentally learned through a friend- 
ly casting direc’or that he “had 
failed to “pass” a clearance check 
made with an advertising agency 
in New York. After weeks of in- 
vestigation, the performer enlisted 





the aid of 


itself has no interest in him. But | 


the committee only to! 


; ommend 


eliminated for 





| 


name and a similar first name 
(like Ned and Ed). The committee 
checked its records, found that the 
performer had no connection with 
Communism, and furnished a letter 
to that effect which has since been 
submitted to agencies and casting © 
directors. 

This ineident underlines what 
the Committee feels is a “‘continu- 
ing” problem. 

“All this does,” a committee 
spokesman commented, “is hamper 
the legitimate investigation and the 
battle against Communist infiltra- 
tion.” 








Tax Overhaul 


=——aa_ Continued from page 1 





ed action to reduce the rate te 

“The Ways and Means Commit- 
tee, in view of the continuing prob- 
lems besetting the theatre industry, 

arising primarily from competition 
from the television industry, may 
also wish to consider further relief 
in the admissions tax field.” 

The motion picture industry has 
largeiy gotten behind the King 
bill. It would eliminate all admis- 
sions taxes on the first dollar paid 
for admissions. For instance, 
tickets costing $1 or less would 
‘be tax free. There would be ne 
admissions tax on the first dollar 
of tickets costing more than $1. 

The general purpose of the sub- 
committee study was to seek in- 
equalities in the excises and to rec- 
remedies. Among the 
large number of these were the 
following: 

1. The manufacturers’ excise on 
radio and television components 
should be limitéd only to those 
used for. entertainment type sets. 
It was estimated that such a 
change would lose the government 
no more than $500,000 annually. 

2. Since $13,000,000 of the $17,- 
000.000 now received from the tax 
on radio and tv components comes 
from tubes and cabinets, it is 
pointed out that these might be 
the only parts taxed. 

3. Transistors should be taxed 
the same 10% as radio-tv tubes, 
since the transistors are direct 
competitors. 

4. Tape and wire’ recorders 
should be taxed 10%, as they are 
in competition with phonographs 


| and dictaphones which are so 
| taxed. 
5. Record players should be 


taxed 10°, the same as phono- 
graphs whose components. are 
taxed at the manufacturers’ level. 

6. The admissions tax should 
apply only to events in the U.S., 
whether the tickets are bought 
inside or outside this country. 

7. The cabaret tax should not 
apply where a private organization 
leases a room normally used as a 
night club and provides its own 
entertainment. 

8. The proprietor or operator of 
a nitery should be compelled to 
collect the 20% bite due from con- 
cessionaires, since it is often hard 
for the government to catch up 
with the individual concessionaires, 

9. The nitery tax should not ap- 
ply to “milk bars” which do not 
serve alcoholic beverages and 
where youngsters dance to phono- 
graph or jukebox music. 

10. The admission tax should be 
privately owned and 
operated swimming pools, skating 
rinks and other places where there 
are participation sports, because 
municipally and State owned 
places of this type are tax exempt. 

11. Something should be done to 


eliminate or change the 8% tax on 
wired music service, such as 
Muzak. 

20. The $20-per-year tax on 


bowling alleys and billiard tables 
should be eliminated at all none 
profit organizations. At present the 
only exemptions are in hospitals or 
on government property operated 
for the benefit of the armed serv- 
ices. 

21. Amusement devices, actu- 
ated by remote control although 
similar to the coin-operated ones, 
should be subject to the same li- 
cense fees as the coin-operated 
machines. 

22. The Ways and Means Com- 
mittee should ask the State De- 
partment why Congress should 
continue excise tax exemptions to 
foreign diplomats and members of 
their staffs. Among exemptions are 
the admissions and cabaret taxes. 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Siena, Bee FOG. .....2.. 
This Date, Last Year 





“HOLLYWOOD OR BUST” 
Prod.—Hal Wallis 
Dir.—Frank Tashlin 
Dean Martin, Jerry Lewis, Pat Crowley 
Maxine Rosenbloom, Tracey Roberts 
(Started April] 16) 











“NOTRE DAME CF PARIS” 

«Shooting in Paris) ; 
Prods.—Robert and Raymond Hakim 
Gina Lollobrigida. Anthony Quinn 
(Started April 17) 


“NIGHT TARGET” 

Prod.—Ben Schwalb 

Dir.—Jean Yarbrough : 

Bill Elliott, Eleanor Tanin, Don Hag- 
gerty, Harry Tyler, Douglas Dick, 
Minerva Urecal, James Slavin, John 
Close. Bill Cassady, Robert Shayne, 
Ray Walker, Edward Andrews 

(Started April 18) 


RKO 


Starts, This Year...... 
This Date, Last Year 





“BEYOND A REASONABLE DOUBT” 

Prod.—Bert Friedlob 

Dir.—Fritz Lang 

Dana Andrews, Joan Fontaine, 
bara Nichols, Arthur Franz, 
Raymond, Sidney Blackmer, 
Bourneuf, William Leicester, 
pard Strudwick. Rusty Lane 


Bar- 
Robin 
Philip 

Shep- 





COLUMBIA 
Starts, This Year......... 6 
This Date, Last Year...... 7 


(Started March 21) 





REPUBLIC 


Starts, This Year......... 4 








This Date, Last Year 10 





“GUNS OF FORT PETTICOAT” 
«Brown-Murphy Pictures, Inc.) 
«Shooting in Tucson) 
Prod.—Harry Joe Brown 
Dir—-George Marshall 
Audie Murphy, Kathryn Grant, Pat 
Livingston, Hope Emerson, Jeff Don- 


nell, Sea McClary, Isobel Elson, 
Jeanette Nolan, Madge Meredith, 
Ernestine Wade, Dorothy Crider. 


Peggy Maley, Kim Charney, Nestor 
Paiva, Ray Teal, James Griffith 
(Started April 16) 


WALT DISNEY 


Starts, This Year ... . 
This Date, Last Year .......] 


“WESTWARD HO, THE WAGONS” 

Exec. Prod.—-Walt Disney 

Prod.—Bill Walsh 

Dir.—William Beaudine 

Fess Parker, Kathleen Crowley, Jeff 
York, Tom Woodward, George 
Reeves, Doreen Tracey, Tommy Cole, 
Cubby O’Brien, David Stollery, Karen 
Pendleton, Iron Eyes Cody, Jane Lid- 
dell, Jon Locke 

«(Started Jan. 16) 


METRO 


Starts, This Year.........10 
This Date, Last Year. veees 5 























“OPPOSITE SEX” 
Prod.—Joseph Pasternak 
Dir.—David Miller 
June Allyson, Joan _ Collins, l 
Gray, Ann Sheridan, Ann Miller, 
Joan Blondell, Jeff Richards, Leslie 
Nielsen, Carolyn Jones, Harry James 
& Band, Vivienne Segal, Barbara Jo 
Allen, Sandra Descher 

(Started Feb. 6) 


“RAINTREE COUNTY” 
Prod.—David Lewis 
Dir.—Edward Dmtryk . 
Montgomery Clift, Elizabeth Taylor, 
Eva Marie Saint, Tom Drake. Nigel 
Patrick, Lee Marvin, Rod Taylor, 
Agnes Moorehead, Walter Abel, 
Jarma Lewis, Myrna Hansen 

(Started April 3) 


“TEA AND SYMPATHY” 
Prod.—Pandro S. Berman 
Dir.—Vincente Minnelli 
Deborah Kerr, John Kerr, Leif Erick- 
son, Dick York, Edward Andrews 
«Started April 12) 


“BARRETTS OF WIMPOLE STREET” 
(Shooting in England) 
Prod.—Sam Zimbalist 
Dir.—Sidney Franklin 
Jennifer Jones, Sir John Gielgud, Bill 
Travers, Virginia McKenna, Laurence 
Naismith 
«Started April 12) 


“TEAHOUSE OF THE AUGUST MOON” 
Pro.—Jack Cummings 
Dir.—Daniel Mann 
Marlon Brando, Glenn Ford, Machiko 
Kyo, Eddie Albert, Louis Calhern, 
Henry Morgan, Mitsuko Sawamura 
(Started April 16) 


“THE POWER AND THE PRIZE” 
Prod.—Nicholas Mayfack 
Dir.—Henry Koster 
Robert Taylor, Elisabeth Mueller, Burl 
Ives, Sir Cedric Hardewicke, Charles 
Coburn, Ben Wright, Nicola Michaels 
(Started April 30) 


PARAMOUNT 


Starts, This Year......... 7 
This Date, Last Year...... 2 


Dolores 














20th CENTURY-FOX 


Starts, This Year......... 4 
(This Date, Last Year...... 7 





Hyde-White, Howard Crawford, Dor- 
| erthy Allison, Miles Malleson 
| (Started March 19) 


| “IT CONQUERED THE WORLD” 
(Sunset Preduction) 
(ARC Release) , 
Exec. Prod.—James H. Nicholson 
Prod.-Dir.—Roger Corman 
Peter Graves, Beverly Garland, Lee 
Van Cleef, Sally Fraser, Paul Birch, 
Jonathan Haze, Karen Kadler, Russ 
Bender, Taggart Casey, Tom Jackson, 
Dick Miller 
(Started April 5) 


“THE BRASS LEGEND” 
(Bob Goldstein Productions) 
(For UA Release) : 
Exec. Prod.—Bob Goldstein 
Prod.—Herman Cohen 
Dir.—Gerd Oswald 
Hugh O’Brian, Nancy Gates, Raymond 
Burr, Reba Tassell, Donald McDonald, 
Robert Burton, Russell Simpson, Wil- 
lard Sage 
(Started April 13) 
“THE BOSS” 
(‘Boss Productions) 
‘For UA Release) 
Prod.—Frank Seltzer 
Dir.—Byron Haskin , | 
John Paynes, William’ Bishop, Doe Ave- 
don, Gloria McGhee, Roy_ Roberts, 
Robin Morse, Harry Cheshire, Bill 
Phipps, Gil Lamb 
(Started April 16) 


Rescue Squadron 
Idea of Myers 














“BUS STOP” 

Prod.— Buddy Adler 

Dir.—Joshua Logan 

Marilyn Monroe, Don Murray, Arthur 

O’Connell, Betty Field, Eileen Heckart, 
Hans Conried, Casy Adams, Robert 
Bray, Hope Lange, Linda _ Brace, 
Terry Kelman 

(Started March 15) 


“ONE IN A MILLION” 
Pro.—James Mason 
Dir.—Nicholas Ray 
James Mason, Barbara Rush, Walter 
Matthau, Kipp Hamilton, Rusty Lane, 
Chris Olsen 
(Started April 16) 


“THE LAST WAGON” 
(Shooting in Arizona) 
Pro.—William Hawks 
Dir.—Delmer Daves 
Richard Widmark. Felicia Farr, Ken 
Clark, Tommy Rettig, Ray Stricklyn, 
Nick Adams, Douglas Kennedy, 
Stephanie - Griffin. Susan Kohner, 
George Mathews, June Ellis 
(Started April 17) 


UNIVERSAL 


Starts, This Yeor......46.« 9 
This Date, Last Year......10 


YA 











“BATTLE HYMN” 

Prod.—Ross Hunter 

Dir.—Douglas Sirk 

Rock Hudson, Dan Duryea, Martha 
Hyer, Don DeFore, Anna Kashfi, Jock 
Mahoney, Alan Hale, Philip Ahn, Carl 
Benton Reid, James Edwards. 

(Started March 12) 


“THE MOLE PEOPLE” 
Prod.—William Alland 
Dir.—Virgil Vogel 
John Agar, Cynthia Patrick. Hugh 
Beaumont, Nestor Paiva, Alan Napior, 
Arthur D. Gilmore 
(Started April 2) 


“THE GREAT MAN” 

Prod.—Aaron Rosenberg 

Dir.—Jose Ferrer 

Jose Ferrer, Mona Freeman, Dean Jag- 
er, Joanne Gilbert, Ed Wynn, 
eenan Wynn, Julie London, Jim 
Backus, Russ Morgan, Robert Foulk 

(Started April 2) o 


“GUN FOR A COWARD” 

Prod.—William Alland 

Dir.—Abner Biberman 

Fred MacMurray, Jeffrey Hunter, Dean 
Stockwell, Janice Rule, Chill Wills, 
Josephine Hutchinson, Betty Lynn, 
John Larch, Paul Birch, Bob Steele 

(Started April 3) 


“STAR LIGHT” 

Prod.—Aaron Rosenberg 

Dir.—Jack Sher 

George Nader, Julie Adams, Marianne 
Cook, Elsa Martinelli, Sydney Chap- 
lin, Grant Williams, Gia Scala, John 
Coleenor. Mabel Albertson, Maurice 
Marsac. Herbert Anderson 

(Started April 9) 


| WARNER BROS. | 


Starts, This Year......... 3 
This Date, Last Year...... 8 

















| 
| “TOWARD THE UNKNOWN” 








“GUNFIGHT AT THE OK CORRAL” 

Prod.—Hal Wallis 

Dir.—John Sturges 

Burt Lancaster, Kirk Douglas, Rhonda 
Fleming, John Ireland, Jo Van Fleet, 
Lyle Bettger, Frank Faylen, Dennis 
Hopper. DeForrest Kelley 

(Started March 12) 


“THE MAVERICK” 
Prod.—Hugh Brown 
Dir.—Rudy Mate 
Charlton Heston, Anne Baxter, Gilbert 
Roland, Tom Tryon, Bruce Bennett, 
Forrest Tucker 
(Started March 26) 


“THE LOVES OF OMAR KHAYYAM” 
Prod.—Frank Freeman Jr. 
Dir.—William Dieterle 


Cornel Wilde, Michael Rennie, 


Lopez, Sebastian Cabot, 


rum, Abraham Sofaer, Joan Taylor 


Peter Adams, Henry Brandon, Paul | 
Picerni, Eric Alden, Joyce Van Der | 
Veen, Edmund Hashim, Maria Tsien 
Ric Roman 


«Started April 2) 


“THE LONELY MAN” 
Prod.—Pat Duggan 


Debra 
Paget, John Derek, Raymond Massey, | 
Yma Sumac, Margaret Hayes, Perry | 
Morris Ank- 


(Toluca Productions, Inc) 
Prod.-Dir.—Mervyn LeRoy 
| William Holden, Lloyd Nolan, Virginia 


Leith, Charles McGraw, L. Q. Jones, 
Paul Fix, James Garner, Murray 
Hamilton 


| (Started Feb. 17) 


| “THE WRONG MAN” 


| (Shooting in New York) 
Prod.-Dir.—Alfred Hitchcock 

| Henry Fonda, Vera Miles 

| (Started March 28) 


| 





INDEPENDENT 








|; “JULIE” 

(‘Arwin Production) 

(For Metro Release) 

Prod.—Martin Melcher 

Dir.—Andrew Stone 

Doris Day, Louis Jourdan, Barry Sulli- 
van, Frank Lovejoy 

- (Started March 12) 


“THE SHARKFIGHTERS” 
|; (Samuel Goldwyn Jr. Productions) 
(For UA Release) 





| (Shooting in Cuba) 


Dir.—Henry Levin | Prod.—Samuel Goldwyn Jr. 
Jack Palance, Anthony Perkins, Elaine | Dir.—Jerry Hopper 
Aiken, Neville Brand, Robert Middle- | Victor Mature, Karen Steele, James 
ton, Adam Williams | Olson, Phil Coolidge, Claude Akins, 
(Started April 2) Rafael Campos, George Neise 
“FUNNY FACE” (Started March 19) 
Prod.—Koger Edens |“THE SILKEN AFFAIR” 
Dir.—Stanley Donen (‘Dragon Films, Ltd.) 
Audrey Hepburn, Fred Astaire. Kay | (Shooting in London) 
Thompson, Robert Flemyng, Michael Prod.—Fred Feldkamp 
Auclair Dir.—Roy Kellino 


(Started April 9) 


David Niven, Ronald Squire, Wilfrid 


Tactics of Abram F. Myers, Al- 
lied States Assn. general counsel, 
in urging the company presidents 
to call “a great conference of the 
representatives of all branches of 
the industry . . to rescue the 
business from the doldrums” was 
generally regarded with suspicion 
in distribution quarters. Myers’ 
appeal was made in a special bul- 
letin issued last week. It opens 
with a denuciation of Metro for 
its sales terms and closes with a 
plea to the film companies to issue 
the remainder of the 1956 releases 
at regular availabilities and at 
réntals theatres can afford to pay. 


Once the film companies have 
changed their policies, Myers said, 
and a good feeling and hopefulness 
are engendered, the way would be 
opened for a conclave to consider 
thoroughly what each branch of 
thé industry can do to fully exploit 
pictures and to entice the lost 
audienée back to the theatres. 


Myers’ move in rapping Metro 
and in urging an all-industry meet- 
ing was characterized as “insidi- 
ous” by a distribution official and 
as an effort ‘“‘to stir up coals while 
the jury was still out.” The “jury” 
reference was tied to the Sen- 
ate Small Business Subcommittee 
which has heard the ‘exhibitor 
complaints against distribution 
selling practices but has, as yet, 
not considered the film companies 
view on the subject. Myers’ state- 
ments in his bulletin were further 
termed as “agitation in bad taste” 
and “hitting below the belt.” 


Other distribution officials were 
inclined to believe that Myers’ 
statements and his call for an in- 
dustry meeting were “a sign of 
weakness” induced by a feeling 
that “they (Allied) don’t believe 
what they said before the commit- 
tee was convincing.” 


In a previous effort for an all- 
industry meeting with the company 
toppers to iron out the disputes 
between the two segments of the 
industry, distribution declined to 
take part in a combined meeting 
| with the two exhibitor associations 
|—Allied and Theatre Owners of 
America. However, the film com- 
| panies said they would be willing 
'to meet with the exhibitor groups 
on an individual company basis, 
fearing that a get-together of all 
| the companies would be a violation 
(of the antitrust laws. Conclaves 
(on a individual company basis 
were held, but exhibitors claimed 





result, they pushed their ap 

to the Government. Efforts to get 
a ruling from the Antitrust Divi- 
sion of the Dept. of Justice failed 
when antitrust chief Stanley N. 
Barnes refused to rule on whether 
a meeting of the film companies 
| with the exhibitors would consti- 
tute a violation of the antitrust 
laws. 

Meanwhile, distribution contin- 
ued to assemble data for presenta- 
|tion before the Senate committee. 
The task was described as a “gruel- 
ling” one by a film company exec- 
utive but he stressed that distribu- 
tion will be fully prepared to an- 
| swer the “unsubstantiated” charges 
lof the exhibitors when it is called 
| before the committee on May 21. 





Greeted Flatly 


they made no progress and, 3; 
pe 


violate the antitrust laws. 


The Antitrust Division has refused an 
whether a top-level conference between major company presi- 
dents and the heads of the large exhibitor associations would 


Antitrust Won't Tip Its Stance 


[If Presidents and Exhibs Meet] 


Washington, April 24. 
informal opinion on 


Request for such an opinion was made by Abram F. Myers, gen- 
eral counsel of Allied States Assn., following the recent hearings 
before a Senate Small Business subcommittee. 
senator suggested the exhibs should sound out the Justice Dept. 
because a meeting might help solve exhib-distrib problems. 

Assistant Attorney General Stanley Barnes, head of the anti- 
trust division, advised Myers that the Justice Dept. isn’t author- 
ized to give informal opinions to private assocations. 


At the hearing a 








LAST TO ‘FREELANCE,’ 
METRO HAS 10 DEALS 


Metro, the last of the major film 
companies to make deals with in- 
dependent producers, now has 
total of 10 agreements for pictures 
with outside film-makers. This 
number is in addition to Samuel 
Goldwyn’s “Guys and Dolls,” cur- 
rently being released by M-G. 

Most recent deal is with F. Hugh 
Herbert and Mark Robson, who 
'will produce the recent London 





'and Broadway stage play, “The 
pLittle Hut.” Ava Gardner, a Metro 
| contract star, will have the lead in 
ithe screen adaptation. 

| Kirk Douglas’ Bryna_ Produc- 
itions is down to deliver two films 
'—‘“King Kelly,” in which Douglas 
will star, and “Syndicate,” in as- 
| sociation with the King Bros. and 
|Starring Douglas and Jeanne 
Crain. Deal has also been made 
with Henry Hathaway to provide 
two pictures for Metro release— 
“Sunset Kid,’ with Van Jonson 
and Jane Russell, and “Three on 
a Mink,” with Miss Russell, Miss 
Crain and Gina Lollobrigida. 


Single arrangements include 
|\“Bonjour Tristesse” with Otto 
Preminger, “The fron Petticoat” 


(Bob Hope and Katharine Hep- 
burn) with Romulus Films of Eng- 
land, “Julie” with Doris Day’s 
Arwin Productions and_ starring 
Miss Day, “The Living Idol” with 
Albert Lewin, and “Man Is Ten 
Feet Tall” with Jonathon Produc- 
tions, the David Susskind-Robert 
Alan Aurthur-Al Levy firm. 


‘No Flooding Market? 
With Pre-’48 WB Pix 


Determined not to flood the 
market, Dominant Pictures, ap- 
pointed by Eliot Hyman’s Asso- 
ciated Artists Productions as the 
theatrical outlet of the pre-1948 
|Warner Bros, library, will limit its 
reissues to a maximum of 26 com- 
binations a year. 

Norman Katz, Dominant v.p. in 
charge of distribution, said last 
week that the WB reissues would 
be split into several groups. Ini- 
tial batch of 52 will be offered to 
the theatres with the assurance 
that none of the pix will go on tv 
prior to September, 1957. 

On a second group of 52, a six 
months clearance over tv will pre- 
vail. Third group of a dozen fea- 
tures will be pitched particularly 
to the art houses and will not be 
offered to tv until it’s completely 
played off. Films in that group 
are now being selected. 

Katz confirmed acquisition by 
Hyman—for Dominant release—of 
a quintet of British Lion pix, but 
said that there was no -intention 
at the moment to release them to 
tv. Hyman does have the tv rights 
to the films. 

In addition to the “talkies,” 
Dominant is putting together a 
list of silent greats from the WB 
studio to be made up into a “‘clas- 
sics’ package for special situa- 
tions. PRM (Louis -Chesler) ac- 
quired negative rights to the en- 
tire WB library up to ’48 with Hy- 
man doing the distributing. 

Katz said the theatrical release 
would ‘be both via Dominant’s own 
offices and through a franchise 
system currently being set up. 








Phik Gerards to Europe 


Universal’s publicity topper Phil 
Gerard took off over the weekend 
on his first European o.0., partly 

usiness and partly pleasure. Itin- 

erary will embrace Rome, Cannes 
(for the film festival), Paris, Lon- 
don and Munich, with accent in 
the latter on jacking up the local 
publicity flow. 

Mrs. (Lillian) Gerard, v.p. of 
Paris Theatre, N. Y., is accompany- 


own business interests, conferring 
with Pathe officials in Paris. 








| 


_exhibitor, declared 


Mage Estimates 
Dubbing Costs, 
Europe Vs. U. S. 


Good dubbing job, adding an 
English soundtrack to a French or 
Italian picture, can now be done 
in Europe for about $6.000, James 
Mage, former N. Y. theatre operator 
and now a French producer and 
in Manhattan 
last week. 


In the U. S., comparable dub- 
bing work would run to around 
$15,000. Mage stressed that not 
every picture lent itself to dub- 
bing. 

Generally, he said, the U. S. 
market was not open for the aver- 
age foreign import. “Only un- 
usu al kind of pictures have a 
chance here,” he noted. “Our main 
emphasis in France should be on 
special audiences in New York and 
the other key cities. These audi- 
ences have a tremendous expan- 
sion potential.” 

Mage was on his way back from 
Mexico where he had launched a 
Franco Mexican  coproduction, 
“Death in This Garden,” directed 
by Luis Bunuel. Pic, budgeted at 
$600,000, is a tinter and_ stars 
Simone Signoret and Charles 
Vanel. Oscar Dancigers in the Mex- 
ican partner. About 30% _ of the 


budget is being covered from 
France. Mage said he was intro- 
ducing a very promising new 


actress—Michele Girardon—in the 
aes and that he had great hopes for 
er. 

Floating studio had to be or- 
ganized for the “Death”: lensing, 
and Mage had the highest praise 
for the efficiency of the Mexican 
technicians. Film is being shot in 
French and Spanish. 

Next on Mage’s sked is “The The- 
atre,” with Vittorio De Sica and 
Danielle Darrieux, with Claude 
Autant-Lara megging. It’ll roll in 
Paris in December and is based on 
the Somerset Maugham story. Mage 
also is making “Stella” for Co- 
lumbia in Britain. It'll rolk next 
year, starring Montgomery Clift. 

Mage’s first French pic is “Vous 
Pigez?,” starring Eddie Constan- 
tine, an American virtually un- 
known in the U. S. but extremely 
popular in France and elsewhere 
in Europe. Mage said Constantine 
was now getting $175,000 per pic- 
ture, plus 30% of the profits, and 
his records are big sellers every- 
where except in Italy “where they 
like a different kind of singing.” 
Constantine, who _ specializes in 
“tough boy” types, is now in “Fol- 
lies Bergere,” costarring Edith 
Piaf. It’s a Roitfeld production 
and may intro Constantine to U. S. 
audiences. 

Mage didn’t think much of 
Pigez’”’ as an American draw. It’s 
a comedy about an FBI character. 
“American audiences won't go for 
European copies of Hollywood 
films,” he _ said. “Only the 
typically European product has a 
chance here.” 


Byron Lab Votes IATSE 


Washington, April 24. 

Empleyees of Byron Inc., film 
laboratory and studio here, se- 
lected the International Alliance 
of Theatrical Stage Employees as 
their bargaining agent following 
an election conducted by the Na- 
tional Labor Relations Board.. In- 
cluded in the voting were iab tech- 
nicians, film editors, art depart- 
ment employees, and cameramen. 

A date for contract negotiations 
between the IA and the company 
will be set shortly. The campaign 





ing him and will look after her|at Byron is part of an IA drive to 


organize the film labs and studios 
in Washington. 
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Palladium. London 
Lendon, April 17. 
Howard Keel, Nicholas Bros. 
(2), Temmy Trinder, Richardi Jr., 
Harry Worth, King Bros. (3), Les 
Curibas (3), Evie & Joe Slack, 
George Carden Dancers (16), Eri 
Rogers Orch. | 





For the first time since the cur- 
rent vaude season began, Val Par- 
nell has brought in a headliner of 
international stature. Howard 
Keel, known to Londoners via the 
Drury Lane production of “Okla- 
homa,” as well as through a 
string of Metro filmusicals, gives 
the Palladium lineup a profession- 
al and showmanship finish. In 
every way he offers a thoroughly 
acceptable song act based primar- 
ily on hit show tunes with which 
the audience {ts completely fa- 
miliar. 

It’s an act without gimmicks, a!- 
though he does dress up in a hand- 
some white and gold jacket to give 


clever satire of the sketch make 
for the best entry in this show. 

Michel Seldow does some good 
magic turns plus adding a record, 
done by Robert Lamoreaux, in 
which the platter voice directs the 
act. Good timing and elever tricks 
make this a fine sight and sound 
eatry. Jeanne Darbois is a tall 
blonde who imitates tap dancing, 
trumpets, babies and Mario Lanza, 
all done with her larynx. It is a 
good piece of mimicry. 

Henri Garcin does a slight disk 
mime bit as a future bridegroom 
musing during the wedding and 
then a sort of striptease routine. 
The lecal, plus needing the more 


agg give and take of the boites. 


Mick & Ellen are a fine mind- 
reading act with blindfolded girl 
identifving everything her partner 
touches or is handed in his walk 
through the audience. Francis 
Linel is a personable singer but 
his batch of fresh pops and stand- 


for revues or niteries rather than 





color for some western songs. In 
the main, he relies on his own} 
warm personality and a healthy 
pair of tuneful pipes to sell his | 
Show. These assets prove more | 
than adequate, and the enthusias- | 
tic reception, which ineludes unin- | 
vited participation, is full tribute 
to his success. His songalog is 
briskly paced. A hit entry is one 
of the highly dramatic numbers 
from “Porgy and Bess,” with off- 
stage vocals contributed by Pa- | 
mela Waters, and “Ol Man River” | 
is a sturdy begoff offering. 

The Nicholas Bros., back after an | 
absence of some five years, have | 
lost none of their vigor, and their 
terp routines retain their essen- 
tial lively qualities. A fancy vocal 
arrangement of “What is This 
Thing Called Love,” sung by one 
of the freres onstage, while the 
ether conducts the pit orchestra, 
evokes enthusiastic palm mitting. 

Resident emcee Tommy Trinder | 
reveals his ready wit in intreduc- | 
ing the acts, and makes a special | 
peint of having the last word)! 
against some of the aisle-sitters | 
who slammed his last appearance. | 
A newcomer to the theatre, Rich- | 
jardi Jr., is a fascinating illusion- | 
ist, who gives contrasting displays | 
of levitation. coil 

Harry Worth, another Palladi- | 
um first-timer, but familiar local- | 
ly, has an exceptional ventrilo- 
quist act, but unless he makes | 
some variation in his script, he | 





a house entry. 

The show is passable but points 
up that it. is often necessary to 
arrange material and delivery to 


|meet the differing requirement of 


It looks in for 
Mosk. 


various mediums, 
fair biz. 


L°Olympia. Paris 
Paris, April 18. 

Compagnons De La Chanson 
(9), Amalia Rodrigues, Darvas & 
Julia, Pierre-Jean Vaillard, Akeff 
(3), Fluving De Pauls (6), Joan 
Rhodes, Genevieve Toussaint; $1.50 
top. 





With the Olympia a successful 
house, Bruno Coquatrix has been 
able to put his international views 
into play and this present show 
attests to the fact that the Olympia 
now ranks as one of the top world 
vaude showcases. He can now pay 
the fatter U.S. rates and future 
entries have large U.S. names in 
mind. This show has fine leads 
with Les Compagnons De La Chan- 
son (9), Darvas & Julia and the 
Portuguese singer Amalia Rod- 
rigues. Backed by excellent acts. 
this makes for solid music hall 
with its dexterity drama, daring, 
wit, elegance and a lacing of the 
offbeat and even freakish to make 
this a rounded program. 

Compagnons (9) display their 
versatility with their well-mounted 
production numbers’ which has 


ards marks him as more a singer’ 


may- soon ouyjstay his welcome.|/them become an army, circus or 
yee me gir gar men shy, a }amateur violin recital, backed by 
= - g ne - - i in . I ih | their fine harmonics and imagina- 
stifie: Ww = oo p+ Fin uci | tive mime—and—song underlining. 
ines a non-stop How of laugas. | Amalia Rodrigues sings in hes na- 
e is a master of timing and has tive Portuguese for telling effect. 
a style of his own. | Her fine timbre, dramatico pres- 
gu, seit cameo - = gwen | ence and showmanly delivery make 
mony ‘aes ieee built their ack — “. mpi h ep og ae — 
ty singers, ctl an ynamic, she does not nee 
A elgg Rg Bena stiyrhas bodily movement, but has her drive 
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Myro. 


Robinoe, Paris | 

Paris, April 19. | 

Odette Laure, Gilles & Urfer, | 

Poiret & Serrault Co. €7), Michel 

Seldow, Jeanne Darbois, Mick & 

Ellen, Henri Garcin, Francis Liiel; 
$1.50 top. 

Last program of the season is 

devoted to acts garnered from the 


various offbeat boites around 
town. It is an interesting experi- 
ment. The more relaxed, informal 
boite atmosphere is usually more 
receptive and less demanding 
than a house aud, and this shows 


up in the program. Many of the 
entries lack the necessary projec- 
tion and meatier material for the 
house changeover. 

Odette Laure is a diminutive. 
saucy chantoosy with a reedy voice 
who gives out with a malicious 
scngalog for good results. but 
makes the mistake of adding ‘a 


humor at its best and he goes over 
big. Akeff trio are an excellent 
foot acro entry with Akeff backing 
to a table and twirling his youthful 
partners about. Has U.S. chances. 

Flying De Pauls are six stocky 
Australian girls who give out a 
vital display of gymnastics, tum- 
bling and balancing that makes for 
a fine opener. More distaff know- 
how is evident in an offbeat entry 
with Joan Rhodes. Strongwoman 
bends steel bars, breaks nails, tears 
up phone books and defies four 
men to. open her clenched fist. 
With all her strength she gives a 
femme air. This is a unique off- 
beater. 

Only weak entry is the usual 
special supplement for young per- 
sonalities. Genevieve Toussaint is 
a personable looking redhead but 


|she may have had stagefright for 


voice was uneven and off. Mosk. 


‘Dark Stranger’ Teleplay 





éramatic sketch to the proceed- 
ings. An act about solitude does 
not jibe with the house atmosphere 
and winds her stint in too down- 
beat a fashion. 

Gilles & Urfer do chansonnier 
patter. and topical and _ parodic 
songs and have enough good ma- 
terial to make this an okay comic 
entry, but it remains highly spe- 
cialized and loses in its transposi- 
tion. Poiret & Serrault Co. (7) 
have the best laugh moments in 
a sketch on filmmaking with the 
spectators brought into it as the 
supposed actors mingle with the 
audience. Miehel Serrault and the 


Up for Sanders & Gabor 


Hollywood, April 24. 

“Tall, Dark Stranger,” NBC-TV 
“Matinee Theatre” teleplay by 
| Peter Barry, has been purchased 
| by agent William Shiffren as a 
| possible feature package to costar 
Zsa Zsa Gabor and ex-hubby 
George Sanders. Miss Gabor 
starred in the “Matinee” presen- 
tation. 

Gabor-Sanders team has _ just 
| finished a _ costarring stint in 
“Death of a Scoundrel,” upcoming 
20th-Fox release by Charles Mar- 
tin Preductions. 





Palace, ite Y. 


The Roxbys (2), Gregory & 
Cherie, Derby Wilson, Manhattans 
(3), DeMattiazzis (2), Park & Clif- 
ford, Jay Marshall, Elimar, Myron 
Roman House Orch; “Backlash” 
(U-I), reviewed in Variety, March 
7, 1956. 





The current Palace layout gets 
away slowly but then shapes into 
a solid bill topped by Jay Mar- 
shall’s ex¢ellent comedics. It’s a 
veteran lineup for the most part, 
with only two acts The Roxbys:and 
Elimar ‘New Acts), not having ap- 
peared here before. 

In the next-to-closing slot, Mar- 
shall again shows himself a clever, 
and for some reason, underrated 
comic. As he terms himself, he’s 
one of the “best of the low-priced 
acts.” His drollery is not only 
expert in its mixture of casual gags 
and magico stunts, but Marshall 
always seems to come up with new 
stuff. Currently he’s working with 
a golfbag as prop and he géts con- 
sistent laughs out of his succession 
of trick clubs. tees, balls, etce., 
which he handles for the sleight 
of hand. He’s no laugh belter, but 
he sustains a high level of chuckles 
throughout. 

The DeMattiazzis. in the No. 5 
position, also hit with their clever 
dancing dolls.routine. It’s a trick 
bit that perhaps loses some impact 
once the gimmick is out, but this 
duo carry it off skillfully. An- 
other veteran turn, Park & Clif- 
ford also score with their standard 
parlay of baritoning and balancing 
acrobatics. 

After a slow opening act, Greg- 
orv & Cherie pick up the pace 
with a strange assortment of mu- 
sical sounds. Gregory gets melo- 
dies out of vacuum cleaners, rub- 
ber gloves, balloons, ete., with 
solid effect. He also comes on 
with an electronic instrument, the 
theremin, for some good comedy, 
but this instrument tends to do 
— even when it’s not supposed 
0. 

In the trev, Derby Wilson also 
registers with his slick hoofology 
end okav comedy -paiter. Negro 
dancer does the expected Bill Rob- 
inson takeoff; but scores most 
strongly with his impression of a 
tanstering old man. 

Another excellent turn is sup- 
plied by The Manhattans, consist- 
ing of two boys and a girl. Combo 
jis okay on harmonies and work 
through “Alabamy Bound.” a med- 
lev of oldies and a hillbilly version 
of “You’re Just in Leve” with 
smart production trappings that 
-" the real selling points of this 
act. 

Myron Roman batons the house 
orch in okay style. Herm. 





Aux 3 Baudets. Paris 
Paris, April 17. 
Jean-Merie Proslier, Raymond 
Devos, Horaces (3), Monique Sen- 
ator, Francis Claude, Marthe Phil- 
ippe & Jacqueline Moleau: and a 
sketch by Jean Bellanger, “Bonnes 
Manieres,” staged by Yves Robert, 
sets by Georges Arditti, with Hu- 
bert Deschamps, Bob Du Pac, Guy 
Pierrauld, Michel Roux, Edmond 
Tamiz, Rosy Varte; $3 top. 


This pocketsize chansonnier- 
music hall usually has shows -that 
make for a year’s run. Present 
entry may please the regulars, but 
it looks to add no prestige to the 
house which usually unearths new 
talent. Here, the newcomers are 
only passable and oldtimers are 
only competent while a second half 
sketch, adapted from a previous 
existentialist boite hit at the Rose 
Rouge, emerges as a dated parody. 

Jean-Marie Proslier parades a 
series of fey stories and manner- 
isms and is intermittently funny, 
but material is too obvious. Ray- 
mond Devos also spins stories in 
the same category but does not hit 
often enough. 

Monique Senator essays some 
oftbeat- ditties in childish prattle 
song manner, but lacks the mali- 
cious, Satirical note to make them 
catch on. Marthe Philippe & Jac- 
queline Moleau are a patter duo 
with some fair material good for 
some chuckles, but are on a mite 
too long. 

Horaces (3) are an interesting 
new song group who wear painted 
white faces and dark uniforms to 
back their inventively produced 
numbers. Throughout the visual 
aspects overshadow the harmonic 
side of the group. Francis Claude 
gets the most laughs in an acidu- 
lously clever monolog. Mosk. 





Empire. Glasgow 
Glasgow, April 19. 
Dickie Valentine (with Don Phil- 
lips at piano), Three Monarchs, 
Walton & O’Rourke, Jimmy Nichol, 
Mallini Bros. (2), Lester Sharpe & 
ie Horler Twins, Bobby Dowds 
rch. 





_ Dickie Valentine, English disk 
singer, tops this average layout 


with his song act, being assisted at 

iano by composer-pianist Don 
hillips. Squatly-built young 
crooner clicks well, despite his 
offering being slow in spots, and 
is best at impressions of other 
name singers, such as David Whit- 
field, Billy Daniels and Johnnie 
Ray. 

He could usefully build up his 
act more round this mimic flair 
rather than offer the now-conven- 
tional routine of pops, as so many 
disk acts do. He exits to strong 
palming and a fair quota of 
screams from the teenagers. 

The Three Monarchs, harmonica- 
and-comedy male trio, come up 
suecessfully with zany humor and 
instrumental talent on a selection 
of harmonicas of different sizes. 
Cedric, in high-pitched voice and 
beard, is the comedian of three- 
some and garners yoks. Act winds 


with comedy version of ‘‘Tennessee | 


Wig-Walk.” 

Walton & O’Rourke, in from 
Lendon Palladium stint, score with 
top ‘showmanship in puppetry. 
Their specimens are extremely well 
designed. Natives dancing to 
drum-beats and a dusky glamor 
gal in seductive dance are high- 
lights of 18-minute spot. 

Horler Twins, two shapely chor- 
eos, open both sections of layout 
with bright dancing, and Les Mal- 
tini, two males, offer acro-slapstick 
humor. Lester Sharpe, tard- 
manipulating comedian, has_ aid 
from a glamor partner Iris and two 
members of audience. Jimmy 
Nichol, Glasgow comedian, opens 
brightly with a Scot tune, but 
doesn’t fulfil promise with his rm-s.g. 
patter. 

Okay showbacking from. the 
Bobby Dowds orch. Gord. 


Metro Sets 
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vision. The appointment of Charles | 


Cc. “Bud” Barry, with William Mor- 
ris Agency, NBC and ABC ante- 
ceden‘s, as head of television op- 
erations is a first step in this di- 
rection. Barry received a three- 
year contract, starting at $60,000 
with provision for a $5,000 annual 
increment. The importance of 
Barry’s tv activities is further em- 
phasized by ‘he report that he will 
shortly be handed v.p. chevrons. 
Under Barry’s direction, Metro is 
expected to lease many of its pre- 
1948 pictures to television as well 
as establish a subsidiary for the 
production of vidpix similar to the 
operations of Columbia, 20th-Fox, 
and Warner Bros. 


(3). Participation and/or com- 
ple‘e financing of legit productions. 
Sidney Phillips, currently M-G’s 
livison for the purchase of Broad- 
way properties, will head the new 
department. He will read new 
scripts and will suggest legit pro- 
duction possibilities to the Metro 
management. 


(4). Metro is dropping its long- 
time con‘ract stars, directors, pro- 
ducers and writers and is making 
individual picture deals. Such 
names as Lana Turner, Esther Wil- 
liams, and Jane Powell are disap- 
pearing from the Metro roster. 

(5). Because of stockholder pres- 
sure, caused by the company’s re- 
cent below-normal earnings record, 
the company was forced to make 
room on its board of directors for 
two. representatives of Wall Street 
firms—Paul Manheim of Lehman 
Bros. and Charles Stewart of La- 
zard Freres. To give the new di- 
rectors an inkling of the operation 
of the studio,-Loew’s management 
scheduled its recent board meet 
on the Coast so that the directors 
could ebserve first-hand the com- 
pany’s production activities. . 

All the changes are a part of a 
general overhauling of the com- 
pany’s operation aimed at reducing 
the stockholder complaints and 
placing Loew’s back in the No. 1 
position in prestige and in earnings 
that it has enjoyed for many years. 
It’s a period of trial and experi- 
mentation for Arthur Loew. = 


Field Men 
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tertainment apart from news and 
advertisements of other out-of-the- 
home amusements. However, in a 
number of cases, local exhibitors 
have to prod the newspapers to 
keep the television news from be- 
ing opposite or en the film page. 
Another practice that is deplored 
is hodgepodge cluttering of night 
elub and restaurant ade .on the 
‘film page, resulting in the push- 
ing back of the film news to a 
second page in Sunday sections or 
considerably cutting down of the 
editorial space. 

St. Louis and Katigas City are 





regarded as the worst in the treat- 


| ment of film news. The St. Louis 


Post Dispateh runs nothing during 
the week except syndicated Holly- 
wood columnists in its special mag- 
azine section. On Sundays it runs 
a few photographs and thumbnail 
reviews. The Globe Democrat 
follows ‘a similar policy—nothing 
on weekdays and “small art” on 
Sundays. 


Kansas City Star, lone K.C. pa- 
per, uses nothing at all during the 
week, but runs photographs and 
news on Sundays. A unhappy situ- 
ation is also noted in Milwaukee 
where the Journal runs film news 
in the Green Sheet section, with 
an AP photo occasionally getting 
into the main section. The Sen- 
tinel runs little film news. Buck 
Herzog, who once reviewed films, 
devotes his amusement column to 
a “hodgepodge of saloons, taverns, 
disk jockeys, everything but the 
movies.” In San Francisco, ex- 
-hibitors have to be constantly on 
guard to prevent the Chronicle 
from running tv news opposite the 
film page. 

Cluttered In Omaha 


The Omaha World Herald, it’s 
claimed, tends to elutter its film 
page with~ restaurant and night 
clubs ads. Neither of the Seattle 
papers — Post-Intelligencer and 
Times—have a specific place for 
film news which jumps to any of 
the three sections of the papers 
daily. In Los Angeles, the papers 
usually give film news a_ good 
spotting except for the Times 
where it is placed behind society 
and classified ads, practically at 
the end of the paper. 


There’s a beef, too, about the 
Houston Post. especially concern- 
ing the Sunday positioning, film 
news being placed in a_ special 
tabloid section behind fine arts, 
| drama, amateur theatre. and tele- 
vision. Salt Lake City papers, it’s 
charged, have an ‘‘aamusement page 
of a sort using commercial ads or 
any other unrelated copy to make 
up the page.” The field press reps 
are “‘satisfied’’ with the Pittsburgh 
papers with the exception of the 
Sunday Sun Telegraph where film 
news is not easily found because 
it is never placed on a regular 
page or section. 

In a number of cities, local ex- 
hibitors and film company repre- 
sentatives have formed commit- 
tees to call on the newspapers to 
air their beefs. The approach is 
generally a constructive one and 
so far the committees have been 
received with friendliness and cor- 
diality. Some of the _ practices 
complained about have _ been 
corrected or at least are in the 
process of being improved. 
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operation, Shurlock said the Code 
“is basically a permissive document, 
to tell producers how they can 
treat any subject—that is, in con- 
sonance with sound moral prin- 
ciples.” 

Shurlock eited the gradual elim- 
ination of excessive brutality from 
films as a result of the Code’s ap- 
plication; the soft-pedaling of 
drinking scenes in the home; the 
avoidance of any great degree of 
profanity on the screen as positive 
example of the Code’s usefulness. 

He pointed out that the Code is 
currently being examined, by an 
industry committee “to see whether 
or not there is room for broaden- 
ing and updating. This is in line 
with the fact that the Code is part 
of a growing, expanding and ma- 
turing industry.” 

Stating that “the Code can be 
amended any time the organized 
industry so chooses,” Shurlock 
went on te say that “what cannot 
be amended is the basic approach 
of the Code: that all subject-mat- 
ter must be treated morally, first 
and foremost; and _ secondarily, 
within the confines of decency and 
reasonable good taste.” 


Shurlock said that the reason 
Hollywood films “occupy 70% of 
the playing time of the screens of 
the world” is because “the family 
audience, whether in Santiago or 
Strasbourg...ean go en masse to 
Hollywood movies without being 
embarrassed.” He continued: “This 
is very comforting to the con- 
+science of the industry. Happily, 
it is also very comforting to its 
pocketbook.” 

Referring to the Code prgvision 
that crimes must be punished in 
films, Shurlock said he thought it 
would be “hardly satisfactory” to 
let criminals go unpunished in a 
film, but that there were “human 
failings that are more sins than 
crimes.” 
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The BOXOFFICE and 
The CRITICS 
agree 


Big openings and solid day-by-day 

















business in every early date— 
Detroit and the entire Butterfield 
Circuit, Michigan...Watch the 
multi-theatre run in Los Ange- 
les...the openings in San Fran- 
cisco, Pittsburgh, and more 
and more key cities through- 


out the country soon! 
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° . A HAL E. CHESTER Production + oivectes by LEWIS R. FOSTER 
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Canada’s Famous Players Pays $1.69; 
Prexy Hopeful of B.0. Tax Relief 


* By ROBERT McSTAY 


Toronto, April 24. 

On a net profit slip of 13.3% 
for 1955, over the corresponding 
period for the previous year, de- 
clared dividend of ‘Famous Players 
(Canadian) dropped from $1.95 a 
share to $1.69. Decrease in box- 
office was attributed to competi- 
tion of television and the lesser 
number of film hits released in ’55. 

Annual report of J. J. Fitzgib- 
bons, president, shows operation 
earnings of $4,823,285 for °55 as 
against $6,241,121 for previous 
year, with net profits dropping to 
$2,933,112 from corresponding pe- 
riod’s previous total of $3.384,825, 
for a profits decrease of $451,713. 


Substantial progress was made 
in reducing operating costs, Fitz- 
gibbons reported, but it was not 
possible to reduce these sufficient- 
ly to offset the drop in business. 
Amusement, and other taxes—real 
estate, business, licenses, 
totalled $8,781,000 for ’55. 








| | Summer Fare for Kids 











Kansas City, April 24. 


Kansas City school board last 
week gave its blessing to another 
series of Fox Midwest summer va- 
cation films. As in the past five 
years, the series will run on 13 
successive Saturdays, offering mop- 
pets a season ticket for $1. 

Screenings will be held in 11 
houses in the metropolitan area on 
Saturday mornings, starting at the 
end of school sessions in June. 





Adults can also attend on the $1 
tab. With variations, series will go 
through the summer in most out- 
state situations, too. In many in- 
stances they'll be promoted by 
PTA’s or similar orgs. 





N. Y. Schools’ List 


During the Easter holidays in 
metropolitan New York, the Schools 





| Motion Picture Committee, a-vol- 
etc.— | untary PTA group, listed suitable 
Said | releases, 


their theatres and in 


Fitzgibbons: “Your directors feel | some instance playing time. List 


that no persons, private or cor- 
porate, can object to bearing a fair 
share cf the tax burden but we 
have long felt that amusement 
taxes are unfair and discrimwmna- 
tory. Some progress was made in 
1955 when the Government of On- 
tario reduced the amusement tax 
by approximately 20%. Further 
welcome announcements are the 





decisions cf British Columbia to 
reduce the amusement tax from 
15° on admission prices to 10%: | 
and of Alberta to eliminate all, 
amusement taxes on admissions up 
to and including 35c.”’ 


On operational costs, Fitzgib- 
bons. also pointed out the installa- 
tion, at considerable expense in 
the more than 400 houses across 
of Famous Players, of 
necessary newer types of projec- 
tion and sound equipment to take 
full advantage of all the latest 
methods of exhibiting motion pic- 
tures. He said that, while there 





got eight inches in N. Y. Times. 
Choices, ran from “Richard IIT’ 
to “Fantasia,” from “Oktahoma” 
to “Children of Switzerland.” 
There was no snootiness in the 
picks which recognized- Abbott & 
Costello appeal for kids, ditto sci- 
ence fiction via “On The Threshold 
of Space.” That amiable slaughter 
opus, Alex Guinness’ “The Lady- 


killers,” was also given an asterisk. 





Italian Imports 
Drop, Reich Up 
In N.Y. Data 


Imports of Italian films dropped 


is no doubt that television hes be- | signficantly during the past year 
come a part of family entertain-| Whereas the influx of German fea- 
ment, box office returns show that | res rose sharply. There was 
the better type of films can com-| 2/80 a slight increase in the num- 
pete with tv and that there is room | ber of British = brought in. 

in the entertainment field for both| Statistics derive from the an- 


Berger Scolds Brethren; 
Sez Exhibs Lag in Zeal 


Minneapolis, April 24. 

Bennie Berger, North Central 
| Allied president, has ceased his at- 
itack on film companies in order 
‘to scold fellow independent exhibi- 
|tors. He assails the rank and file 
‘of theatremen in the current NCA 
|bulletin, taking them to task for 
their “failure” to particinate in the 
| fight to eliminate “nefarious” trade 
| practices. He tells that they them- 
| selves are largely «to blame for 
| their present “deplorable” eco- 
;nomie plight. 

| Unless these exhibitors awaken 
'and use the weapons at their com- 
/mand, Berger predicts that he.and 





‘they will be doomed to extinction.» 


| His scolding is in the form of a 
| “special message” to the terri- 
'tory’s exhibitors, aimed  prin- 
'cipally at drumming up attend- 
'ance for the NCA annual conven- 
ition here May 15-16. ‘Most ex- 
|hibitors are in bad financial shape 
and fearful of the future,” he as- 
iser.s. Citing a national survey, he 
|points out that ‘“‘the average the- 
|atre is losing $700 a year and 70% 
|of such showhouses are being Kept 
‘alive only by their concession 
stand sales.” 





lowa lax Shows 


Films Down But 
Sports B.0. Up 


Des Moines, April 24. 

Latest state sales. tax figures 
|show Iowans aren’t going to films 
/as much as they used to, but_ap- 
parently aren’t just sitting around 
the house. The spending pattern 
disclosed tends to upset the wide- 
ly-held_. belief the public is held 
captive by television. 

The tax commission’s report 
shows figures for July, August and 
|September, 1955 amounted to 
'$458,400 less for film tickets than 
|in the same period in 1954, but 
while spending for cinema dropped 
more than 8%, Iowa’s entertain- 
ment. seekers increased spending 
for athletic events and other 
amusements by 47%. 

During the summer of 1954 mo- 
tion pictures were the big thing in 
Iowa's collective entertainment 








Chicago Reacts to ‘Alex’ Ballyhoo 


[‘What Do They Do For An Encore?’] 


By GABE FAVOINO 


Chicago,, April 24. 


Two recent picture advertising and exploitation campaigns here 


have lecal industryites wondering. 


Recent purchase of double 


trucks by United Artists in all four Chicago dailies to bally 


“Alexander the Great,” playing 


at the B&K Chicago Theatre, has 


tradesters asking ‘‘What are they going to do for an encere?”’ 
The two-page spreads are being used by UA on a selectively 
national level; the pre-opening ad campaign in Chicago alone 


cost $35,000. 
ordered full-throttle  ballyhoo. 


United Artists has its own capital at stake and has 


UA exploitation chief, Mori 


Krushen, has been dashing around U. S. in all directions like a 


centipede. 


This was the first time (anyone knows about) that a film dis- 
tributor bought two-page spreads in all the local dailies; indus- 
tryites wonder what will happen when somebody comes 4long 


with what he thinks is a bigger picture. 


in the offing? 
In deals like this, of course, 


Are four-page spreads 


the exhibitors play “hands off,” 


and will only commit themseives to a moderate local ad campaign 
during the picture’s run; the distributor is the one who decides 


to shell out the big coin. 
now too, and they started it all. 


But it’s beginning to worry the distribs 


Conversation at the Drake Hotel 


here during a recent Columbia sales meeting reflected distribs’ 


concern. Now if a distributor 


decides to splurge on advert! ing 


a major picture, his rival, who thinks he has a better picture and 
wants to outdo the competition, has to top the other guy’s ad 


campaign. 


Carried to its logical extremes, this expenditure on 
advertising could seriously affect a picture’s net. 


Of course, the 


winners in this ad competition are the newspapers and mags who 


get the healthy ads. 


A recent publicity campaign here also raised eyebrows. To boom 
its pic, ‘““Miracle in the Rain,’ Warner Brothers set a national pub- 


licity gimmick to be carried out by its local flacks. 


promote a “Miracles Happen to 


Idea was to 
Secretaries” contest with a local 


paper, which wouid sponsor the contest and give the promotion 
free space. Prize was a plané trip to Hollywood, a new wardrobe 
from a local women’s apparel dealer, and appearance of the ‘winner 


on a local deejay show. 


The Chicago contest ran in the Sun-Times and got generous 
space for a week, but the picture’s title inevitably got buried in the 
last paragraph of the story and that was all the mention it got. 
The gimmick raised a lot of interest and did a great job of pro- 
motion for local deejay Howard Miller and his secretaries, who got 
their mugs in the paper regularly, and for the co-operating mer- 


chants and the airline which got 


that didn’t get much of a plug was the picture. 


good free plugs, too. Only thing 
Question is does 


this sort of thing help sell a picture, or does it just make for a 
series of superficially impressive clips in a campaigi® book? Are 
the ad-pubbers realiy losing sight of the end result and simply 


trying to impress each other? 











See Allied States 
Ready to Battle 


_ Gombat Censors 


—— Continued from page 4 eee 





In another section of the report, 
devoted to tv and electronics, it 
'is stated that “no major expansion 


|of commercial television broadcast- 


media. 


(Famous Players also holds a 
50° interest in two tv stations, 
CKCO-TV, Kitchener, Ontario, and 
CFCM-TV. Quebec City. 
did not mention efforts (ineffec- 
tive) of past couple of years to se- 


nual compilation of activities by 
, the New York censor whose year 
|}ended March 31, 1956. It shows 
| that, in the 12 months period, a 
| total of 547 foreign films were 


drop of 12 from 1954-55. 
While the N. Y. censor figures 


cure a license from the Canadian | are not an absolutely accurate in- 
Broadcasting Corp. to establish a | dication as to the flow of imports, 
tv station in Toronto.) they are nevertheless the best 
—- gauge in a field that 
acks organized statistics. It can 
UPSTATE N.Y. DRIVE-'N safely be assumed that an importer 
Albany, April 24. | wouldn’t submit his picture to the 
Al La Flamme, who has been censor, and pay the fee, unless he 
associated with the Warner and | jntended the film for theatrical 
Stanley Warner chains since 1928, | exhibition 
and who managed the Strand here | 
for nine years, will retire from the | now acting director of the State 
latter post May 5 to become a} k-qucation Department’s motion 
partner with John Gardner in 4a) picture division (i.e., the censor), 
new drive-in under construction | the largest number of films sub- 
at Unadilla, near Sidney. | mitted in the past year came from 
Gardner, son of a pioneer Al- | Hong Kong. There were 139 
bany exhibitor, built and operated | Chinese features, an increase of 29 
Vermont’s first drive-in, at Bur-| over last year. Next came Mexico 
lington, while conducting the Col-! with 95 pix, a drop of four from 
ony Theatre in Schenectady. He | 1954-55. 
now owns the Turnpike Drive-in at Britain went up slightly, from 
Westmere (local suburb). Unadilla| 65 to 73 last year; Italy sagged 
automobiler is slated to open in} from 55 to 37; Germany was up 
early May. | }8—from 52 to 70; Russia dropped 
eight, down to 30; the French also 
dropped, from 33 in °54-’55 to 27 
last year; Argentina was down 
four to 16; Austria went from a 
dozen to six and Spain from 11 to 
seven, 

















_ TURNTABL =S 


According to Helen H. Kellogg, | 


budget. People spent $5,289,000 to 
see pictures and $4,281,300 for 
athletic events and other amuse- 
ments. A year later the situation 
was reversed and movies no longer 


Report | submitted to the censor office, a’ collected the major share of enter- 


'tainment dollars. 

During the three summer months 
months last year, Iowans increased 
spending for athletic events and 
other amusements to $6,297,360 
while cutting film to $4,830,600. 
The decline in attendance occurred 
despite a period of record heat 
when many persons not habitual 
filmgoers sought theatres just to 
‘enjoy the air-conditioning. 
Smaller film houses, followed a 
‘drop of about 3% during the pre- 
vious 12 months. However, taking 
50c. as an average admission price 
‘for children and adults, the $4,- 
| 830,600 spent for films. last sum- 
mer would take every man, woman 
and child in the state to at least 
three pix. 








Abberley’s New Drive-In 


Middleboro, Mass., April 24. 

Group headed by John J. Abber- 
ley has started construction of a 
1,000-car ozoner on Route 44 here 
with an early summer unveiling 
anticipated. 

Tagged the Meadowbrook Drive- 
In, spot will have playground area 
and concession building. 
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Foreign Films Before N.Y. Censors . 


foreign films submitted by the 


10 leading countries to the New York censor during the latter’s 


Medel $M-10. ROTO-SHO IR. Costs only 114¢ 8 fiscal year which ended March 31. 
dur fo rant Revcion 3 cinse 0 sinsan Heb Increase 
say apes. Canin ote AL.cx. Country 1955-56 1954-55 or Decrease 
Delivery out of stock in 24 hours! Bones Gipdie © css sdeuatks 0 os Sd He 138 110 +29 
Mexico Eee 95 99 — 4 
Get we. “oar «= O50. S85 10a eee D e-0 eeeenrveaee . 
pa eens | Sritalipe:.... £1. ss aepe det jaw | 65 +8 
ee eee jo kwen Sivan ee 37 55 —18 
KASSON DIE & MOTOR CORP. Germany: foo 66csehs ee cerheud ite 70 52 +18 
Formerly General Die & Stamping Co. USSR 30 38 me 
32-14 " . a: oo eer & 8 OPO 8 EROS ORE ee *e@enee@eeneee#e 
ap tgiene a =" uceaaaa Seame 6. sx2cheene “64 Ae 27 33 — 6 
Makers of fractionat horsepower motors; mewetting | oy. oes cee cee x ea oo 16 20 — 4 
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0 ‘ing is expected in many foreign 
emaining AX | countries.” Stress is put on the 
'rising volume of film use by U. S. 

Allied States officials appear | stations. 
heading for an about-face on the} Most of the statistics published 
industry campaign for removal of |in the MPAA report already have 
the 10% Federal admissions tax! appeared in Varrety. Code Ad- 
on tickets costing over 50c. The | ministration last year approved 
word from “within” is that the | 305 features and 334 shorts. This 


Allied toppers are now planning | compared with 303 features and 


to get behind the tax-repeal drive! 370 shorts in 1954. 


and hope to do this with a min- 
imum of embarrassment. 


When the campaign was proj- 
ected by Sam Pinanski, Boston cir- 
cuit operator, and undertaken by 
the Council of Motion Picture Or- 
ganizations, Allied leaders refused 
to participate or lend their en- 
dorsement to the program. They 
made the point that (1) a move 
to wipe out the levy would be 
futile, (2) even if it were success- 
ful the distributors would grab the 
money that would cease going to 
Internal Revenue, and (3) a push 
for Congressional curbs on film 
rentals should be given precedence. 

What’s causing the change of 
heart at the top Allied echelon 
hasn’t been specifically stated, but 
there are some indications. For 
one, COMPO’s current work on tax 
removal looks like it might lead 
to victory. There’s still a lot of 
uphill travel but the progress made 
in winning official Washington 
sympathy for theatremen has been 
encouraging. 

On another count, many exhibi- 
tors within the Allied ranks are 
having a rough time staying in 
business. The tax elimination would 
be a big assist to them. 

The matter expectedly will be 
taken up at an upcoming meeting 
of the Allied board. 





John Price te Houston 
Houston, April .24. 

John Price has been named 
supervisor of operations and man- 
ager of the King Center Drive-In 
here operated by the Jefferson 
Amusement Co., with headquarters 
at Beaumont, Tex. 

Price comes here with 18 years 
of theatre experience. He former- 
ly managed the South Park Drive- 
In Theatre at Beaumont. He re- 





places Carl Stroud, 


Advertising Code Administration 
under Gordon White handled 159,- 
930 pieces of which 4,086 were re- 
jected or revised.» Percentage of 
the rejected or revised material 
showed an increase of 2.55% last 
year over 1954 when 2.15% of copy 
submitted were questioned. 

Film Estimates Board of Na- 
tional Organizations last year re- 
viewed 242 features. Of these: 
31 (13%) received the highest rat- 
ing (23.5%) were classified as suit- 
able for the entire family, and 76 
(31.4%) were tagged suitable for 
both adults and young people. 

Also on the statistical end, 
MPAA reported a decrease in the 
number of original screen stories 
on pix submitted to the Code in 
1955. They dropped from 58.4% 
to 51.8% of the total. Stage plays, 
on the other hand, rose from 3.7% 
to 7.5% and novels also were up, 
from 20.1% to 24%. 


New York Theatre | 


— RADIO CITY MUSIC HALL— 
Rockefeller Center 
GRACE ALEC ious 
KELLY > GUINNESS © JOURDAN 
THE SWAN” 
An. M-GM Picture 
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NARTB’S ‘IN ABSENTIA’ BLUES 





~All You Need Is a 


Biggest guessing game around 
agencies, too, for that matter—is 


Gray Flannel Suit 


the major tv networks—and the 
“what happens to whom.” The 


only requirement: for participation in the game is a gray flannel 


suit. 


Last week’s Round No. 2 in th 


e continuing shuffle at CBS-TV, 


both on an administrative and creative-programming level, was a 
West Coast.variation (see separate story) of what’s been happen- 


ing in New York. But the “more 
out. 


to come” shingle is still hanging 


Meanwhile NBC-TV is alerted to some high-level changes, with 


speculation running high as to “who and when.” 


Some say it’s 


fairly imminent; certainly before the new season gets rolling. 
A major revamping of personnel is reported on tap at Young 


& Rubicam. And the word is a 


round; What biggie at Sullivan, 


Stauffer, Colwell & Bayles moves over to J. Walter Thompson? 








~ (BS-TVs West Coast Shakeup | 





Rayel’s New ‘Jubilee’ Status; Ackerman Into Own) 


Setup; della Cioppa Shifted 





Hollywood, April 24. 
In a reshuffle of high level CBS 
radio and tv execs, in Hollywood, 
two veepees and a director of tv 
programs for the network will 





+ 





9 & 10x 52 


CBS was not hiding its bushel 
under a basket last week when, 
with unconfined joy, it pointed to 


‘veepee in Hollywood for the CBS 


| renewal business that contiaues the 
|Sunday afternoon’ radio click, 
|**Woolworth Hour.” The five-and- 
| dime outfit marks its first year in 
‘network radio in June. 


move into new positions. Affected 
by the shakeup by Hubbell Robin- 
son, Jr., executive veepee in 
charge of network programs for 


CBS-tv are: 
relin- | “Renewal is for 52 weeks, taking 


Harry Ackerman, who pe ages 
quishes his post of special projects | the musical hour through this year 


director to develop his own pro- | and a good part of next. 


grams for the network. 5,000,000 Tab 








Guy della Cioppa, programming | 


radio network, who moves te Tele- 
vision City as aide to Alfred J. 
Scalpone,:v.p. in charge of net- 





'within NARTB  officialdom 


cHI'S LAMENT: 
NO) PUBLISHERS 


By GEORGE ROSEN 


In the area of public enlighten- 
ment, information and the ability 
of a medium to project itself as a 
major force community-wise and 
nationwide, television today is per- 
haps on a parity with the newspa- 
per—frequently, for that matter, 
even transcending the dailies in 
impact and net income. Yet last 
week’s. sluffoff of the NARTB 
convention, insofar as attendance 
is concerned on a publisher own- 
ership level, is a baffling hangover 
from a day when publishers regard- 
ed their AM and tv broadcast ven- 
tures strictly as stepchild acqui- 
sitions. 

Particularly since this is a year 
in which television is destined to 
play such a major role on the po- 
litical front, with the virtual assur- 
ance that the ’56 Republican strat- 
egy will translate itself into an 
“Tke-conoscope campaign,” the con- 
tinued “in absentia’ convention 
status of the high echelon figures 
in the publishing fraternity with a 
major stake “in broadcasting sta- 
tions (and they represent a sizable 
segment in the overall tv picture), 
created some justified ill-feeling 
and 
ameng some key industry execs on 
the convention scene. 


It’s not 
was a record turnout for this 
year’s convention, testifying to the 
growing stature of the industry o1- 
ganization and a recognition of the 


'problems confronting broadcas‘er's | 
|in the wake of a barrage of attacks | 








Kodak’s Golf Coin 


Eastman Kodak, which is head- 
quartered in Rochester, N. Y., has 
taken on sponsorship of the Na- 
tional Open Golf tourney to be 
beamed by NBC-TV from that 
city June 16. Site is the Oak Hill 
Country Club, with EK taking a 56- 
station, two-hour Saturday spread 
at 4 o'clock. 

With Lindsey Nelson 
Palmer describing, the annual fair- 
way classic will be teeveed in its 





Crowell-Collier in $17,000,000 
Purchase of Bitner TV-AM Empire 


+ In one of the largest single pur- 


and Bud | 


chases of radio and tv properties 
in the history of the industry, Har- 
ry Bitner Sr. was on the verge 
yesterday (Tues.) of signing over 
his three tv and four radio stations 
to Crowell-Collier Publishing Co. 
for about $17,000,000. Crowell-Col- 
lier only a day earlier bought its 
first broadcast holdings with the 
takeover of KULA and KULA-TV, 
| Honolulu, so within a matter of 
'48 hours the publishing house be- 
came one of the major. station 
owners in the country. 





net ron. It’s a “first” for Bitner is boss of Consolidated 
| Rochester, which made interna- Television and Radio Broadcasting 
| tional golf news back in 1919 when | Inc., which controls WOOD-plus- 
Walter Hagen. who’s from that | tv in Grand Rapids; WFBM-AM- 
| city, won the National Open. IV, Indianapolis, WFDF, Flint, 

and WTCN-and-tv, Minneapolis. 





Caesar's Switch 


Deal was negotiated through Ar- 
thur Hogan, prexy of Albert Zug- 
smith Corp., the 
between. All purchases—which re- 
main to be okayed through FCC 
—were made in the interests of 


. 
Coast-based go- 





| “diversification,” a spokesman for 


surprising that there. 


work programs in Hollywood. 


Jack Rayel, who switches from 
program director for CBS to ex- 
ecutive producer for CBS-TV on 
“Ford Star Jubilee” series as suc 
cessor to Ackerman. . 


Understood that William Fruog, 
assistant to della Cioppa, will in- 
herit his berth as radio program- 
ming head in Hollywood, Under 
the new setup, Rayel succeeds 
Ackerman and della Cioppa takes 
over Rayel’s duties at Television 
City as program director for CBS- 
TV. Move of della Cioppa into tv 
is said to have headed off an offer 
he had from J. Walter Thompson 


agency to join the executive tv 
staff in N. Y. 


Ackerman is forming his own 


corporation to be called Ticondero- | 


ga Productions. He chose the name 
because of his early youth spent 
around the fort of that name in 
upper N. Y. His first series, ‘Trail 
Blazer,” in which he shares owner- 
ship with Steve Cochran, who'll be 
Starred, will be filmed in 'two 
weeks at a studio still to be chosen. 

It marks the second time that 
Ackerman has relinquished a vice- 
presidency with the network. In 
1952 he ventured into his own 
packaging of shows and was forced 
to resign the title because of a 
network ruling that no officer of 
the company can have a financial 
interest in shows on the web. A 
year later he was induced by Wil- 
liam Paley, CBS board chairman, 
to resume the titie and abandon 
the packaging project. 

Rayel inherits only the “Ford 


(Continued on page 32) 


$3,000,000 Lanolin 
Billings to Seeds 


Chicago, April 24. 
Question of who gets the Lano- 





lin-Pius biz, with all related Lano- | 


lin products, representing $3,000,- 
000 in annual billings, has been re- 
solved, with Russel M. Seeds 
designated to inherit the lucrative | 
aceount which transfers from the 
S00n-to-be-shuttered~Biow agency. 
Number of agencies. were com- 
peting for the biz. 

_ Lanolin is currently represented | 
In tv with the CBS-TV “Name | 
lhat Tune” show (which has been | 
renewed into next fall). In addi- 
tion, Lanolin 
entry for the '56-'57 season. 


mulls a second tv} 


As ‘Playhouse 90° 
Pacts Top Names 


Hollywood, April 24. 





| sion’s most ambitious projects to 
'date—‘“Playhouse 90,” CBS-TV’s 
| 90-minute, weekly series to start in 
| October—will cost an estimated 
| $5,000,000. Huge undertaking in- 
| volves eight 90-minute filmed once- 


'a-month dramas, te be made by | 


| Screen Gems, with the budgets es- 


‘timated at about $150,000 each; 
and 31 live 90-minute shows to be 
budgeted upwards of $100,000 each. 
Because of the scope of the pre- 
cedental weekly 90-min. show, pro- 
ducer Martin Manulis is already 
rounding up creative talent for the 
series, and has signed Rod Serling, 
Gore Vidal, Tad Mosel, A. J. Rus- 
sell, Dorothy Baker, Paul Monash, 
H. Allen Smith and Richard Eng- 
lish to pen originals. In addition, 
he is negotiating with David David- 
son, David Shaw, David Swift, Rob- 
ert Alan Aurthar, Reginald Rose, 
John Steinbeck, Clifford Odets, 
Robert Anderson, Casey Robinson, 
| Mel Dinelli, Harold Bloom, Marc 
Brandel, John Vlahos, Reginald 
Lawrence, Horton Foote and James 
P. Cavanaugh. 
| With the higher budget, Manulis 
is going after top stars, and it’s 
|; understood he has in mind using 
| Katharine Hepburn, Tony Curtis 
ee Janet Leigh, Deborah Kerr, 
|Eva Marie Saint, Jean Simmons, 
Stewart Granger, Audrey Hepburn 
and Mel Ferrer, as well as newer 
stars such as Susan Strasburg, 
John Kerr, Anthony Perkins and 
Kim Stanley. 





/ There will be three alternating | 


directors on the shows, and John 
(Continued on page 32) 


“HAPPY BIRTHDAY’ 
AS NBC-TV SPEC 


“Happy Birthday,” the Anita 
Loos play, has been set for the 








| June 25 entry on NBC-TV’s “Pro- 


ducers’ Showcase.” Talent compo- 
nents are still to be worked up. 

“Birthday” was presented on 
Broadway 10 years ago by Rodgers 
& Hammerstein, with Helen Hayes 
starring and Joshua Logan direct- 
ing. The comedy served as a sum- 
mer stock vehicle for Imogene 


Coca a couple of years ago. 


What is probably one of televi- | 


\from all quarters. But of the men 
|from whom all editorial blessings 
|and power flows—the publisher 
| broadcasters who wield such influ- 
;ence and are responsible for the 


|molding of public opinion—there | 


'was to be seen neither hide nor 
| hair, 
The Personal Touch 


True, there was a full awareness 
and appreciation of the industry 
roles performed by those dele: ated 
|by the publishers as_ so-calted 
'“managing directors of broadcast- 
ing operations.” Thus such prom- 
‘inent figures as J. Leonard Reinsch 
(on behalf of the Cox dynasty); a 
| Roger Clipp (on behalf of Annen- 
i|berg) or a Tony Provost (‘on be- 
half of Hearst), to mention but 
three, were conspicuous this year, 
as in the past, as they integrated 
themselves into the industry and 
convention pattern. 


Yet the feeling prevailed that, 
with so much at stake ‘n a year 
when the very future of television 
itself as a forceful instrument of 
enlightenment hangs in the bal- 
ance (and in a year when ty ad- 
vertisers will spend a billion dol- 
lars) more than ever it behooved 
a Cox, a Knight, an Annenberg, a 
Cowles and the other men behind 
the publishing thrones to person- 
ally inject themselves into an ex- 
'panding medium that must inevit- 


(Continued on page 32) 


Jaye P., Frankie Carle, 
MacRae’s Early Evening 
NBC-TV Summer Parlay 


NBC-TV has finally resolved the 
| summer complexion of its 7:30 p.m. 
‘array. On Monday, Gordon Mac- 
| Rae will stick it out under Lever 
Bros. auspices. Dinah Shore’s 
Tuesday spot for Chevy, which the 
singer will vacate next seasen to 
“go .Chevy” in the 8 to 9 hour 
along with Bob Hope and others, 
will be given over to Frankie Carle, 
the pianist-maestro. Miss Shore 
will continue her Thursday 7:30 
show for Chevy until Aug. 2, when 
an eight-week replacement, format 
of which is not yet set, will go in. 

The Wednesday and Friday quar- 
ter-hours are earmarked for chirp- 
er Jaye P. Morgan. So far, there 
|are no takers for Carle’s and Miss 


| Morgan’s berths, though Universal 


j 














| Appliance will come into the 7:30 | 


Poses a Sponsor 


~ Conflict for NBC 


NBC-TV may find itself involved 
/in a sponsor conflict hassle as re- 





| Sid Caesar show from Monday to 


| Saturday night next season. The 
| Caesar entry goes into the 9 to 
10 p.m. slots in the fall as a back- 
to-back attraction with Perry 
| Como. The present tenants of the 

our are Texaco, which is drop- 
| ping the 9:30 to 10 Jimmy Durante 


| show, and Toni and Paper Mate, 
| which alternate on the 9 to 9:30 
“People Are Funny,” which is be- 
'ing dumped from the slot. 
However, the current Saturday 
| clients have first call on the time 
| periods, which gives Toni priovity 
{in sharing the Caesar tab. This 
| would automatically freeze out the 
| rival Helene Curtis outfit, which 
| presently co-sponsors the Caesar 
| Monday hour. If Toni and Curtis 
both want in next season, it'll pose 
a touchy client problem for NBC. 





Harry Novik’s Swipe At 
‘Store-Front Churches’; 
Nixes Paid Religiosos 


Harry Novik, in the midst of a 
new trend toward the sale of re- 
ligioso airtime, went on _ record 
this week as being emphatically 
against it. Managing a radio out- 
let in the midst of N. Y.’s Harlem, 
where there is a_ profusion of 
churches and religious sects, the 
boss of WLIB will continue to pro- 
vide two or three hours weekly 
free to “recognized” religious 
groups. 

Novik says he’s regularly plagued 
by fly-by-night outfits, which are 
ready to ordain ministers “in 24 
hours,” for a fee. These ‘“‘store- 
front churches,” as a station spokes- 
man called them, are willing to pay 
hard cash for WLIB airtime, in 
order to reach the lucrative Har- 
lem Negro market. 


SCHICK AS LIKELY 





Schick Electric Razor is consid- 
ered a likely prospect to step into 
the money spot being vacated by 
Scott Paper on “Omnibus.” Scott 


for the four years it had run on 


shop stanza moving over to ABC- 
TV for a Sunday night ride at 
9 to 10:30 next fall. 

Schick would make the second 
shaver to be repped on “Omnibus.”’ 
Remington was identified with it 
for a couple of seasons. 
determined yet whether the other 





sult of its decision to switch the | 


“OMNI SUBSCRIBER | 


| Paul C. Smith, C-C topper, said. 

| The new station owner is out 
| after the full limit of station prop- 
‘erties allowed under the FCC lim- 
|its, the spokesman further dis- 
| closed. There seems to be every 
| probability that the company is 
| currently seeking to fill the quota. 
C-C will keep the managements 
| of the various Consolidated. sta- 
‘tions intact, it was reported. Howe 
; ever, Harry Bitner Sr. will step 
|out of the picture, even though 
Harry Jr. will continue as a major 
executive with the chain. 





Kaiser Buys Tues. 


TV Hour on NBC 


Kaiser Aluminum & Chemical, 
which has been on the prowl of 
,late for tv representation, went 
for the 9:30 to 10:30 Tuesday 
night time on NBC-TV next sea- 
;}son. That's the berth that “Play- 
wright’ 56” alternates with “Arm- 
strong Circle Theatre,” with Pon- 
tiac checking out on “Playwrights.” 

Kaiser's bigtime tv entry through 
Young & Rubicam will-be with 
a topdrawer dramatic series that 
could withstand the ineursions of 
CBS-TV’s “$64,000 Question” at the 
halfway 10 o’clock period. Talent 
Associates’ “Circle Theatre” con- 
tinues next season. There has been 
talk of a whodunit series as the 
rotator, but with Kaiser pacted 
as the sponsor, suci®a format is 
considered out of the question. 


TEBET TO NBC AS 
TV PROGRAM EXEC 











| 
| 
| 
| 
| 
| 


David W. Tebet, Broadway and 
tv. pressagent, hooks up with 
NBC-TV next month as a general 
programming exec in the domain 
of Nat Wolff. Latter was recently 
named director of program plan- 
ning for the web. 

Tebet, listed as coordinator of 
production duties in connection 
with spectaculars, has been han- 
dling publicity for NBC “spec 
pioneer” Max Liebman since 1950 
and for a dozen years has beeh 
p.r.ing for John C. Wilson and 
other legit producers. 





Purex Summer Buys 





had been with the 90-minute show | 


CBS-TV, with the TV-Radio Work- | 


It’s not |} 


Purex, already repped on NBC- 
/TV as Speidel’s alternating mate 
on “Big Surprise,” is taking a 
couple of hot weather slots on the 
network. Starting June 29, it will 
| go into the Friday night 10:30 to 11 


spot, with the Gillette Fights on 
hiatus. Format is not yet determ- 
| ined. 


Other niche fdr Purex is Satur- 
day at 9:30, in the Jimmy Durante- 


| picture next September and make | two underwrit‘ers, Aluminium Ltd.| Texaco berth (axed by the spon- 


'up its mind on whether it wants 


'of Canada and the J. 


P. Stevens | sor), with format also to be set. 


Carle to spill over into the regular | Co., will go along with the move- Sponsor has takep an option on six 


' season. 


over to ABC-TV. 


|; programs in a rotation ride. 
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-RAIBOURN BLASTS NETWORKS, NARTB 


rr. 


Washington, April 24. 

Push for FCC authorization of 
subscription tv was activated yes- 
terday (Mon.) before the Senate 
Interstate Commerce Committee, 
with Paul Raibourn, board chair- 
man of Paramount’s International 
Telemeter Corp., blasting the net- 
works and the NARTB for oppos- 
ing the development. 

Raibourn, whe is a Paramount 
veepee and president of its tv sta- 
tion, KTLA, in Los Angeles, ap- 
pealed to the committee for “an 
immediate and forthright declara- 
tion” calling on the Commission 
to take necessary steps to give pay- 
tv ‘fa chance” and let the public 
decide whether it wants the serv- 
ice. 

Similar appeals were made by 
James Landis, special counsel for 
Skiatron, and Ray Kohn, president 
of WFMZ-TV, Allentown, Pa., 
whose petition to operate as a 
pilot toll tv station has been turned 
down by the Commission. 

Raibourn told the Committee 
that when the public converts its 
sets toe color its investment in tv 
equipment will be close to 30 bil- 
lion, or 30 times the investment 
by networks and stations. There- 

‘ fore, he argued, it is “obvious” 

‘ that the interests of the public 

'‘ should determine policy on issue 
of pay-tv. 

Declaring he was making “an 
American appeal for the doctrine 
of competition,” Raibourn said that 

if pay-tv succeeds “it will inject 

a much-needed competitive force 
into this industry” with the public 
as the beneficiary. If it fails, he 
said, only the promoters will suf- 
fer. 

Webs Need Competition, Too 

“If the existing network struc- 
ture cannot face this new form of 
competition,” he said, “I raise the 
question as to whether it deserves 
to survive in its present form. The 
networks. have rendered a great 
service to the public so far, but I 
insist that in this dynamic field 
the status quo should not be ir- 
revocably fixed.” 

The web, he added, “should be 
subjected to as much vigorous and 
healthy competition as the limited 
facilities in this field permit... . 


(Continued on page 38) 


Ashley Stable 
Rolls ‘Em Out 


The Ashley - Steiner - agented 
drama _ scripting beltline moved 
into high -gear last week with a 
multiplicity of deals negotiated on 
a variety of client fronts. 

Alvin Boretz. who earlier this 
season did “The Third Ear,” a 
documentary on wiretapping for 
“Armstrong Cisele Theatre,” has 
been signed to do a dramatic docu- 
mentary on traffic accidents for 
presentation on the same show 
preceding the Decoration Day 
weekend. 

Alvin Saplinsky, who has been 
awarded the Mystery Writers of 
America “Edgar” for his ‘“‘Sting of 
Death” on the “Elgin Hour” last 
season, has an original, ‘“‘Whom 
Death Has Joined Together,” on 
NBC-TV’s ‘‘Matinee Theatre” first 
week in May, Tony Spinner, one 
of ‘“Matinee’s” eastern story edi- 
tors, has his second hour original, 
“Johnny Came Marching Home,” 
slated for early production on 
that show. Loring Mandel, recent- 
ly signed to an exclusive CBS deal, 





will have an hour original, 
“House Of His Own,” presented 
on “Lux Video Theatre” this 
summer. 


Meanwhile West Coast writer ac- 
tivity on the New York hour shows 
steps up wi'h. Mal Wald and Jack 
Jacobs preparing “The Film Maker” 
for Alcoa-Goodyear (their previous 
Alcoa effort, “Man On Fire” was 
purchased by Metro), and William 


Kozlenko and Boris Ingster have 
penned “The Man Who Liked 
Children” for the same show. Re- 
versing the trend, Hall Welles has 
left for California to work on 


“Mystery Writers vheatre”’ and a 
Columbia Screen Geims 90-minute 
tv film project. Adrian Spies has 
also left for the Coast to complete 
the story of Lou Zamporini 


~ ON PAY-TV IN DEMAND FOR ACTION 





NBC Pacts Leyden : 
To Host ‘Today’ 


Hollywood, April 24. 


NBC-TV has inked d.j.-movie 
host Bill Leyden to a seven-year 
pact, with initial 
host the new Coast version of the 


with kinied interpolations from 
Dave Garroway in N. Y. 

Leyden _ relinquished hosting 
chores on early-morn “Top of the 
Morning” on KTTV (TV), Holly- 
wood, for his new job. However, 
the indie station is keeping him 
on to preside over an afternoon 
old pix unreeling until his con- 
tract expires there on July 15. 


Janet Blair Set 


For Caesar Show 


Janet Blair was firmed up late 
yesterday (Tues.) afternoon for the 
Nanette Fabray spot in the Sid 
Caesar NBC-TV hour for next sea- 
son. Her deal, reportediy over 
$3,000 a week ‘but not the $3,750 
that Miss Fabray got), is for 30 
weeks out of 39. Her services com- 
mence between Sept. 15 and Oct. 6. 
The Baum-Newborn agency repre- 
sented Miss Blair. 

Gisele MacKenzie, Polly Bergen 
and Edythe Adams (Mrs. Ernie 
Kovacs) had been mentioned as 
other contenders but Caesar, Hal 
Janis and the NBC _ production 
echelon decided on Miss Blair. 

Miss Fabray’s demand for a re- 
ported $10,000-a-week and for split 
billing (as the Caesar-Fabray Hour) 
decided the comedian to an ami- 
cable parting. 


MILES LAB, LIFE 








assignment to | 


net’s “Today” program. New “To- | 
day in the West” debuts on April | 
30 in the 11 a.m.-noon time slot, | 


21 Years on Radio 
For ‘Ave Maria Hour’; 
Plan Anni Festivities 


Radio’s “Ave Maria Hour” will 
be entitled to vote next Sunday 
(29). That day, it will reach its 
| 21st birthday, one of the oldest 
Elaborate 
|plans are being promulgated to 
mark the natal date, with John 
Friedkin, of Young & Rubicam, 
volunteering his services in the 
publicity domain. 





| shows on the kilocycles. 


“Ave Maria Hour” was launched 
/in 1935 by a group of friars from 
St. Christopher’s Inn, Graymoor’s 
shelter for homeless men at Gar- 


rison, N. Y. Behind the venture 
was Father Anselm, who after some 
struggle got WOR, N. Y., inter- 
ested. In the second week, four 
more stations hopped the _ band- 
wagon. Today, ‘‘Ava Maria” is 
heard by ET on about 400 stations 
and beamed overseas, plus the 
Armed Forces Radio Service net- 
work of some 300 outlets. Last 
October it launched a 44-week se- 
ries on “The Life of Christ,” script- 
ed by Joseph Cochran and di- 
rected by Carlo de Angelo. Role 
ef Christ is played by Norman 
Rose, of Jewish extraction. 

“Life of Christ” will shortly take 
to the air in the hotbed Middle 
East. Arrangements have been com- 
pleted for the series to go out 
over Radio Liban in Beirut, Leb- 
anon. The New York outlet is in- 
die WMCA, Sunday nights at 8:30. 


Kodak, Sylvania 
Shop for Shows 


The shopping season is on for 
half-hour network program avail- 
abilities. Eastman Kodak, for one, 





franchising of new stations.” 


ae, 


Ralph Bellamy on Pay-TV 


Washington, April 24. 


Remarks by Ralph Bellamy, prexy of Actors’ Equity, favoring 
subscription tv at hearings today (Tues.) before the Senate Inter- 
state Commerce Committee were inserted into the record by Theo- 
dore Pierson, counsel for the Zenith Corp. Bellamy said: 

“An analysis of the possibilities of subscriptiomtv with respect 
to employment seems to me to reveal unlimited possibilities, not 
only for actors but for all the talent pools, as well as craftsman 
and technicians, and extending even to employees of manufactur- 
ing and distribution field of tv sets, and the construction and 


Bellamy declared that in view of the rising coSts of putting on 
legitimate plays and increase in the price of tickets, pay-tv, by 
charging a nominal price, from 10c to 25c for a program, “could 
encourage more production and probably at the same time prolong 
the run of the play which is being televised.” 











WTMJ Exec Shuffle 


Milwaukee, April 24. 

There’s been a frontoffice re- 
alignment at WTMJ and WTMJ- 
TV caused by the recent death of 
assistant general manager Russ 
Winnie. George Comte, who has 
been with the Milwaukee Journal 
stations since ’35. has been named 
radio-tv manager. Sprague Vonier, 
ex-tv supervising producer-direc- 
tor, has been upped to the. pro- 
gram manager’s chair for WTMJ- 
TV, and Don Loose, ex-AM pro- 
duction chief, is the new radio 
program manager. 

Veep Walter Damm remains, of 
course, at the overall helm. 


Pitt V Nod For 
Owners of KQV 


Washington, April 24. 

Application of Television City, 
Inc., was favored in an initial de- 
cision by FCC examiner Elizabeth 
Smith yesterday (Mon.) in the 
| long-pending five-way contest for 
| channel 4 in the Pittsburgh area. 
| Company, which owns _ radio 
| station KQV, is headed by Earl F. 
| Reed, Pittsburgh lawyer. Substan- 
| tial interest is held by Irwin D. 
Wolf, manager of Kaufmann De- 








is on the prowl for a 30-minute en- | partment Stores, part-owner of 





BUY SWAYZE NEWS 


Chicago, April 24. 

NBC-TV lost little time plugging 
the two open segments in its night- | 
ly “News Caravan” caused by the | 
departure of Plymouth autos. | 
Miles Labs, long a staunch sup- | 
porter of radio-tv news properties, | 
is slated to take over the Wednes- | 
day night edition of the John)! 
Cameron Swayze newscasts and 
will share the Friday night show 
with Life mag on an alternate 
week basis. 

Miles, through Geoffrey Wade 
agency, is staying with John Daly’s | 
ABC-TV news shows three nights | 
weekly (although it’s slated to cut | 
back to once-a-week during the | 
summer) and Morgan Beatty’s | 
“News of the World,’ the NBC} 
radio fixture. 


Astor (legit) theatre, and investor 
in Broadway shows. 

Examiner Smith gave  prefer- 
ence on issue of diversification of 
media to other applicants over 


try, now that it has signed up for | 
the Wednesday at 9 slot on ABC- |! 
TV in place of its present Wednes- | 
day at 8 berth on NBC-TV. (ABC | 
commitment is contingent on the) 


web delivering a strong station 
lineup.) 

In view of the fact that Kodak is 
committed to its present Screen 
Directors Playhouse series until 
September, it’ll put reruns into the 


|' ABC time during the summer. But 


the client wants a new show for 
the fall. 

Sylvania is also reported shop- 
ping around, with indications that 
time is finally running out on “Beat 


| the Clock,” the Saturday night 7:30 


entry on CBS-TV. “Clock” has 
run into some tough competition 
since the rating emergence of the 
competing “Big Surprise’ on 
NBC-TV. 





rectors is out with the first of a 
series of brochures giving the vari- 
ous elements of lighting for the 
medium and how they affect the 
interests of those directly con- 
cerned with the presentation of 
programs, 


Directors,” 
arate headings it contains hints 


and special information on how 
the actors can take full advantage 





'of the lighting directed toward en- | 


|hancing his or her role in the 
|show—whether emoter, emcee, 
| newscaster, panel member or an- 
|/nouncer. Subject headings in the 


concise brochure are: “Makeup,” 
|*Hit Your Marks,” “Chin Up,” 
for | ‘“Confe-ence” and “Clothes and 


“Climax” and to begin his Metro | Jewelry.” 


assignment. . 


Plans are going. fevward:for fu- 


The Society of TV Lighting Di- | 


Initial booklet, called “You and | 
the Society of Television Lighting | 
is written specifically | 
for the performer. Under five sep- | 


Seeing TV Actors in a New Light 


Society of Lighting Directors Issues Brochure 
As Guide for Performers 


ture brochures aimed at other pro- 
_ duction personnel. 
| also said that with the growing 
|importance of color, more atten- 
| tion will be given to its “specific 
,and delicate »roblems.” Organiza- 
; tion was formed 18 months ago 
in New York and Hollywood and 
is comprised of lighting directors 
throughout the country from all 
networks. 
| sought 
England. 
Exploration into tv lighting tech- 
niques will be made by vet stage 
| designer Joe Mielziner at 79th con- 
| vention of Society of Motion Pic- 
ture & TV Engineers in a May 2 
luncheon at the Belmont 
Hotel, N. Y. Mielziner will speak 


in Canada, Mexico and 


before tv siacio lighting engineers | 


on “Living Light.” Charles Shev- 


lin of Century Lighting is chairman | 


,-0f SMPTE’s Junchon committee, 


The Society | 


Affiliations are being | 


Plaza | 


| Hearst-owned WCAE, citing affili- 
| ated 


interest in Pittsburgh Sun- 
|Telegraph and other Hearst news- 
papers, magazines, radio and tv 
stations. 


JOHN DERR EXITS 
CBS SPORTS BERTH 


John Derr has quit as CBS exec 
producer of sports, a post he’s held 
only since last November in the 
web’s realignment of the depart- 
ment under Bill MacPhail, sports 
director of CBS Inc. Derr has 
been with CBS since 1946, first as 
a writer on the staff of Red Barber. 
He moved through various spheres, 
also becoming a broadcaster. Bar- 
ber himself moved out a year or 
so ago, finding the job of counselor 
of sports too confining and becom- 
ing a busy freelancer. 

Derr’s weekend airings on CBS 
Radio are taken over by Jim Mc- 
Kay. These include the Saturday 
and Sunday night capsules, 8:55 
and 9:55. McKay has covered 
numerous sports events, both radio 
and tv. Derr will most likely be- 
| come promotion chief of a sports 
| enterprise. 











San Diego Stations 
In New AFTRA Pact 


San Diego, April 24. 

Announcers and performers get 
substantial pay hikes, as well as 
other benefits, in a new pact con- 
| cluded between American Federa- 
tion of TV and Radio Artists and 
five radio stations here. KSDO, 
KFSD, KFMB, KGB and KCBQ 
also granted employees boosted va- 
cations and a new program fee 
rate structure for callbacks, in 
new contract, retroactive to Feb. 1. 

New weekly minimum structure 
raises first year announcers ana 
performers to $100 base pay, ana 
}second year. to $105, | 


High Cost of TV to Bring Many 


Clients Back to Radio: Trenner 


| “Valiant Lady” 
daytime shows on CBS-TV. 





Chicago, April 24. 

A lot of advertising coin is going 
to come back to network radio as 
a result of the economics of tele- 
vision, Harry Trenner, Mutual sales 
veep, told the MBS affiliates meet- 
ing here. 

Too many advertisers, he said, 
have found themselves unable to 
live with their television programs, 
“Let’s forget about the expensive 
failures on television and what 
they’ve done to their sponsors’ 
budgets,” he said, “‘but concentrate 
on the successful programs. Philip 
Morris had ‘I Love Luey,’ and 
dropped out; Philco had a great 
‘Playhouse,’ but it’s now some- 
body else’s playhouse; Stopette 
grew big with ‘What’s My Line,’ 
and so did Hazel Bishop with ‘This 
Is Your Life,’ but both are no 
longer with the shows, American 
Tobacco and ‘Robert Montgomery 
Presents’ is another example. 


“Sure, the shows were success- 
ful, but the clients couldn’t live 
with them anymore. They cost too 
much; the advertisers were chalk- 
ing up great sales, but no profits.” 
These advertisers aren’t going to 
leave television—we’d be foolish 
to say they would—but they are 
going to live within their means.” 

One thing that television has 
done for these advertisers, Tren- 
ner added, is to raise their overall 
ad budgets to levels they never 
dreamed they could attain. The 
result is that as these advertisers 
come to realistic appraisals in their 
television buying, more money will 
be funneled off into radio and 
print. 

Moreover, he added, it will be 
the kind of radio sponsorship that 
television has never been able to 
provide, the type of identification 
with a show like’ Pepsodent’s 17 
years with “Amos ’n’ Andy,” Jello’s 
15 years with Jack Benny, John- 
son’s Wax’s similar span with “Fib- 
ber McGee & Molly.” The dollars- 
and-cents situation forced on spon- 
sors by television will bring back 
this type of radio, Trenner de- 
clared. 


Scott Paper In 
3-Way Retreat 


Scott Paper Co.’s retreat from 
tv, relinquishing practically all of 
its network sponsorship entries 
(“Father Knows Best” is the lone 
exception), has raised some “how 
come” queries in the trade, in view 
of the fact that Scott, via the 
J. Walter Thompson agency, has 
been bullish on video for the past 
few seasons. Understood that a 
change in top-level management is 
responsible, with the new facto- 
tums deciding to take a hard, fast 
look at ali availabilities before 
making up its mind. 

Scott is pulling out on three 
fronts. It is giving up its “Omni- 
bus” franchise and is dropping its 
participation segments in both the 
and Bob Crosby 








ABC-TV’s Albany 


ABC-TV gets a new primary af- 
filiate in Albany effective July 1 
with the signing of a pact with 
WTRI, the UHF’er operating on 
Channel 35. Up to now, the web 
has used a split arrangement, clear- 


ing as many shows as it could on - 


WROW-TV, the CBS basic in Al- 
bany, and WRGB-TV, the NBC out- 
let in nearby Schenectady. 
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Kraft’s 606 Ki 

Despite the fact that “Kraft Theatre’s” repeat of “A Night to 
Remember” on May 2 will be a kinescoped playback of the original 
live production, J. Walter Thompson, agency which produced the 
show, figures it will still cost in the neighborhood of $60,000 (ex- 
clusive of time.) JWT estimates that when all the costs are tallied, 
the original live version, with its cast of 106 and an unprecedented 
multiplicity of sets, will have cost approximately $100,000. 

The only saving on the kine repeat will be on sets, since all the 
actors, musicians, et¢., will be paid the same fee as before. In 
addition, Kraft had to negotiate.a new deal for Walter Lord’s book, 
just as though it were buying a new show, and the cost for this 
has gone up 150%. 

Oddly enough, this is one of the few times on record that the 
east has seen a kine of a New York-originating show. Last Kraft 
repeat was “Patterns,” but this was done live. And with the Ampex 
magnetic tape all set to roll, it’ll probably be the last of the big- 
time kinescopes. 


Kraft Theatre Show Will Always Be 
A Night to Remember for Walter Lord 


Television’s impact in translating + 
WOR Widens Split 


a click one-shot effort into a whole | 
new career for its author has been 
Bill McCormick is upped from 
of WOR- 


demonstrated anew in the case of | 

Walter Lord, who has just taken aj 4Ssistant sales manager 

leave of absence as a copywriter| 4M. N. Y., to head of the sales 
at J. Walter Thompson agency be- | department, Bill Dix, who headed 
cause so many new vistas are open- | sales for both WOR and WOR-TV, 
ing up for him. Apparently what | will concentrate on the tv’er here- 


4 ‘ efsky | after. 
a pr orci pig Fi pe guano aa Division of sales commands paral- 
Rod Serling after his “Patterns” tv ‘lels the divide of the overall WOR 


: ‘and WOR-TV captaincies. 
por seems to he shaping up fet | eder recently took over WOR, 


‘leaving Gordon Gray to concen- 











Lord's “A Night to Remember,” | trate on the general management | 


recounting the last hours of the | of WwOR-TV. Leder picked McCor- 
Titanic, which enjoyed mild suc-| mick, who until now has been as- 


—e@ess aS a book, was converted in‘o |sistant sales manager of WOR. 


‘a tv presentation for “Kraft The- | 
atre” a faw weeks back, winning | 
rave reviews and Kraft’s top rating | 
of the season. It not only gets a) 
repeat *(via kinescope) the night | 
of May 2, with JWT and Kraft | 
putting some unprecedented. pro- | 
motion behind it, but on the basis 
of the plaudits accorded the initial 
presentation, Life magazine has 
jst signed Lord to do the Pearl 
Harbor story for its Dec. 7 issue. 
It will also be brought out as a 
book. Afnd since all things come 
in packages, Dore Schary has al- Chicago, April 24. 
ready taken an option on the ‘still- To the surprise of many, the 
to-be-written Life piece for Metro| NARTB took no formal action on 
filmization. 

Ironically, the film companies | naughey’s “recommendation” that 
have made several stabs in the past | the tv industry launch an imme- 
at depicting the Titanic sinking,| diate “crash research develop- 
but all with indifferent results. 
(Most recent was 20th-Fox’s ver- 
Sion a couple seasons back with 
Clifton Webb.) It remained for 
Lord's “Remember” as a live tv 
production to turn the trick, wi'h 
result that pic studio interest in 
the subject is again perking. 


ABC-TV Planning 
A Morning Sked. 


ABC-TV, which successfully in- | 
vaded afternoon time this season 
with its “Mickey Mouse Club” and 

Afternoon Film Festival,” will go 
into morning programming next 
fall. ABC prez. Bob Kintner told 
the web's affiliates in Chicago last Chicago, April 24. 
week that the netwerk will pro-| The unwrapping of the Ampex 
gram from 9 to 12 a.m. next sea-| magnetic video tape recorder last 
son, with the schedule taking form 
during the period from October 
to March. 

Network will eschew soap op- 
eras, however, and put all its ef- 
fort into shows featuring person- 
alities. Ne specifics yet, but all the 
nas will be live, Kintner 

1 . 





McConnaughey’s 
‘Crash’ Research 


On U Gets Brush 





side of UHF television. Commis- 
sioner’s proposal was viewed as 
tossing the Ultra High hot potato 
back into the collective laps of the 
telecasting and manufacturing 
branches of the industry. 
Although it’s known there were 
plenty of caucuses in both the “V” 
and “U” station delegations on the 
issue, the convention disbanded 
without making an immediate re- 
ply to McConnaughey’s “request.” 
He plainly stressed the Commis- 
sion’s desire to know “in a. rea- 


(Continued on page 32) 


Unveiling of Ampex 
Tape Takes the Edge 
Off ABC’s ‘Kine Plant’ 








contingent moaning because the 
system wasn’t ready six months 
earlier. Ampex announcement 
broke practically day-and-date with 
the finishing touches to the web's 
Windy City new $250,000 tv “re- 
broadcast” facilities which go into 
operation Sunday (29) when Day- 
light Savings Time resumes. 
q ‘ ? or hea memes Bmencese 
recorders coupled with a fas m 
orizons Expands processing setup for “repeat” 
CIBA’s “Medical Horizons” will| transmission within an hour. It's 
return to ABC-TV in a new slot} one of the fastest film 
and at twice the number of sta-| extant for handling the “rerout- 
tions in the-lineup next fall. Until | ing” of network shows to the dif- 
recently in the Monday 9:30-10| ferent time zones: ~ Nonetheless, 
p.m. anchorage, the stanza will be | it’s just the kind of operation the 
seen from 4:30 to 5 p.m. on Sun-| magnetic tape will eventually re- 
days. place. 
The network still hasn't decided, ABC 








sliderule boys, however, 


On final plans for the wide-open! had no choice but to go ahead 
Monday 9 to 11 p.m. hole, which with the kine plant because they 
is temporarily filled by a rerun of had to have it in operation this 
‘month for the arrival of DST,. , 


the web's afternoon features. 


Bob | 


| FCC chairman George C. McCon- | 


ment program” on the technical | 


systems | 


AMPEX ORDERS 
HIT $4,000,001 


Chicago, April 20, 





a piece of electronic technology 
stolen the show to the extent the 


debut of Ampex Corp.’s video and 
audio magnetic tape grabbed the 
limelight at last week’s Windy City 
gathering of the broadcasting clan. 

By getaway day last Friday (20) 
Ampex’s audio division manager 
Phillip Gundy had “booked” near- 
ly $5,000,000 in station and net- 
work orders as a dollars & cents 
testimonial that the tape era had 
really arrived for television. 

Such was the impact of the vir- 
tually continuous series of Ampex 
demonstrations on the telecasters 
that even the mounting momentum 
of color tv played second fiddle as 
a convention conversation piece. 
Reasons for the excitement gen- 
erated by the revolutionary tape 
gadget are obvious. The instantane- 
ous and “lifelike’’ reproduction 
qualities of the all-electronic re- 
corder shapes up as a terrific cost- 


up a whole new range of flexibility 
fer the medium. 
NBC Buys It, Too 


Ampex had seored an engineering 
coup with 
videotaper came when NBC-TV 
placed an order for three’ of the 
prototype units. This, despite the 
fact that parent RCA has been go- 
ing fullspeed ahead on its own 


(Ampex claims its system can be 
converted to tint.) Other entry in 
the field-is Bing Crosby Enter- 
prises, which is also working on a 
process that will handle tint. 
Ampex is turning out eight of 


000 per on a rush basis. First 
slated to get delivery, in August, 


for a trio. Columbia stole a march 


in the pre-convention Ampex un- 
veiling when the device was first 
; Showcased to its affiliates. This in- 
| itial demonstration started the con- 
versational ball a-rolling among the 
station men and their engineers 
as the hottest topic of the con- 
are earmarked for the Govern- 
ment.) 

Gundy told Variety he expects 
this week to firm 
regular production price at $45,000 
each. But even before the tag was 
definite, he took 70 firm priority 
orders and 20 tentative ones dur- 
ing the NARTB showings. 


(Continued on page 29) 


Perhaps as never before in the | 
e . ‘ | 
history of radio-tv conventions has 


cutting device that will also open | 


on its competish by taking part | 











The ultimate endorsement that | , mpg ee 
| “monopolistic 


it’s first-on-the-market | 


E TRUMPS TINT: CHI STORY 





Broadcasters’ Forgive Us Our 


Transgressions 
Plans to Beat 





Switch in Format 


“Our Gal Sunday,” the CBS long- 
running radio daytimer, was back 
in business as of last Friday (20) 
after surrendering the first four 
days of the week. 

“Sunday” is 
American gal married to a rich and 
titled Englishman. 


the hoopla on an American gal 
married to a titled Monacan. 


CBS’ Al Scalpone: 
‘What's Monopoly, 
Schmonopoly Yak’ 


Hollywood, April 24. 
Charges the tv networks are 
are scoffed at by 
Al Scalpone, CBS-TV’s v.p. in 
charge of network operations in 
Hollywood, the exec saying they 
are completely untrue, but that 





| he has plenty of proof to the con- 


tape version, Latter firm is bring- | '@Ty- 


ing its unit out to handle color. | 


“If we were monopolistic, why 


| did we take off our own show, ‘My 
| Favorite Husband’ and replace it 


| other 


the proto assemblies priced at $75,- | 


| is CBS-TV which likewise is down | 


with ‘Do You Trust Your Wife?,’ 
which we don't own? We took an- 
CBS. show, ‘Wanted,’ off 
and replaced it with ‘Quiz Kids,’ 
an outside show. We took off John- 
ny Carson, a CBS show, and we 
removed ‘Meet Millie,’ a CBS show, 
and replaced it with Guy Lombar- 
do, an MCA package. 

“So in view of all this, who’s 
kicking them around?” = asked 
Scalpone, referring to charges by 
KTTV manager Dick Moore and 
Four Star Productions owner-pro- 


| ducer-star Dick Powell that webs 


clave. (Other two top-priority units | 


up the unit’s | 


| 


| 


are practicing monopoly. “If we: 


them around, we would 
have told the advertisers who 
didn’t want certain CBS shows 
‘you can’t cancel’,” said the exec. 

As for Powell, who beefed when 
his “Four Star Playhouse” left 
CBS, Scalpone remarked “Powell 
is a great guy.” I wish he were 
working for me. Four Star Play- 
house is a fine property.” 

CBS has also acquired a Ziv 


kicked 


Gundy’s “order book,” actually | property, “West Point Story” for’ 
' a piece of Conrad Hilton statione:y Friday night slotting by General 


Foods. 








Convention Post-Mortems 








Chicago, April 24. 


as NARTB sec-treasurer and con- 


week left the ABC-TV engineering |the org’s harness, wasn’t on hand 
ito accept the plaque and eulogy | Chi ‘ i. ; 

. im the final day of the |CBS; Jules Herbuveaux, NBC, an 
tendered him the Sina Gay of ie | Red Quinlan, ABC) sitting side-by- 


He was bedded down 
Post is being 


convention. 
from exhaustion. 


comb .. . NARTB prex Hal Fel- 
lows got a standing ovation when 
it was announced he’ll serve for 
another five years under a new 
pact that’ll escalate his present 
$50,000 annual stipend 
ae... = 





'bell Arnoux and E. K. (Joe) Har- 


lon their handling of the '56 Windy 
|City assemblage . . 
|*mechanical” foulup eccurred at 
the Tuesday luncheon when 1,900 
'ducats were distributed to the 
|Conrad Hilton Grand Ballroom set 
lup to seat 1,600 ... Advertising 
,Council’s lavish exhibit was ap- 
| prepriate . \“windowdgessing’- 


{the broadcasting 
_ E. ) Arney, who's retiring | dig. 
Sa cae i tire FCC contingent took the tour 
| through 
vention manager after 16 years in | plays. 


taken over by Everett E. River- | wy 


industry's shin- 
Also appropriately, the en- 
the public service dis- 


It was a novelty to see the three 
network veeps (Les Atlass, 


side at one of the luncheon speak- 
ers’ table. Trio was joined by 
Glenn Snyder .. . Conven- 


the story of an) 


The four-day | 
| preemption at 12:45 to 1 was for 


as They Map 
Probationary Rap 


+ By FARRELL DAVISSON 
| 
{ 


Chicago, April 20. 

Nation’s broadcasters broke camp 
here last Friday (20) in something 
of a fighting mood after a four-day 
span of NARTB speechmaking and 
corridor bull sessions in which the 
dominate theme was “we're not as 
bad as our critics paint us. And 
we've got to say so out loud.” 


Cued by the muscular rebuttals 
to the industry snipers delivered 
by keynoter Robert Kintner and 
i|NARTB prexy Hal Fellows the 
'radio-tv contingent departed the 
| Windy City with a somewhat stiff- 


| 


ened collectivé backbone. The pre- 
vailing mood seemed to be ‘‘let’s 
stop being a panicky patsy for 
every challenger” and “let’s from 
/here on in bend every effort to get 
|more mileage out of the positive 
side of the radio-v story.” 


As a collary to this counterattack 
against the dissidents, there was 
| the reiterated warning thafhe in- 
dustry must operate from a posi- 
|‘ion of maximum strength. As 
bluntiy put many times, that means 
the electronic media must sternly 
police the “dollar firsters’” and 
“careless” members in their ranks. 
And, also, when dealing with a 
| Washington “situation,” to have 
the courage to conduc! themselves 
as basically invulnerable business 
statesmen rather than as a vulner- 
able special interest group. 

‘Clean House—or Else’ 

The specific warnings to “clean 
up our own house—or else” came 
from G. Richard Shafto, chairman 


(Continued on page 39) 


Hiken Cases 0) Seas 
As Bilko Locale 


Nat Hiken left for Europe Mon- 
day (23) on a junket for the CBS- 
TV Phil Silvers Show. The comic's 
producer-director-writer has made 
| arrangements to work through 
American military brass for the 
use of bases in Naples and Rome 
as future settings for several “Sgt. 
Bilko” Silvers programs next sea- 
son, Idea is to lend authentic 
backgrounds to the vidpix series in 
a change of lccale for hypoed in- 
terest. A crew will follow him 
over there. 

Hiken will be gone five weeks, 








{ 
| 





‘Frankie and Johnny’ 
As Color Spec Folk 
Opera on NBC Agenda 


Hollywood, April 24. 

For second time in their careers, 

| scripting team of Mort Fine and 
David Friedkin are to present a 

musical dramatization of the “Fran- 
kie and Johnny” theme, this time 

| as a 90-minute NBC-TV color spec 
| folk opera next season in conjunc- 
tion with Elliott Lewis. Fine and 

Friedkin will pen book and lyrics, 

but composer has not yet been set. 

Fine-Friedkin team last treated 

| “Frankie and Johnny” in half-hour 
CBS radio version several years 

‘ago, with Dinah Shore topiining the 


ition’s “big noise’ was provided by | musical presentation on their “Sus- 
'H. Roe Bartle, the 200-pound-plus pense program. 


Convention co-chairmen Camp- | 


|jovial mayor of Kansas City, who) 


prefaced his Radio Day speech 
for sound” Westinghouse 
Broadcasting prexy Don McGan- 
non hosted a two-day pré-conyen- 


ition seminar of WBC execs. 
itenbower got plenty of congrats, 


. Only serious | 


‘rect 


Bob Swezey claimed to take “‘ex- 
ception” to introduction of him as 
the “Mayor of Bourbon St.” Cor- 
handle: Robert D. Swezey, 


iveep and g.m. of WDSU (plus tv), 


| New 


for } i 


Orleans; chairman of the 
NARTB Freedom of Information 
Cominittee, and retiring 


.. (Cantinued. on; page 39). ; 


member 


Meanwhile, Fine-Friedkin— 
Worthington Miner telefilm firm of 


“substan. | With the warning he was “wired Tomoda Productions is prepping a 
substan- | 


South Seas vidpix series for NBC- 
TV. Tomoda_ currently makes 
“Frontier” series. Fine and “Fron- 
tier’ producer Matthew Rapf are 
presently in La Paz, Mexico, scout- 
ing locations. 

Under the banner of Damon Pro- 
duction, in conjunction with Lewis’ 
Haven Productions, Fine and Fried- 
kin have filmed an NBC-TV pilot 
of their former CBS Radio “Crime 
Classics” program. The pilot is 
presently making the N, Y. agency- 


, | sponsor rounds, 
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Ohio State's Jampacked Agenda 


As Educ’l Broadcasters Convene: 


é 2 9 bier = a. ate Jack 
Alicoate (Radio-Film Daily). 
i Weaknesses & Pack S Wallop Tbe ara present included | 


By ROBERT CONNERS 


Columbus, April 24. 

“What is the responsibility of 
the broadcaster as you see it? He 
must assist with the business of 
life; he should program so as to 
encourage people to think rather 
than just to confirm what they al- 
ready believe.” 

Those words—by Ralph Steetle, 
executive director of the Joint 
Council on Educational Tele- 
vision—formed one of the main 
discussion points at the four-day 
Institute for Education by Radio- 
Television which ended here Fri- 
day (20). 

Steetle compiled the summary 
of the conference, which is held 
under the auspices of Ohio State 
U.  Steetle’s summary. said, in 
part: 

“What is the relationship of the 
serious broadcasier to public 
opinion. Most of the discussants 
felt that broadcasters should not 
set out to mould public opinion but 
should strive to equip the individ- 
val with knowledge and under- 
standing so that the contribution to 
public opinion could be an _ in- 
formed one, 

“While the right to editorialize 
from the broadcaster's point of 
view was recognized, major em- 
phasis was placed upon program- 
ming of a purpose and calibre to 
enable the viewer or listener to do 
his own editorializing.” 

Charles A. Siepmann, chairman 
of the Department of Communica- 
tion in Education at New York U., 
was the keynote speaker at the 
opening plenary session Tuesday 
GT}. 

He defined the conference 
theme—“The Role of Serious 
Broadcasting in Today’s World”— 
as “the use of a timely and God- 
given instrument to help us, you, 
me and all the rest of us, to tran- 
scend the limitations of our 
parochial environment and _ our 
provincial minds and outlook... 
We live small lives. The business 
of broadcasting is to make those 
lives larger and fuller. 

Edward Stanley, manager of 
public service programs for NBC, 
spoke at the Assoeiation for Edu- 
cation by Radio-Te’evision lunch- 
eon Tuesday noon. He declared: 

si Whether or not we try our 
hand at teaching, we are certainly 
going to have an increasingly high 
proportion of television program- 
ming with cultural and intellectual 
tonnage. Given our value-theory 
of programming and its validity, 
there is no other way to go. 


“Given also our youth as an in- | 


Television Chatter 


these first bold but apprehensive | 


dustry, we can recognize that 


lof the Press against all enemies, 


j;the seme; that I take this obliga- 


4 





Those ’45 Freeloading 


Chicago, April 24. 

The llth annual VIPer dinner 
reunion of the Broadcasting Mis- 
sion of 1945 to Europe was held 
coincidental, and as an annual con- 
venience, with the NARTB conven- 
tion in Chicago. The place was a 
private diningroom, flossily identi- 
fied as the Regence, in The Drake, 
and was marked (1) by four of 
the conducting officers participat- 
ing as paying guests, and (2), a 
gag cita ion from the quartet—all 


actual officers in the service— 
>werding “promotions” to the Sad 
Sacks from Saks 5th Ave. 
constituted the show biz VIPs of 
°45. They were then laughingly 
called ‘accredited majors” and, 
just as laughingly, the four ex- 
U. S. Army officers raised the road 
company “majors” to one-star gen- 
erals. 

How Ted Bergmann (now veep 
ef McCann-Erickson), Les Lindow 
(WFDF, Flint, Mich.), Don Kear- 
ney (ABC Film Syndica‘ion sales 
veepee), and John S. Hayes (prez 
| WTOP-TV, Washington) got the 
regulation officers’ paraphernalia is 
between them and their con- 
sciences. . 

The “regulation” with which they 
endowed the ’45 freeloading junk- 
eteers is something not strictly reg- 
ulation, as concocted by them: 
| “I (first name) (middle name) 
| (last name) having been appointed 
iby Act of Congress and the King 
'of Greece as a General Officer in 
'the Broadcasting Reserve of the 
| U. S., do solemnly swear and af- 
i firm that I will support and defend 
the Constitution of Free Commer- 
cial Broadcasting and the Freedom 





foreign and domestic; that I will 
| hear true faith and allegiance to 


Col. Ed Kirby, now in p.r. in Wash- 
ington, couldn’t attend Chi, and 
also absent were Martin Camphell, 
the Texas broadcaster, reported 
quite ill; Mark Woods and Joe 
Ream, hibernating in Florida; Col. 
Harry S. Wilder, the Sco‘tsdale 





-(Ariz.) and Skeanateles (N. Y.) 


|Clair R. McCullough, Joe Csida, 
| Robert D. Swezey, John E. Fe zer, 
J. Leonard Reinsch, Sol Taishoff, 
| Morris Novik, Judge Justin Miller 
| (former president of NAB) and 


B’cast Junketeers ‘Win’ wagers 
]-Star General Chevrens 





Looks Like Craven 


Back With FCC T 
Succeed Webste 


Washington, April 24. 





| Indications that FCC Comr. Ed- 


! 
| 


'ward Webster (Ind.) will not be 
reappointed when his term expires 


| June 20 were given substance last 


week when it was learned that a 


who | security check is in the works on | prise,” the NBC-TV’er.~ . 


former Comr. T. A. (Tam) Craven, 
a Democrat. 

With the Commission now com- 
posed of four Republicans, two 
Democrats and one Independent, 
there has been sentiment in Con- 
gress, since the Democrats came 
into control in 1955, to give the 
Democrats greater representation. 


Under the iaw, the Administration 
in power may not have more than 
a majority ofits own party in any 
of the regulatory agencies. Since 
Eisenhower was elected, the com- 
position of the Commission has 
been changed from a majority of 
four Democrats to a majority of 
four Republicans. Commission ap- 
pointments are for seven years. 


Like Webster, Craven is an en- 
gineer and his appointment would 
be in line with a practice which 
began nearly 20 years ago of 
having at least one engineer among 
the FCC membership. Until Comr. 
George Sterling retired in October 
of 1254 to meke way for Chairman 
George C. McCoitiaughey there 
were two engineers on the Com- 
mission. 





'‘ion freely without any mental res- 
ervation, or purpose cf evasion, or 
pressure from any network; and 
that I will well and faithfully dis- | 
charge the duties of ‘he office upon 
which I am about to enter. So 
help me McConnaughey!” 


| seek reappointment. 
| ceeded by former Comr. E. K. Jett, 


Craven, 63, a member of the 
Washington firm of consulting en- 


_gineers of Craven, Lohnes & Cul- 
iver, served on 


the Commission 
from 1937 to 1944 and did not 
He was suc- 


also an engineer. Craven lives in 


The original conducting officer.|a nearby Virginia suburb. 





testing of the theorem, are no | 


more than an outline of the pat- 
tern of the future. And I think 
that it is reasonable and common 
sense to evaluate this kind of pro- 
gramming as a national educa- 
tional resource. What else? It’s 
part of the inventory.” 
Russia’s 1.000.000 TV Sets 

In a speech Wednesday to the 
third plenary session, Henry R. 
Cassirer, head of UNESCO’s Tele- 
vision Section of the Department 
of Mass Communications in Paris, 
to!d the conference that 1,000,000 
of the 10,000,000 television sets in 
use outside the U. S. are in 
Russia. 

Speaking on “Broadcasting in 
Other Countries,’ Cassirer stated 
that 36 countries have tv with ap- 
proximately 48,000,000 of the 
World’s sets in the U S. 

He pointed out that ‘most Euro- 
pean countries have only one pro- 
gram in each locality and one na- 
tional network and that programs 
do not exceed on the average of 45 
hours per week The limited 
number of programs is not 
merely the result of economic lim- 
itations. There is fear that tele- 
vision may come to dominate the 
life of man, instead of organically 
integrating itself into it more- 
over other countries have come to 
the conclusion that you just cannot 
produce an unlimited number of 
programs and yet maintain a 
high standard of quality. They 
have taken to heart the lessons of 
America.” 

At the Wednesday clinic for co)- 
lege teachers of broadcasting, 
speaker Elmer Sulzer, director of 

(Continued on page 32) 





New York 


|direct Friday “Big Town” us‘ng 


‘beth live and filmed sequences, 


“Dance Party,’ live’ teenager | 
series in six cities pack>ged by | 
|Alan Sands, set Walter Cronkite, | 
if, V. Kaltenkeorn, Basil Rathbone | 
;2nd Jacqueline Cochran as judges | 
in essay contest. 

Roy Sharp, ex-traffic manager of 
DuMont network, a new Sports 
; Network Inc. veep Lawyer- 
merchandiser raconteur Martin 
Steune speaking tomorrow (26) 
night before Yale Law School re 
‘legalities of protecting second?rv 
rights of tv properties, i.e., resid- 
uals, licensing, personal appear- 
ances, etc. 
avt chief, threw a bash for a goodly 
number of the industry’s Vil'age 


... Fred Siegel, WABD | 


set in his studio-apartment over | 


weekend .. . Doris Wiss, who is 
management for the Don Elliott 
instrumentalists, also a 


with exteriors shot three weeks in 
advance. 
David B. Graham partied Her- 


|mione Gingold and Doreen Lang, | 


the latter on occasion of her going 
to the Coast to appear in Alfred 
Hifchcock’s “Wrong Man” pic 
which resumes_ shooting there 
after location work in N. Y.... 
Renald Dawson doubling* from 


“Witness for Prosecution” legiter | 


into “Valiant Lady” on tv today 
‘Wed.) ... Marilyn Dinner, ex- 
Music Corp. of America, now with 


Weston & Cochrane, new p.r. firm. | 
CBS-TV | 
services, | 


Charles Oppenheim, 
chief of information 
|came down Jast week with chicken 
pox right after returning to town 


from the web’s affiliate meeting in | 


|'Chi were he also spearheaded 


model-| press coverage of the Ampex tv! 


actress, with a stint on ‘$64,000 /tape “story.’”’ Ampox? Incidentally, 


’ 


Challenge’ 


now under her belt ...|Harry Feeney. who was with Op- 


‘4 r } . . ~ . . 
Siephen Muffatt to rransfilm as | penheim in Chi, starts this week 
director of animation of industria’- | as trace news ed of the web after 


t-Jefilm division . . 
to WABC-TV, from veepeeship at 
Hilton-Riggio, in order to hand'e 
special station sales unit for solicit- 
iiugt political accounts . . . Edward 
Grossman is new comptroller for 
Cinema-Vue Corp. after leaving 
similar post at Guild . Kevin 
Kennedy into new WPIX sports 
show starting Friday (27) and fol- 
lowing weekly at 7:30 throughout 
the baseball season . .. National 
Teievision Film Council meets 
today (Wed.) at the Delmonico to 
discuss community antenna systems. 
j William L. Snyder of Rem- 
brandt Films left a week ago for 
Paris and Cannes . .. Freelancer 
\Len Valenta signed by NBC-TV to 


_ John S. Kirk | switching over from that post at | Thurs. (26) in the Hub with headquarters in Hotel Somerset. 


|CBS Radio .. . Hugh McPhillips 
now producing “Saturday With 
|Sheldon” at WRCA-TV .. . Bar- 
| bara Joyce takes time out from tv 
soapopera “Date With Life” to do 
a stave reading of ‘‘Electra” at the 
Old Barn Theatre in Tinton Falls, 
N. J., Fri.-Sat. (27-28) . .. Actor 
Jay Barney has added a Lambretta 
“scooter.” giving him an auto and 
five Whizzer motorcycles in his 
mobile equipment as he goes from 
studio to studio. He has featured 
roje in “U. S. Steel’s.” “Honest in 
the Rain.” starring Ethel Merman 
... WRCA-TYV exec producer Ted 
| Nathanson rane up fourth wedding 
lanni Friday (20) 
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From the Production Centres 
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IN NEW YORK CITY... 








| Jack Sterling incepted his fishing news stanza on WCBS for the 
| third straight year . . . Lenore Epstein named producer of WRCA’s 
“Tex and Jinx’ show, with Patty Kirsch joining the T&J staff as re- 
| porter-researcher . .. Anna Thomas and Louis Soren into CBS-“This 
| Is Nora Drake”... CBS’ “Romance,” which rarely uses names, starred 


| Sarah Churchill Saturday (21) .. . Martha Wright’s “Modern Lullaby” 
on WCBS marks first birthday today (Wed.) . . . Lanny Ross to the 
Wilmington, Del., Du Pont Theatre for a singing-emcee bit for crippled 
kids . , . Shirley Eggleston into ‘“‘Aunt Jenny” : .. Anne Rosso, Jack 
| Sterling’s secr’y, engaged to Arthur West Lardner, with marriage set 
‘for July 8... John Karol, CBS sales v.p., to address Wisconsin Broad- 
,casters Assn. at Milwaukee’s Plankinton Hotel May 24 ... Draper 
| Lewis, producer of WRCA’s “Pulse,” to H’wood Sunday (29) for six 
' weeks with the Eddie Fisher show . .. Jay Barney into running part 
(on CBS-‘Helen Trent.” 


| Alan Sands’ package, “Great American Women,” starring Basil Rath- 
‘bone and distribbed by RCA Thesaurus, received extension of 13° pro- 
| grams to bring total to 65. 
Deejay Jerry Marshall gets Page One Award for radio by the News- 
| paper Guild of Upper N. Y. State Saturday (28) in Kingston ... Mutual 
| verifies that Bob Elliot and Ray Geulding start May~14 under the 
|McKesson & Robbins banner, with a stanza called “Your Druggist 
Presents Bob & Ray”—daily from 5 to 5:45 p.m. in the o'd “Stand By 
tar & Ray” anchorage . . . George Hamilton Combs, WABC-plus-tv 
| commentator and former Missouri Congressman, returns to practice 
| of law via Uterhart & Schaffer, while he continues in broadcasting as 
; well... WNEW’s religioso d.j. Dr. Jesse Stitt guesting on “Big Sur- 
’ WMGM flack Jo Ranson and Rop Popkin of 
, the B’klyn Red Cross teamed to turn out the“ revised edition” of Dodger 
Ist Aid Manual—for brutalized fans . . . Budd Arthur to head flack 
at Gimbel’s after stint at Ad Schulberg agency, William Morris and 
RKO-Radio . . . Mutual continuity director Walter Law participating in 
May 4 radiocast on philately (one of three stanzas the web is doing 
out of the Coliseum stamp exhibit this week) . . . Sara Vaughan making 
a p.a. for WNEW when station holds deejay bash at Hempstead Amory 
next week . . . Mente Lang quits H-R reppery promotion for deejay 
post at WCAT, in Mass. ... 


[N HOLLYWOOD .. . 


Dave Ballard, former news editor and chief announcer at KFWB, 
moves across the Pacific to be news ed and production boss of KHON, 
Honolulu .. . ABC’s Robert Kintner came out from Chicago to make 
a few deals and left his program veep, Bob Lewine, behind for the final 
wrapups ... Jack Rayel, recently moved up to executive producer on 
Ford Jubilee and special projects for CBS-TV, goes east next week to 
meet with Hubbell Robinson on next season’s schedule for “Jubilee,” 
whether Ford renews or not .. . Fritz Blocki, tv writer-packager, has 
)a book on the stands, “Out of My Darkness,” which is being scanned 
| by picture and tv readers. It’s the bio of a man who. regained his 
| sight after 21 years . . . NBC approved Fred Hamilton’s “Correspon- 
dent” and ordered a pilot. Newshawks around the world will subnfit 
true stories for dramatization. Hamilton, an NBC production exec, 
| ended his baehelorhood last weekend . . . Ed Cashman’s radio-tv opera- 
| tion in Hollywood for Foote, Cone & Belding will hereafter be the 
agency's production center serving.N. Y., Chicago and the coast. 


IN CHICAGO ... 


Les Weinrott is resigning as exec producer at WBBM-TV to join 
Kling Films as exec veepee in charge of sales and programming of 
Kling Films. He’ll report to Harry Lange, exec veep and general 
manager ... Len O’Connor’s WMAQ “They Talked to a Stranger” 
documentary and Jack Chancellor’s WMAQ coverage of the capture of 
Richard Carpenter cited as best public service and radio reporting by 
Sigma Delta Chi journalism fraternity ... WGN-TV using brand new 
Universal TV Zooniar lens for its coverage of the Chi Cubs and White 
Sox baseball games this seasgn ... Warren Ambrose, ex-Biow, new 
copy chief at Compton’s Chi office ... Pat McCaffrie and the regu- 
lars on his WGN afternoon show to visit the Great Lakes Naval 
hospital Monday night (30) ... Jay Andres’ “Music Til Dawn” ex- 
panded a half-hour on WBBM with the semi-classical platter stint for 
American Airlines now running from 11:30 p.m. to 5:30 a.m. 5 
Don Dickins, ex-McCann-Erickson, added to Foote, Cone & Belding’s 
copy staff ... National Tea sponsoring last half-hour of WBKB’s “It’s 
Polka Time”... Art Shulman new manager of TV Guide’s Chi edi- 
| tion ... Ronny Bern hosting and spinning disks, food specialist Mickey 
| Houston making with the marketing hints and Ulmer Turner handling 
| the news on WBKB’s new morning crossboarder, 


IN BOSTON... 


Rock and roll got an hour long documentary on WBZ-WBZA Sun. 
| (22) with two radio-tv editors, Anthony LaCamera, Boston American, 
and Bill Buchanan, Boston Record; Alan Dary, WBZ disk jock; a ‘panel 
ot four teenagers, Rev. Norman J. O'Connor, C.S.P., jazz authority; 
Duke Ellington, current at Storyville; and Cecil Stein of Records, Inc. 
Program, over a month in preparation, was written and produced by 
Grady Edney, program mgr., and directed by Henry Lundquist, pro- 
gram supervisor. It went on at 4:05 p.m. and will be presented again 
in a replay at a later date... Duncan MacDonald, WNAC-TV Yankee 
Home and Food Show editor, put on a new slant on Yankeeland’s 
annual Patriot’s Day celebration Thurs. (19) when she dug-up history 
to bring belated fame to Mary Hartwell as an equal of Paul Revere... 
WBZ-TV sent hundreds of autographed baseballs to clients and ad 
agencies throughout the U. S. this frame announcing exclusive tv cov- 
| erage of the 1956 Bosion Red Sox games and ran a basebail contest 
| with prizes ranging from a new car for the winning father and a 
_sports car for the son to season tickets and world series ducats in a 
| “Lad and Dad” affair. Jee Cullinane, press chief, gave the two pro- 
mosh stunts extensive bally ... Louis A. Webster, editor of WEEI’s 
“Country Journal” off to the spring meeting of the Atlantic States 
Division, National Assn. Marketing Officials in Washington (24-28)... 
American Women in Radio and Television open a four-day convention 
More 








than 600 members of AWRT expected for the affair. 


IN PHILADELPHIA .. . 


| John R. Mahoney replaces Edward D. Clery as general manager of 
WIBG. Clery retired after 25 years with station ... Verna Hassett, 
| WRCV librarian, ankling to WFIL to take over same post ... Benedict 
Gimbel Jr. president and general manager of WIP, elected to Board 
of Directors of the Penna. Associated Press Broadcasters ... Al Ben- 
diner’s sketches of concert greats “Music to My Eyes” is being re- 
issued with new illustratipns under sponsorship of WFLN and asso- 
ciated “good music” stations . . . WHYY-TV, Philly’s educational tv 
station will set up shop in the former WCAU center city building. 

WRCV-TV’s “Showroom” returns (28) with original host Mac McQuire. 
.. Charles Shaw, WCAU newsman has won award from Sigma Delta 
Chi, journalism fraternity . . . Snellenburg’s dep’t store opened new 


(Continued on page 32) 
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NBC-TV's Pattern on Pix Plugs 


Hollywood, April 24. 


-General patiern restricting tv plugs for new pix to 10-15 seconds 
per plug has been disclosed by NBC Coast continuity acceptance 
manager Bob Wood. The restriction applies whether the guesting 
personality is boosting his own pic or transferring the plug to 


other of his studio’s properties. 
Wood noted that in certain case 
Vidéo Theatre” where whole stud 


s more leeway given as on “Lux 
io properties are used. But the 


network put-its foot down on “go and see at your neighborhood 


theatre” type of promotion. In so 


me cases where plug are worked 


into the program theme, longer mentions are allowed. 








Kingsley Original, ° 


Green Pastures, 


Mary Martin Eyed for CBS ‘Jubilee’ 


Hollywood, April 24. + 

Potential CBS-TV “Ford Star 
Jubilee” specs for next season may 
include Sidney Kingsley producing 
one of his own plays, a possible 
presentation of Mare Connelly’s 
“Green Pastures” and a Mary Mar- 
tin show. Deals are being dis- 
cussed by Harry Ackerman, exec 
director of special productions for 
CBS-TV, (who stays on this job 
until June, when Jack Rayel takes 
over), and Cornwell Jackson of J. 
Walter Thompson agency, for sub- 
mission. 

Renewal decision by Ford is ex- 
pected today (24) in Detroit, as 
well as a verdict on whether the 
spec series will carry on through 
the summer months. It’s expec‘ed 
that if Ford picks up the series 
for next season, it will probably be 
for 10 of the once-a-month shows. 
Ford pays approximately $2,500,000 
in talent and. production for the 
10 specs, and time and publicity 
costs hike total output for Ford 
to about $4,000,000. 

If “Pastures” is seen next sea- 
son, Arthur Schwartz will in all 
likelihood produce. Other vehicles 
and stars discussed by Ackerman 
and Jackson include “Benefit Per- 
formance,’ which may be a Bing 
Crosby starrer; “The Last Tycoon,” 
starring Humphrey Bogart and 
Lauren Bacall; “The Christmas 
Caper,” by Het Manheim and Jerry 
Davis, a candidate for December 
airing; and a Judy Garland spec. 
It hasn’t yet been determined 
whether the Garland show will be 
a revue, or a book show with 
music. 


“This Happy Breed,” Noel Cow- 
ard topliner, is the May Ford spec, 
while “A Bell for Adano” is on 
tap for June, through the rest of 
Ackerman’s tenure. 


Series will continue on CBS next 
Season, whether Ford renews or 
not. 


Philly WCAU-TV 
In New Rate Hike 


Philadelphia, April 24. 
Overall rate increases ranging 
from eight to 25% and a realign- 
ment of Class C time have been 
put into effect at WCAU-TV by 
Robert M. McGredy, veepee in 
charge of sales. 


Although rates have been upped 
in all classifications, Class C time 
has been extended to 6 p.m., a 
downward adjustment in an im- 
portant time period. “All discount 
structures have been retained in 
their entirety, with the exception 
of strip discount for announce- 
ments which have been discon- 
tinued,” McGredy stated. 


On the new card haurly base 
rate Class AA time has been upped 
from $3,000 to $3,250. Class A 
Jumps from. $2,000 to $2,200. Class 
B from $1,500 to $1,700; Class C 
from $1,100 to $1,250, and Class D 
from $600 to $750. Class C time 
formerly -from 8 a.m. to 5 p.m, 
has been extended the extra hour. 

Although rates went into effect 
April 15, present advertisers who 
continue without lapse are protect- 











Storecast FM Invades 
Markets in N.Y., Penna. 


New deals put frequency modu- 
lation into American Stores Co. 
Acme markets in Johnstown and 
Wilkes-Barre, Pa., and into the 
Market Basket chain of central 
N. Y. This brings to over 1,000 
supermarkets from Chicago east 
to New England the number taking 
the Storecast System d2veloped by 
Stanley Joseloff, formerly of 
Young & Rubicam and the ABC 
network. 

Storecast is largest single user 
in the U. S. of FM radio, utilizing 
the Rural Radio Network of up- 
state New York, plus senders in 
Manhattan, Chicago, Philadelphia 
and Meriden, Conn. 


Femme B casters 


Assemble in Hub 
For Annual Meet 


By GUY LIVINGSTONE 


Boston, April 24. 

The fifth annual convention of 
American Women in Radio and 
Television kicks off here Thursday 
(26) with a big program of Yankee- 
land hospitality arranged for the 
600 delegates from all over the 
country. Headquarters are at Ho- 
tel Somerset. 

Harold E. Fellows, prexy of the 
National Assn. of Radio and TV 
Broadcasters, and Henry Toy Jr., 
exec director, National Citizens 
Committee for Better Schools, are 
chief speakers for the AWRT ban- 
quet Thursday night, and an- 
nouncement of second winner of 





annual scholarship national com- | 
petition among junior coeds in| 


American colleges and universities 
will be made. A New England 
clambake at Oceanside, Magnolia, 
will be the first event on the four- 
day program Thursday noon. 


Friday morning at 10, a panel, | 
the Unexploded Radio | 
Active Bomb,” will be presented | 


“Women, 


with Louise Morgan, WNAC-TV, 
Boston, moderator, and Jane Dal- 
ton, AWRT president. Panelists 
are: Herbert E. Evans, v.p. and 
general manager, Peoples Broad- 
casting Corp., Columbus; Norman 
Knight, v.p. and general manager, 
Teleradio Pictures, Yankee Net- 
work,» WNAC-WNAC-TV, Boston; 
Robert D. Swezey, exec v.p. and 
general manager, WSDU, New Or- 
leans; Oliver Treyz, prez of Tele- 
vision Bureau of Advertising, New 
York. 

Saturday morning a radio clinic 
by Broadcast Music Inc. is skedded 
from 10 to 12:15 with Glenn Dol- 
berg, BMI, as chairman. Panelists 
will be: Gordon Davis, general 
manager, KYW, Cleveland; Ralph 
Brent, v.p., WIP, Philadelphia; Ed- 
ward Obrist, general manager, 
WNHC, New Haven, Conn.; Rich- 


ard M. Pack, national program 
manager, Westinghouse Broadcast- 
ing Co. 


An educational tv panel, with 


Gertrude G. Broderick, U. S. Office | 


of Education, Washington, goes on 
from 10:30 to 12:15 Saturday mor- 
ning also. Panelists are: John C. 
Crabbee, consultant, Educational 
Radio, TV Program Center, Ann 


spheres is 


COOFREY'S WED. 
LATEST VICTIM 


By LEONARD TRAUBE 

ABC-TV is the “spoiler” child 
for sure. Latest casualty of Bob 
Kintner & Co.'s half-nelson tactics 
against the rival webs in multiple 
CBS-TV, which is 
throwing in the towel on Ar- 
thur Godfrey’s Wednesday night 





“Friends” show after a run of 
more than seven years. (Along 
with Godfrey, CBS-TV is also 


knocking off the cross-the-board 
Jack Paar and Robert Q. Lewis 
shows.) Vulnerable for the last year 
has been Godfrey’s first 30 min- 
utes at 8 o'clock, against the final 
half-hour of Walt Disney’s scrappy 
“Disneyland,” which has knocked 
just about everything else out of 
the box since going into business 
less than 18 months ago at the 
7:30 to 8:30 stand. The Godfrey 
show goes to the showers at the 
end of July—not the first to be 
caught in the ABC switches. “Dis- 
neyland” made CBS cry “Uncle” 
at 7:30 last year, obliging the net- 
work to scrap its formats in that 
time. Douglas Edwards’ newscast 
was pushed ahead to 7:15 and into 
7:30 cross-the-board went a flock 
of kid shows, “Robin Hood, on 
Monday (with “Name That Tune” 
on Tuesday), “Brave Eagle” on 
Wednesday, the leadup to God- 
frey’s hour; “Sgt. Preston” on 
Thursday and Gene Autry’s 
“Champion” on Friday. It wasn’t 
long before “Champion” was 
cumped, with “My Friend Flicka” 
currently riding in the slot. 

To be sure, “Disneyland” wasn’t 
around as a Tuesday torpedo, but 
“Warner Bros. Presents’ was and 
is, and “Presents” has been giving 
a good account of itself at 8 
| o'clock, its last half-hour going 
|up against NCB-TV’s Milton Berle 
and Martha Raye, the former pow- 
erhouses who won’t be in with 
regular shows next season, and 
Columbia’s Phil Silvers, which 
after switching to the time in a 
trade with “Navy Log,’”. gave the 
coup de grace to Berle, et al., with 
| an assist from the Warners telepix 
| series in dividing up the audience. 
ABC-TV has also hung out the 





| battle flags in victories over NBC | 


| daytime, with the 5 to 6 Pinky 
|Lee and ‘Howdy Doody” parley 
| calling it quits in that slot as 
| Disney let Idose his 
| Mouse Club” to establish imme- 
diate supremacy over the opposi- 
tion in the day-by-day reckoning. 
| Not to be dismissed lightly is the 
| fact that both Godfrey's “Friends” 
and ‘‘Howdy Doody” are longrun- 
ners, so the question is asked, 
“were both of them ripe for pluck- 
ing after being well past their 
prime?” Apparently they were, 
with the moppets of the nation dic- 
tating the ‘“Nielsenized” kill. 

But Walt Disney isn’t ABC sole 
giant killer. There’s Lawrence 
Welk, the orchster who's 
making Saturday night’s 9 to 10 hot 


(Continued on page 32) 


Gordon MacRae Dickers 
Half-Hour Lever Show, 
But It Must Be on Film 


Hollywood, April 24. 

Gordon MacRae is cocking a 
leery eye at negotiations with 
Lever Bros., who recently renewed 
his quarter-hour NBC-TV_ show 
for the summer, to topline him in a 
half-hour show in the fall. Pos- 
sible conflict with pix commit- 
ments makes such a deal prob- 
lematical. 

The singer has notified Lever 
| Bros. if he does agree to the half- 
| hour format, it must be on film. 
This, plus 
|}ments, leaves situation unresolved 
| to date. 

MacRae is also starring in ‘‘The 
| Best Things in Life Are Free” for 








| 20th-Fox, and is additionally being | 


| paged to star in “Silk Stockings,” 
Metro remake of ‘‘Ninotchka,” in 
| which Cyd Charisse is already set. 


ed for six months under the old! Arbor, Mich.;- Dorothy Klock, pro-| Further, Paramount wants him for 
(Continyed on page 32) 


rate card, McGredy said. 


“South Sea Story.” 


“Mickey | 


been | 


possible pix commit- | 








Mutual Confirms 
Poor as New Prexy 


In addition to confirming Jack 
Poor as prexy of Mutual (while 
Tom O’Neil restricts himself to 
|Chairmanship of the  network’s 
| board) two new veeps were named. 
| Robert W. Carpenter, who is heaa 
of station relations, and Richard 
J. Puff, ad-research-flack head for 
the radio web, are the new stripers. 

At a Mutual board meeting over 
the weekend, George Ruppel, who 
has been increasing his importance 
in the exec level of the network, 
was made a board member, re- 
placing treasurer James Wallen, 
who moved out of Mutual without 
fanfare earlier this year. Elisha 
Goldfarb was elected MBS board 
secretary. 


CBS’ Pubaffairs 


Coup; Darkness 
Gets a Sponsor 


| The Public Affairs Dept. of 
|CBS-TV is in with its first ‘“‘sue- 
|cess story” that embraces a num- 
| ber of angles aside from the finan- 
'cial gain. “Out of Darkness,” last 
| month’s sustainer on mental health 
'that drew panegyrics from the 
| critics and an avalanche of mail, 
| will be sponsored by the Wyeth 
|Labs division of American Home 
| Products in a “repeat perform- 
| ance” April 29 in the same Sun- 
| day slotting, 5 to 6 p.m. Irving 
| Gitlin, director of PubAff, is do- 
'ing a series of handsprings at this 
windfall, which also includes the 
sponsor’s purchase of 100 prints 
which gives Wyeth the nonbroad- 
least rights for two years. The 
sponsor will show the film to med- 
ical schools, nurses’ organizations, 
educational and_health-welfare 
'groups around the country. 

The April 29 dating coincides by 
design with the kickoff of National 
Mental Health Day under auspices 
of the National Assn. for Mental 
Health, which with the American 
Psychiatric Assn. cooperated with 
CBS Public Affairs in 
|“Out of the Darkness’ 
fornia hospital. 

Wyeth will not huckster its prod- 
ucts—far, far from it. Instead, it 
| will devote about 50 seconds to in- 
'troductory, middle and closing in- 











at a Cali- 


producing | 


Dems Cry ‘Conspiracy’ But GOP 
Yells ‘Cry Baby Alibis’ as TV 
Equal Time Hassle 


Grows Hotter 


Washington, April 24. 

Importance of tv in the coming 
elections is being accented here as 
Democrats and Republicans feud 
over availability of air time for 
their respective candidates. Fear 
that the well-heeled Republican 
campaign chest will swing the elec- 
tions through heavier use of tv is 
causing the Democrats to press vig- 
orously for equal time wherever 
possible to answer attacks. Such 
time usually is free. 

Feeling over the situation has 
reached such a point that Demo- 
cratic National Chairman Paul But- 
ler has charged the Republicans 
with “conspiracy” to deny time to 
the Democrats. Butler's charge is 
based on the refusal of Republican 
National Chairman Leonard Hall 
to join with him in a weekly tv de- 
bate from now until the election of- 
fered by the NBC network. Butler 
told a meeting of the National 
Committee last week that Hall's 
refusal, in effect, prevents the 
Demos from getting free time to 
present their case to the public. 


It is expected, as was suggested 
by Pennsylvania National Commit- 
teeman David Lawrence, that the 
Senate Interstate Commerce Com- 
mittee will call for testimony from 
the FCC regarding Butler’s charge. 
Butler has already raised questions 
before the Senate Committee re- 
garding the refusal of the major 
networks to grant equal time to 
answer the speech of President 
Eisenhower on Feb. 29 as to his 
availability for renomination. And 
Chairman Warren Magnuson (D- 
Wash.) has said the Committee will 
inquire into political broadcasting 
at subsequent hearings. 

With the FCC under Republican 
domination, it is doubtful that Sen. 
Magnuson will be able to get much 
sympathy from the Commission. 
But hearings on the charge may 
serve to focus attention on the is- 
sues involved and possibly develop 
|sentiment for amending Section 
| 315 (equal time) of the Communica- 
; tions Act so the Democrats could 
take advantage of the NBC offer, 
regardless of the Republican ac- 
tion. Such an amendment was 
proposed by Lawrence. 

The NBC offer, according to 
Butler, provided for 712 minutes 
once a week on the Dave Garro- 





| way “Today” show, with Hall and 


Butler to be plugged in from 





wherever they might be at the 
time. Butler said he accepted but 
Hall refused ‘‘and his refusal de- 
nies us the use of this free time 
on the air.” 

Butler was bitter about the in- 
cident. He told the National Com- 
mittee he believed the Republi- 


cans “are engaged in a concerted 


stitutionals saying little more than | effort to prevent us from getting on 


'“we are privileged to present.” 

Sale of ‘‘Darkness” represents a 
coup for the web and particularly 
| Bob Lang, who only recently was 
sent into the network’s news and 
public affairs sector to head up 
sales promotion. With the sale put 
away and a load of promotional 
effort going into the _ reprised 
stanza featuring Orson Welles and 
Dr. Karl Menninger, the famed 
psychiatric clinician, Gitlin was off 
on a junket. 


‘Listen While You Work’ 


CBS is in the midst of an inten- 
sive radio program promotion push 
in an attempt to maintain the web’s 
daytime shows in their “Top 10” 
groove. The drive, which got under 

/ way this week and continues to 
June 8, is pegged around mailing 
‘of kits to promotion chiefs of af- 
filiate stations. Keynote is “Listen 
While You Work,” conceived by 
Louis Dorfsman, codirector of sales 
| promotion and advertising, with 
copy prepared under supervision 
of program promotion manager 
Murry Salberg. 

Promotion material is being re- 
inforced by a saturation on-the- 
air drive for the first two weeks 
and by recorded announcements by 








_,the,web’s daytime personalities. 


the air whenever they can. They 

not only have all the money they 

need for broadcasting but they also 
(Continued on page 32) 


Godfrey Still A 
Big Radio Hero 


Although seeing his nighttime tv 
“Friends” hour axed, Arthur God- 
frey last week figured in the bulk 
of the billings racked up by CBS 
Radio. Pacted for sponsorship’s 
of AG’s morning shows were Stand- 
ard Brands, Manhattan’ Soap, 
Chung King Sales and Internation- 
al Mineral, with the first two on 
Godfrey’s simulcast and the other 
pair in AM only. 

In another CBS deal, Asphalt In- 
stitute signed for a foursome of 
five-minute weathercasts slotted 
weekends, with Saturdays at 12:55 
p. m. and Sunday at 4:05, 5:55 and 
7:55, effective in June. In with 
additional coin is Texaco, which 
has been backing Tommy Harmon's 
show. on the Coast only and will 
take in more stations, including 





Harmon’s sportscasts on midwest. . 


, and eastern outlets. 
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VARTETY ~- ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. 


Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 


All ratings are furnished by A 


RB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid 
show in the specific market. 


in determining the effectiveness of a filmed 
Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with core 4 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; “(Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 
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TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—2,000,000 Stations—wWPFH (12), Wimisge. 
1. Waterfront (Adv)............ WERE ba. bar's 3 UR oe ae eee Sun. 6:30-7:00 .......... > ee US arr 43.6 ; Silver Screen Theatre....... 1 aes 7.2 
R. ewerman (400). ..6. 088508 Wee acess Flamingo......... AO, Fe Oe 4 006% €R8 ECE: orsigse nds! BS t5ca07 40.3 | Newsreel; Weather......... : fp | a ee 5.8 
FER rere reyes gk FAR oy: 7.7 
3. Badge TIE (Myst)... cnc ccecee WRU icawates% NBs k hae tect wick WEG? 7300-7280 i688 vy eee pee eS ee 41.6| Award Theatre............ WHRGY ives ds 8.2 
DOINGS sag os Nes cee eee ee Wr tke stb wees 10.1 
4. Wild Bill Hickok (W)......... Weel soe tee: Flamingo.......... De, CED ficcccaven  } ee 4 Sree rg 37.0 | Newsreel; Weather......... i: ee es 8.7 
re Ser, | Aaa 9.1 
5. Range Rider (W)....... re rer | re re ee Mon.-Fri. 6:30-7:00 ..... Pee TT! | Sere 33.5 | Award Theatre............ Lo er ee 6.6 
6. Buffalo Bill Jr. (W).......... WWM AL se, 0-0 we esei's 36S) PR ro Caner Sun: 6:00-8:36 i 1k Sie eae dt ee eee 31.6 |Secret Journal............. Wey 68 tsn: 6.3 
7. Great Gildersleeve (Com)..... . oo | | ree SOOR, TOTO cc ccvcess Bik G04 0.05 66-4 GE: Vow ste Sh 52.6 | Warner Bros. Presents...... Wee =... wee 
8. Annie Oakley (W)............ , >) | a ee eee eee Shaccqawh ss VOlEs os ia dive ee, 8. SE es 5.6 
9. I Led 3 Lives (Dr)........... WCAD wucseee ce MEWS Boss 6538 SSo08 WOUPS: CO-100 oi kl eee a eee OR Soi asd ci 36.2 | Newsreel; Weather......... WRIL,  oecv és 9.9 
i, eter ee eres oor i 41.1 
10. Mr. District Attorney (Myst)..WRCV......... Tee er errr ae Tues. 10:30-11:00 ....... Sere ee ee 46.8|Do You Trust Your Wife... WCAU ...... 20.3 
, WTVJ (4), WGBS (23), Miami; WJNO (5 
SOUTHEAST FLORIDA Approx. Set Count—350,000- Stations—w_ palm Beach; WITV (17), Ft. Sette 
1. Mr. District Attorney (Myst).. WTVJ.......... Mo ak aeeet ae Wed. 7:30-8:00 ......... ee to: eee FE eee ee, | Se ae 4.1 
PPWE  CATAVER oo cic cee k's We ....3.. 3.2 
2. Death Valley Days (W).......WTVJ.......... McCann-Erickson. . Thurs. 7:30-8:00 ........ ee ee ae ee 92:3 } Dinah Shore ... 2. dessek kc  c ~. 5.0 
News Caravan.......e0-. WH .cieskee 3.6 
3. Secret Journal (Dr).......... to a Pe te ae Pre, OOO ci veeces: Oo Ree ee pe ee oo | are Pee Pe WGBS si. ce. 10.9 
4. I Led 3 Lives (Dr)........... Wee. «issues: ON Siieditws dauics oy | SE isaaseess ere ee ee We oe ba.c08 17.2 
5. Highway Patrol (Adv)........ cf oer eeTTe Sere Tee re Thurs. 10:00-10:30 ...... uo dexesa « _* ae ee 46.3 |Hollywood Off Beat........ WEBS 0s ass 3.6 
6. Liberace (Mus)...... ere \  « | Serie | a ere Thurs. TOG-790 nn so oes ie henwme<* Ges tence han wa.6 [enteet Beuall.. >. 6a cine s WRB iis ck 19.9 
Be CE MOD. css ca diemend We ns wae ewan ae! ne a a; Fae: 6-0 40 5 0a OF Ee ee 5 glia ra 46.4 |It’s a Great Life........... Wee oNeiass Oe 
8. Star and the Story (Dr)...... Lo a |) ee SOR 5s Wa ebe%ns Wed. 7:00-7:30 .......%. Se fF Beare ree 45.1 |Sgt. Preston of the Yukon..WGBS ....... 10.4 
9. D. Fairbank Presents (Dr)....WTVJ.......... Me aie ar ach tate ce os Mon. 9:30-10:00. 2... <3 Oe ye, . sas BOM cao ws 48.6 |R. Montgomery Presents....WGBS ....... £3.24 
10. Frankie Laine (Mus)......... 3 3? Sree I ute.c'es «a bikes ef: re 8 eres WO se eesccsaes SO4 |\Showtime .... 2... 6s .sasees We sides ci 6.8 
NASHVILLE Approx. Set Count—205,000 Stations—WSM (4), WLAC (5), WSIX (8) 
P 
1. Passport to Danger (Adv).....WSM........... D6 bcev sd eu exes Pre Bee 4 Ss !: ee A ee 39.6 i|Turning Point............. Le eer 8.7. 
2. Count of Monte Cristo (Adv)..WSM........... ROPER ac Be cciglieisiacawe? tas Thurs. $:00-B:20 ........ - 2 eee SS ee ee Ga He MN 6g ors. cp ce Ph baelewo'en dts WLAC .....3. 30.9 
3. Highway Patrol (Adv) ....... MEER ¥.dih eae ee hw tkcise ames Wed. 9:30-10:00 ........ - TS ete OO nse eens BiG i Wea. Night Fichts......¢.... isi 3 ER 16.0 
3. My Little Margie (Com)...... i e, Sie Rear CTIA SU ah ees Sun 6:30-6:00... chaise BET tiiset e «2 SS Ae 38.1 | Western Marshal........... es a a oa 12.0 
BS. Datate BO 2. GE); . 2... cc WEBS i veceees: ss Oi on aha wb es Thurs. 6:00-6:30 .......: Pre ae SP ge or Pere 1 e * . e 16.0 
6. Mr. District Attorney (Myst)..WSM........... | PP retry er Tues. 9:30-10:00 ........ RRA > 48.6 |Do You Trust Your Wife....WLAC ....... 21.6 
7. Superman (Ady)............. 1 re ee ge OS: re Prt G:00G58 Fc saee BS ibaa pan "Ce 40:9 Little Rascals..... 66s. bes WLAC 386. v2. 13.9 
8. I Led 3 Lives (Dr)........... POEs cask aa cee a aoe er ae Sun, 6:00-6:30"... .cce cess 2 Sn ee BSS. ses nee oe Oe Pree Fo os 60 oe eam os Mrs s 50045 29.7 
9. Wild Bill Hickok (W)........ MV TBDE. oe 60 40% PIAMINGD «savas ss Mion, G:OG-G:30 oie 0 645 es _ a ER ae ee > A Poe Ot TH sertO TE ORCRIO? SS asc se 9.5.9 ha . © + gee ps 17.4 
10. Annie Oakley (W)............ ne gear ER Wed. 6:00-6:30 ........ 17.8... .000s (a e 39.8 | Little Rascals.............. | i &* ore 13.7 | 
DES MOINES Approx. Set Count—198,000 Stations—KRNT (8), WHO (13), WOT (5), Ames, Iowa 
1. Soldiers of Fortune (Adv).... KRNT......... a ae ee Tues. 9:30-10:00 cr Seal See we ote 53.7 | Playhouse of Stars......... WHO ....... 19..0 
Bi COO aD oe vy eins eased bo re MO cas a’ hcg nia Fahne anes Sin. $:00-3:30 . .ecsee sa: Oe oo Ba 5 > ais 8 ee er te a a iat 98 AS is 7.8 
3, Annie Oakley (W)........... . 0) Sa eee ae RRBs! 40 scale ata e oie ard Wed. 6:00-6:30 .e..... ee ree rere er: 4643 t Mawes: Barts. .6 occ c®occses Cy ir ee aS 12.2 
CE HOWE. «oc vis's os cdadida TRE Naicle-cic. 12.5 
4. Highway Patrol (Adv)........ LG 0 rare ea a eaten che ai Mon. 9:30-10:00 ...<..«- men. waaeiae ke oS Arr ree Dak Peeee ONO). btedes 60d oo 68 RTE Seco s¢0'e's 28.7 
5. Western Marshal (W)......... ee le es Sat.6:00-6:30 .........: |) eee Oc encaxn 44.7 |Superman .......sccscesess |: ra 20.5 
Si Led Stree fie)... 2b Se acs 6 eet A eS ee AS Fri. 8:30-9:00 at 4. Ae 4° ¢ eee fe ES reer errr ites ) 6 RAS ae 26.2 
7. Superman (Advy)......... oh SRE he wets 54 Fiamingo. i.) 626s. Sat. 6:00-6:30 « -.sd55 oe Se ae 7 Nan 44.7| Western Marshal........... eee ss eee s 21.8 
8. Championship Bowling (Sp)...WHO.......... Schwimmer .;...... Ert..10:15-10:45 .. <<0ds i 5 a oy 31.2 | News; Weather; Sports..... 8 y iAP 24.5 
’ Passport to Danger....... KENT ./..... 11.6 ¢ 
Fabulous Theatre........ Me 6 okeles 4.5 
S. Carton. Club (Ch)... 14s RT any cetera CHS ae cc eee Mon.-Fri. 5:00-5:30 ..... ae BOG oc hs oe BiB. SONOS... cha id ececs WER 00% Bhs 8.7 
10. Guy Lombardo (Mus)......... BRN; & 5 ks 9 aes Oe Sun. 2:30-3:00 <r Rees 31.9 | King Richard [II......<... MEMEO? Fie; oe wscs 17.3 
ALBUQU EROU E Approx. Set Count—-60,000 : Stations—KOB (4), KOAT (7), KGGM (13) 
1. Soldiers of Fortune (Adv)....KOB s-4:0 cea Os aie oes Tuas. F70G-7:20 2. asses OS fr incckia ee (> Rereere. Se. sweeee COs. sos cckccetiess KGGM ...... 8.6 
2. Secret Journal (Dr) Boi) Sere v as) eer Pri. 0:00-6:30... wueeas: BBD. civvscoss 8 Ser er Cae PERO OF Bee: oo si cccccte'cus oo BAA 17.2 
3. Badge 714 (Myst)............ _ + ne Se ee Mon. 8:00-8:30 ......... 8 ee ee OOM. sidecases ae pe Se. , 5 o's che dace ds EE esins os 28.1 
i. meee ee OS ED... po cccenee Oy Pre Screen Gems...... gyi 8) a ee ar 73.1 | Person to Person..........KGGM ..csce. 26.8 
5. Follow That Man (Myst) 1) er, (ee Cee. Wed. 9:00-9:30 ......... SFG: cciccee: 45.8...-...... 59.0 | Godfrey & Friends......... KGGM :.i... 20.6 
6. I Led 3 Lives (Dr) KOB Terrie. | Peery Pog |. Wed. 9:30-10:00 ........ BED. ccccaves STB. siicse ss 54.6 | Godfrey & Friends...... coe GG occ. 21.5 
7. Science Fiction Theatre (Adv) KGGM......... ee . ss bean ta PrE TOO oc cds cuse ee anasetse A eye 2.5 Tae MOONE. oc. es cedcabece EEE -sasikn win 22.1 
8. My Little Margie (Com) Co, Gs Fe, > ae Sane Wed. 6:00-6:30 ......... ae ee eas 40.0 | Crusader Rabbit; News..... KGGM ......10.9 
500: PeleehG is 2k. Fes cK BOAT sects 7.5 ; 
9. K-Circle-B Time (W) ........ 08% aud i +s eS ca eee Mon.-Thurs. 4:30-5:00 ...22.4......... GOS. .cvevnce 32.4 | Afternoon Adventure....... Mee. oss 66 6.6 
10. Highway Patrol (Adv)........ <0) 'y 7. glide GA Sap yan mer Thurs. 7:30-B:00~ ss... REN Pete ARAN 61.3/Ford Theatre.............. BOR nc cotneccdee 
10. Ray Milland (Com)........... aon 44 6b oF ee Fri. 7:30-8:00 ......... ES csicaeads 8 Reales: 61.1 !Science Fiction Theatre.... KGGM .. 25.9 
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ILL WIND FOGS UP CELLULOID 





H’woods 4 to | in Favor of TY 


Chicago, April 24. 


With more than half the nation’s tele fare now film product, 
Hollywood is grinding out nearly four times as much fodder for 


tele release than it does for theatrical distribution. 


That’s the 


report made during the NARTB film forum here last week by 
Michael M. Sillerman, Television Programs of Amevican exec veep. 
According to the TPA statistics, Hollywood produced last year 


10,538,006 feet, or almost 2,000 hours, of tele production. 


This 


compares with 2,835,000 feet, or 500 hours, of features earmarked 


for the film houses. 


| 


ithe telefilm 





NT M| of RENE Block Programming of Old Features 


UN GH! FRONT 


Chicago, April 24. 
All was not lovey-dovey between 
syndicators and the 
telecasters at the NARTB vidpix 











An Addenda toa Thank You 





Ralph Cohn, Acknowledging Award, Sets Record 


Straight on Barrow Committee 


New York. 
Editor, VARIETY: 

I should like to take this oppor- 
tunity to thank you and the staff 
of your publication for the ex- 
tremely flattering citation as the 
TV Film Showmanager of the Year. 
The award itself is a great honor 
and the kind words that accom- 
panied it are very gratefully ac- 
knowledged. 

There is one phrase in your cita- 
tion which might be misinterpreted 
by many who read your paper, 
namely where you refer to “five 
companies who are standing up to 
the networks with an attack before 


the FCC’s Barrow Committee on 
web programming centrol.. .” 
The five companies, of which 
ours is one, which have been in- 
vited to appear before the Barrow 
Committee, will not be making an 
attack upon any segment of the 
broadcasting industry. The Barrow 
Committee has been appointed by 
the FCC to study the rules govern- 
ing network broadcasting, which 
were adopted in 1941, long before 
television kad achieved its present 
importance, in order to ascertain 
if these rules are still completely 
applicable. Everyone in the broad- 
casting business, including the net- 
works, I believe has been invited 
to appear before the Barrow Com- 
mittee and will be recommending 
various revisions in the Chain 
Broadcasting Regulations to make 
them fit present day conditions and 
shortages. The film companies, as 
an important segment of the indus- 
try, will be making certain observa- 


tions and recommendations. These 


companies have long recognized 
the great service which the net- 
works have and continue to per- 
form in the development of tele- 
vision as an entertainment, educa- 
tion and informational medium 
and for our companies to ‘‘attack” 
the networks would be presuimptu- 


(Continued on page 35) 


Hyman’s 4Station 





Sale of WB Films 


Four tele stations have pacted | Station 


with Eliot Hyman’s Associated 
Artists Productions for part or all 


+ 


a 








SCHUBERT'S ‘MALONE’ 
AS TELEPIX SERIES 


Hollywood, April 24. 

With continued interest in mys- 
terioso telepix shown by the indus- 
try, Bernard L. Schubert has 
added his past successful “The 
Amazing Mr. Malone” radio prop- 
erty to his vidfilming production 
scheduling. Craig Rice created the 
property. 

Schubert at one time had seven 
top radio show going simultane- 
ously. He presently has “Mr. and 
Mrs. North” and “Adventures of 
the Falcon” telefilm series in syn- 
dication and will launch the ‘“Ma- 
lone”’ pilot this week. 


OF's ‘Buccaneer, 
‘Launcelot’ Sold: 
Headed for Webs 


Official, in a very short time, has 
reportedly sold the two vidfilm 
costumers being produced by Han- 
nah Weinstein for network use. 
Series are “The Buccaneer” and 
“Sir Launcelot,” and the British 





»producer has finished three pix in 


each series so far. 

“Launcelot” is going to NBC-TV. 
with 8 p.m. Monday being held 
open as the tentative slotting next 
fall. Papers with the distrib are 
not yet signed, it’s said, but the 
web has a sponsor already com- 
mitted for the skein, Which stars 
William Russell. 

Word is out that NBC, anxious 
for video programming which ap- 
peals to both adults and juves in 
the early evening, was also close 
to finalizing on 


Meantime however, it’s said that 


forum here last week which mark- 


ied the first time the lads with the 


reels were given a spot on the of- 
ficial convention agenda. 


Harold See, Chairman of 


been tiffing with the distribs over 
the NARTB standard film contract 
form, set the s‘age as he-charged 
the time is ‘long overdue” for the 
telepix producers and syndicators 
to “formally recognize” their re- 
sponsibilities as creators of viedo 
fare. He further suggested the 
filmers should be dropped as “al- 
lied members” of the NARTB un- 
less they quickly “comply” with 
the associations’ Code of Practices. 

See’s strictures got a quick re- 
bu‘tal from the film reps on the 
panel—George T. Shupert, prexy 
of ABC Film Syndication, and 
Michael Sillerman, exec veep of 
Television Programs of America. 
Shupert pointed out in no uncer- 
tain terms that the telecasters 
themselves are not completely free 
of questionable practices. 


He specifically mentioned the 


; bargain hunters among the station 


film buyers, reminding the tv boys 
that the vidpix biz has rate cards 
toe. He warned, in effect, if the 
price cutting continues spot sales 
may no longer be possible for the 
reputable distribs. Also there have 
been too many instances where the 
syndicator has too much capital 
tied up in slow accounts where the 
film revenue from the sponsor has 
been used by the stations for other 
expenses. And he pointed out ex- 
amples of costly mishandling of 
syndicated product and warned 
against “cheating” on re-runs. 
Sillerman used ratings and 
awards garnered by film shows as 
his proof that the telepix industry 
has reached maturity. He pointed 
out that in November and Decem- 
ber last year, seven of the Nietsen 
“Top 10” were canned programs, 
and in March, there were eight out 
of the 10. And his kicker was that 


jover half the nation’s tele fare is 


now film product. 


TPA exec also pointed out that 
just the week before his firm’s 
“Lassie,” twice an Emmy winner, 
won the Peabody award as the best 





|tors have recognized ‘‘some respon- | et, $850; for half-hour high budg- 
|sibility” and that the most objec-| eter, $1,110. 


children’s-youth program. 
See conceded that the syndica- 


the | 
NARTB Film Committee which has | 


| 
! 





Oops, Wrong Title 
After having sunk consider- 
able coin in advertising, pro- 


moting and arranging mer- 
chandising adjuncts _ for 
“American Story,” reruns of 


“DuPont Cavalcade,” it seems 
that Official Films will be 
forced to change the name of 
syndicated series. Broadcast 
Music Ine. has _ notified the 
syndicator that “American 
Story” has been the title of a 
radio show that it owns and 
distributes to stations for the 
past two years. 

Official has already started 
distribution on the network re- 
plays, so not only will chang- 
ing the title to something el-e 
mean a loss of promotion- 
flack-advertising expenditures 
but will probably mean that 
all the pix distributed so far 
will have to be recalled, and 
at still further expense, re- 
titled. 











| 


Telepix Writers 


{ 


Get Better Coin 


| 


- Assailed; History Repeating Itself 


Hollywood, April 24. 
Phil Cooper, v.p. in charge of 
| pix-to-tv sales for Filmakers, Inc., 


ee 


|the Ida Lupino-Collier Young 
|companys has come out strongly 
against block booking in selling 





| oldies to tv, a practice he acknowl- 
'edges is widely done today. Exec 
|says he offers his pix singly, ex- 
| p'aining “TI like to have the station 
pick and choose.” 

At the same time Cooper denied 
a statement by KCOP, L. A., exec 
j Al iianagan that he had bought 
i two pix from Filmakers for $8,550, 
‘that when company’s “The Hitch- 
‘hiker’ was offered for $8,500 he 
'tcok it only after they agreed to 
|io-s in an ancient Australian film 
i'for $50. “I don’t buy Australian 
i pictures on the grounds they’re 
| docs.’ said Cooper, adding “Hitch- 
| hiker’ was offered Fianagan for 
| 57.500 and the deal killed when 
| KCOP countered with an offer of 
| $3.590. 

Many distributors of pix-to-tv 
‘are following practice of block 
| booking, which was outlawed by 
' the Government years ago when it 
separated theatres and film studios 
in its divoreement decree. 

The merchandisers of vintage pix 
to teevee are submitting packages, 
with the buyer—the station, in this 
case—given no choice but to take 
all the product or none. 

One of the major 





studies in- 


Columbia is selling a package of 


| e 'voived in the divorcement decree, 

| 20th-Fox, is unloading its backlog 

| n ew lil ac (in 10 packages of 50 pix each. 
| 


Hollywood, April 24. 


| 
| 


‘in a new contract signed between 
the Writers Guild of America and 
|Alliance of Television Film Pro- 
,ducers. Pact generally follows the 
|Guild agreement with the major 
_vidfilmeries, inked last February. 
,Contract, effective last Saturday, 
runs to Jan. 15, 1960. 


|» Membership must approve the 
|/pact at annual East-West meeting 
| May 17, but this is anticipa‘ed. 

| Like the deal with the Associa- 
|tion of Motion Picture Producers 
ithe contract divides writer fees 
|into two categories—for low and 
| high budget vidpix. Under terms 
{of the new deal, the writer of an 
' original story on half-hour picture 
|low budgets gets $240; on higher 
| budgeter, $290. Fee for story and 
| teleplay,- half-hour show low budg- 


Teleplay writer 


| Higher minimums and a better | 
| break in rerun coin are among the | 
| benefits received by vidpix writers | 


| 
| 
j 
| 


of | 


i'tionable material is found in the! half-hour low budgeter gets $650, | 


i 
| 


vintage Hollywood feature films 
now plying the tv circuit. However, 


ihe characterized as a ‘‘meaningless 


“Buccaneer.” | 


Official and CBS reached an)! 
agreement on the Alex Clune— 
starrer. 


Official, one of the hottest syn- 
dicators in the period-piece field, 
also handles the “Scarlet Pimper- 
nel,” being made in England by 
Harry Alan Towers. Though this 
one is being pinpointed for stragiht 
syndication rather than 
network sale, the 20 that are al- 
ready in the can aren't being 


of the Warner Bros. package since | pushed for sale at the moment, ac- | 


the company broke it into 13, cording to a company spokesman, 


groups of 58 films each and started 
peddling it last week in Chi. 
KAKE-TV, Wichita, and KUTV, 
Salt Lake City, reportedly have 
bought all 754 features, while 
WISH-TV, Indianapolis, and 
KVAR, Mesa, Calif., have each 
taken more than one group of 58 
AAP pictures, Total profit was not 
disclosed, 

Meantime, AAP has purportedly 
inked a national sponsor for 52 of 
the films on just short of 100 out- 
lets, with the announcement ex- 
pected to come when stations are 
fully cleared. If the national spot 
sale is finalized by AAP, it has 90 
days in which to pull out of each 
58-pic package four features which 
will then go to the national spot 
buyer. Two more pix can be taken 
out of each group in the event of 
a network sale. Adjustments will 











GUILD’S PROFIT PACE 
WAY AHFAD OF °55. 


The profit pace at Guild Films 
in the early stages of the_new fiscal | 
semester is moving at approxi-| 
mately four times what it was for 
1955. First quarter report shows | 
the syndicator making about $70,- 
000 as against a profit of $120,000 
for all of 1955, a relatively rough 
year on the house. 





Latest profits were 73° greater | 


'than what they were for the first 


fiscal quarter of 1955. Guild had 
to face some 
ments at year end that whittled 
profits from $270,000. Company 
said that these adjustments (com- 


ing about the time of the Vitapix 


be made in cost of individual sta- | split) were of a “largely non-re- 
jcurring nature.” 


tion purchases. 


step” the recent Hollywood move 
to set up a telepix code to be ad- 
ministrated by the Academy of Tel- 
evision Arts & Sciences. 


DUMONT ELECTRONICAM 
GOES OUT ON ITS OWN 


The last vestige of direct contact 
with DuMont Laboratories Inc. was 
removed from DuMont Broadcast- 
ing Corp. last week. Headquarters 
and operations of the Lab’s Elec- 
tronicam division quit the N. Y. 
67th St. studios where they shared 
a part of the space with DuMont 
Broadcasting’s WABD, and moved 
lock, stock and camera over to the 
Adelphi Theatre, which the Labs 
maintain, and where Jackie Glea- 
son shoots “Honeymooners.” 





!on high budgeter $865. 

New rerun provisos see writers 
'drawing coin for second run for 
| first time, getting all residuals in 
'six runs instead of 13 as in past. 
| He gets 35% of minimum on sec- 
/ond run; 30% third run; 25% each 
for fourth, fifth and sixth runs. 





c ’ 
Welles Preps ‘Volpone 
| Hollywood, April 24. 
| “Volpone” is being: readied by 
Orson Welles for the hour-long 


| Broadcasting Co. of 


, 104 pix, bought locally by KTTV. 
i Indie pix-to-tv distributors in the 
main are similarly offering film 
packages wherein the station must 
take all the pix and cannot choose 
individual product. Elliott Hy- 
man, who bought the Warner 
Bros. backlog, and Matty Fox, pur- 
chaser of RKO’s backlog, are first 
offering their pix to prospective 
' buyers in their entirety, and since 
few channels could afford to buy 
hundreds of pix in one move, will 
probably follow the familiar pat- 
tern of selling to tv in packages, 
local buyers believe. 

As far as the buyer is concerned, 
the evil in the practice is the same 

(Continued on page 35) 


Dwight Martin In 
Teleradio Exit 





Dwight Martin, who once was 
the strong man in the General 


Teleradio Film Division organiza- 
tion and who still retains a large 
sayso in the outfit though he’s do- 
ing other jobs for his boss Tom 
O’Neil, is quittirg the RKO Tele- 
radio empire Tuesday (May 1). 
He’s giving up his veepee strives 
in N. Y. to take control of WAFB, 
Baton Rouge (a longtime Mutual 
Broadcasting affiliate), for Modern 
3aton Rouge, 





| Ine. 


vidfilm series he will produce in| 


conjunction with Desi 
Welles, now adapting the vehicle, 
will produce, direct and star in it. 

Welles disclosed he and Arnaz 
are “discussing the advisability of 
doing a half-hour series as well as 
the long-hour shows. In fact, there 
may be even more of an increase 
in our activities.” 





The Electronicam went with the | 


Labs when DuMont Broadcasting 


was made an autonomous company | 
in a stock spin-off several months | 


ago. A spokesman for the live-film 
camera division said, however, 
that as a result of staying in the 
67th St. building, it was thought 
of by outsiders as a subsid of 
WABD, and not as a fully devel- 
oped division of the Labs. 


last-minute adjust- |. 





More TV-Film News 
On Page 35 








‘Int’l House’ Pilot 


Hollywood, April 24. 
Scripter Norman Sickle is pres- 
ently working on two pilots, as pos- 
sible tv properties for Frank Sin- 


atra’s Carlton Productions. One 
pilot is “International House,” an 
anthology. vidpix series, and other 
an unnamed live video = quiz 
package. 


Sickle will also handle dealings 


with agencies, nets and possible 
sponsors while Sinatra is ‘abroad 
for 12 weeks, filming Stanley 


Kramer's feature, “The Pride and 
, the Passion.” 


Arnaz. | 


Martin ‘will become chairman of 
the company board and its chief 
executive officer. To get him, 
Modern, which recently took over 
the Baton Rouge audio outlet and 
which owns WDSU, New Orleans, 


gave him a stock interest in the 
newly purchased station. 
A lawyer, Martin was chief 


braintruster for the Film Division. 
But as it began to fade in imnvort- 
| ance as one of the O'Neil holdings 
—about the time O’Neil purchased 
RKO Radio from Howard Hughes 
last summer—he concertrated on 
converting the entire pre-1948 fea- 
| ture film backlog to television. It’s 
assumed by sources withig the 
company that he’s just about come 
pleted the detailed and trouble- 
some job of clearing all pic rights 
for tv exposure. 

WDSU topper Edgar Stern, sec- 
ond-in-command Robert Swezye 
and sales chief-v.p. A. Louis Read 
will join Martin on the board of 
the Baton Rouge _ acquisition. 
/WAFB big three, Tom Gibbens, 
| Jack Burke and Charles Barnard, 
will :emain with the station on the 
{ board of directors, 
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Ohio State 
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the radio-television services of 
the U. of Indiana, pointed out nine 
weaknesses in broadcasting educa- 
tion on the university level: 

(1) Radio-TV courses have been 
adjuncts to other departments 
such as speech and journalism; (2) 
over-emphasis in performance and 
production; (3) low standards in 
announcing courses; (4) must teach 
appreciation for less cultural 
forms of program material, such as 
western music since many of these 
forms are attractive to the public 
taste; (5) better broadcasting facili- 
ties in colleges than in many com- 
mercial stations tend to spoil 
students. 


(6) Student stations must paral- | 


Jel more closely those of the com- 
mercial industry; for example, 
broadcasting on Sundays and holi- 
days; (7) need for courses in broad- 
casting law; (8) graduates don’t 


know how to write advertising copy | 


and to create show ideas; and (9) 


students need a better understand- | 


ing of the financial structure of 
stations. 


When asked by clinic chairman 
Robert E. Summers, assistant pro- 
fessor in the Department of Tele- 
communications at the U. of South- 
ern California, to discuss recent 
changes in radio broadcasting, 
Tom Bennett, program director for 
KDKA in Pittsburgh, declared: 

“It’§ more than a change, it’s 
a revolution. The half hour and 
15-minute program has been re- 
placed by two-hour disk jockey 
programs. The radio has become 
a casual companion for automo- 
bile drivers.”” Music is now mostly 
records, Bennett said, and news is 
written by the local stations rather 
than read off the wire. He stated 
that there is more emphasis on 
personality and less emphasis on 
conformity to a particular style. 


On Thursday, Eugene H. King, 
program manager for the Voice 
of America, spoke. King, who re- 
cently returned from a tour of 
Russia and Poland and who will 
leave soon for a trip to Hungary, 
Czechoslovakia and possibly Ru- 
mania, emphasized that the VOA 


is penetrating the Iron Curtain 
- consistentiy. eo | 


Speaking on “Impressions Be- 





the quantity of quality talent will 
increase as commercial television's 
needs surely will increase.” 


Another Friday speaker was Wil- 
liam Dempsey, program manager 
of KPIX in San Francisco. He 
said that the tv industry must up- 
grade its approach to the tv viewer. 
“Today the average man knows 
more about radioactive isotopes 


the Model T Ford. He is a more 
sophisticated observer than was his 
grandfather, and he expects a more 
mature form of entertainment.” 


institute were the meetings of va- 
| rious groups allied to the IERT. 


than his grandfather knew about | 


Also on Friday’s agenda at the | 


dustry event of the year—just as 
important, for that matter, as their 
participation in the annual editor- 
publisher conventions, 

Those who were in attendance at 
the recent ceremonies marking 
the official dedication of “White 
Columns,” the spectacular $1,500,- 
000 home of the Cox-owned WSB 
in Atlanta, were mindful of pub- 
lisher James E. Cox Jr.’s proud 
boast that the family’s Atlanta 
Journal-Constitution might even 
rate today as a lower-case subsidi- 
ary of the combined tv-AM opera- 
tion. It was, of course, intended 
as a gag, and was accepted as 
such; yet nonetheless couched in 
such a manner as to strip WSB of 
some of its dignity. This needn’t 
have been. 


Bems Vs. GOP 




















ABG’s Half-Nielsen 
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times taking the measure of NBC’s 
regular shows and once-a-month 
specs plus CBS’ stanzas. In fact, 
NBC’s “People Are Funny” and 
Jimmy Durante’s Texaco show will 
ring down the curtain after the 
season, giving way to a shift of 
| Sid Caesar from Monday to Satur- 
| day at 9 to 10 in a back-to-backing 
| with Perry Como; and at CBS, 
the known casualty is the Janis 
Paige vidpix starrer, “It’s Always 
Jan.” Latter particularly has been 
a sitting duck in the time that 
the Welkin rings, although the 
Schnoz, too, has been “surrounded 
by assassins” and subsequently got 
him a cancellation from Texaco. 


Tradewise, it is of more than 
passing significance that Godfrey 
goes to the chopping block while 
in SRO status, with CBS-Columbia, 
Toni, Kellogg and Pillsbury ac- 
counting for the sellout. The CBS 
billings kingpin, white shorn of his 
60-minute show, remains’ very 
much in the tv and radio picture. 
Plenty of coin is still being lured 
to the morning “Arthur Godfrey 
Time” (radioed 10 to 11:30 Mon- 
day-through-Friday and _ teeveed 
10:30 to 11:30 cross-the-board ex- 
cept Friday). His other fixture is 
| the Monday night “Talent Scouts.” 
Jack Paar has been working un- 
| der a sustaining stigma since being 
| sent into the 1 o’clock five-a-week 





and heavy for the opposition, oft- | 


i 


| 


hind the Iron Curtain,” he said the fray in last summer in a moveout 
Russian people may be discontent- | from “Morning Show,” where the 
ed “but it is not visible on the _sponsor element was also all but 
surface.” He said he found the| missing. Paar’s slot will be filled 
Polish “anti-regime, almost 100%.” | by “Stand Up and Be Counted,” 
King said the Poles are “for en-|an audience-participationer, with | 
lightened capitalism, low-cost hous- Bob Russell going in as the mod- | 
ing and universal education.” /erator of the Frank Cooper pack- | 
‘Where Are Com’! Boys?’ | age and the niche starting at 1:10, | 
Richard Pack, vice-president in| after newscasts. Starting date is | 
charge of programming for the | May 28. 
Westinghouse Broadcasting Co.,| The “Friends” replacement is 
urged commercial broadcasters to| being worked out, though a pos- 
give great support to the OSU-| sibility is Martha Raye for a half- 
sponsored institute. “Commerciai | hour if not the whole 60 minutes, 
broadcasters,” declared Pack, | since it’s understood that CBS is | 
“would benefit if more program} now negotiating with the come- | 
executives and producers, as weil, dienne to bring her over from the | 
as other creative people, were to | NBC camp. 
attend these meetings in Colum- | Robt. Q. Loses Last Sponsor | 
bus.” | Robert Q. is losing the last of | 
He continued: “I can understand | his sponsors, Brown & Williamson. | 
their reluctance to attend for there | 0n his afternoon show. As result | 
had been a tendency, until re-| show is being axed. With a poten- | 
cently, on the part of some aca- tial of 10 quarter-hour clients yer | 
demic gvoups to criticize destruc- | week, Lewis’ all-sustaining status | 


tively the efforts of the commercial | cued the network’s decision to lop 





broadcasters. The way to advance | it off entirely. 

all broadcasting is through mutual| Johnny Carson gets the nod as 

understanding. ... ' Robert Q’s successor. Carson was | 
“Television is devouring talent given a week’s tryout in the slot | 

at an astonishing rate. If we are| While Lewis was _ vacationing | 

to keep our medium fresh with abroad. It was during that period | 


by President Eisenhower.” 


While Butler said the Democrats’ 
treasury was down to its last $100.,- 
000 (this was prior to the $100-a- 
plate Woodrow Wilson dinner Sat- 
urday night), he disclosed that the 
party has allotted $2,109,000 of its 
campaign budget for purchase of 
radio and tv time. The Republicans 
plan to spend about the same 
amount for broadcast time but But- 
ler charged that they will have 
$50,000,000 to $100,000,000 to spend 
to stay in power. 

Hall brushed off Butler’s charges 
as “cry-baby alibis.” He said he 
had other things to do during the 
campaign than debate with Butler 
every week. 











McConnaughey 
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sonably short time” the “true po- 
tentialities of UHF.” 


First, and apparently solo, ac- 
ceptance of the chairman’s invite 
came from Westinghouse Broad- 
casting which promptly announced 
its support of the independent 
study. WBC prexy Donald McGan- 
non said his firm stands ready to 
back the project with “a substan- 
tial monetary contribution.” Also 
Westinghouse will make available 
its research and staff, both from 
the broadcasting and the manufac- 
turing sides. McGannon described 
it as ‘‘a challenge our industry can- 
not afford to ignore.” 

James Secrest, exec veepee of 
the Radio - Electronics - Television 
Manufacturers Assn. (RETMA), 
said his group hadn’t had time to 
study McConnaughey’s suggestion. 
However, he pointed out that some 
months back the RETMA had rec- 
ommended the establishment of 
an all-industry UHF body along the 
lines of the National Television 
Standards Committee which re- 
solved the color controversy. 


There was no immediate reac- |’ 


tion to the new study proposal 
from the UHF camp. Their Com- 
mittee for Competitive TV, headed 
up by John G. Johnson, WTOB, 
Winston-Salem, has been lobbying 
extensively in Washington for a 
June 1 decision on the FCC’s plans 
for UHF. As a matter of fact, 
Johnson was not available for com- 
ment here after the chairman’s 
speech—he’d gone gack to the Cap- 
itol for further missionary work. 


The UHF’ers made no attempts 
to ventilate the schism that has 
separated them from their VHF 
brethren during the session at 
which all the FCC members ap- 
peared for questioning. They fig- 
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From the Production Centres 
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children’s shop with Clarabell and line-up of local tv personalities .. , 
Film story of the 192-day Westinghouse strike was telecast over WFIL- 
TV (23)... Howard Jones, WFIL-TV star and wife Mary, his partner 
on WFIL, injured in a Connecticut car smashup (15) will be off the 
air foresome time . . . Ted Mack will hold “Original Amateur Hour” 
auditions here next month (3, 10, 17). 


IN DETROIT... 


Edythe Fern Melrose, WXYZ's “Lady of Charm,” was named De- 
troit’s Advertising Woman of the Year by the Women’s Advertising 
Club of Detroit .. . WJBK-TV will present Lyall Smith, Detroit Free 
Press sports editor, in the “Lyall Smith Sports Show” for 15 minutes 
preceding each weekend Detroit Tiger game ... “Hobbies in Action” 
will debut on WWJ-TV May 5, featuring color films of local hobbiests 
in action. Steve Booth will emcee ... WJR will broadcast all 44 of 
the Detroit Tiger night baseball games for the first time this year 
in answer to fans’ requests for a clear channel. 


Continued from page 29 jaa IN PITTSBURGH eee 


| can get free time for reports made 


Ray Schneider, WWSW news editor, wound up two decades of mili- 
tary service with two-year hitch as Master Sergeant in 107th Field 
Artillery of the National Guard. Schneider retired with rank of 
Lieutenant-Colonel, which he attained during World War II while 
serving with a tank destroyer unit attached to General Patton’s Army 
in Europe ... Warren C. Rossell, formerly with stations in Buffalo, 
Syracuse and Hornell, added to Ketchum, MacLeod & Grove agency’s 
radio-tv department .. . Florence Sando, wife of Arthur Manson, 
Cinerama pub-ad head here, has retired from television entirely to 
await the stork in August ... Ed Schaughency, of KDKA, named 
chairman of the radio-tv fund-raising drive of the Mental Health 
Society of Allegheny County ... Ida May Stilley being honored ‘by 
Odontological Society of Western Pennsylvania at a dinner May 2 for 
her work with her tv puppet, Happy, in behalf of oral hygiene. 


IN MINNEAPOLIS ... ‘ 


Bee Baxter, KSTP-TV luminary, vacationing in Mexico for three 
weeks . . . Minneapolis Junior Chamber of Commerce named Arlie 
Haeberle, star of “Around the Towner” and other WCCO-TV shows, 
“1955’s most civic minded tv personality” ... Dick Nesbitt, KSTP- 
TV sports director, recuperating at home after major surgery which 
has kept him out of commission this month . .. KSTP-TV’s daily line- 
up changes to include two new hour-long programs from its own 
studios, a “Treasure Chest” audience participation program and a 
second kiddies’ clown show featuring Daryl Laub . . . WLOL Radio’s 
disk jockey Don Kelly recipient of special Red Cross commendation 
for “outstanding service in public information.” He recently spent 
58 consecutive hours in a leading local department store’s main win- 
dow to raise $1,000 for the Red Cross . . . Charmin Tissues taking 
over complete “Badge 714” sponsorship on KSTP-TV and Minneapolis 
Saving & Loan inked by KSTP Radio for next fall’s home and away 
football games play by play 


IN SAN FRANCISCO ... 


The New York-Hollywood TV Academy is making goo-goo eyes at 
the Northern California TV Academy, hopes to bring the Frisco-based 
group under its wing ... Mystery around Frisco is what happened to 
the Lee Dickens Show at KPIX—show, slotted at 5 p.m. Sunday, had 
exactly one exposure, with considerable drum-beating, and then sud- 
denly disappeared with the official explanation that Miss Dickens was 
returning to Miami to get married . . . On the heels of its Peabody 
Award, KQED got a grant-in-aid of $9,680 so that the educational tv 
station could continue its “Matter of Fact” show . . . New musical 
director at KNBC is the Frisco Symphony’s Lucien Mitchell . . . Flock 
of new additions at KNTV, San Jose—added to the sales side are 
Merl Van Lydegraf, ex-Reno, and Kay Guthrie, late of the armed 
forces; added to the technical staff are Allen Trost, ex-KRON, William 
Johnsen, ex-KTVH of Hutchinson, Kan., and Eugene Hill, formerly with 
KBET, KE-VU and WXYZ, Detroit . . . Harry Jacobs, KGO’s chief 
engineer, attended the Chicago meeting of ABC brass, but not James 
Connolly, general manager-v.p. of the station—-Connolly’s sweating out 
an addition to the family. 


IN CLEVELAND ... 


Frank Dery, exited KYW-TV promotion to return to promotion-pub- 
licity job at Cleveland Electric . . . Jean Hughes and Del Torto to 
emcee new Arthur Murray tv shows... Gene Slaymaker, formerly of 
Youngstown, joined KYW news staff .. . Bill Gabriel purchased Glazier 
advt. agency .. . Tom Haley reported 80,000 entries received on Buick 
contest on his KYW “Open Camera” show .. . Tom Edwards, WERE 
disker, picked as emcee on Photo Dealers Ass’n half-hour Sunday 
noon KYW-TV show ... WJW’s Barbara Reinker elected Press Club 
secretary ... Bill Mayer in two-week Florida hiatus with newly-ar- 
rived “Big” Wilson taking over KYW disker spot along with his tv 
hour 








Femme B’casters 
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new faces and new ideas, we must | that Brown & Williamson served | ured that was not the proper time 
have support of the non-commer- | cancellation notice and since CBS|and place to renew the fight. 
cial broadcasters. The educational ,has had daytime ambitions for | However, many of them left the 
stations, in both radio and tele-| Carson, the latter got the perma- | convention wondering if they'd be 
vision, are an excellent source of | nent nod. |able to hang on while their ‘“‘prob- 
talent supply, but we hope that Ironically, only a year ago Lewis | lem,” which they consider imme- 


ae had the decision of staying with | diate and basically economic, is 
GBS Coast Shakeup 


CBS or moving over to NBC-TV,| being “studied” from a technical 
See CONtinued from page 25 








which was hot and heavy for him. | Standpoint. 


Lewis settled for a continued CBS | 
‘Playhouse $0’ 


identity. He also has a Saturday | 
Continued from page 23 jee 











“== morning hour radio showcase on | 
Jubilee” phase of Ackerman’s post, CBS. | 
which called for him to direct | 
other special projects which had | 














not materialized. Under his new | NARTB | Frankenheimer and Robert Mulli- 
arrangement with CBS, the entire | |gan, both under contract to CBS, 
output of his Ticonderoga Produc- | |are being considered for two of 


tions becomes the exclusive prop- |“ Continued from page 25 Samm | those spots. Frankenheimer cur- 


erty of CBS for which privilege ably take precedence cver all oth-| rently directs the network’s “Cli- 
the network is paying him a week- ers. max” show, produced by Manulis 
ly stipend in addition to the pack-! In a day, too, when some of the | Until he was upped to helm “Play- 
age deals. ‘nation’s key publishers of dailies | house 90.” 

Della Cioppa jo:ned CBS 16 | are obliged to look more and more CBS-TV program chief Hubbell 
years ago after a short period with to their tv operations to balance | Robinson in N.Y. and Al Scalpone, 
Campbell-Ewald agency and took | their corporate budgets, the sheer | web program boss here, are taking 
time out only for service in the |economics attending their dual| active participation in the project, 
last war. Rayel came over from |vested interests would seem suffi-| and a hefty ad-exploitation-pub 
NBC, where he produced tv spe- ‘cient in itself to invite a personal | campaign is planned for the new- 
cials for the network. | participation in the one major in-! est mammoth of tv. 





York; Angela McDermott, produc- 
er, Mohawk Hudson Council on 
Educational TV, Schenectady, N.Y.; 
E. G. Sherburne Jr., director of 
programs, WGBH, Boston; Alice 
Skelsy, information specialist, U. S. 
Dept. of Agriculture, Washington. 

Another Saturday morning panel, 
a traffic symposium, “In the Roar- 
ing Traffic Boom,” is slated for 
10:30 to 12:15 with Al Hirons, traf- 
fic manager, WEEI, CBS outlet in 
Boston, as discussion coordinator. 
Discussion leaders are: Betty Bock- 
lage, traffic director, WHAM-TV- 
AM-FM, Rochester, N.Y.; Marion 
Leahy, radio-tv traffic manager, 
Fitzgerald Advertising Agency, 
New Orleans; Bettylou Terry, traf- 
fic manager, WQXI, Atlanta. 

A tv “How to Do” will be pre- 
sented Saturday afternoon from 
2:30 to 4:30 .with Keith Thomas, 
director of radio and tv, Fred 
Rosen Associates, Inc., New York, 
as moderator, Panelists will be: 
Janet Waterman, executive set di- 
rector, CBS-TV, New York; Kit 
Kinne, Video Vittles Inc. and NBC- 





tor of makeup, NBC-TV. New York; 
'Jean Connelly, “The Wayne Grif 
fin Show,” KDKA-TV, Pittsburgh. 


| At 8 p.m. Saturday the McCall's 
Award Dinner will be held with 
Otis Lee Wiese, editor and pub- 
‘lisher, making the presentations. 
' “Reflections on Living Religion” is 
‘the subject of the breakfast discus- 
sion skedded for 8:40 a.m. Sunday. 
|The Giuliana Chorale of Boston U. 
| will be heard. Freddy Homburger, 
| Tufts U., will speak on “What We 
|Must Do for Our Aged,” and John 
B. Rae, associate professor, M.1.T., 
|speaks on “Man, Machines and 
God.” 

| National officers will be elected 
‘Sunday morning. Convention side- 
lights will include a “Boston Tea 
Party,” “Green Dragon Tavern,” 
‘reproduction of a Colonial coffee 
‘house; buffet for Beauregard, son 
.of Borden's Elsie the Cow; a spe- 
‘cial award to Marjorie Mills, dean 
|of New England broadcasters; pres- 
entation of all-expense trip to Fin- 
land and other Scandinavian coun- 
‘tries; food and fashion features. 
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Tele Follow-Up Comment 


ee ee ea aaaad 


ax 
The Chrysler-bankrolied “Cli- 
max” was faithful to the image 
of Lou Gehrig on Thursday’s (19) 
outing, but dug no deeper than the 
news accounts of his last days. 
Writer Mel Goldberg couldn’t re- 
duce the baseball great from leg- 
end to man. Cause of his failure 
to make this into a drama was par- 
tially his own fault, but circum- 
stances were against him too. It’s 
tough getting feeling into a_ bi- 
ographical yarn when a scribe is 
allowed to use only sentimental 
recollections as source material. 


Gehrig fell hard from dominance 
as a Yankee slugger and began to 
atrophy as a result of a fatal scler- 
osis, thereby leaving room _ for 
changes in his character, but Wen- 
del Corey played the real-lifer as 
a stoic from beginning to end. 
Even when Corey realized that it 
wasn’t just a “slump” he was in 
but that he was seriously sick, 
neither the actor nor the writer in- 
fused despair into the realization. 
Corey took it with a brave little 
smile, and, from then on, he was 
surrounded by a sea of unhappy 
faces. The lines didn’t give the 
many emoters arranged carefully 
around the tv set a chance to ex- 
press any genuine self-doubt, fear 
or obsession. There was a sugges- 
tion that Goldberg wanted to get 
those emotions into his play, yet 
he only got as far each time before 
falling back on the brave smile. 
Jean Hagen, who played Gehrig’s 
spouse, had the roughest job of all. 
Some of her speeches were un- 
manageably sticky to read, and 
when she was called upon to be- 
come angry her _ interpretation 
merely made her irritated. Harry 
Carey Jr. was a skinny edition of 
lithe and rangy Yankee catcher 
Bill Dickey, but he was satisfactory 
in a role less demanding than that 
of either lead. 

Goldberg and director Allen 
Reisner, who artfully handled pic- 
tures and fades, were attempting 
a documentary. They carefully 
planted a batch of newsreel photos 
(with a make-believe Grantland 
Rice doing the commentary) at the 
start of the show, to establish what 
only could have been intended as 
realism; segments didn’t help, yet 
there was nothing wrong with 
them. However, once they’d estab- 
lished Corey as Gehrig, it was a 
mistake reverting, in the last five 
minutes or so of the live hour long 
tv stanza, to the newsreel of Lou 
Gehrig making his bowout speech 
before the deeply-moved crowd at 
Yankee Stadium that day. The real 
thing in closeup only proved that 
there was a superficial resemblance 
between the late ball star and 
Corey. 

Production of this tele program 
last Thursday has become the sub- 
ject of trade interest when, in ad- 
vance of the video exposure, Sam- 
uel Goldwyn theatened to sue if it 
ever went on. He asserted, as pro- 
ducer of the theatrical feature 
“Pride of the Yankees,” his con- 
trol of rights to Gehrig’s life story. 

Incidentally, CBS-TV had much 
difficulty in transmitting “Climax,” 
from the Coast during “The Lou 
Gehrig Story.” Facilities broke 
down briefiy no less—and possibly 
more—then seven times. The inter- 
ruptions were generally too brief to 
disturb the uninteresting show, but 


it must have rattled*the network / 


to repeatedly run up that same 
lacard, which said théy were hav- 
ng trouble in transmission of the 
picture but that they would con- 
tinue the sound. Art. 





This Is Your Life 

Dore Schary thought he was 
shilling Robert Taylor into Ralph 
Edwards’ NBC-TV lair last week 
(18) and it turned out “This Is 
Your Life, Dore Schary.” That 
was the opener and, being boss- 
man of Metro, the cavalcade of 
personalities whose careers 
touched on Schary and vice versa, 
read like a Shrine Auditorium ben- 
efit. If the Culver City production 
chief was 100% unaware, and he 
acted like he was, it was certainly 
the best kept secret in the Brown 
Derby belt unless, of course, they 
too were led to believe they were 
personaling for Taylor, the alleged 
biographee until the imagine or- 
thicon was turned on Schary. 

Besides the subject’s intimete 
friends and kin the parade there- 
after included, among others, two 
Taylors (Elizabeth as well as Rob- 
ert), Cagney, Van Johnson, Mar- 
8aret O’Brien, Walter Pidgeon 
(who did a salute to the produc- 
tion exec from the industry), Louis 
Jourdan, Stewart Granger and 
others. There were suitable film 


clips and/or titular identifications 
of credits of pix scripted or pro- 
duced by Schary in his career 
ranging from Gower St. to Culver 











ooo 


City, and points in between. Moss 
Hart and Don Hartman were cut 
in from New York as _ fellow- 
borscht circuit alumni who, too, 
had made the grade in their post- 
mountain resort time novitiate. 
The .surprise, it must be assumed, 
was completely that, because no 
studio head, least of all one with 
the reputation of Schary, would 
deliberately have countenanced 
this kind of cuffo turnout. If any- 
thing, in this particular instance, 
he might have been the first to 
kill the idea. Before the Holly- 
wood parade, the Schary ante- 
cedents were warm and affection- 
ate and, if lacking in “heart” be- 





GRACE KELLY WEDDING 
With David Schoenbrun 
Producer-director: Don Hewitt 
Exec Producer: David Zellmer 
30 Mins.; Sat. (21), 11 p.m. 
MAYBELLINE 
CBS-TV, from N. Y. 

(Gordon Best) 


CROSS-CANADA HIT PARADE 

With Pierette Dore, Wally Koster, 
Joyce Hahn, Phyllis Marshall, 
The Diamonds, Austin Willis, 
dancers, orch 

Producer: Stan Harris 

Writer: John Aylesworth 

Musical Director: Bert Niosi 


REPORT FROM AFRICA—I 

(See It Now) 

With Edward R. Murrow, Alex- 
ander Kendrick, others 

Producers: Murrow, Fred W. 
Friendly 

Cameraman: William McClure 

60 Mins.; Mon. (23), 10 p.m, 


CBS must have had a toprated 


play around the country for the) 





30 Mins.; Wed., 9 p.m. 
ROYAL INSTANT PUDDING, 
CHASE & SANBORN 


half-hour film of the prelims and | Cgs.Ty, from Toronto 


main events, meaning the Grace 
Kelly-Prince Rainier III marriage- 
in-Monaco that has riveted atten- 
tion throughout the world. 
Maybelline, which through 
Gordon Best agency seems to be 
latching on to special events with 
a shrewd eye, could hardly have 
asked for a better vehicle to pro- 


And | 
the | 


(MacLaren) 
| Probably the highest budgeted 
and most popular weekly musical 
series on the Canadian Broadcast- 
|ing Corp. roster, ‘“‘Cross-Canada Hit 
| Parade” proves that viewer-listener 
|taste in this country on pops dif- 
\fers somewhat from their U.S. 
confreres, this choice based on the 


mote its eye makeup. _ | weekly survey logs of trans-Canada 
When looked at casually, this|deejays. However, current topper 
was no more than a great big hur- | for North America is “Poor People 





cause of the lack of. travail, it 
proved that talent will out. Schary | 
seemingly was endowed with plen- | 
ty of it, even in his swaddling | 
days. Abel. 


20th-Fox Hour 

Clifton Webb has been so closely 
associated with ‘Mr. Belvedere” 
that the doubt arises the tele-look- 
ers would accept anyone else. But 
in this tabloid road company of the 
20th-Fox original presented last 
week they had to take Reginald 
Gardiner or leave him, to his own 
omniscient devices. The _ taking 
was in pure substitute form and 
the end result was affably pleas- 
ant if not notably achieved. Gar- 
diner made the big difference but 
he didn’t swing it far enough. 

Main liability is that Gardiner 
is too cold and metallic for the 
role that had known the droll 
warmth of Webb and honesty of 
character. Where Webb spun his 
lines, Gardiner declaims in cold 
disdain of all around him. There 
was humor in Webb’s taming of 
the young ’uns; with Gardiner the 
situations must produce their own 
puckish humor. Instead of his 
rhetorical loftiness toward the lit- 
tle shavers he might weli have di- 
verted them with his train imita- 
tions and other trademarks of his 
professional association but fidel- 
ity to the original script was de- 
manded by producer Sam Marx 
and James Kern, the director. 


As the breadwinner, Eddie 
Bracken, ordinarily a light come- 
dian, became much too serious, too, 
and played it straight down the 
middle. Margaret Hayes and ZaSu 
Pitts were more human and ap- 
pealing and created thetir own 
emotional reactions, diverse as 
they were. Joseph Cotten, in raspy 
voice, traded .sallies with Gregory 
Peck to segue into clips from “Man 
in the Grey Flannel Suit.” which 
lacked selling impact because of 
doubtful choice of sequences. 

erm. 








On The Carousel 

New York’s melting pot was the 
theme of Paul Tripp’s “On The 
Carousel” stanza Saturday morning 
(21) on WCBS-TV. Tripp hosted a 
group of school kids through a 60- 
minute outing in which the juves 
demonstrated in song, dance and 
palaver the various nationalities 
that inhabit Gotham. It was all 
done with taste and charm. 

Highlight was the choral group 
from P.S. 166 in a workover of 
“Johnny Stranger,” a folk opera 
by Tripp and George Kleinsinger. 
The juves handled it with savvy 
and imagination and for the most 
part the voices were true and clear. 

In addition to the juves, the 
show was rounded out by a repre- 
sentative from the Italian Histori- 
cal Society who told of the discov- 
ery of New York harbor by Ver- 
razano, a Florentine navigator, ana 
a discussion of life in India by a 
staffer in the India Government 
tourist office. Gros. 





Campbell Star Stage 

“The Campbell Star Stage” 
series came up with an arresting | 
vehicle for Joan Fontaine in Col- | 
lier Young’s “The Shadowy Third” 
script, an adaptation from an Ellen 
Glasgow story. Although only a 
30-minute stanza, RKO Pictures 
apparently saw a potential for a 
full-length feature in the work and 
bought the story even before the 
show was telecast. It remains to 
be seen whether Hollywood can 
successfully pad out this play. 


It was a ghost story involving the 
apparition of a dead child to her 
mother, who is treated as insane | 
by her husband. Joan Fontaine, 
who is called in to nurse the wom- 
en, also sees the child and the yarn 


hangs upon this double illusion. | 


Miss Fontaine tended to play the ot chars. witht Siaeiaudinn nea: 


role of the nurse with a one-note 
facial expression of pained sweet- 
ness. John Baragray was excellent 
as the suavely evil husband who 
gets killed at the finale by slipping 
on a shostly pair of roller-skates. 
Judith Evelyn alsc turned in a 
persuasive performance as_ the. 
demented wife. Herm. 


rah of the advance festivities pre-| of Paris,” this sung in the original 
ceding the April 18-19 civil and| French version by Pierette Dore, 
religious knot-tieing ceremonies—! Parisian guestar and buxom blond, 
much like the pomp and circum-j| who has lately been appearing in 
stance of a newsreel keyed to a | some of the smart rooms across the | 
regal progression—but the big|U.S., plus French-Canadian top| 
plus factor that welded together | niteries here. 
the whole package was the live| Production finale for the husky- | 
running commentary of David/ voiced chanteuse was bad in its | 
Schoenbrun. The Paris correspond- | finale nightclub setting, particular- | 
ent of CBS will come out of the/ly in the so-called support of a | 
fray with a big payoff in prestige. | group of habituees in a Paris bistro | 
He arrived into town only the day | where, at least, the customers are | 
before armed with the last of the| out for receivable entertainment | 
film clips and went on the air|and not drearily inhibited. Miss | 
pronto to give savvy punctuation to| Dore gave out on song-styling to 
the splicing on the’ Riviera.|the edification of her listener- 
Whether tongue-in-cheek, candid! viewers, even if her setting and) 
or making with the _ witticisms| support refused to jell. 

about the hoopla in the pocket-| However, rest of bill was okay. 
sized _ principality, Schoenbrun| Wally Koster registered big in 


showed himself a sizer-upper of | “Hot Diggity” (No. 7 in Canada’s 





SHULTON 
CBS-TV (film) 
(Wesley Associates) 


Ed Murrow and Fred Friendly 
have again brought to tv a remark- 
‘able, vivid picture of a continent 
'in conflict. “Report From Africa” 


is the\first of a two-parter lensed 
| over the last sixmonth by William 
McClure working as teammate of 
reporter Alexander Kendrick. It 
was considered important enough 
to give “Studio One” a vacation 
for the night; it was all of that as 
Murrow & Co. fought their way 
through underbrush and official 
hostility—particularly in the Union 
of South Africa—to focus on the 
right for freedom among peoples 
on the Gold Coast, Kenya, Liberia, 
the Belgian Congo, Rhodesia and 
hell - bent - for - Apartheid South 
Africa. 

The reformation movement is 
alive everywhere on a continent of 
200,000,000 pop. and with resources 
that stagger the imagination. It’s 
a_ colonial grabbag that may be 
diminishing from here in as the 
African document by “See It Now” 
gets noised around the world, as 
did the show’s South African film 
about a year ago which drew bitter 
criticism from Premier Johannes 
Strijdom when prints of the film 








considerable charm | 
unerring eye for 
news values, 
that add up to a full story. 


“small 


such as the near-closeups of Prince 
& Princess fidgetting and squirm- 
ing like any couple bound for the 
altar. And extremely interesting 
to watch were the street dancing 
and fiestas and the numerous galas 
staged around the tiny town—a 
burg that had upped prices at res- 
taurants and night spots to make 
hay with the 100,000 or so visitors 
against an average quota of 4,000 
tourists inundating the precincts 
otherwise. 


CBS cleared some 175 stations 
for this wedding of weddings. It 


sence of a soundtrack on the cere- 
monies and on the principals in 
advance of the two-day rituals was 
conspicuous. Trau. 





DOTTY MACK SHOW 
With Dotty Mack, Colin Male, Bob 

Braun 
Producer: Larry Peerce 
Director: John Ciark 
30 Mins.; Sat., 6:30 p.m. 
Participating 
ABC-TV, from Cincinnati 

Dotty Mack, from Cincinnati, 
continues to apply a _ longtime 
nitery type turn to video—that of 
miming to recorded music, gener- 
ally with comedy interpolations. 
Disks used on this show are from 
the Hit Parades of current and 
former years. The initial show in 
her new series indicates that a lot 
of rough edges are to be ironed 
out, and a lot more imagination 
must be applied. 


Miss Mack, assisted by Colin 
Male and Bob Braun, have selectéd 
a promising assortment of platters, 
but the trio didn’t extend them- 
selves in trying to put fresh in- 
terpretation on the music involved. 
The pantomime seemed to be a 
routine, the humor was light and 
orthodox and the _ participants 
failed to point out a strong reason 
for this show. 

On the plus‘side are the sets by 
David Fern, and the participants 
seem to be personable and willing 
to do anything for the cause. Of 
course, bulk of the disks selected 
were highly listenable, so audio 
side was clicko. Jose. 





DAVID MOORE SHOW 


| With Moore, Clellan Card, Toby 


Prim, others 
Producer: Charles Miller 
Director: William Metchnik 
30 Mins.: Tues. & Thurs., 8 a.m. 
Participating 
WCCO-TV, Minneapolis 

Along with supplying pleasing 
musical and other entertainment 
and information, this 30-minute, 
early-morning tv show particular- 
ly merits a back pat for its twice- 
a-week efforts to perform a worthy 
public service in the human rela- 
tions field. It does this well by 
seeking to obtain adoption for 
“special” orphan children ranging 
in age from one to 10 years—thig, 








sors’ approval and in cooperation 
with the Minnesota Dept. of Pub- 
lic Welfare. 

“Special” children are so classi- 
|fied because, although otherwise 
{normal and typical, they present 
| age, racial backgrounds or adjust- 


(Continued on page 38) 





detail” | chorus of peanut eaters 
the little vignettes | baseball bleachers; 


was well worth it, though the ab- | 


and with an/hit parade), for a sweatered, mixed 


| in the 
with Koster 
jlater back in “Great Pretender” 


There were some vivid scenes, | ‘No. 8) for a ventriloquist bit, with 


{male dummy on knee as target for 
|tne voicing of heart-yearnings, but 
| Koster wisely not attempting to 
‘control his lip movements for dum- 
|my interludes. His “I’ll be Home” 
i(No. 10), for a hitch-hiker routine, 
| was Koster’s best on a switch from 
| pathos to comedy when he’s picked 
up by a beautiful blond in a car, 
with the “old gal’’ forgotten. 

Femme star of the regulars is 
Joyce Hahn, 
Canadian with brunet bangs, who 
flies up here and back to Montreal 
after her weekly chores. Miss Hahn 
isang “No, Not Much” (No. 3), this 
ifor a neat lyric, scenic switch to 
a white-coated doctor’s office for a 
checkup; and later back for “Lisbon 
Antigua” (No. 4), with a_ back- 
ground of hand-slapping dancers 
(8) for a net-drying fishermen’s 
village setting. The Diamonds, 
male quartet, also scored in their 
“Why Do Fools Fall in Love” (No. 
2) in modern costume for long-held 
falsetto effects that are over on a 
new style of song-styling. 

Phyllis Marshall had a produc- 
tion number, 


her background of Latin-American 
dancers, the four girls also for 
similar costumes and the four boys 
in beachcomber getup for that 
crouching routine symbolic of the 
Caribbean dance style. Four Dia- 
monds came back for a bouncy 


of Canada’s jockeys. 
Choreography by The Lunds was 

outstanding on imagination and 

technique, with neat background- 


Austin Willis acts as amiable emcee 


apiece that doesn’t obtrude, even 
though the sponsors are paying a 
hefty shot for this 25-station tv 
trans-Canada lineup, in for 26 
weeks. Alternate sponsor is Fri- 
gidaire. McStay. 
THE WAY 
With Frederick Valk, Robert Cun- 
ningham, Ursula Lyn, others 
Producer-director: Paul Heard 
Writers: Heard, Herbert Luft, Mal- 
vin Wald, Jarvis Couillard 
13 half-hours 
Distributed by: 
Commission of 
Church 
WABC-TV, N. Y. 
The Methodist Church turns out 
an adventure story in “The Way,” 
a skein of 13 gratis telefilms. Show 
carries its moral too, and the 
preachiness doesn't get terribly 
out of hand, as it sometimes has 
in other religioso films. Vidfilm 
has been shown on WABC-TV, 
N. Y., for the past two months, and 
on other tv stations for as long or 
longer. There are, however, cer- 
tain outlets that haven't started 
their 13-week runs. The Methodist 
Church has it inked by 80 stations 
and expects another 120 to sign 
before the initial group of pix have 
run their course. 
Stanza viewed via WABC-TV 
last Saturday afternoon was called 
“What Price Freedom.” Carrying 
much of the camerawork to loca- 


Radio and Film 
the Methodist 





diminutive French- | 


a revival of 1946, | 
“Chiquita Banana,” this for elabo- | 
rate head-dress and ruffled costum- | 
ing of the colored songstress and | 


hymn treatment of “Church Bells | 
May Ring,” with Mercury Records | 
foursome whamming this over as | 
the most likely pop fave prediction | 


ing of Bert Niosi’s 21-piece orch. | 


and the duo-sponsors work in a | 
dramatized and short commercial | 


were distributed in the United 
Kingdom, causing him to snub 
“See It Now” on its return visit. 

There were striking interviews 
with heads of state, Dr. Kwame 
Nkrumah at Accra, capital of the 
Gold Coast, along with an opposing 
view from H. R. Amponsah, who 
has characterized the Prime Min- 
ister as a dictator; British Gov. 
Gen. Sir Evelyn Baring of Kenya, 
some compelling shots of repentant 
Mau Maus confessing their sins 
and a vis-a-vis with aggie minister 
Michel Blundell, who is in line for 
| the premiership should Kenya gain 
|independence from Britain; Wil- 
| liam V. S. Tubman of Liberia, the 
| U.S. slave-founded country that 
_looks and acts like America, with 
|a scene of a Russian official glad- 
|} handing the populace in an at- 
| tempt to win them over against the 
fact that Firestone Rubber runs 
the world’s largest rubber planta- 
tion and accounts for about half 
of the nation’s income: Deputy 
Premier Sir Roy Welensky of Rho- 
desia, who is opposing the racial 
separation poHcy of Strijdom; the 
| Rev. Trevor Huddleston, returning 
|to England after carrying the ban- 
ners valiantly for the blacks of the 
Union of S.A.. highlighted in this 
| section of the film by the opposi- 
tion “Black Sash” white women 
who punch away at Strijdom at 
|} every turn by gallantly lining up 
to form a wall of silent opposition;: 
and a report on the Belgian Congo 
from the premier. 

A viewer trying to absorb such 
a vast canvas was sometimes be- 
buddled when officials and the 
“little people’’ aimed to define the 
“coloreds” vs. the ‘‘natives’’ classi- 
fication which has been throwing 
'South Africa into a turmoil, but 
this is minor criticism against the 
tremendous backdron of peoples 
and places shown in “Report From 
Africa.” 

It was a classic of electronic re- 








portage, taking courage and tall 
gumshoeing to accomolish, with 
credit to McClure and Kendrick 


for their on-the-snvot coverage, to 
the film editors who made a cohe- 
sive narrative out of a ton TNT 
global subiect, and to Murrow & 
Friendlv for masterminding the 
'whole inte successful _ fruition. 
| Part II will be presented Mny 17, 
| when the among the countries on 
view will be Algeria, Libva, Esypt, 
ithe Sudan, Ethiopia and Uganda, 
Trau. 


} 


ition in Germany. Half-hour dealt 
with the experiences of a young 
American executive who acci- 
dental'y walked across the Curtain 


into East Germany. He met a 
'German girl, whose display of 
| courage promvted him to come 
i hoek and tell the true story in the 


U.S. True or not, the story wasn’t 
very probable. though the exotic 


locale helped compensate for a 
weak piot, and the oddity of find- 
ing a chureh body bankrelling an 


intriguer was fascinating. The gal, 
played by German actress Ursula 
Lyn, stood un to the Commies 
because she didn’t like their policy 
lof hate. A strongly religious char- 
‘acter. she refused to return to 
| safety in the West with the Ameri- 
‘can, essayed weakly by Robert K. 
| Cunningham, in order to prosely- 


tize. 

It was a “Foreign Intrigue,” 
| only with that oldtime religion as 
‘piece de resistance. Art, 
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ritain's Comm TY Threatened 
With Internal Programming Strife 


By HAROLD MYERS 


London, April 24. 

A major policy split, which 
threatens to disrupt the network- 
ing arrangements on Britain’s new 
commercial web, is developing be- 
tween Associated-Rediffusion, 
weekday programmers on the Lon- 
don station, and Associated Tele- 
Vision, which package weekend 
time in London and weekday shows 
in the Midlands. A-R have given 
notice to terminate the networking 
agreement with ATV as from June 
6 

The negotiations which led to 
the rupture have~been kept a close 
secret and no details have been re- 
leased officially, efther in London 
or in the Midlands. It has now 


become known, however, that a se- 


ries of concentrated meetings have 
taken place in recent weeks which 
have not been confined to the top 
brass of A-R and ATV, but have 
also included representatives from 
ABC-TV and Granada-TV Network. 


The split between A-R and ATV 
has its roots in the type of pro- 
gram packaged by ATV for net- 
working purposes. A _ substantial 
proportion of these shows are in 
the light entertainment category, 
featuring vaudeville performers. 
It is understood that A-R have 
drawn attention to the overplus of 
many such programs, all of which 
are in an unscripted category and 
follow the standard vaudeville for- 
mula. Packages which come into 
that class, and which are being 
networked between London and 
Birmingham include Val Parnell’s 
“Variety Star Time,” “The Jack 
Hylton Show,” “Paris in Picca- 
dilly,” the George & Alfred Black 
presentation “Get Happy,” and 
“Alfred Marks Time.” 


Apart from their main beef, 
which is directed at the type of en- 
tertainment offered for networking 
purposes, A-R are also known to 
be highly critical of the price de- 
manded for the rights to their 
shows. It’s taken for granted that 
any settlement will have to take 
cognizance of both these factors. 


It is considered likely that be- 
fore the June 1 expiration date 
new arrangements will be made for 
a continuance of the networking 
principle. It’s recognized that if 
the arrangement should collapse ir- 
revocably it will have a serious ad- 
verse effect on the economics of 
the business and upset many of the 
estimates made by the program 
contractors. 


ABC-TV, which is responsible for 
weekend programming in Birm- 
ingham and will be going on the 
air on May 5 from Manchester, is 
also currently involved in negotia- 


tions with ATV on a networking) 


deal, which will embrace their two 
provincial outlets. Their present 
pact expires at the end of this 
month and they’re now negotiating 
a new summer schedule. There is 
a little doubt that ABC-TV will 
continue to take some of the top 
ATV London weekend programs, 
including “Sunday Night at the 


London Palladium,’ ‘The Jack 
Jackson Show,’ “On the Town,” 
“Robin Hood,” ete. 

Granada-TV, which inaugurates 


its Manchester station on May, 3 


is displaying unusual reticence in! 
regard to their plans, but it is as- 


sumed it will operate a limited de- 
gree of networkng with London 
and Birmingham. 





Honolulu. Newspaper 
Series Gets Rolling 


Honolulu, April 17. 
It’s old home week for E. D. 
Leshin, CBS-TV production man- 
ager, who’s here to get the long- 
anticipated “Hart of Honolulu” se- 
ries of 39 tv films rolling. Leshin 
lived here until 1925. 


John Kneubuhl, author of the 


series, himself is a former Hono- | 
lulan, having been active in Hono- | 


lulu Community Theatre stagings 
before moving to Hollywood five 
years ago. 

Warren Stevens will play the 
role of Alec Hart in the series. 
Hart is supposed to be a freelance 
newspaperman who writes stories 
about Honolulu. 

Pilot film is being shot this week, 
with the emphasis on scenic sites 
as exteriors. 


4 





DELAY AWARDING OF 
SCOT TV CONTRACT 


Glasgow, April 24. 
The award of the Scottish indie 
tv contract has been delayed by 


original terms offered. 


The Independent Television 
Authority has reduced the annual 
contract fee, originally expected to 
be about $990,000 to $660,000. 

The Scot station is due to go on 
the air early 1957. 


As result of reduced fee, the 
nine groups originally interested 
will have time to think again. Only 
three have made application for 
the contract. The high license 
fee was a stumbling block for more 
than one applicant. 

The Independent Television 
Authority has received all the 
tenders for building of its York- 
shire (Eng.) transmitter. Work on 
the site starts this month. York- 
shire’s first commercial tv pro- 
grams will be on the air in 
October. 

Roy Thomson, Canadian news- 
paper owner, and head of the 
Scotsman Publications, Edinburgh, 
is in the running for the Scot 
contract. 


Brit. Daily Mirror 
Buys Into Com! 
TV, Reverses Self 


London, April 24. 

The influential Daily Mirror— 
Sunday Pictorial newspaper group, 
which some 18 months ago protest- 
ed that Associated TeleVision was 
being backed by a “generous con- 
tributor to Tory Party funds,” has 
now bought intv the commercial tv 
program company. Official con- 
firmation came on Friday night 
(20) from ATV chairman, Prince 
Littler, after reports had been 
denied by his co-directors through- 
out the week. 

As a result of the deal, ATV 
has made application to the Capital 
Issues Committee to increase their 
capital from $4,200,000 to $6,300.- 
000. Part of the new holding will 
be taken up by the Daily Mirror 
group, who will also have a nomi- 
nee on the Board. 

Although not part of the official 
announcement, VARIETY  under- 
stands that Hugh Cudlipp, editorial 
director of the newspaper chain, 





sentatives on the ATV board. 

The development gives ATV a 
newspaper affiliation comparable 
to that of Associated-Rediffusion. 





The latter outfit represents a hook- 
up with the Associated Newspa- 
pers group, whose London inter- 


, ests include the Daily Mail, Eve- 


ning News and Sunday Dispatch. 

The Mirror and Pictorial, both 
of which are known for their left- 
ish sympathies, are in the top cir- 
culation brackets. The Mirror has 
a daily sale well ahead of 4,000,009, 
and the Pictorial a Sunday sale in 


| advance of 5,000,000. In addition, 


the group has extensive publishing 
interests overseas, notably in Aus- 
tralia, where they also have hold- 
ings in radio and tv. 

The deal provides the climax to 
a campaign launched by the Daily 
Mirror on the very day on which 
the Independent Television Au- 
| thority named the initial program 
/contractors. The Mirror protested 
the pro-Tory outlook of two press 
lords, who were linked with two 
of the three first named program 
contractors—Lord Rothermere and 
Lord Kemsley. The latter, who was 
associated with the Maurice Win- 
nick company, subsequently with- 
| drew from the tv scene. They made 
|their attack against the Associated 
| Broadcasting Development Corp. 
| (the forerunner of the present 
| ATV) even before they had been 
officially selected as program con- 
| tractors. The Mirror, in an edi- 
| torial at the time, predicted an 


| “even greater storm” in the House 
| of Commons if that company was 


| 


| Sven the remainder of the com- 


mercial tv time. 


MEX GOVT. PLANS 


Mexieo City, April 17. 

Official sources here announced 
this week that the local ministry of 
Communications has completed 
plans to make tv available in 
every corner of the country. 

Government sponsored stations 
will be joined together in a single 
chain to be known as “The Nation- 
al TV Network of Mexico” with 
52 video outlets and retransmitting 
stations planned for eight zones 





two months after criticisms of the | 


‘covering the entire Republic. This 
would put Mexico in the number 
| two spot on the North American 
'continent, following the U. S. 
Country was the first in Latin 
America to introduce tv and now 
has eight video outlets in opera- 
tion. 


Argentine Moves 
To Democratize 


Radio, TV Setups 


Buenos Aires, April 24. 
Nothing could be more complex 
than the situation of Argentine 
radio, as an aftermath of the revo- 
lution which ousted dictator Peron 
six months ago. 


The Provisional Government is 
anxious to democratize every 
phase of national life, and ensure 
full civil liberties but has exces- 
sive problems to contend with. 
The snag in returning the coun- 
try’s networks to private owner- 
ship for commercial opération is 
to determine who are the rightful 
owners. In dispossessing the pre- 
vious lieenses of their properties, 
Peron and his henchmen wove a 
tangled web which National In- 
vestigating Committees are just 
about to unravel. Meanwhile, the 
system had to continue operating, 
Peron’s stooges had to be identi- 
fied and ousted, and competent 
men wi‘h specialized knowledge 
were not easy to find. 


For the past six months, there- 
fore, the Telecommunications Min- 
istry appointed a group to super- 
vise running the three major webs 
until the ‘“‘democratization” can be 
accomplished. Meanwhile, many 








will be one of their two repre- | 


execs and employees in the broad- 


|casting setup had to give evidence 
| before the National Investigators 


\to determine how Peron “ac- 
| quired” personal and private own- 
‘ership of all radio and tv outlets— 
working through relays of “front 
men.” 

This probe has revealed that ul- 
timate ownership of the country’s 
every radio outlet was vested in 
the dictator himself. It is as 
though Pres. Eisenhower bought 
up all the U. S. outlets to use them 
for his own propaganda. The 
initial purchases, made in Septem- 
ber, 1947, through the late tinplate 
tycoon, Miguel. Miranda, then 
|Eeconomic Board Chief, acting for 
Eva Peron, were made with 18,- 
000,000 pesos (then around $900,- 
(000) of the taxpayers’ money! 
|When Miranda fell from Peron’s 
|grace, Major Carlos Aloe, Peron’s 
|faithful bodyguard ‘(known here as 
“the horse” because he was so il- 
| literate), became the “front man.” 
| After the revolution, Miranda’s 
|heirs claimed ownership and res- 
|titution until the source of his 
|funds came out. 


Some former broadcasters were 
forced to “sell” their outlets, but 
|received only part value, so now 
claim recovery. Some were al- 
lowed to retain minority stock and 
directorships, collecting fees on 
‘condition they never’ attended 
|Board meetings. Others received 
|generous “subsidies” (15,000 pesos 
‘monthly for life). All this makes 
\it difficult to adjudicate between 
justified and unjustified claims. 


The President recently assured 
International broadcasting associ- 
ates that all probes are being 
speeded, to ensure quick return to 
a free commercial system. Resig- 
nations of most of the temporary 
personnel appointed to supervise 
the webs’ operation, point to an 
imminent decision. 

This week the Communications 
Minister, Engineer Ygartua, ap- 
pointed Dr. Antonio Pages’ Lar- 
raya, a noted academician, as Di- 
rector of Radio, in place of Dr. 
Isidro Odena. The latter had 
worked i: the Latin American 


(Continued on page 38) 








52 TV STATIONS 


sets per home. 


Canada Polls Hucksters’ Wives 


Toronto, April 24. 


On a survey of wives of vice-presidents of trans-Canada adver- 
tising agencies, 70% of them tune to stations for music (with 20°% 
of them preferring classical); and 50% tuning to newscasts, some- 


times as often as six times day and night; but “women’s” shows 
and discussion panels draw only 10% and “soap operas” but 1 %, 


While"90.5% listen to radio during the day, only 7.1% look at tv at 
night. That’s the result of a survey of spouses of the gray flannel 
suit boys conducted by Andrew A. (Andy) McDermott, head of 
Radio and Television Sales Inc., 
have 100% home coverage of radio and tv. 

McDermott finds, after questionnaires and personal talks, that the 
wives of Canadian ad agency veepees, well-heeled in a relatively 
high bracket income and a close group as apart from the average 
homemaker, find that having one tv set as essential as having a 
stove. He claims that the questions were not “loaded” nor the an- 
swers “significant” but it is one of the things agency veepees don’t 
know about their wives; and the result is “embarrassing.” 

Strangely enough, less than 10% have two tv sets. 
radios, two veepees’ wives having eight; with a 28.6% having two, 
30.9% with three, 23.99 having four or more; this averaging 3.1% 


who has discovered the ladies 


All have 








Canadas Full of Ideas 





Everybody’s Got Suggestions How TV Network 
Should Be Programmed 





Ottawa, April 24. 
Philosophy can sell cars—or so 
,a large automobile company be- 
‘lieved when it asked to sponsor 
| “Fighting Words,” most popular of 
Canadian Broadcasting OCorp.’s 
weekly tv discussion programs. 
Government-owned CBC turned 
down the request because it be- 








lieves discussions shouldn’t be 
sponsored. 
So Nathan Cohen, referee of 


weekly half-hour “Fighting Words,” 
states in tape-recorded discussion 
on “How I'd Run the CBC.” Mac- 
lean mag editor Ralph Allen led 
the 3!4-hour kickaround by 13 w.k. 
men and women in Canadian tv. it 
was done specially for Maclean’s. 

The others were Joel Aldred, 
commercial announcer who works 
chiefly in the U.S. and is one of 
the continent’s highest - paid; 
Johnny Wayne and Frank Shuster, 
Canada’s top comic team (they 
write their own shows); Gordon 
Sinclair, commentator and Toronto 


Granada TV Set 
For British Preem; 


Third Com’ Link 
London, April 24. 

The third leg of Britain’s com- 
mercial tv web swings into activity 
in the north of England next week. 
Granada - TV Network officially 
‘confirmed that their Manchester 
| station would go on the air on May 
|3. They have still not, however, 
irevealed any details of their pro- 
|gram policy. 

They’ve also been shy in indi- 
‘eating the extent to which they 
/may cooperate with the other com- 
‘mercial programmers in a net- 
working operation. It is assumed, 











Star tv columnist; Mavor Moore, 
actor-playwright (whose ninth an- 
nual stage revue, “Spring Thaw,” 
opened in Toronto April 3 to 
unanimous critical raves); Cal 
Jackson, jazz pianist; Pat Patter- 
son, actress-writer-commercial an- 
nouncer; Jane Mallett and Toby 
Robins, actresses; J. B. “Hamish” 
McGeachy, tv commentator and 
associate editor of Toronto Globe 
& Mail; Lister Sinclair, playwright- 
humorist; and Roy Ward Dickson, 
emcee-program director who has 
just quit Canadian tv with a siz- 
zling public blast against CBC, 

Moore’s “Stop trying to do what 
the Americans do best!” was gen- 
erally seconded. “In everything we 
do, we must step over the present 
into the future,” he added. “If we 
try to follow what the Americans 
are doing we shall always be 25 
years behind them; if we’re really 
smart we can go over their heads, 
as we did at Stratford (Ont. Shake- 
speare Festival), and start leading 
them.” 


Wayne agreed, adding, “We try 
to do a spectacular with two cam- 
eras and an old bowling alley, and 
naturally that’s exactly what peo- 
ple see ... but there are certain 
little personal shows that we can 
do better than the Americans can.” 

Shuster plugged for shows to be 


| done in a theatre—‘We’re blocked 


by a wall of technicians. We can’t 
get to our audience.” 


“Blow up CBC’s Toronto tele- 
vision building and build a gooa 
one,” suggested McGeachy. “And 
encourage Canadians to write com- 
edy instead of being so lugubri- 
ous.” 

Gordon Sinclair suggested, 
“Make use of the freelance or in- 
dependent producer.” 

“One of CBC’s most important 
programs, ‘Exploring Minds,’ is a 
shoestring show, and it shouldn’t 
be,” said Lister Sinclair (no re- 
lation). 

Joel Al@red thought private net- 
works should be allowed to oper- 
ate in Canada (none, either tv or 


/however, that they will release de-| radio, are) and that CBC “should 


tails of their programming inten-! get completely out of commercial 
| telecasting.” 


{ Granada-TV, headed by Sidney | 


{tions during the present week. 
‘and Cecil G. Bernstein, will oper- 
_ate the northern station on week- 
idays only. They’ve built new 
|studios in Manchester, which will 
|cover the first sectfon of the north- 
|ern area, and a link to extend their 
|programs to Yorkshire will be in- 
augurated later in the summer. 
The entire northern region em- 
|braces a population well in excess 
of 12,000,000. 

Weekend time at Manchester 
| will be the responsibility of ABC- 
TV, who also fulfill a similar func- 
‘Gen in Birmingham. They’ll be 
|going on the air for the first time 
}in the north on Saturday, May 5, 
\with a live telecast of the Cup 
|Final which, fortuitously, is this 
‘year a contest between the foot- 
|ball teams of Manchester and Bir- 
,mingham, 

Although it seems, on the sur- 
face, that the Cup Final is a high- 
ly topical opening for the weekend 
operation in Manchester, the event 
will be shared with the BBC. 
That’s due to a stipulation in the 
Television Act that the commer- 








‘cial programmers cannot have ex- 
clusive rights to key national 
events. 





(Aldred, once a CBC 
staffer, was fired a few years ago 
for severely criticizing CBC in a 
magazine article.) 

Roy Ward Dickson said, “With- 
draw all commercial support from 
CBC, and let it devote itself to 
improving people’s thinking.’ 

“Don’t jerk shows after short 
runs,” said Miss Patterson. “If a 
show is succesful it should be left 
on the air—even if it runs 20 
years.” 

“Bring in some top American 
artists to star and to help Cana- 
dian performers in drama shows— 
top people whose equal can’t be 
found here,” said Toby Robins. 

Cal Jackson said, “The popular- 
ity I have in the U. S. is wholly 
due to the fact that I came to Can- 
ada, after four and a half years 
as an assistant musical director at 
MGM.” He urged CBC to have 
“at least one representative jazz 
show.” (He had one, but it was 
dropped two years ago.) 

Jane Mallett wanted a good pro- 
gram, not imitating but achieving 
the same result as “Everyman On 
the Farm.” 

Nathan Cohen wanted “Haunted 
Studio,” “an imaginative musical 


(Continued on page 38) 
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WABD Gets Clients 
For Gallic Films 


The group of 26 Gallic features 
that have been floating around the 
trade for the past year or so may 
get another chance for tv showing 
in N. Y. Owned by Osterman & 
Hutner, a brokerage firm which 
uses the television name of Hamil- 
ton Productions, rights to three of 
the pix have been sold to WABD 
DuMont o&o, and the tab was ™- 
mediately picked up for three Sab- 
bath showings by co-sponsors Lan- 
vin and Pomeroy. ¢ 

Station is choosing the trio of 
features from the top nine or 10 
in the package, and if the three- 
week series clicks, the station re- 
ports it will extend the O&H com- 
nmiitments by several more pix. Ac- 
cording to the station, they will 
preem on April 29 under the title 
of “French Film Festival,” and 
they'll go from 9 to 10:30 p.m. Pix 
are not dubbed; using, instead, 
English titles. 

Among the Frenchies_ being 
mulled by WABD management as 
the starters are the Maurice 
Chevalier-starrer “Ma Pomme” 
and “Beauty and the Beast,” sec- 
ond having been seen several 
months ago on WPIX, N. Y. Os- 
terman and Hutner didn’t dub the 
package, preferring to feel out the 
market first, but it seems that sev- 
eral prospective purchasers (among 
them, men who would take over 
distrib rights, and stations execs) 
was that a number of them were 
too risque for U. S. tv tastes. 


Gould’s Indie Studio 
In Heart of Times Sq. 
. For ‘Screening’ of Adv. 


An independent studio for live 
television is being constructed in 
N. Y. by George K. Gould. Object. 
when it is finished in less than 
two weeks, will be to offer full 
closed-circuit tv facilities to ad- 
vertisers and agencies so that they 
can get a thorough idea of what 
their commercials look like before 
putting them on the air. System 
is patterned after the closed-circuit 
arrangement that J. Walter Thomp- 
son uses. ‘ 

The majority of Madison Ave. 
copywriters and tv commercial pro- 
ducers, at present, have to blue- 
print the commercial via storyboard, 
Gould, in the studio he is con- 
structing over the Times Square 
Rialto Theatre (in an area which 
saw many niteries come and go), 
will set up monitors by which ful- 
ly-produced live commercials can 
be viewed. 


45G ‘Ranger’ TV Pilot 
Rolls for Fox-Roach 


Hollywood, April 24. 

New telepix series from the M. 
Bernard (Ben) Fox-Hal Roach Jr. 
stable commenced filming* yester- 
day (Mon.) at Lake Arrowhead lo- 
cale, with Dick Foran starring in 
the $45,000 pilot. The property, 
“Forest Ranger,” is owned half- 
and-half by Fox and Rabco Corp., 
with latter jointly owned by Roach 
and ABC-TV. 

“Ranger” is being filmed with 
cocperation of U. S. Forest Sery- 
ice, with Lee Prater, Forest Serv- 
ice film specialist, planing out 
from Washington to assist in pro- 
duction, Pilot film, “Timber 
Track,” was scripted by Tom 
Blackburn, who penned Walt Dis- 
ney’s “Davy Crockett” telepix, and 
Fox. Brother team of. Paul and 
Danny Landres is directing and 
editing, respectively. 

Series will be offered for net- 
work sale by ABC film sales on 
May 1, with group of advertisers 
reported holding up final fall buys 
until the pilot is viewed. 




















eae Continued from page 31 =——_ 





ous beyond reason. While we can- 
not yet tell you exactly what the 
content of our presentation to the 
Barrow Committee will be, we can 
assure you that it will be construc- 
tive and positive in its approach 
rather than negative. 

Once again, my sincere thanks 
for your award. 

Ralph Cohn, 


V.P.-Gen. Mgr., Screen Gems. 
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'which prompted the squawks from 


theatre exhibs—they have § no 


in order to get the outstanding 
pix. 

Flanagan, assistant manager of 
KCOP, had said he isn’t allowed to 
select the pix he wants but dis- 
tributors have a way of avoiding 
out-and-out dictation. “They of- 
fer me a package, and if I tell them 
there is one picture there I would 
like to buy they say it will cost me 
$17,000. But if I buy the package 
I can have it for $6,000. So of 
course we wind up buying the 
package. 

“T see no way to defeat this, al- 
though I’m against it. Ironically, 
this can have its advantages. For 
example one salesman told me the 
price on “The Hitchhiker’ was $8,- 
500. I can’t~.pay this kind of 
money for a picture, so I asked him 
to toss in an old Australian pic- 
ture for $50, and he did. I could 
afford to buy two pictures for, 
$8,550. But of course this one 
good point doesn’t outweigh the 
bad points. You don’t have an op- 
portunity to exercise your judg- 
ment the way it’s now set up,” 
complained Flanagan. ° 


choice but to buy inferior goods | 


EPISCOPAL CHURCH 
SETS TELEPIX SERIES 


The Episcopal Church has 
climbed on the vidfilm bandwagon 
| with a series of its own 13 half- 


hours. Series, ‘Mission at Mid- 
Century,” will be released next 
week, and a week later Rev. Dana 
F. Kennedy of the National Coun- 
cil of Protestant Episcopal Church, 
will hold an industry showing in 
N. Y.’s hotel Biltmore. 

Unlike either the relatively new 
| Methodist series, “The Way,” or 
ithe older Lutheran, “This Is The 
| Life,” the Episcopal effort is not 
| straight drama. Newest skein de- 
| scribes the work of the church 
in various parts of the world, with 
much lensing having been done 
in the Far East. 


Maxwell’s ‘Waldo’ 


Hollywood, April 24. 

A new firm has been formed by 
Robert Maxwell, producer of the 
CBS-TV “Lassie” series, to film an- 
other animal - starring’ telepix 
series, “Waldo,” ‘based on the mis- 
, adventures of a chimp. 

Gil Stratton stars opposite the 
title-role simian, with Russell 
Hicks in support. 
producing under the Kimridge 
Production banner, with Peter 
Franks as assistant producer. 











Rudy Abel is} 


Hollywood, April 24. 
Shull Bonsall, local financier, has 
purchased an interest in Jerry 
Fairbanks’ telepix company, Fair- 
banks disclosed at the same time 
that he revealed an expansion of 
both vidpixing and production of 


theatrical features by his firm. 
Ponsall, who recently bought. a 
controlling interest in TV Spots, 


Inc., teleblurbery, will take an ac- 
tive role in the Fairbanks firm. 
Already in the can is a five-reel 
featurette, “Down Liberty Road,” 
which Warners will release. Fair- 
banks Productions plans to make 
two features a year, each budgeted 
at around $200,000. “Liberty” is 
an episodic historical film and fu- 
ture pix may follow the dramatic- 
documentary format. Fairbanks 
icontends that his compact facilities, 
|'which afford lower overhead and 
'fewer charge-offs, make it possible 
to bring in a feature film for half 
the major studio costs. 
| Fairbanks continues as prexy of 
i'the company and will supervise 
| both telepix and feature filming. 








Shull Bonsall's Coin as a Spur 
Jo Fairbanks on Vidpix, Cinema 


The partnership with Bonsall 
makes substantial capital imme- 
diately available for production 


and properties are currently being 
sought for both media, says Fair- 
banks. Bonsall takes over jobs of 
exec v.p. and treasurer in charge 
of biz and financial affairs. Serv- 
ing as secretary and director of the 
firm is attorney Donald Dewar. 

Fairbanks’ new Hollywood stu- 
dio will be ready for operation in 
60 days, with three feature shoot- 
ing scripts now in preparation. The 
first, a scientifictioner, is slated for 
production eariy this summer, lo- 
caling in Arizona. Interiors will be 
filmed at the Hollywood studio. No 
release has been set. 

Trend to shorter features is seen 
by Fairbanks, because of lengthier 
footage of top-billed attractions. 
The  five-reeler like “Liberty 
Road.” he reasons, may be more 
in demand to round out a program 
and shorten the audience turnover. 

The company will continue to 
make industrial films and now has 
orders from A. T. & T., Chrysler, 
Oldsmobile, DuPont and Grey- 
hound. Programs for tv will aslo 
be accelerated, according to Fair- 
banks. 
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All adhesive bandages are not 
‘BAND-AID Adhesive Bandages 


TRADE MARK 


The “BAND-AID” trade mark is one of the most 
widely known in the world... recognized in 
more than 50 countries. The “BAND-AID” trade 
mark means Johnson & Johnson, not the name 


It refers to a whole family of products made 
only by Johnson & Johnson... and it is always 


























followed by the product name—BAND-AID 
Plastic Strips, BAND-AID Cloth Strips, BAND- 


AID Moleskin Adhesive. 


We appreciate your mentioning our products 
by name, and we hope you will continue to do 
so. But when you do, won’t you please use the 


full name correctly ? 
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The most trusted name in surgical dressings 
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Support the Ad Council Campaigns! 
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That dee-lightful dee-jay’s here! Now any Monday 
through Friday, you’re likely to find hundreds of 
Pittsburghers tuning 1020 on the radio dial. 
Whether it’s afternoon (12:15 to 3 p.m.) or early 
evening (5 to 7:30 p.m.), they all want to pal 
with Pallan because Pallan is the big name in 
Pittsburgh radio. 

Art Pallan’s the affable, laughable spinner of 


songs with something-for-everyone appeal. Music. 


for Momma to sing along with her chores, after- 
school tunes for teens, soothing songs for the 


,/Pallan on KDKA! 


work-weary in early evening traffic. They all take 
their favorite time to pal with Pallan. 

On KDKA, where else? Another top personality 
on Pittsburgh’s number-one station, where “‘tops’”’ 
have become a happy habit. “op power. Top 
coverage. Top programming. Tcp people. Put ’em 
all together—they spell top results for you. Profit 
with Pallan. Get full details from KDKA Sales 
Manager John Stilli, GRant 1-4200, or from A. 
W. “Bink’’ Dannenbaum, WBC General Sales 
Manager at MUrray Hill 7-0808, New York. 


WESTINGHOUSE BROADCASTING COMPANY, INC. 


RADIO 


BOSTON—WBZ+WBZA 
PITTSBURGH—KDKA 
CLEVELAND—KYW 
FORT WAYNE —WOWO 
PORTLAND—KEX 


TELEVISION 


BOSTON—W B2Z-TV 
PITTSBURGH—KDKA-TV 
CLEVELAND—KYW-TV 
SAN FRANCISCO — KPIX 


KPIX REPRESENTED BY THE KATZ AGENCY, INC. 
ALL OTHER WSC STATIONS REPRESENTED BY PETERS, GRIFFIN. WOODWARD, INC. 
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HOUR OF DECISION 
With the Rev. Dr. Billy Graham, 

Jerry Beavan, George Beveriy 

Shea, Crusade Choir 
30 Mins.; Sun., 10 p.m. 

BILLY GRAHAM EVANGE- 

LISTIC ASSN. 

NBC Radio, from New York (tran- 
scribed) 

Trend toward greater use of 
radio by religious organizations 
saw the Billy Graham Evangelistic 
Assn. climb onto the NBC net Sun- 
day (22). Message that Graham 
has is of obvious interest to those 
inclined toward the gospel and 
those who aren’t will find his spell- 


binding technique worth their at-. 


tention. 

Rev. Graham’s avowed objec- 
tives as far as “Hour of Decision” 
is concerned are “to call the na- 
tion to repentence and to con- 
tribute to the turn of 


' -tide back to God, the Bible, the 


church and Christian morality.” In 
his initial sermon, ‘‘Gced_ and 
Crime,” he took a long step in that 
direction. 

For the evangelist, in emphasiz- 
ing that persons under 21 commit 


more than half the crime in the} 


U.S., stressed that Americans must 
stop and ask themselves “where 
is all this leading to?’ Answer to 
the problem, he added, is ‘‘redemp- 
tion of the criminal . . . for pri- 
marily crime is a spiritual prob- 
lem ... we must bring’ Christ to 
every home.” 


Also on tap were Jerry Beavan, 
known as the “Crusade news- 
caster,” who disclosed Graham’s 
preaching itinerary (it’s Richmond 
next week); a 100-voice choir and 
soloist George Beverly Shea. Lis- 
teners were urged to mail gifts to 
support the program. “All those 
writing to me,” the evangelist said, 
“will be sent a gold cross as a 
memento.” Gilb 


WORLD OF ENTERTAINMENT 
With Jack Perkins 
75 Mins.; Sat. 7:30 p.m. 
WGAR, Cleveland 

Utilizing current and upcoming 
attractions in show biz on the local 
scene as his showcase, Jack Per- 
kins has tied together 75 minutes 
of pleasant music for Saturday 


evening listening. Thus, he not 
only provides a_ billboard for 
films, cafes, etc., but is able to 


upbeat current musical selections 


IT’S TIME 


Somebody Put on a New 
Kind of Radio News Show. 
Somebody Has— 


‘IT’S TIME’ 


Produced and Voiced for 
TIME, The Weekly News 
Magazine, by 


WESTBROOK 
VAN VOORHIS 


Famed March of Time 
Announcer 











Every Weekend... 
21 Different Five-Minute 
News Dramas 
Entire ABC Network 


EDITORIAL PRODUCTION STAFF: 
Donald Higgins 
(Co-Producer) 
Ted Wear 
Martin Plissner 
Mary McCarthy 
James McCormock 


DIRECTOR: 


Worren Somerville 


Sponsored by: 





America’s | ; A 
,/Tex & Jinx (McCrary) was a genu- | 





U. S. ROYAL TIRES 





as well as dip into the recording 
fieid of yesteryear. For example, 
2a long-distance interview with 
Grace Kelly, on the eve of the 
Cleveland release of “The Swan” 
served as an entree not only for a 
current event, but to present selec- 
tions from the picture. 

Similarly, a back-stage interview 
with Sherry O'Neil of “Damn Yan- 
kees” served to disk music from 
that legit. There was also a local 
tie-in in a tribute to Dr. Rudolph 
Ringwall, outgoing associate con- 
ductor of the Cleveland Symphony. 
It all adds up to 75 minutes of 
pleasant entertainment, neatly 
spieled by Perkins. Mark. 





Radio Fellowup 








The 10th anniversary party for 


|ineiy warm event as broadcast by 
| WRCA, N. Y., Monday night (23) in 
their midnight time-slot from the 


Waldorf-Astoria Root where show | 


| biz, civie and 
{turned out in 
| McCrarys 


other personalities 
their honor. The 
responded with fitting 
{speeches . . 
|“*the queen of the greens’’—was 
/one of the commercials for CBS’ 


‘description of the Grace Kelly-| 


|Prince Rainier prenuptial word 
| pictures. In another time segment 
| Lanvin was identified as “the offi- 


cial court perfume” of the Grimal- | 


| dis’ palace set. Make up your own 
| ad libs .. . Monday night (23) over 
| WMCA, N. Y., the Charlotte, N. C., 
|deejay, Bob Raiford, who was 
fired for opinionating on the Nat 
| (King) Cole situation said “VARIETY 
_wasn’t wholly right,” admitting he 
|erred in doing some opinionating 
| without -the station’s permission 
|and in violation of station policy. 
/On a previous night Hazel Scott 
took Cole to task—‘“or maybe 
it’s the fault of his manager, but 
this boy should be spoken to’— 
for permitting himself to be 
booked in the south before seg- 
regated audiences. Abel. 


CBS Radio Workshop 

Capitalizing on the seeming 
-egoism of the man, “CBS Radio 
Workshop” last Friday (20) dis- 
sected the personality of master 
builder William Zeckendorf, ex- 
posing a volatile, abrupt, arro- 
gant, beastful, charming, forceful, 
idealistic and vital “tycoon.” Mar- 
tin Weldon, who 
idea for the stanza and who nar- 
rated and wrote whatever bridging 
material was necessary, used a 
| tape machine to 


’ 





Knapp topper’s associates and to 
preserve his tantrumental tactics 
in the midst of a deal as well as 


dorf, reflecting on his goals or tell- 





|emplary of the imaginative and 
|urbane treatment the vet radio 
| program seemingly gives to all its 
| topics. 

Working from 
| home, office, limousine, at infor- 
|mal gatherings and biz confer- 


|ences for several months, accord- | 


|ing to CBS, Weldon got a word 
| portrait so candid that, for at least 
|the first 15 minutes, the listener 
'had to wonder if Weldon simply 
|'avoided telling Zeckendorf how 
| badly he suffered in certain parts 
|of the show, or whether the sub- 
| ject just didn’t give a damn in the 
| final analysis. Weldon asked *some 
| inornate questions—such as what 


/motivated Zeckendorf (praise 
|from Billy Rose and _ bitterness 


‘from many others), and why he 
‘caused such reactions, .but he 
|mever gave the answers; he 
| couldn’t, so he let the scalpel-like 
| tape recordings do it for him. It 
| wasn’t conclusive, yet it was ex- 
|citing. . The stanza’s_ objectivity 
and careful integration paid off. 

| The Zeckendorf “Living Por- 
trait” was a composite of widely 
varying characteristics, but they 


weren’t inconsistent with the pat-_| 


tern of his massive coups. When 


'the show caught Zeckendorf gruff- | 


ly touting two execs on his ability 
to build successful real estate 
properties or when he was shout- 
ing somebody down, as was the 
case with one of his high-paid 
veeps, Zeckendorf seemed uncon- 


scious of the ubiquitous tape ma- | 


chine. He uttered locker-room 
statements, but without a trace of 
the coach’s paternalism, like: “We 
have the team. We have the man- 
power. We have a payr7'l of $3.,- 
000,000 a year here,” 2.d to him 
these were good enough reasons 
for an investor to pursue his prop- 
ositions 

When the mike was quite ap- 
parently in front of his face, with 
Weldon asking him direct ques- 


. C-7 head lettuce— | 


conceived the | 


transcribe the) 
|mixed reactions of the Webb & | 


ithe gentler moments of Zecken-| 


ing one of his self-satisfied “I Am” | 
anecdotes. The half-hour was ex-| 


| 
Zeckendorf’s | 


‘tions, he got public relations wise. 
He became subdued, and tried his 


hand at humor. At such times he 
mustered sincere layghter. Though 
all his anecdotes were essentially 
about } 
charmed with the retelling of his 
son’s marriage or how, one time, 
he aced Branch Rickey. He saw 
humor in the time a traffic light 
stopped him on Manhattan’s 66th 
St.. in front of a large old horse 
barn. 
bought the place, and, after sever- 
al troubled months, sold it at a 
$600,000 profit to Edward Noble as 
headquarters for ABC-plus-tv. The 
W&K chieftain understated exag- 
geratedly things such as the $1,- 
000,000,000 he had in the kitty for 


future developmental ~ projects, 
and he exploded with softness | 
about the news-worthy plan he 


had for building several 30-story | 


| apartment fouses within walking- 
i distance of Wall St. 
' Weldon asked—never answered 
'_whether Zeckendorf was a fi- 
|nancial genius or a 
operator who's. been extremely 
lucky, and, in the longrun, Weldon 
'eame off better than anybody. 
rt. 


William Zeckendorf, he| 


He went in out of curiosity, | 


longrange | 








Pay-TV 
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The umbrella -of governmental 
sanctions through approval of ex- 
clusive contracts, option time and 
other artificial restrictions should 
be removed.” 

The committee, he said, “should 


work organizations are subject to 
'anti-monopoly laws just as other 
| American businesses are.” How- 
| ever, he declared, he was opposed 
‘to licensing of networks “for the 
‘simple reason that this might pro- 


| vide further insulation from com- | 


| petition and give them. possible 
|immunity to continue the present 
| restraints which should bevremoved 
|if subscription tv has a fair op- 
| portunity to develop as a genuine 


| force in this industry.” 


Raibourn charged NARTB with 
“not representing the best inter- 
|ests of the stations or the public” 
|in opposing pay-tv. “In spite of 
‘the many fine things which broad- 
/easters and network organizations 
| have done,” he said, “this industry 
'in my judgment will not attain its 
| full potential and the statutory 
‘status of which it is capable so 
long as two or three organizations 
| dominate and control the vast ma- 
|jority of tv stations and the sub- 
stantial part of the program con- 
| tent which is broadcast by these 
stations.” 


Questioned by committee coun- 
sel Kenneth Cox, Raibourn said 
“there is not the slightest chance” 
_that subscription tv would destroy 
the networks. 
|' which could be made available for 
pay-tv, he explained, would total 
less than 2,000 hours. This com- 
pares with 30,000 to 35,000 hours 
of programming by New York’s 
,geven stations in one year. 
| Landis Vs. Exhibs 


Landis told the Committee that 
“concentrated and bitter’ opposi- 
tion of networks to pay-tv stems 
from their belief that it consti- 
tutes a serious threat to the “‘dom- 
inant and _ controlling” position 
they occupy in the tv field. As for 
the opposition of exhibitors, he 
said, “their fundamental desire is 
to choke off any further competi- 
tion for the amusement dollar.” 


He said Skiatron has no inten-‘ 
tion of operating over the VHF | 


channels now in use but plans to 
utilize UHF channels and marginal 
VHF stations. 

Pointing to high cost of pro- 
gramming for mass’ audience, 
Landis said that subscription tv 
rests upon a different set of eco- 
nomic requirements than advertis- 
ing tv. If it requires an audience 


of 7,000,000 to support a program | 


under*existing system, he said, an 
audience of 50,000 would support 
same program through pay-tv. 

Although opera and ballet have 
not been able to attract mass au- 
dience, Landis expressed confi- 
dence that in the New York area 
alone, with its 3,500,000 plus sets, 
such programs could easily pull 
100,000 families, sufficient to sup- 
port their presentation. 

Landis said that further delay 
by FCC on pay-tv issue will have 
“serious consequences.” Skiatron, 
he said, is a small company, 
“financed primarily with public 
money that has been openly in- 
vested 
If financial drain of maintaining a 
group of engineers and scientists is 
continued too long, “the investors 
can easily end up without even 
having had a run for their money.” 


reaffirm and make clear that net- | 


All the programs | 


on a known speculation.” | 








Tele Reviews 
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ment problems which increase the 
‘difficulty of finding permanent 
homes and parents for them. 


With the show built around the 
kids, prospective adopters have 
the chance to size them up in ap- 
pearance and for personality an 
behavior while the small fry are 
being interviewed before the cam- 
era by the star, David Moore, and 
others. On program caught there 
were a seven and a five-year-old 
‘girl, both unaware of the princi- 
pal reason for their video appear- 
ance. 

Actually, the children gave the 
show entertainment value _ for 
those dialers sans adoption inter- 
est. The youngsters were interest- 
ing to watch and hear and good 
‘for some unconscious mirth. Songs 
by the personable, good-looking, 
agreeably-voiced Moore, who has 
a reassuring and friendly way with 
kids, and by Mary Davies and Joe 
| Webber, Toby Prim’s pianistics 
|and Clellan Card’s comedy didoes 
'were all addressed to the little 
girls, whose Jaughs and giggles re- 
flected their happiness and appre- 
ciation. Interspersed were weather 
and news reports and some amus- 
jing ad lib persiflage. Commercials 
| were held to a minimum. 


At the end, with the children 
/out of camera range and hearing, 
| dialers who might be interested in 
|adoptions were invited to contact 
‘the Welfare Dept. Rees. 








Argentine 


=m Continued from page 4 Qe 


Dept. of the U.N. in New York 
under Peron’s aegis and was for- 
merly owner of Radio Stentor 
|here, of which Peron dispossessed 
him. 

Many mistakes have been made 
during the past six months, despite 
the best of honest intentions. Pri- 
|marily due to poor choice of per- 
sonnel to nurse the webs through 
the reorganization period. Extreme 
left-wingers, who had been justi- 
fiably dismissed before Peron, 
hustled back after the revolution, 
feigning to have been his victims. 
A communist clique gained control 
in radio, tv and journalism, until 
protests started flowing in to the 
Presidential desk. The _ situation 
was especially disturbing to Amer- 
ican dialers and advertising agen- 
cies, who have heard some queer 
things aired. recently about their 
‘country’s “imperialist” policies 
‘and oppression of labor. Fortu- 
|nately, the Government’s top brass 
;are honest when mistakes are 
|made and go right about correct- 
|ing them. 

Finding the right people to run 
\things is not easy, as ultimate ap- 
|pointments will have to rest with 
'the eventual private owners. Nor 
/can there be any progress on the 
|technical or program side, as no 











‘capital investments are possible 
until rightful. ownership is de- 
cided. 


A major present controversial 

|issue is whether the webs should 
|own affiliated stations in the Prov- 
|inces, as under Peron, or whether 
|should be independently owned 
/and operated and hook up by 
agreement. 
The left-wingers want every- 
thing kept as under Peron, the 
|right-wingers are for private en- 
|terprise insofar as possible. 


Canada TV 


|_s Continued from page 4 = 


show, and for my money the best 
show ever done on CBC,” brought 
_back. (It ran a few weeks two 
‘Summers ago and was_ yanked 
when getting into its stride.) 

“Mass audience? What’s that?” 
Cohen asked when queried if he 
aimed “Fighting Words” at it. “We 
| look for the best, the most articu- 
jlate, people. That’s our only 
criterion.” 

Dickson, however, insisted that 
“you must include the lowest com- 
/mon denominator. 'At the same 
time you must—but not too obvi- 
| ously—attempt to raise it. Ad- 
dress the non-mass audience sepa- 
rately.” 

















Topeka — New sportscaster at 


WIBW and WIBW-TV here is Da- | 


| Vere Nelson, who will do the play- 
by-play of the Topeka Hawks 
games. 
Manhattan, Kans., where he called 
| play-by-play on Kansas 
| Wildeats football and basketball 
| games for the Kansas State sports 
| network, 


He came to Topeka from | 


State | 


TA 


Chi Trib’s All-Color 
TV Mag Supplement 
Sparks Fandom Rivalry 


Chicago, April 24. 
Chicago Tribune is coming out 
June 2 with a flossy en? seated 
television mag. Full-color job, 
| tagged TV Week, will run 24 pages 
/on glossy stock, replacing its pres- 
ent eight-page newsprint tab. 

Entry of the top-circulated Trib 
‘into the video mag field sharpens 
_the local competition for the tv 
| fandom. Just a couple months back 

the Sun-Times debuted its pocket- 
| Size tele booklet which goes with 
| its Sunday editions. Latter was a 
| direct square-off against Triangle 
| Publications’ TV Guide. 

Chicago American, a pioneer in 
| playing to the tv audience which 
‘introduced its supplement five 
| years ago, continues with its Sun- 
|day TV Weekly Roundup. edited 
| by Janet Kern, sheet’s tv ed. It’s 
/an eight-page tabloid run off on 
| newsprint. 

Daily News is repped with a Sat- 
| urday log for the coming week 
| with a few pix but little editorial 
| matter. 
| Trib’s entry will be handled by 
| the paper’s Sunday department 

and will go in heavy on features 
and art work. 








Nielsen’s Banner Year; 


Sales Hit $14,377,000. 


Chicago, April 24. 

The Radio-Television Index of 
C. Nielson, in line with the rest 
of the rating services of the Chi- 
cago based company, hit an all- 
time high with sales increasing 
5.8% in the last fiscal year which 
ended last Aug. 31. Overall sales 
reached $14,377,000. No separate 
figures were available for the 
radio-tv segment of the firm. 

In addition to the basic Radio- 
Television Index, Nielsen expand- 
ed its station research to additional 
markets last year and inaugurated 
several new services—Auto-Plus, 
the measurement of radio au- 
dience in cars, and Audience Com- 
position studies. Nielsen’s second 
survey of local radio and television 
audiences is now being completed. 


WHITN-TV, 


CHANNEL 13 
IT’S A SELLER'S MARKET, 
but we ¢an give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . , choice availabilities are 
still open. 


PLACE: Huntington — Ashland — Charles- 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. s 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage . . . @ built-in audience of more 
than 200,000 sets .. . popular basic ABC « 
network programs, outstanding local live 








ACTION: Get on our “bandwagon” and 
g-t-0-w with us! After only one month of 
maximum power, Chafinel 13 showed 
36.8% audience increase over the first 
audience report. y 
CALL US: Huntington, West Virginia, 
| Jackson 5-7661, or our representatives: 
Edward Petry & Co., Inc. 

Wy 
























ADVERTISEMENT 


GRAGE KELLY 
WEDDING STAMPS 


NEW YORK—According to a 
report heard over WQXR, The 
New York Times radio station, 
the Consulor General of Mon- 
aco reports the wedding stamps 
‘| commemorating the marriage of 
‘| Prince Rainier III and Grace 
Kelly are over-subscribed. 

The report goes on to say 
these stamps will be available 
‘I through the ELMONT STAMP 
1 CO., 63 “West 35th St., New 








| 
| 








| York 1, for $1.00 the set of five. 





shows and top-notch films. 
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Inside Stuf—Radio-TV 


Bartholomew House Inc. has just published a pamphlet (50 cents) 
entitled “How to Win On Quiz Shows.” Written by Joseph Nathan 
Kane, it’s a collection of chapters bearing progressive headings such 
as: “How to Obtain Tickets,” “The Best Seats,” “The Warmup,” “Your 
Appearance,” “How Contestants Are Selected,” etc. 

There are also chapters on what the various types of questions are, 
e.g. multi-part, musical, optional questions. And for anybody who 
is interested enough in quiz shows to buy the book, Kane wrote a con- 
ling last chapter headed “Will The Big Money Continue?” which 
closes on this note of optimism: “Millions of dollars have already been 
distributed to quiz show contestants. Millions more will be spent. 
Contestants on quiz shows may look forward to a bright future. Good 


Luck.” 


50 


WOV, the Gotham radio station, is backing the Coordinating Council 
of Negro Performers in its attempts to get more work for colored 
thesps, with a series of spot announcements aimed specifically at the 
trade and with a secondary goal of getting wider lay support. 

Station opens the announcement with Hilda Simms saying: “You 
will now hear a quotation that is familiar to you, read by two different | 
voices. Please listen carefully.” (They are the opening lines to the 
Declaration of Independence—‘We hold these truths to be self-evident, 
that all men are created equal.”) In sumup, Miss Simms tells that | 
one voice was that of white performer, the other that of a Negro, and | 
then she asks audience if they can tell the difference. 





Storer Broadcasting and the Defense Dept. are jointly sponsoring 
a group of amateur performers in appearances at overseas military 
installations. The American Guild of Variety Artists complained re- 
cently, thinking the tour was being bankrolled by Coca-Cola, that this 
was a new twist which allowed a commercial product to be publicized 
by non-pros. 

Another AGVA beef—that tyros are precluding paid variety per- 
formers from overseas stints—evidently still holds, though Coke is 
not in the picture. 





Thomas. Alva Edison Foundation will hold a luncheon May 16 at 
the Columbia U. Club in New York, with the Committee on Recom- 
mendations te review what the awards program has accomplished in 
tv. Aim is to make such changes and improvements as would increase 
its effectiveness next year. Overall objective is to carry on an ex- 
change of views by committee members that “would greatly strengthen 
our efforts to raise standards in the mass media.” f 





Society of Motion Picture and Television Engineers is going to once- 
over the tv-film commercial in detail during its twice-yearly conclave 
beginning at the N. Y. Statler next Monday (30). S. J. Frolick> veep 
of Fletcher Richards agency, and Peter Cardoza, veep of Fuller & 
Smith & Ross, will keynote the one-minute pitch segment of the week- 
long activities. Some of the other speakers will be: Robert Klaeger, 
veep of Transfilm, and David Gudebrod of N. W. Ayer. 

All told, over 1,000 engineers are expected at the 79th semiannual 
powwow. A series of trips—to DuMont Telecenter, NBC Colonial 
studio, Fine Sound, the Rivoli Theatre (new live tv studio)-—are on the 
docket. Guest speaker roster further includes Jo Mielziner, stage de- 
signer, Dr. Albert W. Trueman, Canadian film commissioner, et al. 





RCA is going to bat with its own family fo stimulate the sale of 
color tv receivers. 

In addition to house discounts, the company is offering employees 
a 16-instaliment plan for the payoff. 





Paul C. Smith, exec of Crowell-Collier Publishing Co., is serving 
this year as chairman of the publishers and broadcasters panel for 
New York’s Citizens’ Union dinner. Fete was slated for the Waldorf- 
Astoria Hotel last night (Tues.) with the panel throwing questions at 
Governor Averell Harriman and members of his cabinet in an off-the- 
record session. Tex McCrary was the moderator. 





Unveiling Monday (23) of the “Radar Sees the Weather” system on 
Crosley stations was regarded as a world preem on revolutionary 
weathercasting in radio and television. 

Jim Fiddler, staff meteorologist, supervised the permanent radar 
installation. Weathercasts will be offered 15 times a day on 50,000- 
watt WLW and Crosley tv stations in Cincy, Dayton and Columbus, O. 

System receives information from weather bureaus in Louisville, 
Ky., and Indianapolis, and radar reachings within a 140-mile radius. 
In turn it provides emergency information to the Cincy weather bureau. 

— + 
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pending a more formal follow- 


peat” process, it heralds a whole 
new vista in the “packaging” of 
yideo fare. It’s adaptability in the 
news field alone has challenged 
the tv boys’ imaginations. Gone 
will be the time lags caused by 
film processing and the current 
event pickups can be “stacked up” 
and held on the reel for delayed 
transmission. 


There’s no better evidence of 
the major role magnetic tape will 
play in tv's future than the hit 
the Ampex demonstration made at 
the NARTB and the haste with 
which the webs and _ stations 
climbed on the bandwagon. *® 








Post-Mortems 
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of ‘association’s tv board of direc- 
tors... 

ASCAP’s Paul Cunningham 
majordomoed the annual getaway 
night 


Howard and Morton Downey & Co. 
Latter with his standard ‘‘Courtesy 
of Coca Cola” identity. In recent 
years BMI has been “packaging” 
the banquet show, and now with 
ASCAP back in the act it could 
spark some additional showman- 
ship with the twe musie licensin 
outfits trying to top one another's 
efforts in subsequent broadcasting 
gatherings ... Per custom, Les 
Gottlieb produced the entertain- 
ment shindig for the CBS-TV affili- 
ates the previous weekend. 

Ampex Corp’s Phil Gundy was 
in a virtual state of collapse when 
he finally closed up shop after six- 
days of continuous and packed 
demonstrations of the firm’s mag- 
netic tv tape recorder . .. White 
House press chief Jim Hagerty and 
Len Reinsch, Dem's radio-tv strate- 
gist, got into a friendly wrangle 
during the political forum over 
whether or not Ike’s farm bill veto 
telecast merited the “political” 
label. Webs “voted” with Reinsch 
in giving his party rebuttal time. 

Add political note: Adlai Steven- 
son won the broadcasters’ Demo- 
cratic “primary” straw vote con- 
ducted by the American Heritage 
Council. Sponsors figured there 
was no need to “sample” the GOP 
presidential choice. 


Biggest “freeload” of the con- 
clave was the Wednesday night 
reception tossed by the _ telepix 
producers ... While the votes 
were being counted for the elec- 
tion of the new tv board, the boys 
entertained themselves’. spinning 
yarns. Hal Hough, Johnny Outler, 
Scoop Russell, among others, did 
the “Can You Top This?” bit. But 
honors went to Hal Fellows with 
his ‘‘Golden Harness” smoker clas- 
sic. There was, incidentally, some 
grumbling in the back pews over 
the “waste of time.” Actually, 
the balloting for the seven direc- 
tors was handled as smoothly and 
as expeditiously as possible. 


Toni’s Half ‘Truth’ Dicker 


P. Lorillard iaay have an al- 








through with the orders and the 
10% down payment going out this 
week from the purchasers to Am- 
pex’s Redlands City, Calif., home- 
office, read like the honor roll of 
the country’s top tele stations. Be- 
side NBC and CBS, General Tele- 
radio is down for eight machines; 
Storer Broadcasting, 12; Hearst- 


THUNDERBIRD 
FORD 


Call or write SAM ANGER— 
(brother of Harry Anger, G.A.C.) 
LYnbrook. 9-0600 
TED ROWLAND, Inc. 


ernrreok, “ong daniel a other key video identities. Deliv- 
ibd) Me Meee ded | cries are to start in February next 
oe year. 

Ampex expects to be able to 
turn about between 30 and 40 units 


T 0 U P E F ? ? a month once production gets roll- 
6 a ing. 


The re-usable two-inch wide 14- 
inch reel of magnetic tape made 
by three companies — Minnesota 
Mining & Manufacturing, Reeves 
and Irish—currently runs between 
$160 and $200 a spindle. But on 
the basis of the big reaction to 
the Ampex revelation, the tape 
manufacturing outfits are stepping 
up their research and production 
in anticipation of a hefty demand 
from the tv industry, with the like- 
lihood the price will eventually be 
lowered. 

(Ampex stock, incidentally, 
jumped over-the-counter from the 
low 20’s two weeks ago to 34-bid & 
35-offered last Friday (20). 

What caught the  telecasters’ 
fancy, aside from the fact the Am- 
pex gear has reached the produc- 
tion stage, is the quality and im- 
mediacy of its “playback.” Not only 
will it eliminate the use of the 














if you have tried the rest, now try the BEST. 
La jevalher designed toupee is a modern 
iracie. 


Features the exclusive use of U.S. Patent 
No. 2233100, combining the use of the finest 
Plastic-lace-FRONT, with the hand werk of 
Specialists in the art of toupee making. 


if you wear a tounee you owe It to yourself 


to wear tie latest Jevnikar patterned Plastic- 
lace-FRONT piece, Crew-eut if you wish. 


For further proof and information 
write or call 


JOHN E. JEVNIKAR 


Ninth-Chester Bidg, Cieveiand (4, Ohio 


ON EVERY CHANNEL 



































owned stations, two, and a host of | 


'ternating mate on NBC-TV’s Fri- 
| day night “Truth or Conse- 
| quences.” Toni has put in for the 
‘rotating spot. Lorillard had the 
| whole “Truth” until recently, when 
it went skip-week to leave a hole 
that has been riding sustaining. 

If negotiations jell, Toni will 
start the rotation May ll. 





banquet emceed by Billy} ‘ ag 
Vine and featuring the Four Step| the definite possibility of Federal 
Bros., The Chordettes, Helene & | legislation to curb over-commer- | 








Broadcasters-‘Forgive Us’ 








of the TV Code Review Board and 
Walter Wagstaff, chairman of the 
Radio Standards of Practice Com- 


mittee. Shafto said the Code group 
is stepping up its tele monitoring 
activities and posed the threat that 
the Code identity seal will be 
yanked from those sta‘ions that 
fail to live up to the industry stand- 
ards. 


Shafto made it plain his group 
has its back up and is going to use 
every effort to eliminate the pitch- 
men, the bait-switch techniques and 
the multiple spotters. “The de- 
viations of the few cannot be al- 
lowed to place in jeopardy the high 
sense of integrity and the fine op- 
erations of the great majority,” he 
stated. 

Much the same theme was 
echoed by Wagstaff who warned of 


cialization in _ radio. He also 
stressed the FCC’s concern in this 
area. 


As did Kintner and Fellows, the 
heads of both ‘‘watchdog” commit- 
tees emphasized the importance of 
“educating” the public as to what is 
being done by radio-tv as an indus- 
try to conduct its affairs in a re- 
sponsible manner. 


“When the incidence of deliber- 
ate distortions and_ blantantly 
biased reporting and grossly exag- 
gerated stories, accounts and re- 
porting of television advertising, 
programming and of our industry’s 
self-regulatory program, reach the 
proportions to which they have 
swelled in the past few months, it 
is time, perhaps, for us to relate to 
the public our version of what we 
are doing and how we are doing 
it,”” Shafto said. 


Fellows’ annual report hit on the 
same point’ as he said: “We in 
broadcasting have been living in a 
hail of words—flung at us by the 
Carrie Nations of the kilocycles, by 
Magazine critics, by newspaper 
writers, by a substantial and think- 
ing segment of the public, and by | 
public office holders. Much of this 
battering to which we have been 
subjected takes into account only 
our weaknesses and is inconsider- 
ate of our strength. Those, for ex- 
ample, who spend their time with 
predetermined judgment in count- 
ing crimes on television are not 
necessarily the critics to whom we : 
should give the greatest attention.” 

In a slightly more subtle fashion, 
the word was spread that the in- 
dustry’s relationship with the 
Washington solons isn’t a one-way 
street and that the time is here 
for more “effective” missionary 
work at the Senatorial and Con- 
gressional grassroots level. 


Fellows touched on this with his 
remainder that “It is becoming 
more and more apparent that the 
broadcasting media are fundamen- 
tal to the elective process, surely 
more important and impressive 
than any other media which have 
been available in the past to the 
officeseeker who wants to make his 
platform known to the electorate. 


“We must constantly be aware 
of this relationship to the lawmak- 
ers. Our awareness must inspire 
us to renewed efforts to acquaint 
them with the problems of operat- 
ing a licensed medium in the free 
marketplace. If such legislators 
are knowledgeable about the me- 


Continued from page 27 





ail 


visited upon us a fiood of anti- 
broadcasting proposals.” 

J. Leonard Reinsch, exec direc- 
tor of the Cox statéons and the 
Democrats radio-tv consultant, de- 
livered the same message at the po- 
litical forum session. He under- 
lined that all station men are 
“deeply” in politics, not only as 
Federal licensees, but as operators 
of the 20‘:h Century version of the 
political stump. 


So, more than anything else, last 
week’s NARTB gathering was an 
unusually frank confession of sins 
coupled with a determination to 
eradicate pronto those abuses of 
the few. Also the industry must 
stop cowering before each critical 
blast and to fight back with the 
awareness that the positive side 
of the radio-tv record far outweighs 
the negative side. 

In short, the “probationary” rap 
can be beaten, whether it comes 
from ~Washington or elsewhere, 
with a relatively small amount of 
diligence and courage.” 


Blair Vice Weed As 
- WABC-TV’s New Rep 


WABC-TV joins her radio sister 
in N. Y. and ABC’s owned and op- 
erated stations, KGO-and-tv, in 
Frisco, as a convert to the John 
Blair station rep house. Flag for 
ABC-TV has made the switch from 
Joseph Weed. 


KABC-TV, an L. A. o&o, will 
definitely leave Petry rep. It moves 
out of its “iffy” status at Petry 
into a position of actively seeking 
a replacement—and big houses of 
Katz and Peters, Griffiin & Wood- 
ward seem to be first in the run- 
ning to take over representation 
for the station. Blair can’t take it 
over, due to its tie with KTTV. 


Up Matthews at WBAL 


Baltimore, April 24. 

Major staff change at WBAL, 
Baltimore, involves the promotion 
of Wall Matthews from the sales 
staff to publicity and promotion 
manager. He succeeds Tom White, 
who is transferring to the Hearst . 
Bureau in Washington. 


Matthews formerly was on the 
staff of WFBR and at one time 
operated a local advertisimag agency, 
Whiie’s duties as news manager 
will be handled by Galen Fromme, 
the station’s news editor. 














San Antonio — Quick Quaker 
Oats is sponsoring a_ two-hour 
broadcast each Saturday morning 
in Spanish on KEXX here. Series 
is titled “Cine-Regalos y Diver- 
sion” with Jose Perez Del Rio as 
“Don Quakero.” 




















boll 
TEXACO STAR THEATRE 


Guest Star: JOHNNIE RAY 


and 4 Mystery Guests 
Saturday Night, Apr. 28, N.B.C.-TV 











Mogt.: William Morris Agency 





dia, we are less likely to have 


























ZIV TELEVISION PROGRAMS, INC. 


ZIV HAS THE HOT SHOWS! 










IN 3-STATION 


PORTLAND 


beating Groucho 
Marx, Dragnet, 
Perry Como, Cli- « 
max and many 
others. 








PULSE—Feb.'56 


Cincinnati, Chicago, Hollywood, New York 
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Lanny Ross, like a lot of 
other Young Grads, is just 


learning what’s in the air for 





Autumn. Jack Sterling 
(in prop helmet) is telling 
everyone within earshot 
about WCBS Radio’s 
coup—direct, play-by-play 
broadcasts of the nine 
most vital contests in the 


’56 Ivy League schedule. 


" "SURE THI 


It all adds up to a lot 








of air time, reaching a big, 
responsive, able-to-buy 
audience. And there’s a 
\ bonus, too. All ten WCBS 
Radio local personalities— 
including Lanny and Jack— 
will be plugging the ‘‘Game 
; _ of the Week” regularly 
on their shows. To schedule 
your sales message for 
this Ivy League audience, 
call CBS Radio Spot Sales 
or Henry Untermeyer, 
at PLaza 1-2345. 


WCBS RADIO 


New York + 50,000 watts + 880 ke 
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Know’”’-“Five Hundred 


(Capitol). 

could go all the way for a double-| Rose treatment. 
header hit. “How Little We 

Know” is a fine, literate ballad 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 


Frank Sinatra: “How Little We)| ‘The Swan Waltz” (MGM). 
Guys” | MGM film title songs make an ex- | 


j 





A solid coupling that} cellent pairing for the lush David | 


“Forbidden Plan- | 
et” theme, composed by Rose, has | 


some out-of-this-world electronic | 


with a good melodic line which | sounds which are integrated into/| 
Sinatra turns into a sock piece of | 


commercial material. 
dred Guys” has a swinging beat 
and clever lyrics that also will 
earn plenty of turntable spins. 
The Four Lovers: 
Apple of My Eye”-“The Girl In 


“Five Hun-| 


the melodic structure. It’s a con-| 
versation piece that may be talked | 
into the hit brackets. “The Swan | 


| Waltz” is a richly textured melody | 
| with good possibilities. 


“You're The. 


My Dreams” (RCA Victor). This is | 


either satire or reductio ad absur- 


dum of the current cycle of vocal | 


combos. 


These sides by this new | 


group are an extreme takeoff, not) 


dissimilar in approach from the 
Sid Caesar comment on rock ’n’ 
roll last year. It’s not clear, how- 


Victor Young: “Her First Cor-! 
sage”-“The World In My Corner” | 
(Decca). “My First Corsage’”’ is a) 
lilting instrumental which Victor 
Young’s orch waltzes into a ee | 
pretty side. Rates plenty of spins | 
from jocks who want class-mate-|} 


rial for a change of pace. On the) 
| reverse, the title song from the} 


Universal pic, “The World In My | 


ever, whether The Four Lovers! Corner,” is another fine pic tune | 





Best Bets 


FRANK SINATRA .... 
(Capitol) a 
THE FOUR LOVER 


DON CORNELL ........ ie ake bale c.a Pole erie ee BUT LOVE ME 
PUR in ae Ae OS Ss . é  6's ah eee Fort Knox 
BARRY GORDON-ART MOONEY .... I CAN’T WHISTLE 
“Sp OEE SS SSeS See <a ean a a The Milkman’s Polka 


-**"" YOU'RE THE APPLE OF MY EYE 
rac ee kd oes 


... HOW LITTLE WE KNOW 
Five Hundred Guys 


The Girl in My Dreams 








eo 





are playing it straight or for 
laughs. The customers can take 
their pick. RCA Victor is so sold 
on this group that it issued a dou- 
ble release with two other num- 
-bers given the same _ kind of 
tongue-in-cheek (or is it?) treat- 
ment, 


Don Cornell: “But Love Me’”- 
“Fort Knox” (Coral). Don Cornell 
has a potent entry in “But Love 
Me,” a slow-tempoed ballad with 
a strong beat right down the con- 
temporary groove. He gives it the 
kind of hard-sell which_ compels 
attention. “Fort Knox” is a fine 
change-of-pace rhythm ballad with 
a very catching melodic and lyric 
idea. It will give the other side a 
close run for the money. 


Barry Gordon-Art ‘Mooney 
Orch: “I Can’t Whistle’-“The 
Milkman’s Polka” (MGM). Barry 
Gordon, the 9-year-old who clicked 
with a Christmas tune last Decem- 
ber, may break the jinx on moppet 
repeat clicks with “I Can’t Whis- 
tle.” It’s a highly attractive piece 


of material tailormade for this; 


boy. Mebbe the Davy Crockett set 


will build this one into a hit. Flip_ 


is so-so. 


David Rose: “Forbidden Planet”- | 





{ 
| 
| 
i 


with pop potential. A piano solo 
by Ray Turner gives an important 
assist. 


Morgana King: 
The Wee Small 


“Delovely”-“In 


Hours of the) (NBC) 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
244th Consecutive Week 


Aragon Ballroom—Ocean Park, Cal. 


ABC-TV—Sat. $-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








Does To Me” (MGM). Jilla Webb 
is-a skillful stylist with a swinging 
attack and a distinctive voice. She 
hits in a freewheeling manner on 
“Gotta Love Me Now,” a rhythm 
side, and show good form on the 
slower flip ballad. 

Anthony Perkins: “A Little Love 
Can Go a Long, Long Way’-"If 
You'll Be Mine” (Epic). Thesp An- 
thony Perkins stirred up lotsa 
noise aS a crooner with “A Little 
Love Can Go a Long, Long Way” 
on the “Goodyear TV Playhouse” 
teledrama ‘“Joey,” a few 


Morning” (Wing). Morgana King,! weeks ago. Song is a quiet folk- 
a new addition to Wing’s roster, is | styled ballad and Perkins delivers 
a standout stylist who bridges both | on wax, as he did on the show, in 


the jazz and pop fields. 
good pipes, a flexible technique 
and shows plenty of savvy on this 
coupling. Her workover of Cole 
Porter’s ‘“Delovely” rates wide 
jock attention as does her rendi- 


tion of the more recent click bal- | 


lad on the flip. Both sides are 
permanent library items. 

Klaus Hammerschmidt: ‘Rock 
Around The Danube”-“There’ll Be 
Some Changes Made, Mine Hare” 


(Capitol). “Rock Around The Dan-| thrush warbles 


She has a charming, 


' 
| 


'with a proper bounce. It's a like- | 
able side that the jocks ought to. 
take to. “Mr. Telephone” is in the | 
which | 
of | 


unpretentious siyle. 
Perkins also shows a neat rhythmic 
flair on “If You’ll Be Mine.” 
Gisele MacKenzie: 
You Want to Dance”-“Mr. 
phone” (Vik). “Dance If You Want 


to Dance” is a light-hearted entry | 


that Gisele MacKenzie sends across 


sentimental ballad groove 
with plenty 


ube” is a German-dialect parody feeling. 


on rock ‘rn’ roll that gets its point 
over with lots of laughs. Ham- 
merschmidt and his Heidelberg 


Hepceats are, of course, nom de} 
clefs for*Harry Stewarts combo. | (27) for two performances under 


Flip is another cute dialect num- | the sponsorship of the Knights of 


ber whose lyrics may be a bit too | Columbus. 

| Wiggins, 
Jilla Webb: ‘You Gotta Love Me | Johnson, 

Now”’-“Wkat Do You Think It'Maraquin and Pete Stamper. 


gamy for some jocks. 





Eddy Arnold will bring his show 


tc the Music Hall in Houston Friday | 


Troupe include Roy 
Hank Garland, Betty 
the Jordanaires, Phil 





VARTETY 


9494446404 44646 
Ct er A ee Capitol 
1, POOR PEOPLE OF PARIS (10) ............0.. BE Bah ) Lawrence Welk .......-- Coral 
2. HEARTBREAK HOTEL (5) ............00000% ate Elvis Presley .....+-+++-- Victor 
3. HOT DIGGITY () .........:. Eee censeneeu can eae Perry Como .....+++++ - Victor 
z : (Carl Perkiae 2... 00.0: Sun 
4. BLUE SU EDE SHOES (6) eeereeeeeeeneeeneeeee etpeeeeeeee i] Elvis Presley lp a a I a Victor 
5S. MAGIC TOUCH (2) ......... oe at A ee a sxieuee ve a. eee Maree a eee Mercury 
: ~ { Nelson Riddle........- Capitol 
C Ra BOA AMD | 6 wees ctcetsamees eeeeee eee eeeeeees 1 Mitch Miller.....-.-: Columbia 
SC PeenAeers cc iaciacen - Gee 
7. WHY DO FOOLS FALL IN LOVE (2)...... sidae ) Rak wea . Diamonds .....¢20..- Mercury 
tale Storm ...c.- Dot 
the Ca icc. eee. Fraternity 
C.D SEP avon oe eh pda ceeves wvetcins erTTT er ' Otis Williams ........- DeLuxe {| 
ae SOP. Fe o4 6 08 0 xuvis Dot 
i: << SI I SO Lae at a Peery COMO: SoneGs se ks « Victor 
16. A TEAR FELL (1) ..... atte ee Ns a oN) 5 Ua koe to ae eked Teresa Brewer .... .. Coral 
Second Group 
{ Fontane Sisters .. Dot 
SEDDIE, MY LOVE. .unccccces ovneeae ade Macnnanee kas oan ain eae wala Ce RO GOIIOS fos canals Cadence t 
Teen Queens ..c ccd cesees 3 RPM t 
Sarees GleeEe eis WEEE 0 owas Had ele de Rak ciide bd bwecunveKn ‘ Kay Starr: cca. : Victor 
NO, NOT MUCH . Swole sete hakeee reese cee eaaae es Pour LOGS -iiscGerss. Columbia ; 
TO YOU, MY LOV { Nick Noble .....e0+... Wing 
1¥ LOVE eee eeere eereere er eeee eeereee ee e* | Georgie Shaw J Decca 
BO WEEVIL ..... § Terese. Brewer .i3 vee: - Coral 
*eeeeeee eseeeweeweepeeeeweeeeeweeeevne eee eeeneee eee | Fats Domino CL ae ae Imperial 
: {Richard Maltby ........ ... Vik 
MAN WITH THE GOLDEN ARM ......... Coecesecseneveseens ECM POCOOS 5%. oboe cs kaos Coral 
LElmer Bernstein .- Decca 
MOONGLOW-PICNIC THEME .......,...... era ss g Borris StOvOyy «+ +4004. mecon 
as Res * Ee Ee ee Coral 
PEE. BE HOME ...cccee VULPES EET CTT eT Cr TS ee RA oe po | A eae ee Dot 
{Dick Hyman Trio...... MGM 
|) ‘ Coheertarcindscass.va0 cone bases Cee | Hayman-August ....... Mercury 
| Billy Vaughn ........ Dot 
I rn St } Dean Martin..,...... Capitol 
ereeeeeseeee pbhotiues i Jerry Vale Cobunbia 
(Figures in parentheses indicate number of weeks song has been in the Top 40) 
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10 Best Sellers on Coin-Machies ........-.+..+ 





Album Reviews 





Sammy Davis Jr.: “Mr. Wonder- 
ful” (Decca). Sammy Davis Jr. car- 
ries the cast album version of the 
Broadway musical, “Mr. Wonder- 
ful,” just as he does the play itself. 
The score has some good tunes, 
notably the title song, but Davis 
supplies his weight to the mate- 
rial and that counts for a _ lot. 
Davis Cavorts through “Jacques 
D’Iraque,” “Too Close for Com- 
fort,” “There,” and “Sing You Sin- 
ners,” in addition to some impres- 
sions in the number, “Without You 
I’m Nothing,” with Jack Carter. 
Miss James’s does the title song 
in a rather thin voice while Carter 
handles his vocal assignments in 
adequate style. Chita Rivera and 
Pat Marshall also are okay in sev- 
eral numbers. 


Katyna Ranieri: ‘‘Love in Three 
Languages” (RCA Victor). Katyna 
Ranieri, whose first album, “Girl 
on the Spanish Steps,” last year, 
marked her as a standout vocal tal- 
ent, follows up with another im- 
pressive collection. The Italian 
songstress works in her native lan- 
guage as well as French and Eng- 
lish on an excellent repertoire. Al- 
though the accent is marked, she 
does tunes like “I Love Paris,” “I 
Don’t Know, I Don’t Care” and 
“C'est Magnitique”’ with a smooth, 
Savvy style buttered with Conti- 
nental charm. Set also includes 
“Arrivederci Darling” and a set of 
other Italian and French songs. 


ward Eager. The music has a dra- 
matic sweep and Alfred Drake and 
Doretta Morrow, who handled sim- 
ilar music in the legituner “Kis. 
met,” project the score with the 
appropriately operatic pipes. Miss 
Morrow has excellent numbers in 
“Xanadu” and “Silver Bells” while 
Drake pours it on in “The Tartar 
Song.” 

LeRoy Holmes Orch: “A Hi-Fi 
Salute to the Great Ones” (MGM). 
This is a well-designed band album 
that uses as a starting point the 
signature songs of the great bands 
of years back. LeRoy Holmes orch 
wisely doesn’t attempt to ape the 
original versions, but instead 
comes up with good interpretations 
of such swing standards as “Tux- 
edo Junction,” “One  O’Clock 
Jump,” “Christopher Columbus,” 
“Take the A Train,” “For Dancers 
Only” and “Flyin’ Home,” among 
others. It’s a collection that echoes 
the era of swing, even if it doesn’t 
fully recreate it. 

“The Count” (Clef). In the band 
biz, that title means Basie, who is 
still one of the best swing bands 
then or now. Basie’s current crew 
plays with drive and precision and 
this new collection is a fine ex- 
ample of the orch’s powerful me- 
tion. Also from the Norman Graunz 
stable under the Norgran banner, 
Johnny Hodges orch belts out a 
collection of fine jump numbers 
keyed by the title song “Castle 


“Dance If, 
Tele- | 


The liner gives the translations. 
Alfred Drake-Doretta Morrow: 
“The Adventures of Marco Polo” 
(Columbia). The score to the Max 
Liebman NBC-TV _ spectacular, 
“The Adventures of Marco Polo,” 
makes for a solid wax package, due 
mainly to the perennial musical 
themes supplied by Rimsky-Korsa- 
kov, as adapted by Clay Warnick 
and Mel Pahl with lyrics by Ed- 


Rock.” In a more strict jazz idiom, 
the Norgran label also offers Les- 
ter Young blowing his superlative 
sax with the Oscar Peterson Quar- 
tet. On the Blue Note label, Bud 
Powell is featured on the keyboard 
in a brilliant jazz display recorded 
several years ago and _ uncoolly 
titled “The Amazing Bud Powell.” 
From the Coast, The Bud Shank 
(Continued on page 58) 











Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. *Legit musical. +Film. +tiTV. 
Survey Week of April 13-19, 1956 

Birds And The Bees—‘“Birds And The Bees’”’..... Gomalco 

Can You Find It In Your Heart..........iccccecs Witmark 

EL EL: ©. as shit na wh aa oe ear ee chan ewe .. Dena 

Bddie, My Love ...<.cis- beta ahseaala vies >see »...Modern-R 

Re Ore Oe RE ee Gokbe's tous BVC 

NG Sts Ue a bid Paes ¢ eaOlen OLE ee vee Roncom 


I Could Have Danced All Night—*“My Fair Lady”. Chappell 


m4. Bittle Spantsm Tower: .c 00 bs eos. is sete: Feist 
Innamorata—? “Artists And Models”.............Paramount 
I’ve Grown Accustomed—*‘“‘My Fair Lady” ....... Chappell 
Joey, Joey, Joey—*Most Happy Felia’..... Pan. £c Frank 
EY ER 2) eee ate A “Fok cal Pedy plain ie puaveke is Panther 
CE a ee ee ree i ar aera Mills 
Moritat—*“‘Three Penny Opera” ................ Harms 
Mr. Wonderful—*“Mr. Wonderful” ............... Laurel 
On Street Where You Live—*My Fair Lady” ....Chappell 
Pett PUI gg 0s 6 ENS Th CED Co nec dite eke ..Shapiro-B 
Poor People of Parle 2. oc ics cletca foe binteia ass .... Connelly 
POTS EIGR. sede x csv lob ale OS Ge 0 ees cb nee Ca Marks 
MOCK ANG WOlt WANE, 6 ois. ivc.h% oid holcle bo aU eR Ka eawel Sheldon 
BErenace——T ‘SRTOMSES” of 5 66.654 os SG ki eidels se eRe Harms 
Standing On the Corner+—*“Most Happy Fella” .. Frank 
To Love Again—‘*“Eddy Duchin Story” . ...... Shapiro-B 
Too Close for Comfort—*“Mr. Wonderful” ....... Laurel 
Too Young to Go Steady—*;‘Strip for Action” .. Robbins 
PP OUURNM MER a ee oe eee ee Warman 
Ae Oe EM eS as oecccee MeMiCk 
What a Heavenly Night For Love ............... Tee Kaye 
When You’re in Love—‘*i“High Tor” .........0.. Chappell 
MOY 220 COO Fate LOVE: ok kan s bas ce hk bax’ Patricia 
TUL XO 6-6 > eco Fi OER, GL ... Broadcast 


| Top 30 Songs on TV 


(More In Case of Ties) 





Te OTE se en se bs os -+ee.. Progressive 
A Young Man’s Fancy .. iWiauate 5 « ginwsw oleae + ele Cale ae 
Birds And the Bees—i“Birds And the Bees” ...... Gomalco 
| BB ear iin erie eae a? 2 Hi-Lo-H&R 
Brazil Pais, cepa iceunata sewid ina k ale ae tee eo 'acaln ee +... Southern 
1p ; eevee. ShGRr BEOMOGY 6 ccs on wie cdwwonctdees a cant Paxton 
COS gl 0 CT, ae a ore eran ie Lanne. Sener mm He | Roncom 
I Could Have Danced All Night—*“My Fair Lady” Chappell 








I'll Be Home .. PR beahy aed aaeetak 6 cic Are 
ee es dee re a .-.. Northern 
eS em ae a oceccee. -Winneton 
BARRON ADUOUR os oc cascockaeke Aer LUYvereyere oe 
PATO LA MROrTS 8. oe: eG Perret’ es uy! 
Memories Are Made of This....... hetat (SF .....Montclare 
Moritat—*"Three Penny Opera” a060. an odhceks ee 
Mr. Wonderful—*“Mr, Wonderful” .............. Laurel 
eS BR er ee o60sesneseganmeee 
Picnic—t“Picnic” ............ Var daeeteane ... Shapiro-B 
Puor People of Paris ..............sees oe nece ees 
Practice, Practice What You Preach ............. Mayfair 
mele MOG Tekl Wake oo os onc sch Wosaeacessctets ee 
OS ee es ON ee i 5 66s } ceSamdechs chawhar Are 
OURO NIROE oe oi eects batch oes er? Pe Morris 
To Love Again—i“Eddie Duchin Story” ........ Shapiro-B 
|| Too Close for Comfort—**Mr, Wonderful” ...:.. .. Laurel. 
200, Youta Te Ge Mieads 25-650 <0. «cs keane) ..+.+-Robbins 
ee NR 2-5 bed os Ste Ks da tik oc ot Meek ae kc wale ak Morris 
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VARIETY | 


MUSIC 43 





RENEWAL PROBLEM IN FOCUS 





THE CAPITOL RECORDS STORY, II 


The July 30, 1952 issue of Variety. (1). celebrated the 10th 
Anniversary of Capitol Records; (2) also fell within a Presiden- 
tial election year; and (3) provides the script for this thesis on 
still another show biz truism—the more things change the more 
they remain the same. Including the other axiom—there’s al- 


ways room on top. 





There have been variations on theme in the intervening 4 
years. Today the Capitol Tower is a $2,000,000 structural land- 
matk on the Hollywood horizon. Today Capitol remains under 
the same Glenn Wallichs direction, excepting that he is now 
acting in behalf of Electric & Musical Industries, the giant 
British electronics corporation which paid $8,300,000 for 96.4% 
control of Capitol’s stock. And today Capitol has moved up to 
No. 4 among the top labels, right behind Victor, Columbia and 


Decca. 





Differing from RCA Victor and Col, with its network affilia- 
tions, and Decca with its 74% ownership of Universal Pictures, 
and also the MGM label’s corporate identity with the Culver 
City motion picture plant of the same name, Capitol got there 
independently, sans any film company, network or electronic 
affiliation. Even now, including the EMI ownership, Cap’s eco- 
nomic progress stems from its basic phonograph record produc- 
tion, promotion and merchandising 100% devoid of any super- 
structure tie-ins. 





At this writing, in face of rock ’n’ roll and Kindred items, Cap’s 
“Poor People of Paris” and “Lisbon Antigua” are 1-2 in the na- 
tion. Its “16 Tons,’ by Tennessee Ernie Ford, set an industry 
fast-selling record—1,000,000 platters within three weeks. Its 
$21,000,000 plus in 1955 sales topped ’54 by 25% and the net profit 
was up 33%. This year bids fair to top it again. 





It is show biz newsworthy that that July 30, 1952 issue of this 
family journal page-one’d ‘New ‘King’ of Tin Pan Alley,” sub- 
headed, “Disks Call Tune For Music Biz.” It’s not history re- 
peating itself now—it’s stet. 





That same P. 1 reported, “Sen. Johnson Sees TV Ending Era 
for Non-Stop Politico Windbags.” And “Fred Allen Suffers At- 


tack; Old Gold May Cancel His TV Show.” Next to it, “RCA and 
Col Mull New ‘LP’ 45 RPM Disks’’—obviously the EP as we know 


it today. 





As with the Presidential encore, this year also is another 


Olympiad annum and this headline from Helsinki may be food 
for thought from the Anzac belt next fall: “Finns Think USS. 
Radio Slipped "Em a Mickey on Meagre Olympicasts.” And from 
London, the new chairman of the BBC, 67-year-old ex-diplomat 
Sir Alexander Cadogan, admitted he had never seen a tv pro- 
gram and didn’t care for radio either. Three years later Eng- 
land had commercial television! 





It was revealed that Adlai E. Stevenson was a minority stock- 
holder in the Sangramon Valley TV Corp., Springfield, Ill., and 
was seeking to expand his AM-TV horizons. A significant show 
biz ruling, stemming from Sally Rand’s crack at a carnival pro- 
moter, made on the Mike Wallace-Buff Cobb midnight show 
originating from the Chez Paree, Chicago, held that WMAQ 
(NBC outlet) was not liable for any ad lib libel cracks, whether 
or not the fan dancer’s charge was valid. 





More on four years back: L. B. Mayer was exploring Cinerama 
(he has since befome board chairman of Cinerama Produc- 
tions); Decca prexy Milton R. Rackmil, whose diskery controls 
74% of Universal, stressed the liaison between the two media; 
closed-circuit theatre telecasts of sports events, like the Walcott- 
Marciano fisticuffs, were new hot stuff at the time; theatre- 
Owners were eyeing bingo anew as a possible b.o. hypo against 
tv opposition; Martin & Lewis’ “Jumping Jacks,” “High Noon” 
(Gary Cooper-UA) and Metro’s “Lovely To Look At” were 1-2-3 
at the summer b.o0.; the Music Merchants’ Convention at the 
Hotel New Yorker was bullish on the future of the business; 
Mario Lanza’s “illness” snafued RCA Victor’s album waxing of 
Metro’s “Student Prince”; the SPA was suspicious of publishers’ 
royalty “statements” and won a_crosschecking privilege; 
VaRIETY’S Tom Curtiss, from Paris, reviewed the “Marcel Mar- 
ceau Mime,” at the Theatre Sarah Bernhardt, and voted it a 
big click” (see tv four years later); the Democratic convention 
was blamed for hurting Broadway legit—and the Variety edi- 
torial on Capitol’s 10th Anni lead off, ‘To corn a cliche anew, 
there’s always room on top.” This is where we came in. 





Capitol, four years later at the ripe young age of 14 years’ 
existence, is now part of a farflung electronic empire (EMI), 
and is truly in the big leagues. Its batting average on the Plat- 
ter Parades from 1942 to date fully qualifies Capitol for. its key 
Position in the industry. Abel. 
ee 





Chi Jazz Gets Hotter 88 to the Bar 
At B.0. So More Spots pr gp tm 
Switch Their Policies 


Chicago, April 24. 
_Latest addition to the roster of 
niteries here switching to a jazz 
policy is 12 West Maple, a club 
that started out with a_ private, 
key-club approach when Chicago 
was breaking out in that rash last 
year. Key-clubs are not quite as 
hot hereabouts as they were a year 


Piano bars, 


are current rage here. 
Holding forth at 





Tempesta to Marks 


contactman staff at E. 
Music. 


#80, but jazz is, hence the switch. 
The new showcase debuts an up- 
Stairs room, dubbed the Washing- 
ton Square room tomorrow (Wed.), 
(Continued on page 60) 


Arnold Shaw. 





Three firm. 


the 88ers are 
Betty B, Colong Club; Freddy West, 
Al Green’s Skyroom; and Warren 
Piper, Ron-d-voo of the Hill Hotel. | 99¢h-Fox. 


Tommy Tempesta has joined the 
B. Marks ‘ ° ; 
He reports to Marks’ vee- | pany is still out.) Famous Music, 


pee-general professional manager | Which publishes the tune picked up 


SUPREME COURT 
NOW AFACTOR 


With the U. S. Supreme Court 
due to hear arguments relating to 
the late George (Buddy) DeSylva’s 
estate within the next couple of 
weeks, attention of the music biz 
is again focussed on the copyright 
renewal problem. Increasingly, 
younger publishing firms are chal- 
lenging the oldline companies to 
get the rights to the second 28-year 
copyrights. 


The decision in the case before 
the Supreme Court will be a factor 
in the continuing struggle for re- 
newai assignments. In the suit be- 
fore the High Court, Marie De- 
Sylva, widow of the songwriter, is 
appealing a decision of the lower 
court which gave “equal and con- 
current” rights in the assignment 
to DeSylva’s acknowledged illegiti- 


mate sen, Stephen Ballentine, 
whose guardian is his mother, 


Marie Ballentine. The latter en- 
tered into a deal with Jean and 
Julian Aberbach, head of Hill & 
Range Music, for the son’s share 
of the copyrights. 

If the Supreme Court upholds 
the lower court decision, the door 
will be open for publishers to 
make deals with children of dead 


“(Continued on page 58) 





Paul Abraham Returns 
To Germany to Collect 
Nazi-Usurped Royaliies 


Return of vet operetta composer 
Paul Abraham to Germany today 
(Wed.) is expected to stir up new 
| activity for collection of royalties 
|due since he fled from the Nazis 
to France in 1933. Abraham, who 
has been in the U. S. since 1940 





been in the mental institution at 
Creedmoce, L. I., since. 

Abraham’s return to Germany 
| Was sponsored by a German com- 
| mittee, which tagged itself The 
Society of Friends of Paul Abra- 
;ham. A native of Hungary, he has 
| been given special dispensation 
'from the mayor of Hamburg to re 
| side in that city. 

The committee and Abraham’s 
| attorneys are currently trying to 





'alty question. The German pub- 
| lishers claim that Abraham signed 
/away all rights to his compositions 
iin ’33 but the tunesmith denies 
these allegations. He has also mace 
‘restitution claims on his Berlin 
| house and art collection, which 
'were confiscated by the Nazis. The 
'value on the home and art works 
| have been assessed at $200,000. 


| Since the war’s end, three of his | 
have been filmed and | 


| operettas 


had a breakdown in 1945. He had | 


|jron out the wrinkles in the roy- | 








Nothing Like a Dame 


Sammy Kaye is_ switching 
back to girls. Bandleader, who 
has been functioning without 
a femme vocalist for the past 
two years, has had a change 
of heart and is now audition- 
ing gal singers for his orch. 

Kaye stated that he was 
wrong two years ago when he 
thought that a present day or- 
chestra could be_ successful 
without a girl singer. He add- 
ed, “It’s the glamorous gal, 
standing in front of a band- 
stand, who adds that extra 
needed lustre to a band.” 


Add RKO Tag 
To Unique Label: 
Plan Buildup 


The indie Unique Records will 
add RKO to its label tag. Move 
stems from the recent 25% buy-in 
of the diskery by RKO-General 
Teleradio. The diskery will now 
be known as RKO-Unique. 

Initial disk in the diskery-pic 
company “affiliation will be Lynn 
Reberts’ etching of “While The 
, City Sleeps.” Tune is the title 
i'song of the upcoming RKO film. 
,Miss Roberts is one of the new 
‘artists in the label’s roster. She’s 
|! an ex-Tommy Dorsey orch vocalist. 
|Also added to the roster, which 
diskery is currently expanding, are 
| The Chancellors, a new vocal quar- 
tet. 

Label is now on an all-out .ex- 
pansion program in all depart- 
;ments. Jimmy Krondis has been 
added to the staff as promotion- 
| publicity head in the east and it’s 
expected that the label will soon 
| set up publicity-promotion offices 
‘on the Coast and in key cities 
‘throughout the country. Unique, 
' which already has a national dis- 
tribution setup, may also launcn 
several company-owned distribu- 
| torships in weak areas. 

Diskery will continue to be head- 
ed up by Joe Leahy, who also 
doubles as artists & repertoire 











chief. Stan Borden is veepee and 
|general manager, while Marty 
Machat is secretary and general 
counsel. 


| 
! 


| it’s reported that a $20,000 pub- | 


'lisher’s fee was handed out last 
_year for the film rights to his op- 
'eretta, “Victoria and Her Hussar.” 
| The 64-year-old composer con- 
|tinues to play piano and in recent 
|months has composed three new 
songs. They are “The American 
Way,” “My Little New York” and 
“Just a While.” 





‘Black Magic’ Conjures 
Coin From Two Legiters 


“That Old Black Magic” has 
been piling up extra coin via in- 
terpolations in two legit produc- 
tions. Tune, cleffed 
Harold Arlen and Johnny Mercer 
for the Paramount pic, “Star Span- 





i years | gled Rhythm,” has been spotted 
sniffed at by Omaha nitery ops, 


iin the legit play, “Bus Stop,” and 


| is currently getting a Sammy Davis | 


| Jr. workover in the tuner, “Mr. 
| Wonderful.” Song is also set for 
ithe filmization of “Bus Stop” by 


Tab for the use of the tune in 
“Bus Stop,” which wound up a 
60-week Broadway run Saturday 
(21) was $25 a week. (A road com- 





| 


a hefty $20,000 from 20th for the 


|The fee for the “Mr. Wonderful” 
| showcasing is $100 weekly. 





MUSIC EDUC. MEET 
PULLS ALL PUBLISHERS 


St. Louis, April 24. 
Every important music publisher 
in the business was represented 
here last week at the Music Edu- 
cators Music Conference’ which 


; wound up a three-day session here 


'at Kiel 


| 


| who attended the conference. 


| 


in 1942 by|- 





® European 


Auditorium last Wednes- 
day (18). Publishers displayed their 
folios before the 13,000 educators 
This 
biennial event is biggest gathering 
of music teachers and_ student 
groups in the country and publish- 
ers go all out to sell their respec- 
tive methods. 

Liberace performed before the 
teachers here as did modern jazz- 
man Dave Brubeck. 


Weiss Back to Paris 


Bobby Weiss, Capitol Records’ 
rep, returned to his 
Paris base Friday (20) after a four- 
week tour of the diskery’s Coast 
and New York offices. 

After a two-week stay in Paris, 
he'll take off for an 0.0. of Cap’s 
operations in Scandinavia. 








Islanders Reelect Tooter Prez 
Honolulu, April 17. 
I. B. Buddy Peterson has been 





Tempesta previously had been! use of the tune in the pic version. | 
associated with Miller Music, Big 


reelected president of the Musi- 
‘cians Association of Honolulu, Lo- 
cal 677, American Federation of 
| Musicians. He defeated 
Kalima by a vote of 318 to 73. 


i secretary-treasurer, 


Willard | stations 


Ray N. Tanaka was reelected as 


Mills Music Listening-Only Listening- 
To RKO Teleradio Bid of $4,000,000 


Jack Mills, head of the music 
publishing house bearing his and 
brother Irving’s name, is laconic 
about the sundry bids te buy him 
out. Latest has been Tom O’Neil, 
with Danny Winkler, ex-music man 
himself and now a_ Hollywood 
agent, talking up the deal. A fig- 
ure at “around $4,000,000” has 
been quoted. 

Mills and Samuel Jesse Buzzell, 
attorney for Mills Music Corp. and 
secretary of the outfit, state they 
“would not be in their right minds 
not to listen to that kind of 
money” — excepting that until 
they get around to a figure Mills 
has found it’s “still mostly’ con- 
versation.” 

The O'Neil bid—if bid it is, be- 
cause Mills has yet to have any 
overture directly from the princi- 
pali—is regarded somewhat ‘more 
seriously in light of the RKO Tele- 
radio chieftain’s aim to diversify. 
The original General Tire Corp. 
holdings now include the Mutual 
Broadcasting System, RKO Radio 
Pictures (studio and product), and 
most recently a 25% interest in a 
minor disk label, Unique Records. 

Mills’ ASCAP income is “around 
$500,000 annually.” In computing 
any bids a common base is “10 
times the ASCAP average,” and 
that would make Mills a “bargain” 
at $3.000,000 and a “good deal” at 
$4,000,000 and upwards. 


It’s no secret that “the ASCAP 
meney depends on the catalog,” 
and if a firm should be faced with 


(Continued on page 58) 


Rock ’n’ Roll Makes News: 
Teenagers Behave at A. C. 


Shew Starring Bill Haley 


Atlantic City, April 24. 

Super-Attractions’ ‘Rock ’n’ Roll 
Show of ’56,” featuring Bill Haley 
& his Comets plus 11 other names, 
did a smash $14,000 as two shows 
were given here Saturday night, 
(21). Some 5,500 teenagers poured 
into the Warner Theatre, a 4,400- 
seater located on the Boardwalk in 
| mid-city and shuttered during the 
| off season period. 
| House was given adequate police 
| protection and teeners were excep- 
tionally well behaved, before, dur- 
ing and after both the 7 p.m. and 
10 p.m. shews. To be sure Haley 
and other star attractions were 
| greeted with the old time Sinatra 
|}screams at spots during their of- 
ferings, but mostly it was the soft 
clapping of hands in time with the 
music and no dancing or parading 
in the aisles at any time. In fact 
|this was not even attempted here. 
| Prices were $3.40 and $2.50 for 
| orchestra seats; $3.40 for Loge, and 
| $2.50 and $1.50 for balcony. Beside 
Haley, troupe included The Teen- 
agers, The Platters, Clyde McPhat- 
ter, LaVern Baker, Big Joe 
Turner, Bo Diddley, The Drifters, 
The Flamingos and the _ Colts 
backed up by Red Prysock orches- 
tra. Harold Crumbley emceed. 


Mantovani LP Set Gets 
Special Sampler Push 


London Records is adopting the 
$1.98 LP sampler pitch for its 
“May Is Mantovani Month” promo- 
tion. Diskery is offering the deal- 
ers one sampler for every two 
regular Mantovani LPs ordered. 
Dealer cost of the $1.98 sampler 
will be $1.50. Sampler will in- 
clude 12 selections from a dozen 
previously released Mantovani al- 
bums. The promotion is running 
concurrently with the release of a 
new Mantovani LP, “The Waltzes 
lof Irving Berlin.” 

In connection with the Manto- 
vani push, the diskery is sending 
‘copies of the sampler to disk jocks 
land radio stations throughout the 
country. London has also whipped 
up a special offer for the radio 
whereby they can _ pur- 
| chase any or all of the 15 previous- 
ly released Mantovani albums at 
$1 each, 
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Our Business Is Different-And How! 


By LLOYD W. DUNN 








(V.P., Capitol Records) 


In the days when I functioned as an advertising agency 
executive I was intimately familiar with the phrase “Our 
business is different.” Each client felt that because he 
was a manufacturer of cheese or nylons or toothbrushes 
his sales and promotion program was completely unique 
and called for some magic device that had never been used 
before. I frequently found it easier to go along with the 
gag rather than to explain that the basic principles of 
sales, distribution and advertising apply, and will prove 
successful. 

Then I got into the record business. 

Now this is a business that is different! 

Give me one other business that puts out a dozen or so 
new products every week, all of which have to be promoted 
individually and overnight! And that’s the single record 
field, only. 


In albums we have hundreds of new products every year, 
few of which have anything in common, therefore necessi- 
tating individual exploitation and promo‘ion. 

Add to the above the difficulty of exploiting a product 
that you can’t see, or taste—it must be heard. One bar 
of music is worth endless pages of advertising from the 
point of view of intriguing buyers. 

In the record business, each day dawns as a new ad- 
venture; each week closes with a record of opportunities 
met or missed—a full quota of headaches, tempered with 
achievement. : 

You can be the greatest brain in the world... the 
keenest promotional mind, the most popular artist. But 
the only measure continues to be the answer to that cruel 
quip, ““What have you done lately?” 

Not so long ago I bumped into one of my old friends 
in the advertising agency business. At the time he was 
handling the Sanka account. I gave him the well-known 
needle: “What’s so good about Sanka?” and he told me. 
He knew his product all right. But when he finished I 
knew that there was very little more that could be said 
about Sanka and next year the product would undoubtedly 
be the same, and the year after that. I told him he was 
lucky because once he got on top of the Sanka situation 
he could relax, he had the same pfoduct, pretty much the 
same market, and basically the same marketing problem— 
year after year. I envied him. 

Or did I? When I got to thinking about it, I wasn’t so 
sure he is so lucky. Forgetting money for the moment 
(I know it’s hard, but please try), I guess the best meas- 
ure of your work is how much fun you get out of it. And 
I don’t know of any industry that compares to the music 
industry, where the folks in it get such a bang out of 
what they are doing. 

My wife complains about it. When we have a gathering 
at the house or attend a cocktail party all the music folks 
get in a huddle and talk shop. Priscilla says that the 
whole world could be falling apart but we would still be 
yakking about whether “Lisbon Antigua” would have gone 
another million if we had done such-and-such instead of 
so-and-so. 

But once the virtue of this music business gets into your 
blood stream it is there to stay. At least once a week I get 
some kind of a job application from someone who had 
given in to a sense of frustration and left the music busi- 
ness. Now they “want back in. 

In what other busimess can you work so hard, have so 
much fun, and get paid for it? I don’t know of any. 

So this is merely to suggest that when you find the 
music business frustrating to the point that you wish you 
were selling pickled herring or anything except music... 
stop and think for awhile. This is the most stimulating, 
the panels can be set at any desired angle, pre-deter- 
mined by engineers on the basis of the size of the mu- 


sical group being recorded and the type and volume of - 


music which is to be reproduced. 





From 40 x 100 to Today’s Tower 


By GLENN WALLICHS 
(President, Capitol Records) 


Hollywood. 
Sometimes it doesn’t seem possible that 14 years have 
elapsed between the release of the first Capitol record 
and the opening of the Capitol Tower. Or that it’s been 
a decade and a half since Johnny Mercer and I discussed 
our Capitol plans in a Hollywood rec- 
ord store. It’s so easy to remember 


when the company’s floor space was 
just 40 by 100 feet. 


But sometimes it doesn’t seem pos- 
sible that all this has happened in 


only 14 years: that, since ‘“‘Cow Cow 
Boogie” became a hit, our humble, 
war-born independent has become an 
international organization, one of the 
world’s major producers, manufactur- 
ers, and distributors of phonograph 
records. 

Perhaps this paradox, this slight 
bewilderment about the pace of one’s 
affairs, is even more evident to us in-the record industry 
than to most others in today’s busy world.- More than 
most, we have been swept up in dynamic growth and 
swift change, and so we lose some awareness of time 
passing by. 

Why not? This is a thriving, booming industry. Some- 
times we measure its activity by the number of current 
hits, but I think that can be misleading. No one is going 
to belittle a hit—I least of all. But hits alone do not 
account for the progress of an industry which rebuilt 
and revitalized itself in a truly remarkable way. 


There were once what seemed to be insuperable diffi- 
culties about three different record speeds; but they have 
been mastered, and now all the varied demands of the mar- 
ket are being met. 


The product itself, the platter, once was unaccountably 
drab. Now, with the wonderfully inventive use of all 
the graphic arts, our industry can boast of packaging 
at its most colorful and appealing. 

















Glenn Wallichs 





| New Selling Techniques | 





Changing in almost revolutionary fashion, record stores 
have scrapped outdated selling methods for new selt- 
service techniques, and the musty old music store has 
become as extinct as the old apothecary’s. 

Most important, research and imagination have created 
a completely new level of the recording arts. High Fidelity 
has made listening to records virtually a brand-new ex- 
perience. As as it has expanded the dimensions of repro- 
duced sound, so has it expanded the market’s dimensions. 
Even the manufacturer of the most modestly priced player 
must now concern himself with quality. 

If there are problems still to be faced, or solutions 
yet to be devised, I’m sure there’s. hardly a soul in the 
business who doesn’t examine the prospect with great 
optimism. I know I do, if only because that attitude’s 
been consistently justified during the amazing 14 years 
of Capitol’s life. 

Today our new home in the Capitol Tower symbolizes 
such optimism, both because it is something exciting on 
the architectural skyline, and because, from its top, it 
presents quite a wonderful view. 





Capitol Records’ Hollywood ‘White House’ 


Climax To Unusual Success Story 
By MIKE KAPLAN 


Hollywood. 

Capitol Records’ new, specially-engineered studios in 
its spanking new homeoffice tower represent the latest 
development in the seareh for true fidelity in recording 
that began back in the days when singers bellowed 
into the big end of a horn. For the first time in the 
history of the recording industry, studios have been 
built—literally from beneath the ground—for the sole 
purpose of faithfully reproducing voices and instruments 
on records. 

The result, according to an enthusiastic independent 
label chief who used Capitol’s custom facilities a few 
weeks ago, is virtual perfection. “You can’t,” he con- 
tends, “get a bad sound out of these studios.” 

Just.as the cylindrical tower itself has become a land- 
mark in Hollywood in the few weeks since its comple- 
tion, the studios are expected to provide a milestone in 
the recording field. They are the product of years of 
research into “controlled acoustics” by sound engineers 
and acoustic consultants, 

One highlight of the studios’ new techniques is the 
movable panel device which enables Capitol to modify 
and vary sound reproduction for best effect. The device 
actually consists of several, completely hinged wooden 
panels, designed to be reflective on one side and sound- 
absorbent on the other. 

“Wood,” explains James Bayless, Capitol vicepresident 
in charge of engineering, “is able to vibrate over a wide 
range of musical pitch, thereby supporting all tones with- 
out selective emphasis.” 

Wallis of the three Capitol studios, located on the 
ground floor of the $2,000,000 homeoffice building, are 
entirely devoid of an¥Y parallel surfaces. They have been 
engineered in a zigzag fashion, resembling the pleats of 
an accordion in half-way position. These surfaces, known 
as plays, support the hinged panels which are manually 
movable. 

Floors are made of asphalt-impregnated cork, a resilient 
material which bars transmission of undesirable noises 


or vibrations from outside sources. Longrange planning 
for perfect reproduction has even resulted in special 
wiring to permit removal of the small transformers nor- 
mally found in fluorescent lighting fixtures. These trans- 
formers give off a slightly-audible buzzing which can be 
picked up by sensitive microphones and thus ruin a 
recording. Capitol has removed the transformers and in- 
stalled them outside the studios themselves, thus eliminat- 
ing this source of interference. Similar precautions have 
been taken with airconditioning equipment and the stu- 
dios have been built on a sort of room-within-a-room basis, 
with outside walls from eight to 19 inches thick and 
the inside walls a full foot thick. The isolated room per- 
mits cutting the outside noise level to one that registers 
as dead silence to the human ear. 


Four echo chambers have been sunk 25 feet under- 
ground and at the rear of. the building. Each occupies 
some 3,000 cubic feet without a single parallel surface. 
From these shock-mounted reverberation rooms, various 
amounts of reverberated sound can be electronically in- 
jected into recording sessions in the studios some 150 
feet away to produce any desired effect. 

Despite the technological advances of the last 25 
years, particularly the hi-fi advances since the war, bulk 
of recording today is being done in converted halls, 
sound stages and the like. The Capitol studios represent 
the first major construction exclusively for recording 
purposes, and, since they embody all the latest features 
for faithful reproduction, are expected to serve as 
models for future work in the sound field. 

It’s a far cry from the rented facilities the firm first 
used, not quite 14 years ago, when Capitol Records made 
its debut to the accompaniment of the usual hoots that 
“no Coast record label will ever amount to anything.” 
July 1, 1956, marks the 14th anniversary of the firm’s 
initial release—which included Ella Mae Morse’s “Cow 
Cow Boogie” disk which started the infant Coast diskery 
off on a smash hit basis. In that 16-year period, the 
Coast label that “couldn’t last” has become one of the 


14 YEARS OF CAPITOL PROGRESS 





Capitol B.O. Box Score 


Single Album Gross 

Releases Releases Sales 
1942 eeeeeeeee ee 25 eee $200,000 
1943 e@eereeeeeee 18 eee 750,000 
1944 eereeeeneeee 39 6 2,250,000 
ere ae | 14 5,100,000 
re 19 13,000,000 
Dee. akesecveeses Ee 24 14,500,000 
1948 svbjs.eibis (a 80s 44 16,900,000 
DOGG. aveesicean el ee 85 11,500,000 
BANU . --6.,5616 bn-wen.oy ee 140 12,300,000 
BEL “eesdiws es ve ee 93 13,400,000 
EUG”: ces seusiiwe des ax 14,900,000 
Mee webeeks se eee Cane 17,200,000 
BEOE” ios 64 Kean kee utd 16,353,000 
PODS. ob bieaere aes ae 21,600,000 





* With the advent of 45 rpm singles, albums and EP’s, 
the firm discontinued its breakdown of individual releases, 


‘We Press ’Em For You’ 
A Major Cap Operation 


By TOM MACK 
(General Manager, Customs Service Dept.) 
Hollywood. 

Since Capitol Records had its inception jin a music 
shop-recording studio, where airchecks and demonstration 
records were made, it’s probably only fitting that the firm 
now is one of the biggest in the field of custom recording 
service for independent labels. Although now only five 
years old, the custom division is one of the big depart- 
ments in the Coast label’s setup. 


Drift in that direction actually began before Glenn 
Wallichs, Buddy DeSylva and Johnny Mercer joined forces 
to start the firm. Wallichs, long a radio and recording 
buff, operated a small custom service as an adjunct to his 
regular music shop, specializing particularly in airchecks 
for the large number of Hollywood performers who wanted 
a record of their air appearances. 


It wasn’t until June, 1951, that the custom services 
department was created with a staff of two, to make the 
company’s facilities available to others. Progress was 
rapid, to the point that revenue from this source has 
reached a gross of seven figures annually. 


Originally a division of Capitol Records Distributing 
Corp., CSD acquired the services of Walter S. Heebner, 
as vice president and general manager, in 1952. On Jan. 
1, 1956, prexy Wallichs announced the transfer of the de- 
partment from CRDC to Capitol Records, under the re- 
sponsibility of James W. Bayless, vice-president in charge 
of manufacturing and engineering. Also on that date, 
Tom H. Mack, formerly western sales manager, was ap- 
pointed g.m. of the department, with Herbert I. Sachs 
as eastern sales manager. 


The function of the department continues to service 
such clients as advertising agencies, independent record 
companies, television and film producers and private indi- 
viduals who require any or all of the following elements 
of recorded sound: Studios—for phonograph or film re- 
cording; editing and assembly of tapes; mastering; dub- 
bing, tape and disk; processing and pressing in Scranton 
and Los Angeles factories; shipment from plant to dis- 
tributor. 


The department is therefore equipped to service its 
clients from studio to distributor, and all intermediate 
steps. Mack operates from the Capitol Tower in Holly- 
wood, and Sachs from the New York studios. 

In February, Mack announced the establishment of the 
Capitol Library Services section, with John Seeley as 
manager. Reporting to Seely are Fred Grimes, sales man- 
ager of the library services, and William Loose, western 
sales rep. Capitol Library Services offers musical back- 
grounds tailored to the specific needs of producers of tele- 
vision shows, and of both theatrical and’ non-theatrical 
films. Seely and Loose function from the Tower, and 
Grimes services the field, mainly industrial, religious and 
educational film producers, from New York. 








Big Four diskeries of the world with affiliations on 
every continent as a result of the purchase of the major- 
ity of the Capitol stock by EMI (Electric & Musical In- 
dustries) of Great Britain. Significantly, the purchase 
price for 96.4% of the stock was $8,500,000—for a firm 
which started with a capitalization of around $25,000. 

Of the original triumvirate that launched the label, only 
Glenn Wallichs is still active. He started as general 
manager and is now president, retaining his position even 
with the EMI purchase. Other founders were the late 
B. G. (Buddy) DeSylva and Johnny Mercer, with DeSylva 
as president and Mercer as vicepresident. 

Although only Wallichs is left of the original manage- 
ment setup, several artists who got their start with 
Capitol are still with the firm. Nat (King) Cole, for 
example, was a Capitol “find,” and now one of the 
world’s leading disk names. Others whose careers started 
with the Coast label, and are still with it, include Stan 
Kenton and Margaret Whiting, and Capitol also takes 
credit for launching the careers of Jo Stafford, now with 
Columbia, and Peggy Lee, now on Decca. 

Capitol has pioneered many new ideas in the plattery 
field, beginning with the complimentary disk jockey 
copies, a practice now standard in the industry. Scheme 
was Wallich’s brainchild back in 1942, shortly after the 
label got started, in an effort to give the infant firm an 
edge on radio plugs in competition with the established 
recording outfits. . 

Still another Capitol innovation was the monthly Capi- 
tol News magazine, marking the first time that a record- 
ing company had authorized a publication which men- 
tioned artists other than its own. Success of the idea 1s 
best demonstrated by the fact that where similar ven- 
tures, which limited editorial matter to plugs for the 
label’s own artists, quickly folded, the Capitol magazine 
has steadily increased its operation until today it has a 
circulation nearing the 1,000,000 mark. 
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Presenting 
the house that hits built... 
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l Records 


Introducing The Capitol Towen.. 
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‘New Home 


wen...a bold new landmark in the Hollywood sky! 





THE SHAPE of a phonograph record? It wasn’t in- 
‘ tended to be —just that a round office building (and this 
is the world’s first) 1s a mighty convenient shape. Requires 
only 14% service area as against 20% for square buildings. 
Heating and air-conditioning become more efficient be- 
cause there’s 20% less outer surface area. Saves time going 
from office to office, too. Now, if you séz// think it looks 
like a stack of records—well, we don’t mind a bit. 











asphalt-impregnated cork to free it from 
external vibration. A recording engineer’s 


Capitol recording star Frank Sinatra conducts 
a 56-piece symphony orchestra at the first 





recording session in the new building. This 
giant studio, one of three which are the first 
ever designed exclusively for phonograph 


recording, literally “floats” on a layer of 


But no story is complete without people and eee 


‘‘dream”’ studio, the unique construction 
allows for complete acoustical control—a 
giant step forward in high-fidelity recording 
exclusive on Capitol records. 
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Here are the STARS 
who made the HITS 
that built the HOUSE 


Laurindo Almeida 
Patty Andrews 
Ray Anthony 
Harold Arlen 
Don Baker 
Ballet Theatre 
Orchestra 
Les Baxter 
Al Belletto 
Carole Bennett 
Mel Blanc 
Les Brown 
Jimmy Bryant 
Milt Buckner 
Lou Busch 
Kay Carson 
Serge Chaloff 
The Cheers 
June Christy 
Nat ‘‘King’’ Cole 
Tommy Collins 
Pinto Colvig 
Carmen Dragon 
Webley Edwards 
Rudolf Firkusny 
Five Keys 
‘‘Tennessee’”’ Ernie Ford 
Four Freshmen 
Four Knights 
Stan Freberg 
Jane Froman 
Judy Garland 
Jackie Gleason 


Benny Goodman 

Andy Griffith 

Bobby Hackett 

Dick Haymes 

Woody Herman 

Hollywood Bowl Symphony 
Orchestra 

Hollywood String Quartet 

Pee Wee Hunt 

Ferlin Husky 

Harry James 

Sonny James 

Jim and Jesse 

The Jodimars 


> The Jordanaires 


Mickey Katz 
Stan Kenton 


‘Tommy Leonetti 


Guy Lombardo 
Louvin Brothers” 
Bill Lowery 
Skeets McDonald 
Marian McPartland 
Gordon MacRae 
Micki Marlo 

Dean Martin 

Al Martino 

Sylvia Marlowe 
Billy May - 
Mil-Combo Trio 
Nathan Milstein 
Merrill Moore 
Ella Mae Morse 


Arthur Murray 
Meg Myles 
**Red'’ Nichols 
Les Paul and Mary Ford 
Leonard Pennario 
Pittsburgh Symphony 
Orchestra 
John Raitt 
Margie Rayburn 
Nelson Riddle 
Tex Ritter 
Bob Roubian 
George Shearing 
Jean Shepard 
Frank Sinatra 
Chester Smith 
Paul Smith 
Johnny Standley 
Dakota Staton 
William Steinberg 
Harry Stewart 
Cliffie Stone | 
**Texas"’ Bill Strength 
Yma Sumac 
Hank Thompson 
Merle Travis 
Anita Tucker 
Wesley Tuttle 
Billy Valentine 
Roger Wagner 
Speedy West 
Margaret Whiting 
Faron Young 
Vicki Young 


a 





Hollywood & Vine, Hollywood 28, California 
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JACKIE GLEASON ENTERPRISES 
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EG US Pat OFF 


RECORDS 
























































GREAT LABEL |) 


GREAT ARTISTS 


and our 


GREAT SONGS 


Jack BREGMAN 
Rocco VOCCO 
Chester CONN 








Congratulations to Everyone 
at CAPITOL 





HARRY JAMES 
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T'S NICE GOING 
AROUND WITH YOU 











KING 
























































I] also dreamed I had 


a new Capitol release... 
why don’t you dream you bought it? 
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Congratulations 
TO 





Reco'Ros 


CHAPPELL & CO., INC. 
T. B. HARMS COMPANY 
WILLIAMSON MUSIC, INC. 


BUXTON HILL 
MUSIC CORPORATION 


DE SYLVA, BROWN 
& HENDERSON, INC. 


GERSHWIN PUBLISHING 
~ CORPORATION 


























OH, HAPPY DAYS 


to 


The Entire Capitol Family 


THE CAPITOL TOWER 







paipeeartee 


’ 
an 
f — 


THE FOUR KNIGHTS 


OSCAR — CLARENCE — JOHN — CLIFF 





HERB MONTEI, Personal Manager 


Bookings: G.A.C. 














— 














a 




















fi 




















7 








——e—— 








—— 























Congratulations 


TENNESSEE ERNIE FORD 
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i wrote 


“SIXTEEN TONS” 


and what did I get, 
My biggest hit record 
on Capitol yet. 
Mr. Wallichs doncha’ fire me, 


cause | can’t go, 
| got a brand new album* 
on your label you know... 


* It’s a batch of Guitar Solos called 


THE 
GUITAR 
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MERLE TRAVIS a | 











IT’S GREAT TO BE A PART OF THE 
CAPITOL FAMILY 











NELSON RIDD 


“LISBON ANTIGUA” 


Latest Record 


“PORT AU PRINCE” 


Personal Management 
CARLOS GASTEL 
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Congratulation on the new 


CAPITOL Building 





It’s Nice Spinning with You! 
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DEAN MARTIN 


Latest Releases 


“INNAMORATA” = “LADY WITH A BIG UMBRELLA™ 
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Congratulations To Capitol Records 
From Both of Us -- - 


JOE “Fingers” CARR 
LOU BUSCH 


























Congratulations to Capitol on the 
New Building and Many Thanks 


for the Continued Success of 





— “MUSIC FOR DREAMING” 
“STRIP FOR ACTION” “MUSIC FOR MEMORIES” 
s by HAROLD ADAMSON ¢ by JIMMY McHUGH “MUSIC FOR ROMANCING” | 
+x TOO YOUNG TO GO STEADY “MUSIC FOR THE FIRESIDE” 
zc LOVE ME AS THOUGH THERE 
WERE NO TOMORROW 


¢x | JUST FOUND OUT ABOUT LOVE 
% DAME CRAZY 





PAUL WESTON 








OBBINS MUSIC CORPORATION © 799 SEVENTH AVENUE, NEW YORK 19, N. Y. 


Entire ‘Strip For Action" Score Published By 








MURRAY BAKER, Gen. Prof. Mgr. 











me 








se iciniiidlaniea 





A Salute to the Tower 


LES BAXTER 


alll 
































“TAMBOO” “THE POOR PEOPLE OF PARIS” 
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Best Wishes lo CAPITOL "2@@)>)S 70 thet NEW H HOME 


from all of Ww connected LAL, 


"MUSIC FROM THE GREAT CATALOG OF . . 1M 


| ‘CURRENTLY POPPIN’. WITH 


The picts ‘deiward 


A contagious, imaginative, humorous pens 
Sensationally featured in the Columbia Picture “Picnic” 


es recorded by: 
recor ded by: ee: 
GEORGE CATES MORRIS STOLOFF [fgg KAY CEE JONES 


Orchestra and Chorus Columbia Pictures Orchestra 
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‘Published by AMERICAN ACADEMY OF MUSIC, INC. 
—MILLS MUSIC, INC.—Sole Selling Agent n AMERICAN 


oS rscenlel Wi — ee 
THE E VOICES OF WALTER SCHUMAN: ss 
. es RCA: VICTOR . = 


bsbih, tively a Pv Lovely— PERPETUAL STANDARD FAVORITES 


= STAR DUST AIN'T MISBEHAVIN’ 
MIDNIGHT B Ma: FTE ak | CAN'T GIVE YOU ANYTHING BUT LOVE 


recorded by: a STORMY WEATHER THE DREAM OF OLWEN 


SID FELLER ROBERT MAXWELL co, VE GOT THE WORLD ON A STRING 


with Orchestra and Chorus his Harp and Orchestra SS BLUE TANGO SOLITUDE PAVANNE 
AMPAR MGM | 


(to name but a few) 


A great fo} fe standard comes to life egain— : 


"STARS FELL fe) | ALABAMA s Sap TONY ROMANO- = srcaone 
— s _ FRANKIE. LAINE-cowmsis : 





6533 HOLLYWOOD BLVD. HOLLYWOOD 28, CALIFORNIA 


MILLS MUSIC, INC. 1619 BROADWAY, NEW ¥¢ YORK 19, N.Y. 














CLASSICS 





Personal Mgt.: Direction: 
JOHN LEVY ASSOCIATED BOOKING CORP. 
East Coast Press: West Coast Press: 


BILL HEGNER HANSON & SCHWAM 
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Conductor of 


and 


FELIX SLATKIN 


THE HOLLYWOOD BOWL ORCHESTRA 


THE CONCERT ARTS ORCHESTRA 


From the Squares 








Congratulations to Capitol Records on the New Round Bldg. 


THE HOLLYWOOD 
STRING QUARTETTE 


FELIX SLATKIN 

PAUL SHURE | 
ALVIN DINKIN 
ELEANOR ALLER 





























Renewals In Focus 





—_———- _ 
_ SSE. 





Continued from page 43 








songwriters which would be at|that at least two more important 


variance with renewal assignments | estates, aside from 


the DeSylva 


entered into by the widows. This,/| catalog, have a family situation 


j 


of course, would be in exceptional | where the children might contra- 


cases where there was some intra- | dict the mother’s dealings. - 
family friction and such a wedge} 
could be driven. 


In the case of living songwriters, 
It’s understood | the competition to get important 








Wishing all the best to the entire personnel of 
the Capitol Record Family in their new abode. 


ALEXANDER 


Musical Director 








The New 


MICKEY ROONEY 
TV Series 


“Lucky the Leprechaun" 
NBC-TV 


The 


GORDON MacRAE 
Show 


NBC-TV 


Every Monday Night 
Sponsored by Lever Bros. 


Current Motion Picture In Preparation 


“HINKY DINKY PARLEZ-VOUS” 


Republic Pictures 


Conductor-Arranger 


Capitol Recordings 
CS] 
Represented by 


HAROLD JOVIEN 
PREMIER ARTISTS & PRODUCTIONS AGENCY 
1046 Carol Drive, Hollywood 46, California 


























renewals is stronger than ever, es- 
pecially in view of the increasing 
coin earned on performances of 
standards. The oldline publishers, 
who have the bulk of the top stand- 
ards, are offering special induce- 
ments to retain the renewals and, 
in most cases, are keeping their 
copyrights. ani 

The oldline companies, however, 
face a threat from the Billy Rose 
suit now pending against Bourne 
Music for the return of the copy- 
right on “That Old Gang of Mine,” 
written by Rose, Ray Henderson 
and the late Mort Dixon. Rose 
claims that the original pact signea 
with Bourne, in which the assign- 
ment was given for the second 
copyright term, is invalid. The de- 
cision in this case would affect vir- 
tually all copyrights before the 
early 1930s when the Songwriters 
Protective Assn. came into the pic- 
ture. 

Under the SPA basic contract, 
the. second copyright term auto- 
matically reverts back to the 
cleffer. 








=a, Continued from page 43 jae 








many of its works at its initial 28- 
year copyright expiration mark, 
and with any hurdles for renego- 
tiated renewals, that would place 
another complexion on the music 
pubbery’s worth. This is not true 
of Mills which did have one major 
hassle as regards the’ valuable 
“Stardust” renewal, but that was 
renegotiated two years ago. 

It’s logical for O’Neil and RKO 
ito want a music arm. Warner 
| Bros., Paramount and Metro-20th 
|respectively have the Music Pub- 
\lishers Holding Corp., the Para- 
mount & Famous Music catalogs, 
and the Big Three (Robbins, Feist 
and Miller), ABC-Par Theatres 
recently set up its own diskery 
label. The other two major net- 
|works have their major record 
companies, and Universal Pictures, 
in turn, is dominantly owned by 
Decca Records. 

Incidentally, Julian T. Abeles is 
legal rep for another group, non- 
show biz, which has money and 
wants to travel in the music busi- 
ness. That’s all he knows—‘buy 
me a catalog,’ he has been told, 
but there are very few independ- 
ents available. Every so often, as 
the years toll on, there are reports 
that so-and-so “might be in the 
mood to dicker” but as the ASCAP 
horizons for new revenue pyramids 
any such inclination seems to peter 
out. 





_ As for Mills, “right now business 
is too good to get me very inter- 
ested,” he says, “and I’m leaving 


on my annual European trip July 
19, per usual, to contact the for- 











Album Reviews 


aun Continued from page 42 = 








Quartet plays in his tasteful pro- 
gressive style on the Pacific Jazz 
label. In the dixieland groove, the 
ABC-Paramount label has a rous- 
ing set featuring Brother Matthew 
on alto sax. Before going into a 
monastery, Brother Matthew was 
a jazzman known under his regu- 








lar name, Boyce Brown. The album 
royalties are going for missionary 
work. 2 

“Orient Express” (Vanguard), 
Liane and the Boheme Bar Trio 
come up with another smoothie, in 
a many-lingoed, varied melange of 
hit tunes from lands on the Paris- 
Istanbul run. Items are all choice 
and well delivered running from 
“Third Man Theme” and “Moulin 
Rouge” to “Bonbons, Caramels” 
and ‘“‘Auf Wiedersehn.” 











CAPITOL FAMILY— 








ADD MY CONGRATULATIONS TOO— 
| AM ALSO HAPPY TO BE A PART OF THE 


HARRY STEWART 


YOGI YORGESSON 


AND HIS SCANEDAHOOVIANS 


HARRY KARI 


AND HIS SAKI SIPPERS 


KLAUS HAMMERSCHMIDT 


AND HIS HEIDELBERG HEPCATS 


LATEST RELEASE 


KLAUS HAMMERSCHMIDT 
and His Heidelberg Hepcats 











“ROCK AROUND 
THE DANUBE” 











eign music publishers and writers.” | # 





. 
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This new, modern building is further evidence that Capito! Records is 
building to continue bigger and better. 


| am happy that my first Capitol recording, “Our Melody,” is 
building steadily and has now passed the 300,000 mark in sales. | 





GUY LOMBARDO 


P.S.—If you get a chance, peek in on my new 
CBS-TV “Diamond Jubilee” Series, Tuesday Nights 























TO CAPITOL RECORDS 


Our Congratulations and Best Wishes 


AMERICAN MUSIC, INC. 


Sylvester Cross, Pres. 
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* * * =%* «¥* *BOBBY HACKETT 


“Ct asstics 


INA MELLOW MOOD SOFT LIGHTS COAST CONCERT 





Pers. Rep.— DON MARINO 


HA 6-1930, New York 


BOBBY HACKETT ac his NEW JAZZ BAND 


VIC DICKENSON o TOM GWALTNEY e JOHNNY VARRO o TONY HANNAN e JOHNNY DENGLER 


ALBUMS x% *& *& Kk kK kk * 


Direction: ASSOCIATED BOOKING CORPORATION 


(Just Released) 























Chi Jazz 





_— 





with a femme vocalist, Nan Pastor, 
occupying the _ spotlight, accom- 
panied by Herb Rogers on the gui- 
tar. The downstairs bar will offer 
a jazz instrumental group, the 
Johnny Wright Trio. Capacity of 
each room is about 40; there will 
be no cover or minimum in either. 
Spot will also feature outdoor pa- 
tios, in front and back. 
Meanwhile, Easy Street has been 


Continued from page 43 





Swinging 








running bi-monthly dixieland con- 
certs on Sunday afternoons, with 
more than ordinary success. The 
Freddie Wacker band, a group 
fronted by a socialite amateur, 
plays the afternoon concerts. 
Another report has Black Orchid 
operator Al Greenfield inquiring 
among the agents who specialize 
in musical greups, with a possible 





switch to a jazz policy in the of- 
fing at the Black Orchid, rather 
than its current chi-chi acts policy. 


Don Reid’s Film Spot 

Don Reid has been set as musi- 
cal director and composer for the 
upcoming pic, “The Black Seven.” 
Film will be shot in Munich, Ger- 
many, by Carmen Productions, a 
U. S. indie firm. 

Reid heads overseas in about two 
weeks to complete work on the 
score and handle the recordings. 
He’ll be gone about a month. 














Happy Towering ! 


CLIFFIE STONE 


ual 

















Casey Jones, Folktune 
Railroading Hero, Gets 
Day in Tenn. Hometown 


Jackson, Tenn., April 24. 

A tribute to one of the alltime 
folk heroes of American pop music 
will be paid here April 30 when a 
memorial is dedicated to John 
‘Luther (Casey) Jones. 

Jones, who got his “Casey” nick- 
name from living as a boy in 
Cayce, Ky., (a memorial to him 
there was dedicated in 1938), was 
the “brave engineer” of the Mem- 
phis Cannonball, which was 
wrecked April 29, 1900, near 
Vaughn, Miss. Casey, rated as 
one of the most skillful turn-of- 
the-century engineers, died in the 
smashup. The Jackson dedication 
is being held as nearly as possible 
on the 56th anniversary of his 
death, in the town which was the 
engineer’s home-and where his 
elderly wife still lives. 


Ten years after Jones “took his 
farewell trip to that Promised 
Land” the pop tune, “Casey 
Jones,” swept the nation. Today 
it’s generally tabbed the best rail- 
road song ever written. A fea- 
ture of the dedication will be the 
playing of tape dubbings of varied 
“Casey Jones” cylinders’ and 
disks. This part of the program 
will be in charge of a Nashville 
collector of Casey Jones memora- 
bilia, Maurice W. Wheeler, who 
copied the tapes from original 
recordings in possession of 
VaRIETY musicologist Jim Walsh. 
Renditions range from solos and 
male quartet arrangements’ to 
swing bands, and from a hillbilly 
version to a piano and electric 
organ duet. 

In sheet form, ‘Casey Jones” 
was credited to two vaudevillians, 
T. Lawrence Seibert and Eddie 
Newton, who transferred the scene 
of the Mississippi wreck to the 
vicinity of ‘‘that Reno hill” in the 
Far West. Published version also 
has Jones uttering a last wish for 
“one more ride” on “the Southern 
Pacific and the Santa Fe’’—terri- 
tory with which he probably had 
no personal acquaintance. 

Stories about the origin of 
“Casey Jones” are legion, and 
have been investigated by many 
students of Americana, among 
them ex-Lindyite Lucius Beebe, 
now publisher of the Virginia City 
(Nev.) Territorial Enterprise, who 
is expected to be on hand for the 





dedication. Perhaps as authentic 





a story as any is that the first 
crude back country version wag 
the work of an illiterate Mississip. 
pi Negro engine wiper, Wallace 
Saunders, who based his words and 
music on an Older ballad, “Jimmy 
Jones.” 


An Illinois Central engineer, 
William Leighton, who had known 
John Luther Jones, had two 
brothers, Bert & Frank Leighton, 
prominent ,in vaude. The story 
goes that he called their attention 
to Saunders’ ballad and they in 
turn got Seibert and Newton to 
work the number over, giving the 
lyrics and music more pace. The 
revised song, with its western 
locale, was first introduced in the 
Far West and published by the 
Southern California Music Co. As 
already said, it swept the nation 
and was sung in vaude by the 
Leightons and Seibert & Newton. 
The Leightons later collaborated 
with Ren Shields on a successful 
follow up, “Steamboat Bill.” 
Shapiro-Bernstein Music is the 
present-day “Casey” publisher. 


As far as now known, Seibert 
and Newton will not be at the dedi- 
cation. They have dropped from 
sight and it seems a matter of 
conjecture whether they are still 
alive. After his vaude days ended, 
Newton, as a traveling salesman, 
aiways found himself sure of a 
favorable reception when he hand- 
ed receptionists a card identifying 
himself as the co-writer of “Casey 
Jones.” 


Wallace Saunders is dead, but 
Jones’ fireman on the fatal trip, 
Sim Webb, is still alive, or was at 
last report, and probably will be 
on hand. So will Mrs. Jones, now 
in the neighborhood of 90. For 
years she tried to stop publication 
of the lines crediting her and 
Casey’s children with having “an- 
ether papa on the Salt Lake line,” 
but her protests got nowhere. 

The memorial was constructed 
about 10 years ago but Jackson 1s 
just getting around to the formal 
dedication. 





Blue Stars to Preem 


In U. S. at Birdland 


The Blue Stars, French vocal 
combo, will make its U.S. bow at 
Birdland, New York jazz nitery, 
May 17. 

Blue Stars have already scored 
here via the Mercury waxing of 
“Lullaby of Birdland,” sung et 
Francais. 














I'm Happy To Be A Part Of 
The Big Capitol Family 


“RED” NICHOLS 
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- New 99c Jazz LPs, Out of Victor’s 
Vault, Set as Supermarket Premium 


No Brass Rings? 


In addition to the gold disk 
awarded Perry Como last week 
for his 1,000,000 seller, “Hot 
Diggity,” Joe Carlton, RCA 
Victor’s pop artists & reper- 
toire chief, handed out silver 
disks to Dee Belline and 





A new wrinkle in disk merchan- + 


jising is opening up in the super- 
as circuit. Under a deal in- 
volving the RCA Victor custom 
records division and J. J. Little & 
Jves, a promotion house for super- 
market stores, a test program on 
a 99c. 10-inch LP jazz series 1s 
being launched in the Boston area 
in the Stop-and-Shop chain next 
week. ‘ 

LP series of 12 platters, which 
has been dug out of the RCA Vic- 
tor archives, has been formatted 
like’ an “encyclopedia,” with the 
disks proceeding in alphabetical 
order of the artists, with Red Al- 
len first and the Bob Zurke last. 
The series was produced by Bill 
Grauer Jr. and Orrin Keepnews, 
the same team who did the jazz 
series from Victor’s archives for 
RCA’s subsid Label X, now known 
as Vik Records. 

Project will test whether the 
market for jazz can be broadened 
through low-priced disks as well as 
whether jazz can pull in additional 
traffic to the supermarkets. The 
J. J; Little & Ives Co. will lay on 
the jazz series with an extensive 
loca} newspaper promotion and if 
successful, the project may go na- 
tional. 

The jacket of the 99c. disk reads 
“The RCA Victor Encyclopedia of 
Jazz,” but the RCA Victor tag may 
be dropped in the other markets 


if the plan does go national. The | 
disk labels, however, bear no re-| 
semblance to the standard RCA | 


Victor platters. 
RCA _ Victor’s 


Ives. 


of the tieup. Victor’s custom divi- 


sion has made “cut-out” material | 


available to: other users of its 
pressing service in the past. 
Victor is keeping a veto power 


over this whole operation in case | 
the reaction warrants suspending | 
the project. The diskery does not | 
anticipate any squawks from the. 
regular retailers, but its attitude. 


toward the test program will be 
governed by this reaction. 
This disk premium idea is apart 


from the usual rack-job selling in |: 


the supermarkets. The racks sell 


regular disks from the major la- | 
bels at regular prices and are han- | 
dled like other store merchandise. | 





Perez Prado to Demand 
That Frere Keep On His 
Pantaleone in Billing 


Hollywood, April 24. 

New litigation is in the offing 
to halt Pantaleone Perez Prado 
from cashing in on the name ot 
his brother, Perez Prado, goateed 
maestro and self-styled “King of 
the Mambo.” Latter’s attorney, 
Morton E. Feiler, is preparing a 


$500,000 law suit to be filed in | 
Europe, on the theory that “there 


is only one king to a family.” 
Pantaleone was _ restrained in 
Paris some months ago from using 


the tag “King of the Mambo” and | 
ordered to use his full name. But | 
reports from Europe indicate he is | 
continuing to use the billing which | 
indicates he is his more famous | 
- older brother. 
The Prado who gained fame here | 
‘and is an RCA’ Victor recording | 
was born Damaso Perez | 
Prado. He. dropped the first name, | 


artist) 


legally, last year. 


Situation came to light last week | 
When a French tourist called the 


Palladium here, where Perez Pra- 
do is appearing, and berated the 
Management for - presenting an 


“imposter.” He said he had danced | 


to the “real” 
Deauville a fortnight ago. 





Livingston Tapes Go Stereo 

The Livingston Tape Club is 
Jaunching a series of new stereo- 
phonic releases on tape. The tape 
club is a subsid of the Livingston 
Electronic Corp. - 

Series will kick off with seven 


half-hour tape albums featuring | 
Lenny Herman, Bill Thomson and | 


the Zimbler Sinfonietta. The al- 
bums were the first stereophonic 
recordings made in the newly com- 
Pleted Kresge Auditorium of the 
Massachusetts Institute of Tech- 
nology. 








custom depart- 
ment, which set the deal, is press- | 
ing the disks for J. J. Little & | 
The archive material from | 
the RCA vaults were furnished to , 
the Grauer-Keepnews team as part | 


Prado’s music in | 


Mickey Glass, of Roncom Mu- 


VICTOR ALBUM CHIEFS *Gelline and Glass then hand- 
MAP FALL CAMPAIGN] §2..3t'ez lous cup Como 


inscribed “For your small con- 

RCA Victor’s exec echelon in the} ‘ibution in making ‘Hot Dig- 
album division laid plans last week oS. & een eee ae 
for the label’s fall merchandising 


token of appreciation.” Ron- 
com is Como’s publishing firm. | 
program. Meet, held at the N. Y. 
home of album _ division chief 


George R. Marek, laid the blue-| Nat Cole-Heath Pull 








'of Musicians 
ithe support of 167 Locals located 


Sun Never Sets on 


Capitol Label 


As Execs Push Global Identification 





AFM LOCALS RALLY T0 


PETRILLO IN 47 ROW 


James C. Petrillo and members 
of the international executive 


| beard of the American Federation 


last week received 


in 12 states for their action in op- 
posing the new leadership of Local 





prints for product and advertising 


47 which is attacking the Music 


By MIKE GROSS 


Capitol Records is pounding a 
global beat. Its repertoire is now 
being marketed in every non-Iron 
Curtain country in Ahe world and 
| its label has become as familiar to 
| disk buyers in Pakistan or Turkey 
as it is in the U. S. 

The disk company has. been 
keeping step with the interlocking 





tworldwide structure of the record 
| 


for the annual campaign known as | itt ; 7 . i ine 
paig 2246 in St. Loo 1-Niter Performance Trust Funds setup.|industry since Alex Porges was 


“September’s Best Buy.” 


In addition to Marek, those pres- 
ent at the meet were Alan Kayes, Nat 
repertoire manager; 
der, ad chief; Bob Yorke, sales F : | 
manager; Fred Reynolds, jazz rep- | June Christy, after bowing out of | 


St. Louis; April 24. 
(King) Cole, returning to 





ertoire topper; Ed Welker, pop al- Atlanta because of fear of attack | of a similar resolution adopted in| 


bum chief and members of the |last week, drew $22,500 in a one-| 
Grey ad agency. 


night stand at the Municipal Audi- | 
torium here Saturday (21). House | 

Keith-Prowse Into Disks | as scaled to $3.50. | 
London, April 24. Tour will wind up April 30 and | 





Action was taken in resolutions 
voted unanimously by 234 dele- 
gates to the New England, midwest 


Bill Alexan-‘tour with Ted. Heath orch and | 24 Mllinois semi-annual confer-| The biggest 


ences. 
This action came on the heels 


March by representatives of 14 lo- 
cals at Connecticut conference 
held in Bridgeport. 





EmArcy Inks Jazz 5 


Julian (Cannonball) Adderly’s 


| brought in to head up its interna- 
{tional department 10 years ago. 
step, however, was 
{made last year when Electric & 
| Musical Industries (EMI), British 
manufacturing firm, bought up 
control of the diskery. The buy-up 
brought Capitol into a network of 
| worldwide affiliations to compete 
on an equal footing with the other 
| major companies. 

| The international 


disk biz has 


The Keith-Prowse organization Heath comes into New York to} Quintet has been pacted to the taken on new importance during 


is planning to launch its own rec-| play Carnegie Hall on May 1. Cole. 
ord label in the autumn. ill t be in thi = aed 

The K-P group comprises a | wi no e in is concert with | 
chain of music stores, theatre | him inasmuch as Cole had played | 
ticket agencies and a music pub-|the hall a couple of months ago. | 
lishing company, and the project is | Cole goes on the Ed Sullivan show | 


smArcy label, Mercury subsid. Ad- 
derly, band director at Dillard 
High School, Fort Lauderdale, Fla.. 
hits New York occasionally for 
special jazz gigs. : 
Combo is set to open at the Cafe 


| the past few years and all compa- 
nies have been maneuvering to 
| strengthen their overseas position. 
| RCA Victor, for example, recently 
broke its longtime tie with the 
| HMV part of the EMI combine, to 


to form a record club operated on fared 6, and then to Chicago for a: Bohemia, Greenwich Village jazz | partner with British Decca. Begin- 


the mail order system. rest. 


spot, Friday (27). 
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TOP TALENT AND TUNES 





« 


Coin Machines < Retail Disks 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


‘ : as Published in the Current Issue 

















with Variety. The positions resulting from these findings denote 
veloped from the ratio of points scored, two ways in the case of 


TALENT 


eee COD CVICIOED nis ce sccsscesecoce: 








’ ‘ ) Juke Box Baby 
3 3 Se BEL a OO | re Poor People of Paris 
| 4 4 CARL PERKINS (Sun) .................. Blue Suede Shoes 
| 5 6 PLATTERS (Mercury)...... fesse s ume gous ta 
6 5 NELSON RIDDLE (Capitol). ............-- | ee ene 
i... ¥ LONNIE DONEGAN (London) ........... Rock Island Line 
(A Tear Fell 
8 10 ##TERESA BREWER (Coral) ..............-: \Bo Weevil 
é {Why Do Fools Fall in Love 
ay tes TEEN-AGERS (Dot) itteeeeesseseeeseeees JPME Vou to Be My Girl 
10 al GEORGE CATES (Coral) ................ Moonglow-Picnic Theme 
| TUNES 
| FOSITIONS (*ASCAP. +BMYI) 
Week Week TUNE PUBLISHER 
1 ee cl aicnecaecentwedes -eeeee Connelly 
2 ee: Uf |. « re cf ETO RL ery Tree 
3 3 *HOT DIGGITY......... MCE SP OTE Sights Sy Roncom 
4 4 . PRBATTE BURA BELONG ois ons cass iv oss cece ccbescccccce cede Pin LM-RIGER 
1 8 - , F WASDON ANTIGUA 4... oc... cece ccccerceweccececenm seen Southern 
|. 6 OU BO OUR, WATTS Fei. ocikcccccsscenevocvsresescsths Sheldon 
7 ae *MOONGLOW-PICNIC THEME ...........+.6.: ...Mills-Columbia Pics 
| Se eae *MAGIC TOUCH .............--. le Bs sa Se cee Panther 
5 MWOMY TOWER 6.05.5... cccceecccct Salle re eae ee 
| 10 8 .*MAN WITH THE GOLDEN ARM ..........-.ceeceeeeeees a Dena 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder és 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 


disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
(Heartbreak Hotel 
1 1 ELVIS PRESLEY (Victor) ...............+/Blue Suede Shoes 
[I Was the One 


{Hot Diggity 


the OVERALL IMPACT de- 
talent (coin machines, retail 








ning May 1957 British Decea will 
| distribute Victor disks in England 
'and Europe while Victor will have 
|access to Decca’s catalog for the 
U. S. A few years ago Columbia 
| split with British Columbia (also 
|; part of EMI) and entered into an 
| agreement with Philips, a Holland 
‘company, to gets its repertoire 
| marketed around the world. Decca, 
ithe other company in the Big Four 
of the U. S. diskeries, is affiliated 
| with Deutsche Grammaphon Ges- 
| ellschaft (DGG), which has plants 
|in Germany, Austria and other key 
, Spots in Europe. 

| Gear For Expansion 


| The global disk scene is virtually 
;complete now and the companies 
|are currently gearing for an ex- 
| pansion to meet the growing de- 
‘mand for U.S. disk product 
| abroad. 

Under Porges’ aegis, Capitol be- 
gan its international spread long 
before EMI came into the picture. 
Alliances were made with compa- 
nies in Holland, Germany, Switz- 
erland, Austria, Columbia ‘(South 
America), Japan, Italy, Phillipines 
and Mexico. Commitments with 
these companies are still in effect 
although EMI reaches into many 
of these areas. With the EMI buy- 
up last year Capitol moved into 
such new countries as England, 
Spain, France, Sweden, Norway, 
Finland, Greece, Turkey, India, 
Pakistan, Australia, Denmark, 
South Africa, Brazil, Argentina 
and Chile. 

Only in Canada does Capitol 
have direct ownership of its manu- 
facturing operation. In all other 
areas, Cap prefers to work out 
deals with the local manufacturers. 
The foreign company pays for the 
tape and the use of the recording. 
A separate tab based on the num- 





| ber of disks sold is also worked 
/out between Capitol and its for- 
|eign affiliate. 


No matter in what part of the 
(Continued on page 66) 


Dizzy Gillespie a Hit 
With Middle East Cats 
On U.S. Goodwill Tour 








Dizzy Gillespie’s goodwill tour of - 


‘the Middle East for the U.S. State 
Department is rolling in high gear. 
According to a spokesman for the 
American National Theatre & 
Academy, which arranged the tour 
for the State Dept., the 18-piece 
|jazz band has been playing to 
packed houses at $2 and $3 a seat. 
Tab is more than has ever been 


'charged before for any cultural 
‘event in these countries. 
| Gillespie’s repertoire’ includes 


‘samplings of bop and modern jazz 
in a program that consists of the 
history of jazz. Orch is now on 
|its way to Ankara, Turkey, and has 
already appeared in Karachi, Pak- 
|istan; Beirut, Lebanon, and Damas- 
|cus and Lebanon in Syria. Before 
ireturning to the U.S. orch will hit 
| Yugoslavia and Greece. 
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REX DALE BILL DAWES LARRY “DADOY"’ DEAN 
wcay wero wecin 


HUGH CHERRY 
wiw 


BOB ATTERTON BOB BRAUN BILL BURNS 
wziPp COVINGTON, ay. wcro Wwsat 





oe 
HERMAN GRIFFITH HARRY JOHNSON 
WCIN WZIP COVINGTON, KY. 





PAUL DIXON RON DUNN 
wiw were 





MEET 
THE 
wee SO NS TOS | Sey? | SS 
romans xH0X wins vena tae von -SALESMEN rok MAKER MANA--THE Pan” MoneAN WaLren Pui 
oe 
. CINCINNATI, 















DICK PIKE JACK REMINGTON 
WNOP NEWPORT, KY. ware 


MARTY ROBERTS JACK SCHAFFNER 
WwcecKy WZIP COVINGTON, KY. 








GEORGE WHITE DAVE WIKEN JIMMY WILLIAMS 
wcecin wiw WNOP 


CHARLES “BUGS” SCRUGGS JIMMY SKINNER LEO UNDERHILL 
WCIN WNOP NEWPORT, KY. wcecny 


... the hottest salesmen in the nation’s sixteenth market! 


You may not be familiar with these personalities...but all the 


Cincinnati market area is! Each day they call on thousands of loyal 


listeners who believe in them and in what they say! Why not let 


these key salesmen in a key market turn their charm on your product? 


* population rank in Sales Management “Survey of Buying Power’ , 1956, 
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Because, somehow, this type of | Not unlike many a pioneer, B. A. 14B 11 Why Do Fools Fall (Patricia) 5 10 9 9 
operation was able to attract the; poife was not to taste the fullest - 
mass trade—stenos, clerks, et al— | fruits of his early adventuring. , Roll Room, formerly the Carnival 
the socalled “yellow peril” was| He was a workaday performer al- |... Sarah’ McLawlor trio staying 
cutting in on some of the trade |most until the end, going from ‘on at the Hotel Flaminge .. . Bill 
(Late John Anderson, drama cri-| cert tours, and most latterly to up at the Holiday House, where it 
tic of the N. Y. Journal, intrigued | municipal band batoning in the is alternating on the stand with 
by the term “nitery,” the VARIETY towns to which he retired. Luke Riley’s outfit . . . Marian 
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the Palais d’Or be a ‘dairy’?’’) 
The Palais d’Or set a pattern 
for other Times Square chowmein- 
eries which added floorshow trim- 
mings to their Celestial viands. 
The price was right; the kids got 
their kicks from a brash floorshow 








DUDLEY MANNERS MUSIC 

ASCAP 

U S A RECORDINGS: 
D-105—Mambo Anna (mambo) 
D-106—Dream of Love (waltz) 
D-107—Tell Me More (beguine) || 
D-108—Adorable One | 
(rock ‘n' roll) 


BENSON-PLUMBY OCTETTE 
Andy Pierce—Vocalist 
A Don Plumby Arrangement 


LONDON, ENG. RECORDINGS: 

D-109—Oriental Fantasy 
(Instrumental) 

D-110—Tango in Purple (tango) 

D-111—Soon (Church Bells Will 
Be Ringing) (foxtrot) 

D-112—Humming an Old Love 
Tune (waltz) 


Ralph Elman and his Bohemian 
Players ‘A BBC orchestra) 
Norman Percival: Arranger 


D-113—Memories of Days 


Gone By (beguine) 
THE LONDON KNIGHT SINGERS 
with THE SOHO QUINTETTE 
Ralph Elman, Conducting 
Arrangement by Peter Knight 


D-114—Pirates Bold (marcato 
breve) 


THE LONDON KNIGHT SINGERS 
with THE SOHO QUINTETTE 
Vocal Arr.: Johnny Watson 
Orch Arr.: Peter Knight 
Lyrics and Music by: 


DUDLEY MANNERS (ASCAP) 


SoDesks 


RECORDS 


(Reg. Trade*Mark) 
| 177 BEACH 41st STREET, | 

















BELLE HARBOR, L. I, N. Y, 
DISTRIBUTORS WANTED 


| 


| arily, much of the probe centering 


| cooperative, 
{conductor Albert Glasser and his 
| wife, 
| Don Christlieb, songwriter Ramez 


, Don Waddilove. 


| unfriendly witnesses, Sam Fordis, 
‘clashes with 
, by Rep. Morgan Moulder (D., Mo.), 
| who ordered them from the stand 
| and called recesses in the proceed- 
| they were able to include the pro- 
|;reasons for declining to answer 


| questions, they face possible con- 


| soon player, 


DIG L. A. MUSICIAN 
CIRCLES FOR REDS 


Hollywood, April 24. 

A dozen or more nares previous- 
ly fingered as Communist sym- 
pathizers were mentioned again 
among a grand total of about 50 
charged directly or by inuendo as 
the House Un-American Activities 
Committee last week paid another 
visit to California. This time the 
attention was mostly upon musi- 
cians and figures in the music biz. 
Show biz was involved only second- 


on the Progressive Party of 1948. 
Six of the 30 witnesses here were 
including composer- 


Katherine, bassoon player 


Idriss, Lewis J. Elias and William 


2 ‘Unfriendly’ Witnesses 
Contempt’ citations will be 
recommended against two of the 


Roth, whose angry 
the four-man _ sub- 
committee were summarily cut off 


and Henry 


ings. Since the gavel fell before 


tective Fifth Amendment in their 


gressional action. 

Don Christlieb, a film studio bas- 
recalled 20 persons 
with whom he said he had been as- 
sociated in the Communist Party 
between 1941 and 1946, after hav- 
ing been recruited by Mischa AIlt- 
man, One of those he named, Ra- 
mez Idriss, songwriter, later ap- 
peared as a voluntary witness and 
admitted membership between 1939 
and 1946. 
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marked by the disk jockeys around 
the country April 23-30. Tunesmith 
died three years ago... 20th-Fox 
tieing in with Jennie Dean-Jimmy 
Carroll waxing of ‘‘Man in the 


Gray Flannel Suit’ on the Bell 
Label to promote its pic of the 
same name ... Tunesmith Irvin 
Graham has two songs in the forth- 
coming “New Faces.” Directional 
Enterprises (Jerry Levy-Fred Am- 
sel) has signed Bobby Scott to a 
personal management pact ... 
Mello-Larks into the Riviera Hotel, 
Las Vegas for four weeks starting 
May 9. 

Crew-Cuts set for a month’s run 
at the Palmer House, Chicago, be- 
ginning June 11. Group. then heads 
out on a flock of one-niters until 
they move into the Shamrock 
Hotel, Houston, for two weeks 
starting Oct. 11... Joe Augello 
replaces Don Evans as deejay at 
WOHO, Toledo . . . Roseland Ball- 
room going into its 38th summer 
season with five orchs weekly. ... 
Cathy Carr, who etched “Ivory 
Tower” on the indie Fraternity 
label, set for a month’s personal 
appearance tour . . . Lucille Pfis- 
terer, secretary to Joe Mathews at 
Capitol Records, to wed Jay Bol- 
linger May 12 .. . Society band- 
leader Lester Lanin’s first Epic 
album set for reléase about May 1 
... Vaughn Monroe into the Hilton 
Statler Hotel, Dallas, May 3... 
Eydie Gorme currently at the 
Latin ‘Casino, Philly. 

Mel Davis, trumpeter with the 
Benny Goodman orch, cut an 
album for Epic Records .. . Louis 
Bellson and Don Redmond will 
head up separate combos for the 
upcoming pic, “The Greenwich 
Village Story” ... Composer Serge 
Walter currently at the keyboard 
in the cocktail lounge of the Hotel 
Sulgrave ... The Platters and The 
Colts will appear at the Jackson- 
ville, Fla., ballpark May 25... 
Crooner Jack La Delle opens at 
El Morroco, Montreal, Friday (27). 
. . . Priscilla Wright on a deejay 
tour through Detroit and Milwau- 
kee. 


Hollywood 


Art Mooney headed east over 
the weekend following windup of 
his role in Metro’s “The Opposite 
Sex.” Batoneer rejoins his 15- 
piece orch for a five-week stand at 
Frank Dailey’s Meadowbrook... 
Columbia has signed Al Hibbler to 
sing the title tune for “Nightfall,” 








‘Hit Parade’ Lineup 


(On April 21 NBC-TV Show) 


Poor People Paris. Connelly 
Lisbon Antigua...Southern 
No, Not Much...... Beaver 
, meet Digaity, ..06i: Roncom 


Why Do Fools..... Patricia 
. Rock & Roll Waltz. Sheldon 
- Suede Shoes...Hi-Lo-H&R 


AAU PWN 





on a 30-day city sales and promo- 
tion tour . . . Columbia may re- 
issue the late-Buddy Clark’s “Two 
Loves Have I’ to tie in with tune’s 
reprise in the film “The Ambassa- 
dor’s Daughter” . . . Victor Young 
and Mack David have penned 
“Take My Heart” for Yma Sumac 
to chirp in Paramount’s “The 
Loves of Omar Khayyam”... 
Bobby Troup, current at the Cas- 
tle Restaurant, to pen a tune for 
UI’s “The Great Man.” 





Chicago 

George Shearing quintet into the 
Blue Note, Chi May 9-20... Meg 
Myles set for Chicago’s Black Or- 
chid, May 8 . . . Dukes of Dixie- 
land back at the Preview Lounge, 
Chicago, May 9... Benny Good- 
man currently one-niting it 
through the midwest; plays the Les 
Buzz ballroom, Spring Valley, IIl., 
Saturday (28) ... Jimmy Palmer 
pacted for the Peabody Hotel, 
Memphis, June 25 for two... 
Betty Madigan into the Muehle- 
bach Hotel, Kaycee, June 8 for two 
weeks .,. Blue Barron does one- 
niters in the Chicago territory in 
June ... Count Basie back to Chi- 
cago’s Blue Note, May 23-27... 
Bennie Sharpe Orch to be the 
house band at the Starlite Drive- 
in, Chicago. 


Scotland 


Benny Daniels orch, after being 
resident for two years in Glasgow, 
leaving to set up in London... 
Dream Weavers, on Brunswick 
label, topping local top ten disks 
with “It’s Almost To-Morrow”; 
Winifred Atwell in second slotting 
cr Decca with “Poor People of 
Paris” . . . Dickie Valentine, Eng- 
lish disk singer, to Glasgow for 
vaude date ... Michael Collins quit 
job as BBC Scot Variety Orch con- 
ductor to take over baton for 
musical show, “Wild Grows The 
Heather” ... Billy Eckstine now 
due at Glasgow in June... Bill 
Kenny will play Edinburgh as well 
as Glasgow on British tour. 


Pittsburgh 

Baron Elliott band signed for 
the Pittsburgh Models Club’s an- 
nual Coronation Ball at the Longue 
Vue CC April 28... Johnny Smith 
foursome went back into the Mid- 
way Lounge for a limited stay... 
Bill Lee, trombonist, has joined 
the Tommy Carlyn band... Lloyd 
Fatman orch held over at Rock ’n’ 











takes over ... Walter Hildebrand, 
formerly with Tiny Wolfe combo 
at the Copa, the new pianist for 
Larry Faith band . . . Karl Kritz, 
associate conductor of the Pitts- 
burgh Symphony, reappointed con- 
ductor of summer opera company 
pit orch. 
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Music by 
JESSE GREER 


Published by FEIST 
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From The M-G-M Picture 
“FOREVER DARLING” 


FOREVER 


DARLING 


LEO FEIST, INC. 
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PAT BOONE 
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DOT 15457 
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GALE STORM 


WHY DO | | WALK 
FOOLS FALL ALONE 


IN LOVE 


DOT 15448 
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The CLASSMATES 
RETURN 


WHO'S GONNA } 
TAKE YOU TO MY 
THE PROM HEART 


(Featuring (Featuring 
Bernie Knee) Elise Bretton) 


DOT 15460 
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Brand New Smash ! 


THE FONTANE SISTERS 


YOU ALWAYS 
’M IN HURT THE 
LOVE 


ONE YOU 
AGAIN LOVE 


pot 15462 


LONG AS I'M } 


The HILLTOPPERS 


FADED 
ROSE 


f 
DOT 15459 





TIRED 





PAT BOONE 


rLL BE | TUTTI 
HOME | FRUTTI 


DOT 15443 
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The 
FONTANE SISTERS 


EDDIE | YUM 
MYLOVE; YUM 


DOT 15450 








MOLLY BEE 


FROM THE } SWEET 
WRONG SIDE SHOPPE 
OF TOWN SWEETHEART 


DOT 15453 
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Horowitz Heads 
Decca Longhairs 


Is Horowitz joins Decca Records 
next week as director of classical 
repertoire. He replaces Sy Rady, 
who exited Decca several weeks 
ago in a switchover to RCA Victor 
as European representative. 

Rady has also helmed the kidisk 
division, but Horowitz will confine 
his activity to the longhair depart- 
ment. The kiddie department has 


| 


not yet been assigned but it’s ex- | 


pected that the post will go to 


Milt Gabler in addition to his pop | 


artists & repertoire chief chores. 
Horowitz, a Julliard School of 


| 


Music grad, moves over to Decca | 
from the music editor’s desk at 


The Billboard. 


Majority of Decca’s 


classical | 


catalog is made up of foreign im- | 


ports although the label does re- 
lease occasional U. S. recorded 
product. The imports come 
through Decca’s tieup with the 
German firm, Deutsche Gramma- 
phon Gessellschaft (DGG). 





Gross, Brit. Jazz DJ, 
' Also Cuts Longhairs. 


| 


Sidney Gross, British disk jockey | 


currently on the ABC network here 


h 


and also jazz chief for Urania Rec- | 


ords, is now expanding into the 
longhair field. He’s supervising a 


Urania session for pianist Karl | 
son of the late, 
It’ll be the first | 


Ulrich Schnabel, 
Artur Schnabel. 


Urania session since the company | 


entered the merger of the Allied | 
Inc. and S. G. Bart Co. into | 
American Sound Co. 


| 


| 


Gross, incidentally, started a new | 
jazz stanza over ABC last Saturday | 
night in addition to another series | 


on the same web and on New York’s | 


WNYC. He's also giving a jazz 
course at Columbia U. 





Patrice Munsel, the Ames Bros., 
Florian Zabach, 
Sisters, Al Bernie, 
Dancers, Hal 
Bruno orch 
the seventh annual “Celebrities | 
Night” for the benefit of the Jew- | 
ish Memoriai Hospital at Boston | 
Garden here Sunday (29). 





| 


| 


| 


| 


Alan King, Barry | 
Tony Marie | 
March and Tony) 
have been inked for | 


| 


ee nmmer 
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world Cap records are sold, the 


diskery retains its label imprint. 
Even the album covers are similar 
to those released in the U. S. and 
the liner notes stay in their origi- 
nal English form. 
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Sun Never Sets on Cap Label 


Continued from page 61 








liner notes in English, according 
to one Capitol spokesman, has a 
certain amount of snob appeal for 
the foreign disk buyer. 

To keep its scattered affiliates in 
the know on the diskery’s available 
product, Porges’ international de- 
partment sends out an internation- 
al information bulletin which lists 
releases, reaction to new disks, 
marketing suggestions, etc. 

European Delegate 

In Europe, the diskery retains 

on the spot delegate, Bobby 

to keep up a live liaison 
its affiliated manufacturers 
there. Headquartering in Paris, 
Weiss makes regular trips around 
the Continent to keep the affiliates 
posted on Cap’s catalog and to ad- 
vise them on various recording 
probleins. 

Porges keeps in steady commu- 
nication with the other affiliates 
around the world. Several of them 
make annual trips to the U. S. ana 
Porges tries to make a global per- 
sonal appearance trek at least once 
a year. 

With the entry of EMI into the 
Capitol picture, its disk biz has 
been put on a two-way street. In 
the past few months, the label. has 





been receiving from EMI matrices 
of foreign-made recordings for re- 
lease in the U. S. Already on the 
market are albums that were re- 
corded in India, South Africa, Ar- 
gentina, Italy, Belfast and Egypt. 
According to Porges, it’s still too 
early to evaluate the sales impact 
of the foreign-made recordings on 
the U. S. market but early reports 


'from the field indicate that they 


will be accepted here. 

“The record business is growing 
fast all over the world,” Porges 
claims, “and it will grow faster 
with the advent of cheaper phono- 
graphs with better fidelity.” Big- 
gest overseas disk sales are for the 





extended play and longplay disks 
while the 78 rpm platter is dwin- 


dling in sales and losing the battle 
for existence all over the world. 
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| Circus B.0. Ahead of Last Year Despite 
Pickets, Sez North; AGVA Presses Drive 


John Ringling North denies that¢ 


business has been hurt by the 
American Guild of Variety Artists 
“organizing” move and said the 
Ringling Bros.-Barnum & Bailey 
Circus b.o. is ahead of last year. 
He decries the “propaganda” by 
Jackie Bright, union’s national ad- 
ministrative secretary, and the 
AGVA echelon, such as “picketing 
has hurt”; that “the prices have 
peen tilted, * (it’s the same $6.50 
top as last year). 

North reiterates that (1), the 
rank-and-file circus performers 
want no part of AGVA; (2), it 
would mean something like $165 
dues from each, when (3), they al- 
ready have re-signed for next year 
—some longer—and (4), they’re 
“sure” of at least 39 weeks’ work, 
North adds that AGVA is not na- 
tionally recognized by the Ameri- 
can Federation of Labor and has 
no jurisdiction. North states that 
he has often invited AGVA to go 
before the NLRB for certification 
as bargaining agent for circus per- 
formers but it has failed to do so. 

A legal dispute exists whether 
the circus comes under the NLRB 
jurisdiction cr whether it comes 
under the N. Y. State Labor Rela- 
tions Board. 

North stated that the circus is 
considerably ahead of last year de- 
spite the fact that unlike last year, 
Easter and Passover, preceded the 
Garden opening. He said that the 
gross for the first 12 days of the 
run is $477,000, and that weekend 
shows had been complete sellouts. 
He denies the $6.50 scale is a tilt 


(Continued on page 68) 





Kelly on Museum Tour 


Greensboro, N.C., April 24. 

Emmett Kelly, the clown, joined 
the nationwide tour of the Na- 
tional Circus Museum at Charles- 
ton April 13. Kelly left the 
Ringling Bros.-Barnum & Bailey 
Circus recently in N.Y., in a cir- 
cus-AGVA dispute. 

The museum is owned by the 
National Circus Foundation. 





Sennes Maps Two-Coast 
Setup With Jersey Spot 


Frank Sennes is planning two- 
coast nitery operations. Operator 
of the Moulin Rouge, Hollywood, 
is coming east shortly in order to 
case the Ritz Gardens, Atlantic 
City, which has been dark for 
some time. Spot is adjacent to the 
Ritz Carlton Hotel. 

Sennes could take over the op- 
eration if a stage can be built on 
the premises. Should Sennes go 
fahead with the venture, he’s ex- 
pected to install a policy similar to 
that of. his Moulin Rouge. Shore 
spot, together with the 500 Club 
cperated by Paul D’Amato, would 
give the resort town a bigtime ni- 
tery aura. 


Steel Pier Sets 
Season's Big Bills 


The Steel Pier, Atlantic City, 
will resume regular’ full-week 
vaude shows June 15 and continue 
until after Labor Day. Lineup 
starts with Denise Lor and Wally 
Brown on top of the initial «bill 
which will hold for eight days; 
Vaughn Monroe and Alan Carney 
go in June 23; Lillian Roth and 
Roger Ray, June 30 for eight days; 
Tony Bennett and Leo DeLyon, 
July 8; Four Mariners and Frank 
Fontaine, July 15; Carl Perkins 
and Jean Carroll, July 22; Pat 
Boone, Roxyettes, July 28; Four 
Lads, Will Mahoney, Aug. 5; 
Sarah Vaughan, Henny Youngman, 
Aug. 12; Bill Haley & Comets, Aug. 
19; June Valli, Sept. 3, which will 
be, the finale for the season. 

Al Rickard is booking the acts, 
while George Hamid, owner of the 
Pier, will book the bands through 
General Artists Corp. 








Future of Vaude? 
Chicago, April 24. 

Suburban Starlite Drive-In, 
set to debut a big name vaude 
policy on the weekend of 
April 27, will try to lure young 
mothers ordinarily kept at 
home by infant offspring. 

Starlite will furnish free 
diapers to all mothers so en- 
cumbered who care to bring 
baby to the ozoner. 











‘Ice Capades’ Racks Up 


Fancy 966 in K. C. Stand; 
Sabotage Attempt Fails 


Kansas City, April 24. 


Six-day stand of “Ice Capades of 
1956” in Municipal) Auditorium 
which ended Sunday» (22) racked 
up fancy $96,000 in eight perform- 
ances. Weekend biz was over-flow- 
ing, literally, as auditorium staff 
had to open up balcony sections 
not ordinarily used for shows of 
this type. Top price for the stand 
was $3. 

Performance was marred by an 
incident of attempted sabotage 
which stopped the show, but with- 
out causing any injuries. A girl 
skater during the second act saw 
a nail on the ice and left the show 
to inform the management. Show 
was stopped and held up for about 
10 minutes while the ice was 
cleaned. 

About 25 3-inch nails were 
picked up, and figured they were 
tossed on the ice during one of the 
several blackouts of the act. Per- 
formers were upset over the inci- 
dent, but agreed to go on with the 
show after the ice was cleaned. 
Police were stationed in the audi- 
torium for the remaining shows to 
prevent recurrence of the incident. 


Lilo, Al Bernie Booked 
In Eden Roc, Miami Bch. 


Lilo, who wound up a four-week 
stand at the Cotillion Room of the 
Pierre, N.Y., Sunday (22) has been 
signed for a stand at the Eden Roc 
Hotel, Miami Beach, 
May 4. 

Al Bernie will be on the bill | 
with her. 





starting | 


Las Vegas hotel operators are 
showing considerably more resist- 
ance to talent agencies’ price lists 
in the past few weeks. Although 
the battle for attractions is as keen 
as ever, the agencies have been 
| getting considerably more turn- 
‘downs to demands for increased 
salaries. Except for a few names 
that have proven their value in 
the area, the hassles for the in- 
flated stipends are diminishing 
with the act being generally con- 
tent to settle for the same salary 
as the last visit there. 

One of the factors lies in the 
stiff scare given the entertainment 
industry during the past winter, 
when business in the greenfelt cap- 


Walter Jacobs 
Miami Center 


Miami, April 24. 

Walter Jacobs, who operated the 
Lord Tarleton Hotel, Miami Beach, 
for many years, reenteers the Flor- 
ida hostelry picture as one of the 
major developers of the DuPont 
Plaza Center here, which among 
other things will contain the Du- 
Pont Tarleton Hotel, to be operated 
by Walter and Albert Jacobs. New 
301-room inn will contain a 400- 
seat cocktail lounge and a 750-seat 
banquet hall, in addition to a swim- 
ming pool, roof garden, etc. 

Hotel will be one of the major 
units in a development which will 
be a triple-purpose structure con- 
taining under one roof 100,000 sq. 
feet of office space; the same 
amount of footage devoted to archi- 
tects’ display of building products 
and the hotel. Located in down- 
town Miami facing Biscayne Bay at 
the entrance to the Miami River, 
development is estimated to cost 








|May 2. The area will have parking 
space for 175 cars under cover and 


| (Continued on page 68) 


$10,000,000. Ground will be broken) 





Vegas Foldos of Last Season Slow 
Up Performer Bids for More Loot 


ital hit a désclate period The foldo 
of the Dunes, Royal Nevada and 
the Moulin Rouge has also given 
the talent end of the industry con- 
siderable pause. 

However, a late development ine 
dicates that the inns are attempt- 
ing partial declaration of independ- 
ence. Several hotels, notably the 
Saraha, New Frontier and the 
Riviera are eyeing the possibility 
of legit formatted shows such as 
the Royal Nevada’s excursion into 
“Gthys and Dolls” last season. Both 
are considering bringing in touring 
companies, and/or pairing several 
middle-income performers into a 
revue format. Such a development, 
if successful, would take the boni- 
face off the constant strain of look- 
ing for attractions. 

The operators looking for such 
talent are mindful of the fact that 
the ultimate price tag might be as 
expensive as the purchase of at- 
tractions. Nevertheless, it’s felt 
that this departure would be worth 
the try, especially in view of the 
scarcity of solid names. 

Another factor buttressing talent 
buyers’ increased resistance lies in 
the fact the lounge is becoming 
increasingly important. In some 
instances, the operator regards the 
anteroom entertainment to be 
equally potent on the draw as the 
talent put into the main nitery 
room. Lounges have been entic- 
ing a considerable flow of players 
into the casinos. The draw has 
sometimes been greater than the 
main cafe show, and the continu- 
ous lounge entertainment keeps a 
customer interested for longer pe- 
riods. 


Rockettes’ Alumnae 


The Radio City Music Hall 
(N.Y.) Rockettes have formed an 
alumnae association, purpose of 
which will be to aid charitable or- 
ganizations. New group will hold 
a dinner dance at the Waldorf-As- 
toria, N.Y., June 15. 

Proceeds will go to the Retard- 
ed Childrens Organization and the 
Rockettes Welfare Fund. 
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Circus Tees Off Blackpool Season; 
Strong Summer Show Biz Lineup Due 


Blackpool, Eng., Apri! 17. 
The Blackpool Tower Circus, 
leading summer ring event, has 


| 
teed off here, first of the holiday | 


shows at this leading vacation 
resort. Charlie Cairoli, the Conti- 
nental clown, heads a strong com- 
any. 
. James Brennan, local tmpresario, 
will present “The Brennan Show” 
at the Queen’s Theatre "May 12. 
The Beverley Sisters, English har- 
mony threesome, and Derek Roy 
are set to top a strong layout. Show 
will have difficulty in beating last 


{shown in Easter weekend figures, 
| just released. During the four-day 
‘vacation, 169,000 people went by 
rail and coach to the resort. An- 
other 100,000 went by private car. 
| More than 32,000 deck chairs were 
hired, and local tramway receipts, 
| at $51,000, were $900 up on last 
year. 


| Blackpool draws on a vast in- 
‘dustrial belt in north and mid- 
England, and also from central 
Scotland. Its importance as a show 
biz town is increasing yearly. 











year’s record-breaking run at same_ 


vaudery. 

Frankie Vaughan, English 
singer, tons the show for impre- 
sario Lawrence Wright at the 
North Pier pavilion, opening May 
18. Jimmy Janes, North-of-England 
comedian, stars in the “1956 Sum- 
mer Show” opening same night at 
the Central Pier. 


Albert Modley and Edna Savage | 


will be launched in “Summer Show 
Boat” at the Palace May 19. This 
is the first season that a resident 
production will have been staged 
at the Palace, which normally 
changes personnel each Monday. 

The two major productions open 
in June at the Opera House and 
Winter Gardens Pavilion. The 
Bernard Bros, and Eve Boswell 
star for George & Alfred Black at 
the former, opening June 23. Dave 
King, new English comedian, is 
featured with chirper Jill Day at 
the Winter Gardens Pavilion, 


disk | 


Walter Jacobs 


Continued from page 67 jee 


an additional 250 outdoors. In ad- 
dition there wili be parking facili- 
ties for 3,000 vehicles in adjoining 
| lots. 

Chairman‘of the executive group 








is Albert Jacobs, and Walter Jacobs |} 


is president of the development. 
|Irving Somers is chairman of the 
board, and other board members 
include Clinton T. Wetzel, presi- 
dent of the Architects Bureau 
Bldg., Miami; Charles C. Blake, of 
the J. Y. Gooch Co., builders; Per- 
rine Palmer, former mayor of 


Edwin Peterson, latter two design- 
ers and architects for the DuPont 
Plaza Center. Massachusetts Life 
Insurance Co., Springfield, has 
written a $4,000,000 mortgage on 
the project, so far the largest sin- 





which starts June 16. 

Richard Hearne, English actor- 
comedian, is billed for title part in 
“Charley’s Aunt,” opening June 25 
at Grand Theatre. Tessie O'Shea, 
Arthur Worsley, Nat Jackley and 
Sabrina are skedded for the Hip- 
podrome. 

Eartha Kitt will appear at two 
Opera House concerts for Harold 
Fielding May 20. 

In addition, a name-band policy 
will be launched at the Tower 
Bellroom. The Joe Loss, Jack Par- 
nell and Ken Mackintosh orchs are 
lined up. 

An_ indication of Blackpool's 
popularity with holiday crowds is 











I take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


~ Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 

501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 


gle transaction of this type in the 
| south. 

| The Jacobs family have long 
' been prominent in hotel and enter- 
,tainment circles. Their Tarleton 
|Hotel, Miami Beach, until some 
|years ago when they relinquished 
|that property, was one of the ma- 
| jor hosteis in the area. In addition, 
|for many years, the Jacobs have 
| opera‘ed the Lake Tarleton Hotel, 
Pike, N. H. 


ae 


Emmett Kelly Pacted For 


Emmett Kelly has been signed 
i\for the next show at the Roxy 
| Theatre, N. Y., date of which is 
| still to be set. Deal had been on 
for Kelly te work the Hotel Wal- 
| dorf-Astoria, but that’s out now. 
| Roxy stage show will carry a cir- 


lecus motif. 


| Kelly had been called out by the 
; American Guild of Variety Artists 
|from the Ringling Bros. & Barnum 
|& Bailey Circus, currently at the 
Madison Square Garden, N. Y. 
AGVA together with the Interna- 
tional Brotherhood of teamsters 
| are striking against the Big top. 


N. Y. CHARCOAL ROOM 
LAUNCHING ‘SECOND 18’ 


A new Club 18 in N.Y. is being 
attempted. Spot where comics such 
Ff Pat Harrington, Jack White, 
| Jackie Gleason, Frankie Hyers, Roy 


| 
| Roxy, N.Y., Circus Show 








} 


' Sedley and others instituted the , 


| double emcee system and constant 


stream of insults will be revived 
at Johnny Johnston’s Charcoal 
Room. Cafe within that restaurant 
will be called the Second 18. 

Pat Harrington, of the old Club 
18, will headline the initial show. 
Booked with him so far are Hazel 
McNulty and Al Lamb. Spot 


Miami; Frank H. Shuflin and John’ preems Friday (27). 





Sign Talent Importer 
For Role in Latino Pic 


Carlos Montalban, who imports 
Latin talent for N.Y. presentation 
in Spanish-speaking houses and a 
television performer, has _ been 
signed for a role in “‘Bambalinas” 
to be produced in Mexico by 
Emilio Tuero. Libertad Lamarque, 
who has the femme lead, was pre- 
sented in N.Y. by Montalban some 
years ago. 


He’s the brother 


of filmster 
Ricardo Montalban. . 








| ~ Vande, Cafe Dates 





| . New York 


Jana Mason signed for the Copa- 
cabana, N. Y., May 17 on bill 
topped by Jimmy Durante... Chi- 
quita & Johnson return May 9 to 


| bassador, Los Angeles in October 
|... Joey Bishop goes into the Ele- 
_gante, Brooklyn, May 3. 

' Jackie Kannon lined up for a 
‘series of dates including the Eden 
Roc, Miami° Beach, 
;(Thurs.); Latin Casino, 
phia, May 7, and the Elmwood Ca- 
|sino, Windsor, Ont., May 28 . 

















| Dolores Hawkins new topper at 
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All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 


For 





@ 3 Bks. PARODIES, per book $10 6 

@ MINSTREL BUDGET $25 @ 

e 4 BLACKOUT BKS., ea. bk. $25 @ 

e@ BLUE BOOK (Gags for Stags) $50 @ 

HOW TO maASTeS ie CEREMONIES 
$ 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS. $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


ithe Biltmore Bowl, Los Angeles, 
Starting May 3... Something 
Smith & Redheads to the Ankara, 
Pittsburgh, June 11... Greta 
| Keller opens tomorrow (Thurs.) at 
the Monsignore, N. Y.... Dick 
Haymes set for the Italian Village, 
San Francisco, Aug. 13... 
Guire Sisters to the 
State Fair in September. . 
Henny Youngman goes to the Al- 
‘pine Village, Cleveland, May 7. 


Chicago 
Sophie Tucker plays Chez Paree, 
Chicago, Sept. 21 for two frames 
.. . Rita Raines opens at Horizon 
Room, Pittsburgh, Monday (30) for 
























WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 


|erly Country Club, Covington,*Ky., 
| Nov. 9 for two frames ... Arthur 
| Ellen into Thunderbird, Las Vegas, 
| July 12 for five weeks .. . Sonny 
| Mars into El Cortez, Vegas, Aug. 9 
|. . Ted Lewis plays Horizon 
| Room, Pittsburgh, May 28-June 9 
|. . . Jodimars set for Alary Club, 
St. Paul, May 24-June 6... Betty 
Lou & Zoe Quartet into Brown 
Suburban Motel, Louisville, open- 
|ing Monday (30) for four. 
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| the Latin Quarter, N. Y.... Mar- | 4 
guerite Piazza tapped for the Am- 
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| Hollywood 


_. Janis Paige, current at Hilton- 
Statler, to make her local nitery 
|debut with her new act as headliner 
_at Cocoanut Grove, opening July 
, . Danny Thomas planed to 
Chicago over the weekend for his 
first nitery engagement there since 
he began his ‘Make Room for 
| Daddy” vidpix series three years 
ago. Thomas plays the Chez Paree 
.. . Steve Gib- 
son’s Red Caps and Damita Jo 
have been set to follow’ the 
Treniers into. the Melody Room 
May 4. - Russ Morgan’s orch 
holds over at the Cocoanut Grove 
for the Patti Page show which 
opens May 2... George Shearing 
Quintet set to play the U. of Mis- 
souri’s Spring Prom May 1... Ray 
Malone named choreographer for 
the “‘Rosemary Clooney” tv show. 


| Boston 


, seater, current attraction is Alan 
|Dale, followed by Teddy King 
opening Monday (30). Frankie 
Laine comes in May 10 for 10 days. 
Giselle MacKenzie inked by boni- 
face Blinstrub for windup... 
|'Baker Sisters held over at Al 
|Taxier’s Bradford Roof. Eileen 
| Rodgers and Kaytron Bros. current 


gone week . . . De Marco Sisters| at the Revere Frolic. Steuben’s 
_into Starlite Drive-In, Chi, May|opens a new show Thursday (26) 
a,  1f-2() .. Nelson Eddy set for Bev- with Dolores Perry, Dick & Dot 


‘Remy, Carlos & Linda with Don 
| Dennis, singing emcee... Mae 
Sagan is current at Guy Guarino’s 
{Moulin Rouge in Hotel Vendome 
|... Charlie Locke’s new El Moroc- 
co is set with a policy of imported 
Egyptian dancers and_ oriental 
orch., Freddie Hall is emcee at the 
Mayfair where Doreen, Jackie Jay, 
Pattie Wilkie ana Joe Sherriff are 
/current ... Four Esquires open 
|Sunday (29) at the Revere Frolic. 
|Chirp Liz Mulligan is holding at 
|the Rickshaw. Guy Marks heads 
the show at Shamrock Villiage in 
Charlestown, 





Roxy’s New Choreo 


Anolyn Arden has been named 
| choreographer of the Roxy Thea- 
tre, N. Y., replacing Dolores Pallet, 
who resigned last week. 
| Miss Arden is a one-time cap- 
| tain of the Roxy line and had as- 
sisted Gae Foster, for many years 


§| producer of the theatre's girl corps. 


onal 


Inside Stufl—Vaudeville 


A situation where a performer is sitting it out in a N. Y. nitery 
waiting to collect her paycheck is being enacted at the Cameo. Connie 
Anderson opened at that spot recently for a two-week stand at $259. 
However, after her preem, the management found that she wasn’t 
exactly what they wanted for the room and sought to have her take 
a powder after one week. 

Miss Anderson, however, wanted to abide by the terms of her pact. 
Therefore, she’s reporting for work nightly ready, able and willing 
to go on. Management booked Hazel Scott, and hence Miss Anderson 
is in the role of a standby performer until tomorrow (Thurs.) when her 
deal expires. 





The list of industries show bizzers are investing in as a means of 
obtaining a tax writeoff continues to grow. One of the latest is the 
cattle and ranching business, which takes a lot of feed. Investing in 
that kind of enterprise are Harry Belafonte and his personal manager, 
Jay Richard Kennedy, who have formed a limited parinership with 
each investing $550. Presently, there are a number of cattle ranches 
throughout the country which take care of livestock on an arrange- 
ment that lends itself to tax writeoffs. 








A dinner by the New York USO Committee thanking the enter- 
tainment and sports industries for their cooperation in entertaining 
servicemen will be held Friday (27) at Sardi’s Restaurant. James 
Sauter, former president of USO-Camp Shows, is chairman of the 
Awards Committee. Working on the event are Nathan Skolnick, act- 
ing as executive director of the group, and Edward E. Spencer, chair- 
man of the N. Y. City USO Committee. 


Elvis Presley’s Sock 146 
In Two San Antonio Shows; 
Mobbed by Teenagers 











Circus 


=a Continued from page 67 








—it’s the same scale as last year; 


also that billposting has not been 
cut, adding that the suburban pa- 
pering was increased. North also 
denies that picketing by AGVA 
and the International Brotherhood 
of Teamsters had hurt attendance. 
- AGVA Pulls Acts 

AGVA, meantime, stepped up 
its organization campaign by pull- 
ing out the Fredonias, and Bap- 


“ San Antonio, April 24. 

Elvis Presley, the 21-year-old 
Memphis boy who has become one 
of the hottest things in show biz 
since Frank Sinatra’s best days, 
narrowly escaped “being torn to 
pieces by a mob of some 3,000 
fans who laid siege to the stage- 


tiste Schreiber, an elephant train- 
er. At the same time, union’s ad- 
ministrative secretary Jackie 
Bright is attempting to hypo the 
campaign by utilizing the Takeo 
Usui fall, Monday (23) as a peg 
upon which to appeal to the per- 
formers to demand the Welfare 
plan, a feature of which is com- 
pulsory accident insurance for the 
acts. . Under terms presented to 
North, president of the circus, 
compulsory accident insurance 
would be taken on all performers 
with premium to be paid by the 
employer. 

Bright declared that with no in- 
surance on Usui, it is fortunate for 
the Japanese acrobat that the in- 
jury occurred in New York, where 
there is a possibility that he may 
be able to get in on the workman s 
compensation laws. 

Pulling out of Schreiber and the 
Fredonias brings the total of em- 
ployees taken out of the cast by 
the union to 10. Others are the 
clowns Emmett Kelly, Otto Grieb- 
ling and Felix Adler, ringmaster 
and production singer Preston 
Lambert, and baton twirler Billie 
Manoney. 

Usui fell from the diagonal wire 


door of the Municipal Auditorium 
here when the singer appeared 
here at two performances, matinee 
and evening. 

This occurred shortly after the 
first matinee with the total audi- 
ence estimated at around 6,000. 
Presley brought in more than 6,000 
fans at the night show, a few hun- 
dred more than in the matinee, 
Gross boxoffice was approximately 
$14,300 for both performances, a 
local record for this type of show. 








Currently 
HENRY HUDSON 


HOTEL 
New York 


~ DIR: IRVIN ARTHUR ASSOCIATES 








when taking his final slide Mon- 








day affernoon. He apparently lost 
his balance in full view of the 
8,000 customers at Monday’s mat- 
inee. House lights went on and 
Usui was removed to St. Clare's 
Hospital, suffering from a slight 
brain concussion and contusions. 
Usui had been critically injured 
last year, while executing this dan- 
gerous assignment, and was out for 
several months. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., April 24. 


GIRL PERSONALITY 
WITH ACT WANTED 
FOR LOCAL TV FOR 
MAJOR APPLIANCE 


to make appearances on TV in 
cities from coast to coast; also be 
able to demonstrate appliances in 
leading’ stores as a part of act 
or specialty. 


Reply with full details, photo 
and salary. 








William Chapman White, author 
and writer, by Mrs, Stanley Worth- 
ington, librarian of the Saranac 
Lake Free Library. Her article 
appeared in the March-April is- 
sue of “Ad-i-ron-dack,” publica» 
tion of the Adirondack Mountain 
Club. 

A birthday party was tossed to 
Elna Oliver, of Roxy Theatre, 
Clarksville, Tenn, Amelia McDon- 
ough acted as hostess. , 

Highlights concerning the new- 
comers and-their progress during 
the past two months (good health 
sign for all of them), include Lou- 
ise Zolner, whose son is a top 
staffer with RKO; Thomas Scotti, 
Metro staffer; Murray Geffner, 
Randforce Theatres, Brooklyn, 
George Martin, author and play- 
wright; John Siems,  oldtime 
clown-magician; Sandra  Capsis, 
Sally Frich, her son, Tommy Min- 
or, is with IATSE in N., Y.; and 











a? 





Return Engagement 


CLUB EMPORIUM 


Barcelona, Spain 











Vv 
SENSATIONAL COMEDY OFFER | 





George Meyers, manager of the ” 
ll Roceater NY. Over 1000 “Clever Remarks 

Frank (IATSE) Morsch _ trail- Only $1.00! List Free. 
wayed in for a weekend vacation Send your order nowl tvd 
with his wife, Ann, whose progress || Edward Orrin, 5854 San Vicente Blvd. 
is 100% above par. Los Angeles 19, Calif. 








Write to those who are ill. 
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Ambassador Hotel, L. A. 
Los Angeles, April 19. 

Jane Froman, Murio & Sheila, 

Russ Morgan Orch (16); cover 


$2, $2.50. 


The combination of song and 
dance at the Cocoanut Grove this 
fortnight adds up to a_ superior 
nightclub show—a 50-minute of- 
fering highlighted by Jane Fro- 
man’s first Coast appearance In 
better than five years. 

That her “First Lady of Song” 
pilling is no mere ad-man’s pipe 
dream is effectively demonstrated 
in her 40-minute stint, Undeniably 
one of the best voices on the 


this huge room for her entire four- 
week run. : 
Miss Dandridge has gained con- 


‘siderably in poise and authority, 


which gives -her more confidence 
and sophistication as a performer. 
She’s still an outstanding looker 
and a gkintight white gown is in 
handsome contrast to her dark fea- 
tures. The first impact, therefore, 
is exciting and stimulating. 
First-night routine was _ over- 
weighted with too many earthy, 


‘dramatic, downbeat tunes. Admit- 
|tedly they suit her personality 


and style, but are off balance when 
they come in quick succession. 
That’s the main criticism that has 
to be levelled at Miss Dandridge 


pistro beat, Miss Froman also of-@ind with carefully planned adjust- 


fers class and savvy to evoke con- 
stant palm-pounding in a solidly 
tuneful melange. A highlight is her 
Irving Berlin tribute, which uses 
a song story framework to sing the 
praises of the man_ who has pro- 
vided the romance for “three gen- 
erations of Jovers.” It’s a 15-min- 
ute medley that reaches way back 
to 1910 for a melange of Berlin 
ballads and it’s larded with humor 
via reprises of the hat styles of the 
various eras, 

Another solid routine is her 
“Song in My Heart” medley and a 
poignant treatment of “Every- 
body’s Got a Home But Me.’ She 
uses “I Bélieve” as a begoff bit. 

Opener is a European dance 
team, Murio & Sheila, that’s a 
cinch to become one of the top 
ballroom duos on the circuit. They 
rifle through a paso-doble, a bolero 
and a rhumba in six exciting min- 
utes, utilizing routines that gen- 
erate constant excitement. Paso- 
doble features some toreador-like 
handling of a cape that has _ an 
immediate impact on ringsiders 
and they wind up with a startling 
one-hand lift and spin and a new 
wrinkle on the old whirl as Sheila, 
suspended only in an _ oversized 
scarf, is spun around the floor. 

Russ Morgan orchestra does an 
excellent job of backing this show 
and the old coal miner fronts the 
crew for the dance stuff that rates 
with the best. Too, he has become 
an engaging and frequently hu- 
morous conferencier for oe: 

ap. 


Blue Angel, N. Y. 
Ronny Gaham, Maxrene Andrews, 
Teddy Reno, Ellen Hanley, Jimmy 
Lyons Trio, Bart - Howard, Otis 
Clements; $5 minimum. 


The Blue Angel goes in for a 
wider than usual variety with this 
session. The Herbert Jacoby-Max 
Gordon spot has not only tapped 
the usual eastside faves but taken 
on a singer who has never been 
associated with this part of town. 
Maxene Andrews, one of the com- 
ponents of the former Andrews 
Sisters trio, is a prominent mem- 
ber of the assemblage. A brief is 
filed in New Acts. 


Of the others on the bill, the 
most prominent is Ronny Graham, 
a comedic with a strong steak of 
zanyism readily appreciated on 
the eastside. Strongpoint in Gra- 
ham’s repertoire is a dissertation 
on jazz musicians, which sets the 
customers in an applause-giving 
mood. He also gets the measure 
of the audience with his exposi- 
tion of theme songs based on film 
titles, and a take-off on “C’est La 
Vie.” Off solidly. 

Another newcomer of import- 
ance is Teddy Reno, an Italian 
import, who has scored strongly in 
several midwest spots. His N. Y. 
bow is similarly impressive. He’s 
skilled at linguistics, has an excel- 
Jent histrionie flair which aids his 
song values and frequently gives a 
sensitive projection. Reno is a 
charming lad. who gives out with a 
p:easant assortment of ballads and 
rhythm tunes in English, French 
and Italian. Barytone disker for 
Decca in the U. S. went off to a 
potent palm. 

Other singer this session is Ellen 
Hanley (Mrs. Ronny Graham), who 
has. a pleasant voice in the mezzo 
register and who sings a brace of 
tunes correctly albeit somewhat 
primly. ; 

Backing is by the Jimmy Lyons 


Trio and Otis’ Clements at the, throughout. 


ments, it should not be valid for 
long. She has, after all, the requi- 
site knowhow, personality and big- 
league name value to insure ulti- 
mate success. > 

Her best number is “Blow Out 
the Candle,” which she introduced 
during her earlier London stint, 
and this tinge she delivers it with 
considerably more assurance, to 
make it the production highspot. 
The two numbers which follow 
have something of an anti-climatic 
quality. She needs sturdier mate- 
rial with which to wind her act. 

Once the adjustments to the 
song selection have been made, 
the songstress should have no 
problems in holding her audience. 
She has the voice, but needs the 
microphone to fill the vast room. 
She has a tendency to move 
around on the big stage, but such 
gestures need to be kept for more 
intimate surroundings. 

Marty Paich, who sits in at the 
piano with Ian Stewart’s Savoy 
Orpheans, takes good care to in- 
sure precision backgrounding. 

Myro. 


Ritz Carlton. Montreal 
Montreal, April 19. 

Terri Stevens, Johnny Gallant, 
Joe Settano Trio; $1.50-$2 cover. 


Songstress Terri Stevens is some- 
thing new and refreshing for the 
Ritz Cafe, and the patrons of this 
attractive boite lost little time, on 
night caught, okaying her songalog 
and manner. 

A handsome, well-groomed bru- 


Latin Quarter, N. Y. 
(FOLLOWUP) 

Mae West, who came to New 
| York last season and racked up a 
| record-breaking b.o. at the Latin 
| Quarter, is making another at- 
| tempt to perform a similar chore 
|in' her four-week stand at the Lou 
| Walters spot. Miss West has re- 
turned with a song and dance crew, 
a couple of leading men and an 
octet of discipies of the late Ber- 
narr Macfadden. It’s essentially the 
same act that she toured with last 
'ycar, but it’s one that’s still a lot 
of fun. 

Miss West has an act that retains 
the illusion that she built up a 
couple of decades ago, when she 
was the subject of more smoking 
car jokes than Marilyn Monroe and 
Gina Lollobrigida are today, and 
she was the imaginary extra-curric- 
ular lovelife of the bulk of the male 
population of that era. Her past 
giory still holds over into the 
present. She’s still the lusty, gusiy 
and busty gal who indicates that 
sie’s ready for all comers. 

The lines such as “I feel like a 
million tonight, but one at a time,” 
| and upon being told that the 400 
jare waiting to see her, her quip 
i“t’m a little tired, one of them will 
| have to go,” still get the boffs as of 
|yore. There’s the touch of genteel 
j and not so genteel ribbing of ail 
| the femmes fatales rolled into one, 
that make Miss West’s act a tun- 
jladen frolic. 
| Miss West has again invested 
/heavily in this turn. Probably it’s 
ore of the most poputated singles 
'on the boards. The act opens with 
ia quintet of song and dance men; 
| there’s a bit of chitchatgwith Tito 
| Coral, a singer who has decorated 
ithe circuits as a single for many 
years; Peter Paul Linder, who con- 
tr.butes more songs and conversa- 
tion; a Negro maid, a conductor, 
and the group of musclemen who 
cause a bit of titillation when they 
ripple the sinews of their well-bu It 
frames. 

As Miss West puts it, “It’s some- 
thin’ for the girls.” With this act 
a lot of customers who couldn't 
come up and see her during her 
previous stand at the Latin Quar- 
ter, will be doing so this turn, and 
business at the hospice should 
lremain as potent as during her 
| first turn. 











net, Miss Stevens mixes the ballad! For the present occasion, Wal- 
arrangements with her offbeat ma-|ters has pared his show down to 
térial in neat fashion that keeps| essentials, not only to accommo- 
interest going all the way. A rath-| date the longrunning time of Mis; 
er shaky start (her only weak num-/| West's turn, but conceivably as a 
ber) gives way to “Many-Splen-| means of compensating the budget. 
dored” for plaudits and a _ bit|Sole other act is Jack Kodell, a 
around the floor with a hand mike | magico, further described under 


as she sings and tosses a posy to 
receptive male ringsiders bridges 
gap nicely between performer and 
payee. A calypso, “Married Man 
from Yucatan,” is just risque 
enough to keep it amusing without 
being blue, and a reprise of her 
first AA platter, ‘Unsuspecting 
Heart” scores. 


bordering on audience participa- 
tion and this entertainment form 
1S, aS a rule, given little or no help 
from patrons but Miss Stevens 
proves the exception. Back for an 


sis routine that involves any male 
on the floor. A _ patter-type song 


but Miss Stevens manages with 
plenty of personality to put over 
the gimmick and leave everybody 
|} happy. Idea is good but could be 
cesy with an inexperienced song- 
ird. 


pianist Johnny Gallant do the ac- 
comp music handily and then split 
dance interlude tunes between 
| shows, Newt. 


Chaudiere. Ottawa 
Ottawa, April 17. 





Rowdna Rollins & Bob Hannon, 
| Bev & Sue, Lucky Girls (7); Harry 
|Pozy Orch (8); $1 admission. 

| 


| Tall, gangling Rowena Rollins 
| works a 40-minute comedy stint to 
| big mitting in the Chaudiere Club's 


| Rose Room this week. A combina- | 


|tion of Cass Daley and Charlotte 
|Greenwood in appearance, femme 
|'mugs and clowns at high pace 
Stanza features im- 


Piano, with Bart Howard emcee-| pressions of Mrs. Eleanor Roose- 


ing. Incidentally this marks the | velt, a, femme tv cooking school | followed by 


14th anni of this East Side bistro. 
Jose. 


Savoy Hotel, London 
London, April 17. 
Dorothy Dandridge (with Mar- 
ty Paich)» Ian Stewart & Savoy 
Orpheans, Francisco Cavez Orch; 
$5 minimum. 


It’s just about five years since 
Dorothy Dandridge, as a _ little- 
known artist, played her first cafe 
date in London, where her talent 
was more conspicuous than her 
personal lure. Now she returns in 
'riumph as an international star 
'o headline ai this top hotel, and 
there's little doubt that she'll pack 


| and a roaring ’20s novelty bit, with 
; handsome chanter Bob Hannon 
| working in and out of the session, 


}and solo piping items. Hannon 
| exhibits nice pipes and gets plenty 
/of opportunity to use them. 

Bev & Sue, titian and blond, are 
backed by an intricate rearrange- 
ment of “Rhapsody in Blue” in a 
moody bit of unison terps per- 
formed mostly while reclining on 
a fur rug. Theme apparently has 
to do with a telephone all in a 
boudeir and routine resembles a 
Lili St. Cyr bit sans strip, although 
the two femmes wear class draping 
stuffed with plenty s.a. and hiding 
\little of theiw lush stacking. 
Gorm. 





A rarity in this room is anything | 


encore, she goes through an analy- | 
willing to co-operat@é and come out | 


follows with strictly adult lyrics | Dunham, both dynamic in their | 


The Settano Trio and _ house- | 


|New Acts. 

The Waiters production rounds 
/out the show and it’s still a lush 
|bit of programming. The Metro- 
|politan Sextet, singipg operatic 
|bits, also aid in the production 
| work. Jo Lombardi provides razor- 
isharp musical backing, and Buddy 
_Harlow does the relief. Jose. 


| Sahara. Las Vegas 
Las Vegas, April 24. 


Cee Davidson Orch (12); $2 mini- 
mum. 





| The presentation of two such 
|acts as Lillian Roth and Katherine 


| separate spheres, was a challenge 
‘to producer Stan Irwin, success- 
‘fully met. Everything comes off 
‘in supercharged 
/every possibility for upped biz dur- 
'ing the next three frames. 

Miss Roth, aided by reception of 
| her tome and its film counterpart, 


emerges as a winner on tnree | 


/counts—talent, personality, and 
repertoire. There is no mistak- 
| ing the solid background of vaude, 


iupon which her songalog rests. | 


Nostalgia is all there is in such 
entries as “Ain’t She Sweet,” 
“Honey,” “Goodie Goodie,” and a 
| break into more current pop idiom 


,fares well in “Something Better | 
Than Love.’ An Eli Basse special | 
|**Beauty Parlor.’ has no resound- | 


ing laugh material, although it is a 
| good pace-changer. 

More oldies include “After the 
| Bail,” in which a male ringsider is 
| brought upon stage to whirl the 
| waltz for applause spurt. Section 
|devoted to “I'll Cry Tomorrow” 
| panorama is an excellent climax, 
“Please Tell Me 
| When,” with her lyyics set to a 
| Nacio Herb Brown tune. In this 
she weaves her way through audi- 


plus emcee chores for the show ence, exiting with flourish at din- | 


|ing room entrance. 

Katherine Dunham sets opening 
‘segment afire with her dance rou- 
| tine. Festivity is underway at 
}once with “Dora,” and following 
19th century quadrille featuring 
Lenwood, Lucille, Kupi, and John. 
With Vanoye Aikens, Miss Dun- 
ham does the Haitian “Bel Congo.” 
Rosalie King leads a warbling quin- 
tet in turn of the century Ameri- 
can songs, with the Dunham- 
Aikens, “Floyd’s Guitar Blues” a 
'sock, sexy followup. Lenwood -& 
| Lucille lead the company in a rous- 
jing “Cakewalk,” and for conclu- 





Lillian Roth, Katherine Dunham | 
'& Co. (15), Saharem Dancers (12), | 


fashion, with | 


sion there is the spice in “Honey 
in the Honeycomb.” 

Spacing the Dunham-Roth turns, 
the Saharem Dancers whirl a waltz 
medley. Cee Davidson’s musicmen 
ably play the scores of this long- 
play edition, with an assist from 
Dave Fleischmann who keyboards 
and conducts for Miss Roth. 

Will. 


Fontainebleau, M. B’eh 
Miami Beach, April 20. 
Diahann Carroll, Rowan & Mar- 
tin, The Duanos (2), Sacasas Orch; 
$2.50-$4.50 minimuyn. 


Last time Diahann = Carroll 
worked the LaRonde in this plush- 
ery it was in the supporiing-acit 
slot; after several months hiatus, 
she’s been brought back as _ top- 


ment in capable manner, a much 
improved performer since last seen 
here. 

The Negro thrush is a highly at- 
tractive lass with a sultry appeal 
that enhances the torchants and 
upbeat tempos which comprise her 
book. Delivery is fluid and phras- 
ing intriguingly shaded in the 
workout of her sometimes intricate 
arrangements. The tendency to 
battle the tablers for attentien stil! 
happens however. Once she devotes 
tull time to working on her intelli- 
gently blended array of blues 
rhythmics and ballads, Miss Car- 
rol winds into a winning session. 
overall reaction buttressed by slick 
gowning and looks. 

Rowan & Martin, young comedy 
team, need more polishing before 
they realize the potentials con- 
tained in their offbeat inventions. 
There’s need for freshening o’ 
lines in some spots, updating that 
would sharpen two basically sock 
bits a lampooning on medics which 
‘could become sock in the zany 
| idiom once the straight man of the 
| duo learns to guide the lead lines 
| into more disciplined channels; anc 
|}a routine on a drunk heckling 2 
Shakespearean’ fugitive which 
again indicates need for more 
work on timing by both. Addi- 
tion of a stronger opening gambi‘ 
to build faster aud impact wou!d 
add to what at present is an ac. 
that garners hefiy bellows in the 
stronger segments. 

The Duanos are a vet pair of 





liner and holds down the assign- | 


Cameo, N. Y. 
Hazel Scott with John Simmons 
& Kenny Clark; Roger Steele Trio; 
$5 minimum. 


Hazel Scott came into the Cameo 
on a hurried booking. Opening with 
a bass and drum behind her, Miss 
Scott indicates that the small 
rooms are her metier. She was re- 
cently at the Latin Quarter where 
she had to extend herseif, but in 
a small room Miss Scott can play, 
and therein lies the essential dif- 
ferences in her choice of spots. 


Miss Scott has a fascinating way 
of doodling on the ivories. A sense 
of humor and a solid sense of mu- 
sicianship are manifested. This is 
reflected in a lengthy dissertation 
of “Tea for Two” in which counter- 
point is constantly woven into the 
theme. Overall result is an arrest- 
ing display of technique that fre- 
quently brings applause in the 
middle of the piece. This is one of 
her showier numbers, but the rest 
of her turn begets a lot of atten- 
tion. Miss Scott’s vocals are sim- 
ilarly in an applause-getting mould, 
and once the effects of the quick 
opening are worn off, she should 
spell some business around this 
spot. 

Miss Scott came on following a 
brilliant display of pianistic tech- 
nique by the Roger Steele Trio, 
who do a solid joh of entertaining 
between the main event. With two 
niano leads, she has to dip into the 
ivory aspect of her act with care. 
This is accomplished in short or- 
der and she starts riding handily 
on her own. Jose. 


EI Rancho. Las Vegas 
Las Vegas, April 24. ° 
Joe E. Lewis with Austin Mack, 
Lili St. Cyr, Wanda Smith Cover 
Girls (9), Ted Fio Rito Orch (11); 
©2 minimum. 





Weather is clear, track fast for 
Joe E. Lewis in the coming two 
months at this spa. With Lili St. 
Cyr on the bill, this is no longshot 
for peak crowds. They’ll murder 
moaitre-de Albert’s velvet ropes. 

Tnere is no change in Lewis’ 
routine of work-for-the-laughs-are 
coming, in spite of the recent op- 





ballroomogists who purv:y_ stand-| 
ard lifts and spins to okay palm! 
| payoffs. Sacasas and his orch mark | 
{up a high score on the background- 
ing meter. Lary. 


Palmer House. Uhi 
Chicago, April 19. 
Johnny Puleo & Harmonica Gang 
(6), Betty Madigan, Francois Szony 
& Pati, Charlie Fisk Orch with 
|'Lee Charmel; €2 cover. 


Current Empire Room display is | 








| Unique in that at least two of the | 
|acts are unusual for this room. 
| Nonetheless, it’s an entertaining 
| package, judging from customers’ 
}reaction opening night. 

Johnny Puleo and his Harmon- 
ica Gang top the card with their 
usual combo of skillful harmonica | 
| playing and laugh-getting clowns- 
Mmansnhip. Of course, without 
| Puelo there would be no act; his 
portrayal of the constantly abused | 
little man, who plays it to the hilt, | 
is a consistent. laugh-getter. When 
the chuckles subside, the harmon- 
icas reward the customers with an 
exceptionally well arranged brand 
|'of playing. Puleo and another of | 
the group wrap up with a mouth- | 
organ duet, playing it straight, and | 
they’re off to hefty palms. ¢ 

Presenting an act. especially 
dressed up for a chi-chi room such 
as this. Betty Madigan goes over 
surprisingly well. This is not a rec- | 
ord name’s room. Unlike many of 
her diskery sisters, Miss Madigan 
has put together a more than ac- 
ceptable act. There are some rough 
| edges left, for sure, but experience 
should smooth them. 

Displaying a “big set of pipes, 
thrush can belt and coo, and at the 
'same time play the intime ringside 
| bit with the customers. Although 
| a little too loud at times, she does 
a slightly obvious, sophisticate 
spec intro designed to set the 
mood and then segues with “I 
Like the Looks of You.” In her 
rep, she includes “Love and Mar- | 
riage,’ the Calypso, “Marry a 
Woman Uglier Than You,” and 
winds up belting “ "Deed I Do,” for 
'a big mitt. 

Francois Szony & Paity open | 
ithe show with their smooth terp- 
|ing, he in tight-fitting bolero and 
she in bouffant pink. With upener 
“Autumn Leaves” it becomes ob- 





perior quality.- Although the band 
occasionally murdered their ac- 
companiment opening night, their 
graceful patterns, smooth lifts and 
spins gave this terp duo an un- 
usual fillip. Off excellently. 
Except for an occasional bog- 
down during the opening act, the 
Charlie Fisk Orch cut a neat show- 
back along with handling dansapa- 
‘tion chores smoothly. Gabe, 





vious that this is a team of su-| 


eration. There are, it is noted, 
only two “post-times” per show— 
Nerhaps an alltime record. If he 
‘eens in his standards among the 
yatter, there are also manv new 
‘prody and dittv unveilings— 
“Great Pretender,” ‘‘Autumn 
Neaves.” “Tonsils on Tv,” ‘“Peace- 
‘ime Energy.” and “Oldest Prefes- 
cion.” Anstin Mack is the key- 
hoard and routining bulwark giv- 
‘ng every Lewisian _ramble its 
“roper emphasis. 

Lili St. Cyr goes topical with 
‘er brief “Royal Wedding” dives- 
‘iture. There is a backdrop of the 


|hay of Monte Carlo to further the 


‘heme, but the intérior set is 
nuch the same. She enters wear- 
‘yg a white camisole complete with 
‘hinestone crown, to eschew these 
for play in the usual tub, and some 
“xy pvrations with a towel in 
‘ront of a fireplace. During her 
‘onning of a filmy blue negligee, 
‘he set turns revealing an ornate 
sed. She tests the svrings, finds 
hem almost wanting, but stretches 


;out on the silk coverlet quite 
/alone as the curtain closes. 


Will. 


Bradford Bloof. Boston 
Boston, Apri] 19. 

Becker Sisters (2), Tony Lavelli, 
Adria-Elena & Chicuelo (2), Harry 
DeAngelis Orch (5), Versitones 
(3), $2.50 minimum. 

The zany Baker Sisters, Thelma 
& Bobbi are back luring customers 
to Al Taxier’s roof garden nitery 
spot and showing some new mate- 
rial. Opening with “Side by Side,” 
they go into gagging bits for big 
palm whacking and do a straight 
number. “If You’re FEver Gonne 
Leave Me.” Following a_ slick 
double Ethel Merman, the girls 
take turns with carbons of Pearl 
Bailey. Louis Armstrong. Fartha 
Kitt, Jimmy Durante and Helen 
Traubel, in latter as Brunhilde 
with helmet and_=e shield. Duo 
change pace with “Too Many Tear- 


_drops” in rock and ro!] idiom for 
| big round of mitting. Pair bowoff 


with tophats and canes for nostal- 


| gic softshoe. 


Adria-Elena & Chicuelo, flamen- 
co team from Cuba in flashy cos- 
tumes, open the show with an ex- 
citing dance set using plenty of 
castanet work. Chicuelo does a 
slick cape dance for nice returns. 
| Tony Lavelli, former basketball 
| player, with a neat accordion stint 
| emcees the show. He windjammers 
|a 15-minute turn in a well-paced 
| tune selection, and winds up his 
| offering with a community sing. He 
| retains plenty of poise and show- 
|manship, Harry DeAngelis cuts a 
|slick show and Veristones please 
|in the dance interludes. Guy. 


sche? 
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New 


Acts 





MAXINE ANDREWS 
Songs 

11 Mins. 

Blue Angel, N. Y. 

Maxine Andrews, one of the An- 
drew Sisters when it was a trio, 
worked under that tag when it 
shrunk to a duo after Patty An- 
drews went into business for her- 
self. The soeurs are now fragmen- 
tized into three singles, and Max- 
ine is showcasing at the Blue An- 
gel, eastside intimery. 

Miss Andrews’ current date 
shows an unfamiliarity on two 
points, working solo and in a small 
room, but she indicates that once 
she attains a little more authority 
on both scores she'll be able to set 
up shop in virtually any pop voca1 
situation. 

She has come equipped with 
standards and_ special 
which serve her neéds well. Her 
exit tune is a rib on Bridey Mur- 
phy which has strong qualities, and 
there’s another on not wanting a 


big wedding—‘just a wedding’— | 


that also hits it excellently with 
the crowd. Current catalog puts a 
stress On personality. 

Miss Andrews handles her tunes 
well, despite the fact that she’s on 


unfamiliar ground. Her pops hit | 


the mark and, at this point, she 
passes muster. However, she should 
gather strength with each succeed- 
ing engagement. Jose. 





NANCY SHELDON 
Songs 
15 Mins. 
John Walsh’s 881, Hollywood 
A likely candidate for the boite 
belt is Nancy Sheldon, an attrac- 
tive and listenable singer who’s 
making her’ bow at John Walsh’s 
westside intimery. A former nitery 
and occasional show singer, she’s 
returning to work after an absence 
of five years—and employment 
shouldn't be hard to get. 
Technically, her vocal equipment 
is only average. But she knows 
how to use it to good effect and 
she heightens a smoky quality with 
slightly offbeat arrangements ot 


such standards as “Comes Love,” | 


“Gotta Right to Sing the Blues” 
and “S'Wonderful.” It’s cleverly 


intermixed with things like “Shad- | 


ow Woman” and “Something Cool” 
that are particularly effective for 
intime audiences. A titian looker, 
she has strong audience appeal and 
should click. Kap. 





JACK KODELL 
Magic 

11 Mins. 

Latin Quarter, N. Y. 

Jack Kodell, a magico, who has 
been abroad for some time, im- 
presses as personable fodder for 
the U. S. nitery circuits. 
has some unusual magic arrange- 
ments including some deft manipu- 
lation of birds, and a series of rope 
tricks winding up with an unusual 
interpretation of the Indian ver- 
sion wherein a strand becomes suf- 
ficiently stiff to allow a bird to 
walk up. 

Kodell is unusually garbed in a 
maroon full dress suit. His gait is 
more attuned to a dance step than 
a walk, but it provides him with a 
couple of unusual pegs. His chat- 
ter is okay, but it’s the good sleight 
of hand that puts him on the plus 
side of audiences. Jose. 


HOREER TWINS 
Dancing 
7 Mins. 
Empire, Glasgow 

Brightly garbed in striking red 
dresses, two identical lookers dance 
smartly in an okay curtain-raiser 
that has the makings of a good 
vaude and video act. 

Gals open with “Make Love To 
Me,” then swing into a nifty dance 
rcutine. Segue by divesting their 
skirts to reveal shapely gams and 
donning red tophats for another 
dance. Switch to wearing black 
ccllege mortar-boards for a dance 
impression of two professors read- 
ing a classbook, this being an orig- 
inal touch. Exit to good mitting. 

Rhythm-in-duplicate idea, cash- 
ing-in on identical looks and 
height, is useful base for act that 
has strong showgirl appeal. 

Gord. 


~ 





THE ROXBYS (2) 
Rollerskating 

8 Mins. 

Palace, N.Y. 

Young rollerskating duo needs a 
sMappier routine to impress. Boy- 
girl team perform a succession of 
whirling stunts which do not have 
sufficient variety. They have a 
good windup bit, however, 
the girl is flung around with some 
intricate flips added 

A solo dance by the girl is a 
Stage wait that should be scrapped 
Her skate-dancing is mediocre and 
the juminescent costuming doesn’t 
help matters. Heri. 


material, | 


Kodell | 


when | 


{ROBERTA SHERWOOD 
| Songs 
| 35 Mins 
| Eden Roc, Miami Beach 

This New Act review on Roberta 
Sherwood is for the record, the 
fortyish songstress having hit the 


| ELIMAR 
Juggler 4s 
7 Mins, 
Palace, N.Y. 
An Australian import, Elimar 
scores as a Skillful performer who 
can fit into any spot calling for a 
juggler. Works’ with 


a en 


numerous | 


hoops and balls and clicks strongly | 


| with a tennis racquet stunt. 


| Flash finale has him performing | 
a couple of juggling feats while | 


he’s balanced on a slack wire. 
Herm. 


on-the-way up trail via rediscovery | 


last winter by Vartrety, national 
| columnists, tv himinaries wintering 
here and top show biz personali- 
| ties, most of whom made her home 
| base, Murray Franklin's Lounge 
| (opposite the Roney-Plaza) a night- 
ly must-stop while in the area. End 
'result has been a Decca recording 
| contract: four shots on the Gleason 
“Stage Show” (two coming up in 


j;and offers from every top talent 
| management outfit to handie her 
| affairs. 

The current date in the Eden 
Roc’s Cafe Pompeii is her first in 
a big room and marks her as a 
solid bet for key niteries of any 
size. Impact is as strong in a 
plush biggery as in the intimate 
confines of a small bistro such as 
Franklin’s. 

Miss Sherwood’s years of kicking 
|around .in_ local neighborhood 
|spots, prior to that roadsaows, 
carnivals and early work in thea- 
tres as part of a sister act, have 
|imparted an ease ard assurance 
that is quickiy revealed in her 
standup delivery of a diverse talent 
that takes up any type of tune for 
a strong sale. As staged, she makes 
entrance midway in the room, sans 
mike, projecting her theme to aH 
corners of the room. It makes for 
strong audience attention-grabber 
and she holds them all the way 
once onstage for her session at the 
mike. The vitality contained in her 
vocalistics is deftly applied to fast 
tempos, then switched to a ballad- 
ing with ease, the lyric line always 
clear, her phrasing leading into 
trick breaks that add colorful shad- 
ings. The catalog includes her first 
waxing, “I Got Lost In His Arms,” 
the Berlin tune trom ‘Annie Get 
Your Gun”; runs the gamut from 
i“Cry Me A River’ and “I Never 
Knew,” through a driving version 
of ‘“‘Lazy River.” For most of her 
arrangements, she takes up a beat- 
'up cymbal for rhythmic self-ac- 
|comps that add a free-wheeling air 
to spark continued palm-pound- 
ings. 

The style, as noted, is very much 
/her own, a combination of the 
modern and throwback to the hey- 
day of vaude and its great femme 
| singing singles, hitting the oldsters 
jas well as the younger auditors 
| with equal impact. Miss Sher- 
|; wood's attractively mature looks, 
;warm personality and down-to- 
l/earth approach is-in strong con- 





‘trast to the many over-glammed, 
| over-staged orioles currentiy in the 
|top thrush lIeague. Overall, her 
| stint is stamped with a class touch, 
adding to impression that here is 
;one of the best vocal acts seen in 
| this show-jaded town’s upper-crust 
|cafes. In sum, Miss Sherwood’s 
| different, refreshing and should 
prove a winner in any situation. 
Lary. 


SAM VINE 

Hypnotist 

30 Mins. 

Vogue Terrace, Pittsburgh 


Hypnotists have been enjoying 
in-and-out vogues in the niteries 
for years, but Bridey Murphy has 
restored them to the green pas- 
tures. Sam Vine is a young Cana- 
dian who is not only an expert 
craftsman but also a smart show- 
man. When he comes out on the 
stage, Vine goes into an intelligent 
spiel on hypnotism, gets a little 
comedy into it, and has himset 
ingratiated solidly with the audi- 
ence by the tme he asks for volun- 
teers. They march up in droves 
and since his debut here and the 
word-of-mouth, the droves are 
growing bigger all the time. 


Vine loses no time in weeding 
out those he considers unlikely 
subjects, and gets right down to 
business. He creates a friendly 
rapport immediately with those 
who want to be put to sleep, wins 
their confidence and then goes to 
work. The things Vine puts them 
through are aimed strictly at 
comic values, without causing any 
embarrassment, and his trick of 
re-inducing sleep time and again 
_after subject has apparently been 
released and even gone back to his 
seat is good for plenty of laughs. 

Stunts and attitudes he has the 
sleepy-time flock go through are 
aimed at mass crowd appeal and 
the howls they generate are proof 
enough that hypnotists like Vine 
have a going business these days. 
At Vogue Terrace, he’s in for six 
weeks and they already want him 
back again. That’s the tipoff. 

Cohen. 
vee 





May); a Las Vegas date in summer | 


'LES MALLINI (2) 
Comedy acrobatics 
!8 Mins 

{Empire, Glasgow 
Given a costume framework that 
| would get away from the patterned 
{idea of being garbed in sailors’ 
‘uniform, these two Continental 
|performers would stand out more 
ifrom the general run-of-mill acro- 
slapstick acts. 

As is, two males have promise 
for future vaude work. Open ‘by 
routine acro chores, such as over- 
and-under twists and back-to-back 
'slapstick. Show acro dexterity by 
|having the one stand directly on 
ihead of t’other. 

Other routines, majority laff- 
raisers, include false runs towards 
garners a few laffs. A drooping fall 
with one partner perched atop 
other’s shoulders. Silent comedy 
is not so successful, although part- 
ner’s mock-kicking of his confrere 
garners a few lafts. A droping fall 
to ground, with subsequent revival 
ky foot-pump, also brings smiles. 
Act works up to fast climax, and 
is a propgsition for vaude in most 
situations. Gord. 


| 








‘Peace Treaty’ 


Continued from. page 7 








stimulus to local producers to make 
more native pix for showing in the 
increased number of local theatres 
springing up to handle stepped-up 
imports. 
Admire Our Honesty 

Taking a sideswipe at those who 
are afraid of showing certain U. S. 
‘pix abroad, Hetzel said foreign au- 
diences are aware of the fact that 
“we’re not all cowboys and gang- 
s‘ers” and “rather admire our hon- 
esty when we send a picture like 


‘Blackboard Jungle’ outside the 
country.” He cited critical reac- 
tion in a number of French news- 
papers, ranging from the right to 
the extreme leftwing press, uni- 
formly favgrable to the pic and 
“its honesty.” Hetzel stated that 
“after all we’re making pictures for 
entertainment, not propaganda, and 
we can’t always depict ourselves as 
perfect and God-like. Overseas au- 
diences know we are not beyond 
human error and can view unflat- 
tering pictures about us with some 
degree of affectionate understand- 
ing.” 

He continued: “Our pictures get 
extraordinary acceptance all over 
the world, which shows how great 
a similarity in emotions, ideas and 
aspirations exists between all peo- 
ple everywhere. The significance 
of American pictures is that they 
serve as a bridge between us and 
people all over the world. One of 
the troubles with the French and 
Italian producers is that they have 
not learned to make a universal 
appeal to common elements.” 


When asked if the increasing 
importance of foreign grosses to 
U. S. producers who, in some cases 
get over 50° of their revenue from 
overseas rentals, will have an ad- 
verse influence on the pictures’ do- 
mestic consumption values, Hetzel 
replied: “As a practical matter, 
films will increasingly be produced 
for a worldwide audience, but I 
don’t think it will significantly af- 
fect their entertainment value in 
the U. S. A lot of films, by their 
very nature are international in 
their appeal and I'm sure indige- 
nously American stories will not 
be distorted.” Citing such ex- 
amples as the international casting 
of United Artists’ “Alexander the 
Great,” Hetzel went on to say, “It’s 
a new trend and it's bound to 
grow.” 


Hetzel also mentioned the grow- 
|ing practice among American dis- 
|tributors to distribute foreign films 
|abroad, as well as U. S. product. 
'He particularly mentioned Colum- 
|bia as an example of this new 
| trend. 

Questioned as to the possibility 
of holding and international film 
| festival in the U. S., the MPEAA 


| veep said there were many difficul- 
ties involved in arranging a festi- 
val, but that he was hopeful some 
day one would be held here. 
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VARIETY BILLS 


WEEK OF 


Numerais in connection with biils below indicate opening day of 

whether ful' or split week 

Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (Mm) 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


APRIL 25 


show 


Moss; 





NEW YORK CITY Palace (P) 26 
6 Antonetts 

Music Hall (R) 26 Teddy Hale 

Corps de Ballet B & G Lambart 

Rockettes Douglas & Dori 

Glee Club Goetschi Bro. 

3 Parisi ga Caveliers 

Les Charlivels Roger Ray 

Alcetty Manuela de Cadiz 

AUSTRALIA a 

MELBOURNE Brox & Myrna 
Tivoli (T) 30 ohen pees 

Adele Inge a ee eee 

B Mayes & D Faye Joe Church Ta! 

Jack Powell Romaine & Claire 

Reg Redcliffe Jenny Howard 

Rih-Aruso Alain Diagora 


Lawman & Robins 
Romano & Maureen 
Barry Rugless 
Robert O’Donnell 
Roslyn Dunbar 
Lamb & Rahlen 
Barbara Howe 
Reg Park 

Joe Whitehouse 
Wim De Jong 
Geoff Thorne 
Helen Pluker 
Dorothy Hickey 


PERTH 
Malesty’s (T) 30 


Bill Finch Darryl Stewart 
Billy Banks Terry Scanlon 
3 Gypsys June Salter 
BRITAIN 

ASTON ener dpa 
Hippodrome (1) 23 - ao bed 
Eric Williams GLASGOV: 
Mary Harkness Empire (M) 23 


Fancy Girls 
BLACKPOOL 


Palace (i) 23 
Morton Fraser’s Co. 
Ronnie Carroll 
Kay & Kimberley 
Buckmasters Pup’ts 
Winston Foxwell 
Felix Bowness 
A & B Vanstrattan 
Hill Billy Polecats 


BIRMINGHAM 


Hippodrome (M) 23 
Don - Cornell 

6 Blue Orchids 

M & B Winters 
Kordas 

Hassani Troupe 
Sonny Roy 

Sid Plummer 
Rosinas 


BRADFORD. 


Alhambra (M) 

Ronnie Hilton 

Kazan & Katz 

Bill Waddington 

Grossetto & Gaston 

Fred Atkins 

The Furres 

Sharpe & iris 

Gold & Cordell 
BRIGHTON 


Hippodrome (M) 23 
Joan Turner 
Westway Girls 
James & Co, 
Botandos 

Ken Dodd 

Devine & King 
Dennis Spicer 
Eddie Parker 


BRIXTON 


Empress (1) 23 

Davis & Lee 
Joe Baldwin 
Margie Castle 
2 Peters 

Joy Marlow 
John Castle 
James Darie 


CHELSEA 


Palace (i) 23 
Jimmy Gay 
Iris Poliakova 
Prince Sisters @ 
Le White & Simone 
Phyllis Gladwin 
Eve Williams 
Ron DiLeon 
Galvin Ruggins 
Slim Ingram 
Honey Dupre 
Whitely Girls 

CARDIFF 


“New (M) 23 
Slim Whitman 
Henderson & Kemp 
Davy Kaye 
Tattersall 
Russell & 
Pat Rosa 
Rene Dymott 


CHISWICK 


Empire (M) 23 
Robert Earl 
Ken Frith 
Group one. 
Michael Holliday 
Kitza 
Kazacos 
Desmond Lane 
Mundy & Earle 
Jimmy Parkinson 
Ron Rewlands 
3 Vogues 


DERBY 


Hippordome (M) 23 
Jat Herod 

Dennis Hale 

S & P Kaye 
Medlock & Marlowe 
Walthon & Dorraine 
J & J Bentley 


&AST HAM 


Palace (4) 23 
Afrique 
Sylvia & Co 
Gay Bachelors 
Fred Sloan 
Charles & Partner 
Johnny Clayton 
Doreen 
Beatrice Billings 
Wynette Lovelies 


EDINBURGH 
Empire (M) 23 
Jimmy Young 
Horler 2 4 
Peter Cavanagh 
Frances Duncan 
Burdon Co. 
Bobbie Kimber 
A & B Black 


FINSBURY PARK 
Empire (M) 23 

Billy Eckstine 

The Edorics 

Norman & Ladd 

The Dernos 

Des O'Connor 

Les Teillols 


& Jerry 
Susie 








Red Moore 

Ken Littlewood 

Frank Ward 

Nol® Molloy 

J’s’p’n’e McCo’m’k 
SYDNEY 


Tivoli (T) 30 
Hite & Stanley 
Frank Marlowe 
Billy Russell 
Salici Puppets 
J & D Barker 
M & E Rose 
Laycock & Maureen 
Stuffy Bryant 
Gordon Chater 


Billy Daniels 
Clarkson & Leslie 
Stan Stennett 
Maurice French 
George Martin 
Lizzet & Eddie 
Scott’s Sea Lions 
LIVERPOOL 
Empire (M) 23 
Norman Evans 
Betty JumelL 
Victor Seaforth 
Richards & Yolanda 
Musical Elliotts 
J & S Lamonte 
Tumbling Tom-Boys 
Jackie Trevor 


L 


LONDON 
Pailadium (M) 
Howard Keel 
Nicholas Bros. 
Richiardi Junior 
Harry Worth 
The Curibas 
E & J Slack 
King Bros. 
George Carden Ders 
Palladium Orc 
Metropolitan (1) 23 
James Young 
Jack Hudson 
D & S Stephens 
Frank Murphy 
Marie Cunningham 
Joan Calmont 
Jimmy Kennedy 
May McAvoy 
Bridie Gallaher 
Moxon Young Co, 
Morlands 


LEICESTER 

Palace (M) 23 
Gary Miller 
Bill McGuffie 
Pharos & Marin 
Billy Baxter 
Mackell (2) 
Johnny Silver 
Pertwee & Marin 
A & V Shelley 


MANCHESTER 
Hippodrome (M) 
Ruby Murray 
3 Monarchs 
Bobby Limb 
Audrey Jeams 
Ravic & Babs 
Tommy Locky . 
Carlson & Tosca 
Francois & Zandra 

NEWCASTLE 

Empire (M) 23 
Eddie Calvert 
Westway Cavalettes 
Don Lang 
Londonaires 
Jeffrey Lenner 
Gerry Brererton 
El Granadas 
Vadios Bro 

NOTTINGHAM 

New (1) 23 
Terry Cantor 
Pauline Penny 
Hal Swain 
Andres Allen 
Red Preston 
Susan Scot 
Gabrielle 
Brian Seymour 
Kenny Cantor 
Jackie Foy 
6 Saucy Sirens 

NORTHAMPTON 

mith Bre 
immy Paige 
Crochet 
Brazilianos 
Dunn & Grant 
Nick Nissen 
Buster Fiddess 


NORWICH 
Hippodrome (i) 23 
Phyllis Dixey 
Cire Models 
Jack Tracy 
Harvey Mack 


PORTSMOUTH 
Royal (M) 23 
Dorothy Syuires 
J & B. Gee 
J Allen 
Kemble & Christine 
Golding & Stuart ~ 
R & J Jover 
B & B Adams 


SHEFFIELD 
Empire (M) 23 
Dickie Valentine 
Anton & Janetta 
Hal Garner 
Anita 
Hackford & Boyle 
Allen & Albee Sis 
Les Marthys 


23 


YORK 

Empire (1) 23 
Issy Bonn 
Noberti 
Fey Jover 
Edwin & Rachelle 
Barry Sis 
Ray Alan 
Stan Van 
Silva & Audrey 


it ” pe ae Sa 





! Lurlean Hunter 





Cabaret Bills 








NEW YORK CITY 


_ _ Aretes 
Irving Grossman 
Carolyn Carpenter 
Mal Lawrence 
Van Hornes 


Alan Logan Orc 

Stanley Melba Ore 
Hotel Roosevelt 

Guy Lombardo Ore 
Hotei Statier 


Polka Dots T & J Dorsey Or 
H seg ee : Motel Tatt ~ 
7ineent ez Or 

Bobby Short Hotel St Regis . 
Gypsy Markoff Genevieve 

Bive Angel Milt Shaw Ore 
Ronnie Graham Ray Bari Orc 
Teddy Reno Latin Quarter 
Ellen Hanley Mae West 
Maxene Andrews Tito Coral 
Bart Howard Yasmina 


Jimmy Lyons 
Otis Clements 
Bon Soir 
Patricia Bright 
Jimmy Komack 
Anita Ellis 
Hazel Webster 


Jo Lombardi Orc 
B Harlowe Orc 
Le Cupidon 
Rudy Vallee 
Le Ruban Bieu 
Wesson & Polk 
Norman Paris 3 


Jimmie Daniels Old , Roumanian 
Cameo Sadie Banks. 
Hazel Scott Alan Drake 


Joe Laporte Ore 
D’Aquila Orc 
Park Sheraton 
Irving Fields 
Eddie Layton 


Roger Steele 
Chardas 
Tibor Rakossy 
Beca Babai 
Anny Kapitanny 


Chateayw Madrid Red Carpet 
Malagon Sisters Dave Rogers 
Paco Amaya Red Benson 
Curro Amaya Two Guitars 
Diego Amaya Olga Karpis 


Pancho Orc Eugene & Sonia 


Ralph Font Andrei Hamshay 
Copacabana Misha Usdanoff 

Tony. Martin Koysta Poliansky 

Phil Foster Ore 

Bonnie Sisters Versaities 

Chic Layne Bill irley 

Teddie Vincent Betty Benee 


Mickey Calin 
Grace Genteel 
Michael Durso Orc 
Frank Marti Ore Cook & Corey 

_ Downstairs Neile Adams 
Julius Monk |, Buff Shurr 
June Erickson Richard Tone 
Jack Fletcher Eddie Lawrence 
Dody Goodman Sharon Shore 
Gerry Matthews Salvatore Gioe Ore 


Pat Turner 
Carmen Alvarez 
Larry Daniels 


Embers Panchito Orc 
Carmen Cavallaro Viennese Lantern 
No. 1 Fifth Ave | Vicky Autier 


Bob Downey 
Harold Fonville 
Hot’! H’nry Hudson 
Three Suns 
Joan Bishop 
Hotel New Yorker 
Lenny Herman Orc 
Hotel Plaza 
Vincente Escudero 
Carmita Garcia 
Felipe Lanza 
Jose Barrera 
Teresita Osta 
Violetita Diaz 
Chinin De Triana 
Mario Escuderio 
Pablo Miguel 
Ted Straeter Ore 
Mark Monte Orc 


Sirat 
Fred Spielman 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Frank Keenan 
Leonardo & Anita 
Sophie Parker 
Larry McMahon 
Duke Marvin Ore 
Danny Davis Orc 
Waldorf-Astoria 
Ray Bolger 
Nat Brandwynne 


re 
Mischa Borr Gre 
Village Vanguard — 
Joey Carter 





Hotel Pierre Johnny Mathis 
Constance Bennett !C Williams Trio 
CHICAGO 
Black Orchid Dick Marx 


Jimmy Ames Johnny Frigo 


Day. Dawn & Dusk Conrad Hilton 
Jean Stanley *TIcearama”’ 
Blue Angel Neff & Voss 


“Calypso Caravan” 
Luis Torrens 
J. MecCleverty 
Calypso Band 
Carl McCleverty 
Marianne 
Bive Note 
Shorty Rogers 5 
Modern Jazz 4 
Chez Paree 
Danny Thomas 
Four Step Bros. 
Chez Paree Ad’r*b’s 
Brian Farnon Orc 
Cloister tan 
Pat Moran 4 


Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
Tune Tattlers 
Boulevar-Dears 
Boulevar-Dons 
F. Masters Orc 
London House 
Calvin Ja t 
Paimer House 
Betty Madigan 
Johnny Puleo & 


Gang 
F. Szony & Patty 
Charlie Fisk Orc 


LOS ANGELES 


Dick Hazard Orch 
Macaye 

Lili St. Cyr 

Isabella Campo 

Frankie D’Amore 

Dante Varela Trie 
Mecambo 

“Be My Guest” Rev 

Reno Rene Trio 

Paul Hebert Ore - 


Moulin Rouge 
Bob Williams 
Romanos Bros. 

. W. Stevens 
Ffolliett Charlton 
Eddie O’Neal Ore 

Statier Hote! 
Dorethy Lamour 
Birk Twins 





Ambassador Hotel 
Jane Froman 
Murie & Sheila 
Russ Morgan Ore 

Bar of Music 
Arthur Blake 
Marge Rayburn 
Zulch & Neble 

Beverly Hiiton 
Horace Heidt Revue 

iitmore Hotel 
Sue Carson 
Wilder Bros. (3) 
Shyrehos (3) 
Hal Derwin Ore 

- Ciro’s 
Maurice Chevalier 
Dick Stabile Orc 
Bobby Ramos Orc 
Crescendo 





Herb Jeffries Eddy Bergman Ore 
LAS VEGAS 
Desert inn Leo Diamond 
Johnnie Ray Giselle Szony & 
Paul Gilbert Cabots 
Art Joh Dorben Dncrs 


nson 
Donn Arden Dners 


Carlton Hayes Ore Riviera 

El Cortez Ben Blue 
Stuart Allen Patti Moore 
Diane Lefti Ben Lessy 
Betty Gorham Dorben Dners 
Sherman Hayes Orc | Ray Sinatra Ore 
El Rancho Vegas Sahara 
Joe E. Lewis Lillian Roth 
Lili St, Cyr K. Dunham Co. 


Marion Colby Saharem Dancers 
Ted Fio Rito Ore Cee Davidson O:¢ 
Flamingo : Sands 
Margaret Whiting Vie Damone 
Dick Contino Beachcombers 


Ron Fletcher Dners | Jack Bunch 

L. Basil Ore Copa Girls 
Goiden Nugget A. Morelli Ore 

Eddie Bush Showboat 

Jig Adams Band Joaquin Garey 

Sons of Golden Gia Mo 


Garr Nelson 
Showboat Girls 
Mike Werner Ore 


West 
ed Frommer | fi 
oe 7 r ife } 
Joe’ Garton Silver Slipper 
Cass Daley Sally Rand 


(Continued on page 79) 
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Playwrights Clean Up on ‘Cat, ‘Seed’; | 


‘Ponder’ Dubious, Lovers Coming Up 


The Playwrights Co., with four¢ 


shows running on Broadway and 
the road, is still mopping up on 
two of them, “Cat on a Hot Tin 
Roof” and “Bad Seed.” - Another, 
“Ponder Heart,” appears a ques- 
tionable payoff prospect, while 
the fourth, “Lovers,” is currently 
preaking in out-of-town as a Co- 
production venture with Gayle 
Stine. ; 

Both “Cat,” written by Tennes- 
see Williams, and : “Heart, 
adapted by Joseph Fields and 
Jerome Chodorov from a_ short 
story by Eudora Welty, are in the 
Broadway lineup. The former, in 
its 58th week at the Morgsco 
Theatre, has been a steady sell- 
out, while the latter, in its 11th 
week at the Music Box, has been 
earning a modest. operating profit, 
put stil! has over $90,000 to re- 
coup on a $102,000 investment. 

Unless “Heart,” which _ stars 
David Wayne, is sold for filmiza- 
tion, chances of it hitting paydirt 
seem dubious. That’s based on 
business thus far, with the weekly 
profit varying from a low of $1,719 
on a $21,428 gross to a high of 
$3,633 on a $27,411 gross. (Details 
are covered in a separate piece 
headed Show Finances.) 

“Cat,” costarring. Barbara Bel 
Geddes and Thomas Gomez, is 
nearing the 400% profit mark on 
a $102,000 investment. “Seed,” a 
Broadway money-maker, is ditto- 
ing on the road. The Maxwell An- 
derson adaptation , of William 
March’s novel, starring Nancy 
Kelly, has gone over the 360% 
profit mark on a $78,000 invest- 
ment. pana 

“Lovers,” written by Leslie 
Stevens, is currently in the second 


(Continued on page 73) 


Off-B’way Makes Good; 
N.Y. News Unbends In 
Cocktail Party Pitch 


Off-Broadway is finally being 
recognized by the N.Y. News. Of 
the seven N.Y. dailies, the tabloid 
has been the only paper virtually 
ignoring off-the-Stem legit. 
.Under the new policy, the 
paper is now going after off- 
Broadway advertising. It’s also be- 
ginning to expand its coverage of 
plays outside the Times Square 
area to more than the Phoenix 
Theatre productions. 

However, the News’ firststringer, 
John Chapman, is still shying 
away from the off-Broadway offer- 
ings. It’s understood the reason 
for his standoff attitude is that he 
feels he might be too rough on 
the shows, since his critical stand- 
ards are geared for. - Broadway 
product. He’s said to have no ob- 
jection to other members of the 
drama staff covering off-Broadway 
entries, however. 

In line with its pitch for adver- 
tising, the News threw a cocktail 
party for the off-Broadway Assn. 
last month to promote the tabloid 
as an ad medium. The off-Broad- 
way group is currently experi- 
menting with a once-weekly co-op 
ad in the paper. Similar ads are 
also spotted in the Daily Mirror, 
World-Telegram and the Sun and 
the Journal-American on a once- 
weekly basis. The News, though, 
is the only Paper to put an off- 
Broadway slug above the listings. 

The Post, Times and Tribune 
are still refusing’ to accept the 
Co-ops setup, in which a flock of 
thows are alphabetically listed to- 
gether. The League of N.Y. The- 
atres has been pitching for a simi- 
Jar co-op listing in the papers for 
Broadway shows. 


HARRIMAN SIGNS BILL 
FOR ANTA TAX WAIVER 


A Albany, April 24. 

Gov. Averell Harriman signed 
Without comment last Friday (20) 
the Mitchell-Farrell bill to give 
‘ax exemption to real estate owned 
’Y non-profit corporations organ- 
‘zed under federal law to stimulate 
interest in the theatre... Maximum 
exemption is $1,500,000. 

The measure, sponsored by Sen. 
MacNeil Mitchell, Republican rep- 
resenting the Times Square district, 
*nd Assemblyman John H. Farrell, 
Manhattan Democrat, is designed 
© benefit the ANTA Theatre, New 
York. It had been cleared with 
Mayor Robert F. Wagner. 














May Lop ‘Stockings’ For 
Smaller London House 


London, Apri! 24. 


Prior to checking out for a 10- 
day trip to Paris last week, Arthur 
Lewis, representing Broadway pro- 
ducers of Cy Feuer & Ernest H. 
Martin, had preliminary confabs 
with Prince Littler in regard to 
setting up a deal for a London pro- 
duction of “Silk Stockings.” A 
firm decision is expected when 
Lewis returns to town next week. 


In view of the acute theatre 
shortage in the West End, the 
Broadway musical may be modified 
and put into a smaller house. There 
appears to be no prospect of its 
presentation at either the Dryry 
Lane or Coliseum, the traditional 
London homes for the major 
Broadway tuners. 


Before flying back to New York 
next week, Lewis will pay checkup 
visits to “Guys and Dolls” and 
“Can-Can,” which are touring the 
provinces. 


London ‘Garden’ 


May Recoup N.Y. 


The indicated click of “Chalk 
Garden” may enable the original 
New York production of the Enid 
Bagnold comedy to recoup the bal- 
ance of it’s investment. Irene 
Mayer Selznick, producer of the 
Broadway edition, is about to make 
a 75% return of the $100,000 in- 
vestment. With the Wrst End 
version expected to run about 
two years, the share of the profits 
from that source, plus royalties 
from the two scheduled strawhat 
packages and the preliminary in- 
terest in the amateur market, the 
a is figured likely to pay 
off. 


The $75,000 recouped thus far 
represents operating profits from 
the 181l-performance Broadway 
run, plus the show’s share of the 
pre-production sale of the film 
rights to Paramount. 


Incidentally, Peggy Ashcroft, co- 
starred with Edith Evans in the 
H, M. Tennent presentation of the 
play in London, is due to with- 
draw from the cast in August, and 
Pamela Brown has been engaged 
to succeed her in the role of the 
governess and ex-convict. 


Mrs. Selznick. who went to Eng- 
land to attend the West End open- 
ing of the show, is due back in 
the U. S. in the next couple of 
weeks. She has nothing set for 
future Broadway production, but 
is said’to be actively considering 
two scripts of undisclosed title and 
authorship. 


PLAN STOCK COMPANY 








FOR STUDEBAKER, CHI 


Chicago, April 24. 

A new stock company, with a 
name policy, is planned for the 
Studebaker Theatre here. A group 
of local investors has taken a five- 
year lease on the house. 

Bernard Sahlins, Theodore Ross- 
man, Lewis Manilow, and Andre 
Gabor, heading the group, have 


obtained working capital from 63 | Boyar, 
Chicagoans and hope to open in| Hughes 


| 


| 
} 


| 


j 
| 





| 


SET 2 OFF-B‘WAY SHOWS 








| 
| TSR Theatre Co. has lined 
two new plays thus far for its ini- 
| tial season of off-Broadway pro- 
duction. The organization, recent. y 
formed by Bill Whiting, Dick Nel- 
son and Bob Murphy, is taking 
over the Provincetown Playhouse 
for 21 weeks, beginning Mey 21. 
The initial offering, which will be 


presented as a co-production ven- 


ture with Carolyn Phillips, will be 
the preem of Sara Reavin’s “Ivory 
Branch.” 

That'll be followed by a June 11 


debut of Doug Cramer's “Call of | day (20) to discuss possible deals 


each | 


Duty.” TSR plans to give 


TSR Theatre Sets ‘Ivory Branch’ 
'and ‘Call of Duty’ for Provincetown 


up 


Metro Entering B way Production; 


| 
| 


| femme 


of its productions a_ three-week | 


run, 


ATPAM Scuttles 
Sheaffer By-Law: 


Abratam As Prez 


The objectionable restrictions in 
the Assn. of Theatrical Press 
Agents & Managers by-law to the 
Sheaffer amendment have been 
lifted. The appendage has been 
“rephrased” and was approved at 





last week’s overall membership 
meet in New York. 
As passed, the revised ruling 


permits entrants under the Sheaf- 
fer amendment to apply for over- 
all membership after five years as 
either a pressagent or manager. 


membership to either one of the 
two chapters. The revised ruling 
requires applicants who qualify un- 
der the amendment to put in their 
bids for membership within three 
years after the termination of their 
newspaper employment. This stipu- 
lation, however, does not affect ap- 
plications already submitted. 


Another attempt to put a gag on 
the release of ATPAM news was 
made at the meet via a motion by 
the roadagents that only officers 
and board members be permitted 
| to issue releases on union affairs. 
| The move was tabled. The board 
of governors had recently been 
pressured into revoking a similar 
by-law. 

Nominations for officers 
board of governors to run in the 
June 11 election were also made at 
last week’s meet. The officer slate 
all uncontested, includes Saul Ab- 
raham, president, to succeed in- 
cumbent Abel Enkelwitz; Francis 
Robinson, veepee; Milton Wein- 
traub, secretary-treasurer; Hal Ol- 
ver, business agent; and Fred De- 
Bondy, sergeant-at-arms. | 


Enkelwitz was re-nominated, but | 
declined to run and nominated | 
Abraham. Robinson, incumbent vee- | 
pee, also declined nomination for | 
president, while Sol Jacobson de- | 
clined a nomination as veepee. The | 
other nominees are all incumbents. | 


The 10 nominees to the board of 
governors include Ben Boyar, Wal- 


ter Fried, Mike Goldreyer and 
Charles Stewart (managers), Ja- 
cobson and Dave Lipsky (N. Y. 


pressagents), Sam _ Stratton and 
James Hughes (advance agents), 
and Joe Burstin and William Rol- 
land (Yiddish group). All, but 
Jacobsen, Lipsky and/| 
are incumbent board 





October with 10 plays, each to run | members. 


four weeks. It’s planned to. offer 
classic and contemporary works, 
with “Chalk Garden,” “View From 
a Bridge,” “Uncle Vanya,” and 
“Three Penny Opera,” being 
sought. The management also 
figures on producing occasional 
new script. 

A basic Equity company will be 
recruited, and various stars are 
being approached to guest in plays 
with which they have been previ- 
ously identified or which 
may have a yen to try. 

Goal of the backers is 20,000 sub- 
scriptions before the start of the 
first season. The 1246-seat Stude- 
baker, under lease as an NBC-TV 
studio for¢the past five years, was 
dropped from the Shubert holdings 
last fall. Danny Goldberg, who has 
produced summer theatre and legit 
road companies, is general man- 
ager of the new outfit, and Danny 
Newman is pressagent. 


| 


| 
‘ 
| 


they | 





Balloting on the election of 
pressagent chapter officers also 
took place last week, with the re- 
sults as fellows: Merle Debusky, 
chairman, Marty Schwartz, vice 
chairman; Betty Lee Hunt, secre- | 
tary, and Reginald Dennenholz, | 
treasurer. The only contest was | 
in the vice chairman category, with 
Bob Ullman losing out. 








Ahead of His Time 

Chicago, April 24. 
Joe Flynn, pressagent for 
the touring company of “In- 
herit the Wind,” is display- 
ing a medal which Dr. Pres- 
ton Bradley, of Peoples 
Church, had made for him. 
Mecal carries the prc‘ile 
of St. John, whom it de- 
scribes as the “original ad- 


That restriction holds for all! 
ATPAM members. | 
The’ original by-law limited 





j 
| 
| 
} 





and | 





| payment has already been made by 


| here 
| philosophy and drama. | 





yance man.” 


Phillips to 


‘Dancing’ on the Shelf, 
Starcke Eyes 2 Others 


With plans for a re-production 
of John van: Druten’s “Dancing in 
the Chequered Shade” at a stand- 
still pending the casting of the 
lead, producer Walter 
StarcKe left for the Coast last Fri- 





for two other scripts. He declined 


* Metro-Goldwyn-Mayer is 


Stress Legit Values 


re-en- 
|tering the legit production field, 
|but on a more direct basis than in 
| “he mid-1930’s. The studio plans to 
produce plays, and possibly musi- 
cals, on Broadway not only to de- 
|velop potential screen properties 
(and talent, but as a direct money- 
‘making venture. 

Although details have not been 
iset, tentative plans are for Sidney 
‘Phillips, the company’s eastern 
story and play representative to be 
iin charge of the new operation. 


to reveal the titles or identify the |]t’s expected that he will work 


authors. 

Starcke says that 
has done a complete rewrite of 
“Dancing” and that several of the 
show’s backers have approved the | 
new version and are willing to wait | 
indefinitely for it to be done. | 
There is enough coin left from lasi 
fall’s abortive tryout tour to put} 
the comedy on again without re- 
financing, according to the pro- | 
ducer. 

The femme lead is figured the | 
vital element in the show, and | 
Starcke says he intends to wait un- 
til just the right ingenue is avan- 
able before trying to go ahead. 
The only ones he knows of who | 
would be suitable are now in other 
shows, he says. 


$1,500,000 Net On 


‘Game, ‘Yankees’ 


“Pajama Game” and “Damn 
Yankees,” both produced by Fred- 
erick Brisson-Robert E. Griffith- 
Harold S. Prince, are nearing a 
combined $1,500,000 payoff. That’s 
figured on the net registered by 
both musicals as of a March 31 ac- 
counting, plus estimated profit for 
the ensuing three weeks. 

The take, split 50-50 between 
the backers and producers, repre- 
sents profit from the Broadway 
runs of the two tuners, plus the 
national company of “Pajama.” 
The recently-formed road edition 
of “Yankees” hasn’t yet recovered 
its $122,067 production cost. The 
tourer, starring Bobby Clark, was 


| 
| 





financed from profits from the 
original company. 
It’s Understood that “Yankees” 


has been sold to Warner Bros. for 
$750,000, plus 50% of the film 
profits. On the basis of the basic 
deal, that would give the produc- 
tion an additional $300,000, repre- 
senting its 40% cut (less commis- 
sion and fees). The terms were 
substantially the same on a prior 
sale of “Pajama” ‘to WB. Partial 


the film studio on that purchase. 

The Broadway production of 
“Pajama” currently in its 103d 
week, stars John Raitt, Eddie Foy 
Jr., and Helen Gallagher. The 
road company stars Fran Warren, 
Larry Douglas and Buster West. 
Gwen Verdon stars in the New| 
York presentation of “Yankees,” 
currently in its 52d week. 

Highlights from the March 31 
audits follow: 

“Pajama Game” 

Investment, $250,000. 

Net profit, $1,182,421. 
Distributed profit, $1,100,000. 
“Damn Yankees” 

Investment, $250,000. 

Net profit, $235,069. 

Distributed profit. $100,000. 

(Note: Another $50,000 was dis- 
tributed April 6.) 


PARIS STAGE IN A RUT, 
SAYS FRENCH AUTHOR 


Montreal, April 24. 
The Parisian theatre is on the! 
skids. Its glories of the period 
from 1920 through 1950 are a 
thing of the past. So says Gab- 
riel Marcel, French playwright 
for a series of lectures on 








The British and American stage, | 
Marcel declares, have interesting | 
possibilities and in some individual 
cases have been excellent. He 
mentions the notable successes of 
American dramatists in Paris, par- 


ticularly Arthur Miller and Ten- 
nessee Williams. 
Marcel, who has written more 


| than 25 plays, is a contributor to | 
Nouvelles Literaires in Paris | 
and is a member of the French In- | 


the 


stitute. 


iclosely with Howard Dietz public- 


van Druten lity- ad veepee and a veteran Broad- 


way lyricist, and Kenneth McKen- 
na, Coast s‘ory head. 

Under the projected setup, Phil- 
lips will not only look for scripts 
suitable for Broadway production, 
but will follow the prevailing pro- 
cedure of scouting for story mate- 
rial and even characters with a po- 
tential for legit dramatization. If 
the resultant scripts prove suitable 
for filmization, that will be a wel- 
come angle, but it’s noted that the 
prime consideration will be the 
legit production itself. 

The studio will supply the bank- 
roll for the legit productions, plus 
the office s’aff and any casting and 
production assistance or advice that 
may be useful. Phillips expects to 
hire company manager, pressagent 
and other necessary legit aides as 
needed for specific ven‘ures. It’s 
not revealed whether the story rep, 
serving as producer, will get a 
straight salary or a share of the 
potential profits. 


Phillips, who reaches retirement 
age next March, had planned to re- 
sign at that time and go into Broad- 
way produc‘ien, probably in part- 
nership with an established man- 
ager. If he fails to work out a Sat- 


(Continued on page 73) 


Higher B.0. for ‘Bubble’ 
May Even London Scale 
(Qn Musicals and Plays 


London, April 24. 

A move towards increased ticket 
prices for West End theatres is be- 
ing made with the opening of Noel 
Coward’s comedy, ‘“‘South Sea Bub- 
ble,” starring Vivien Leigh, at the 
Lyric tomorrow (Wed.). i 

Prices for orchestra stalls are 
being hiked approximately half a 
dollar to $2.80, bringing the level 
up to the amount asked for the top 
imported Broadway’ musicals. 
“Bubble” is a straight play. 

Until Drury Lane prices were in- 
creased to a top of $2.80 a few 
years back, admission prices for 
musicals were more or less the 
same as for straight plays. The 
Drury Lane policy was subsequent- 
ly followed by other managements. 
but the new Tennent presentation 
is the first to seek parity between 
straight plays and tuners. 

If the experiment succeeds, it Is 
expected to be followed by other 
managments, initially for top pro- 
ductions. 


‘LUNATICS’ PAYS $5,600 
FOR 856 TOTAL DIVVY 


“Luna‘ics and Lovers,” a 336- 
performance hit of last season, 
earned $85,119 net profit on a 
$100,000 investment, according to 
the latest audit on the venture. The 
revenue includes profit on the New 
York stand, plus a $5,000 down pay- 
ment for the touring righ’s and 
$1,668 in royalties from a Coast 
production. 

A new dividend of $5,000 was re- 
cently paid on the Sidney Kingsley 
comedy, bringing the total distri- 
bution to date to $85,000, split 
evenly between the backers and 
producer May Kirshner. The film 
righ‘s have not been sold. 


Subs as ‘Witness’ Lead, 
Then Leaves for Film 


Will Hare, who regularly plays 
the court stenographer in “‘Witness 
for the Prosecution,” at the Henry 
| Miller Theatre, N. Y., is subbing 
this week for Gene Lyons in the 
|role of the defendant. Lyons is on 
| leave to costar in a tv show. 

Hale will exit the Agatha Chris- 
tie whodunit in a few weeks to go 
to the Coast for a part in the film, 
| “The Man's Man,” 


ke 
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Shows on 


Waiting for Godot 


Michael Myerberg, by arrangement with 
Independent Plays, Ltd., production = 
comedy-drama in two acts, by ane 
Beckett. Staged by Herbert Bergho ; 
scenery, Louis Kennel; costumes, ate a 
Simmons. Stars Bert Lahr; features Poo 
Marshall, Kurt Kasznar. At John Golden 


el re, N.Y. April 19, °36; $4.60 top 
gocmuiehinn $5.75 Friday-Saturday nights; 
Sone pont oa hea wer esas Bert Lahr 
BU sin ssacnabesnunyeate  G. Marshall 
TGCHEY <u ban ce Sce ween Alvin Epstein 
GSTE . areso.c. corny se oat Kurt Kasznar 
BOG occupier Luchino Solito de Solis 





Imagine a sort of revue sketch, 
of full two-act length, consisting 
entirely of shaggy-dog dialog. That 
may suggest something of the sur- 
realist quality of “Waiting for Go- 
dot.” 

What this allegorical curio is 
supposed to mean, except in the 
most general sense, is a poser. Al- 
though there have been plenty of 


interpretations from those who saw | 
the Samuel Beckett play in Lon- | 


don, this is apparently one of those 
cases like “Cocktai) Party, about 
which author T. S. Eliot 


quoted as saying, “It means what- | 


ever you think it does.” 


Producer Michael Myerberg ad- | 
vanced-tagged “Godot” for a lim- | 
ited four-week engagement, which | 
could conceivably be face-saver in- | 


surance. With the provocative 
what’s-it-all-about critical notices 
and controversial word-of-mouth, 


plus intellectual snob-appeal, the | 


show should be able to stick for at 
least the advertised four weeks. 
But even with artificial stimuli, it’s 
not a dish for general popularity. 
This theatrical whatsit, written 
by an_ Irish-born, Paris-resident 
and former secretary to doubletalk 
genius James Joyce, has been 
around for several years. Herbert 
Berghof was using it (or portions 
of it— probably one portion wouid 


be just as good as another) as an} 


exercise for his acting classes. He 
was ordered to desist when Myer- 
berg obtained the U. S. rights and 
then, after the unsuccessful stock 
tryout in Florida last winter, was 
engaged to redirect the Broadway 
production. 

The show was done at an arty 
private theatre in London last sea- 
son and on the strength of critical 
whoopdedoo in some of the British 
intelligentsia journals, was trans- 


ferred to the West End for a mod- | 
erately successful commercial run. | 
That’s when it became an interna- | 
tional theatrical conversation piece. | 


There is no story and no action 


to “Godot.” A couple of bums loll | 


around for two acts waiting for 
some joker named Godot. Presum- 
ably like Odets’ 
Lefty” he represents man’s peren- 
nial hope that things are going to 
be better, if not today, then tomor- 
row, or perhaps the next day, or 
possibly the day after, or maybe 
the day after that. Anyway, Godot 
“hever appears. Nor did Lefty. . 

To find explicit meaning in any 
specific bit of dialog is Hike trying 
to make sense of the disconnected 
palaver of a couple. of maudlin 
souses. The lines are undeniably 
funny at times, at léast as read 
with comic brilliance by Bert Laar 
and E. G. Marshall as the two dere- 
licts. But only a clairvoyant could 
perceive meaning in it. 

Besides several vulgarisms relat- 
ing to bodily functions, there’s a 
succession of little exchanges of 
semi-coherent small talk. For ex- 
ample, “I wasn’t doing anything.” 
“Maybe not, but it’s the way you 
do it.” 

Or, “Well, that passed the time.” 
“It would have passed anyway.” 
Or, “Look at that little cloud.” 
“Where?” “There.” “What’s sv 
wonderful about it?” “Let’s pass 
on to something else, shall we?” 

The tatterdemalion named Gogo, 
played by Lahr, keeps trying to 
take a nap. “I’m tired,” he says 
every little while, and when his 
companion won't let him sleep, he 
Says, “‘Let’s try to converse quietly, 
since we can’t be silent.” 

He keeps suggesting that they 
go away. “We can’t go,” his pal 
invariably says. ““‘Why not?” “We're 
waiting for Godot.” ‘“Ahhhhhh.” 

Every now and then the author 
kids his own play. For instance, 
“Last evening we blathered about 
not much of anything.” And again. 
“Nothing happens, nobody comes, 
nobody goes—it’s terrible.” 

Come to think of it, one thing 
does happen. A pathetically bare 
little tree sprouts a few forlorn 
leaves during the single intermis- 
sion, 

Without Lahr’s canny, precise ho- 
kum comedy playing, “Godot” 
might be downright appalling. The 
star has the enlarged style and the 
grand manner of a true clown, and 


his querulous, ragamuffin hero is' 
and at the same time. 


hilarious 
poignant. Marshall is excellent as 
a Slightly less muddled straight 
man with an occasional laugh line. 

Kurt Kasznar is amusingly sten- 


torian as a beefy slave driver who’ 


was |; 


“Waiting For | 


Broadway 


returns in the second act as a blind 
man, and Alvir, Epstein gives a 
sharply etched rortrayal of the ab- 
ject slave who fights off freedom 
and bursts into jibberish when or- 
dered to perform. Both these and 
the role of the cryptic emissary 
from Godot, simply played by a 
youngster named Luchino Solito 
de Solis, presumably are porten- 
i tious symbols of 
| other. 

Berghof’s staging keeps the talk- 
| fest in seeming motion, Louis Ken- 
| mel’s scenery is eloquently stark 
| and Stanley Simmons’ costumes 

are a ragtag asset. On the whole, 
“Godot” is magnified and lopsided, 
as exaggerated and tantalizing as 
a dream—and about as comprehen- 
sible. obe. 





The King and.-I 


N. Y. City Center Light Opera Co. (Wil- 
liam Hammerstein, general director) (re- 
| vival of musical drama in two acts. Mu- 
Rodgers; book and _ lyrics, 
| Oscar Hammerstein 2d, based on the Mar- 


| sic, Richard 


'garet Landon novel, ‘“‘Anna and the King 
of Siam.” Staged by John Fearnley; 
| choreography, Jerome Robbins, remount- 
;ed by June Graham; musical director, 
Frederick Dvonch; scenery, Jo Mielziner; 


costumes, Irene Sharaff; lighting, Jean 
Rosenthal; orchestrations, Robert Russell 
| Bennett; production assistant, Michael 


Shurtleff. Features Zachary Scott, Jan 
Clayton, Jluriel Smith, Christine Mathews, 
Kevin Coughlin, Patrick Adiarte, Leonard 
Graves. Ben Lackland, Philip Wentworth, 
Leon Shaw, Yuriko, Dusty Worrall, 
Marion ,Jim. At N, Y. City Center of 
Music & Music, April 18, ’56; $3.80 top. 
| Capt. Orton i. Saeés'é eae 5 a0' ee eee 
Louis Leonowens......... Kevin Coughlin 
Anna Leonowens...........- Jan Clayton 
SIN OOUS © ice res dc 0e bh eeews on John George 
| SEPAMOTIG. 45 6 Basw so oeeen Leonard Graves 


i 
} 


PRRREREE do. 0: icceegts. B's cea eee Zachary Scott 
(Phra Alack... .....0ssse.<- Hubert Bland 
VEN SEM, chive tut Jewe eet Philip Wentworth 
Se eee ae Christine Mathews 
|Lady Thiang.... Muriel Smith 


Prince Chululongkorn....Patrick Adiarte 

| Princess Ying Yoawalak....Lynn Kikuchi 

| Sir Edward Ramsay .......Ben Lackland 

Princes and Princesses: Linda Campano, 
Louis Hernandez, Susan Kikuchi, 
Barbara Norman, Antonio Obregon, 
Valentine Obregon, Judith Ramsay, 
Patricia Ramsay, Ronald Harvey, 
Toby Stevens. 


Beryll, Hazel Chung, Bettina Dear- 
born, Dorothy Etheridge, Marion 
Jim, Norma Kaiser, Wonci Lui, 
Julie Oser, Nadine Revene, Joan 
Sandes, Tao Strong, Alice Uchida, 
Dusty Worrall, Yuriko, Rosemary 
Zinner, Hubert Bland, John George, 
James MeMillan. 

Singers (Wives, Priests, Amazons, Slaves): 
Doris Galiber, Jean Maggio, Rose 
Rosett. Jeanette Scovotti, 
Shay, Yolanda Vasquez, John Kee- 
lin, Robert Reim, Sherman Sneed. 








| 
| 
| For the initial production of its 
,third spring season, the N.Y. City 


/Center Light Opera Co. is offering | 
a superlative revival of a beautiful | 
This is) 
| —I will go back to the theatre with 
| Hammerstein musicals (with “Okla- | 


|show, “The King and I.” 
one of the big-four Rodgers and 


|homa,” “Carousel” and “South 
| Pacific”) and in this fine perform- 


| ance it’s strong enough to be a hit | 


all over again. 

If other productions (“Kiss Me, 
|Kate” and “Carmen Jones’) 
| weren't committed to follow, 
|“King” would be a candidate to 
continue beyond its 
three weeks. As it is, the show 


following two entries and, on 
long range basis, for the City 
Center musical comedy setup. 

| With Jan Clayton, the unforget- 
| table Julie of the original produc- 
‘tion of “Carousel,” giving an inean- 
| descent, throat-catching perform- 
ance as the English schoolmarm 
for the royal Siamese household, 
and Zachary Scott as an acceptably 





redblooded king, the all-important | 
|leads are in good hands. In addi- | 


tion, the vital supporting leads, 
Lady Thiang and the slave girl 
|Tuptim, are given glowing por- 
}trayal by Muriel Smith and Chris- 
} tine Mathews. 
| Since producer-authors Rodgers 
|& Hammerstein have virtually an 
| industry in the stock rights to their 
‘various shows and maintain close 
| supervision over chartered produc- 
| tions, the City Center ahd a head- 
|start in putting on this edition of 
|“King” in the two weeks available 
‘for rehearsal. Besides having Jo 
| Mielziner’s stunning sets and Irene 
MBharafl’s glittering costumes 
| hand, it had John Fearnley, of the 
|R & H staff, to reproduce John van 
|Druten’s original staging, plus the 
,;enormous R & H file for casting. 
The result is a production that’s 
,on a par with the original and is 
actually superior in beauty and 
sumptuousness to Many new musi- 
cals on Broadway. Since the show 
itself is top quality R & H, this is 
entertainment far above stock- 


revival standard, particularly at a/| 


$2.80 top. 
Although Miss Clayton has a 
warm and true, and she has the 
knack of projecting audibly in the 
huse house. Dramatically, the 
actress-singer is affecting. Small 
and slim, she presents a helpless 
figure, but her playing is direct and 


something or 


Royal Dancers: Olga Bergstrom, Annita | : 4 
,a little trying.” 


Rita | 


HARVARD ARTS REPORT 
QUTLINES LEGIT PLAN 


Harvard U. has just published a 
155-page report on the teaching of 
visual arts in American univer- 
sities, with a series of recom- 
mendations. While most of these 
relate to architecture, painting and 
similar subjects, there are pro- 
posals with respect to Harvard ex- 
panding its own study of the the- 
ater. 

Special curriculum would be or- 
ganized in connection with the 
new Harvard Theatre, proposed for 
adjacency to the Fogg Art Museum 
in Cambridge. An endowed chair 
for a professorship in dramatic 
arts is envisioned, along with an- 
other professorship for a designer- 
technician to insure high technical 
quality of Harvard drama. 


Proposed Harvard Theatre would 
be a home for foreign language 
societies, various undergraduate 
activities like Hasty Pudding, Pi 
Eta musicaes and Harvard Dra- 
matic Club. Tie-ins with Harvard’s 
Theatre Collection, lectures on 
Grama and selected moving pic- 
tures is also part of the blueprint.- 


Actors Merely Puppets, 
Technicians Rule Legit, 
Sez Henry Hull Sadly 


Des. Moines, April 24. 
Henry Hull, here for a dramatic 
reading, “An Afternoon With Mark 
Twain” before the Des Moines 
Women’s Club, declared, that the 
“subordination of the actor to the 
set designer, costume designer and 
lighting expert” is the most dam- 
«ging change he has observed dur- 

ing his 45 years in the theatre. 
“The theatre is essentially team- 








| work,” the film-legit actor said. “In 
| the course of development, when 
'each team starts playing ifs own 


game as syits it best, it becomes 
He described to- 
Gey’s ector as a “pup det” who is 
toid how to say his lines, what 
scenery to stand against and what 
to wear. 

Hull blamed “unionization” of 
of the theatre staff for bringing 
about such conditions, which, he 
said, do not even permit a play- 
wright to choose his own set de- 
sitner and scenery. 

Such conditions, he said, drove 





scheduled | 


'should be a boxoffice cleanup and | 
ja word-of-mouth come-on for the. 


on | 


relatively small voice, it’s clear and | 


him from Broadway. The actor 
added, however, “If something is 
ofitered me and I get a compulsion 
neurosis—something I’ve got to do 


all its difficulties. I will not go 
back just for the sake of acting.” 
On the brighter side, Hull as- 
seried that the smaller and archi- 
tecturally better theatres of today 
do not require actors to “rant and 
shout” in order to be heard. 





believable, and in the emotional 
| scenes, has indomitable spirit. 
Despite a voice plainly unaccus- 
'tomed to the musical stage (it 
|seemed questionable whether he’d 
| he able to get through the opening 
| without cracking), Scott is a cred- 
\iMe King of Siam. His normal 
|sivie of playing apparently tends 
ito be realistic rather than the 
| larger-than-life requirements. of 
| musical shows, and he seemingly 
{doesn’t subconsciously conceive of 
|himself as an unlimited monarch. 
| His performance improves as it 
| goes along, however, and is genu- 
jinely effective in the final scenes. 
|Incidentally, the actor has not 
| shaved his head for the part and 
|presumably feels it necessary to 
| wear a shirt most of the time. 
| Miss Smith gives an unaffected, 
,touching portrayal of the royal 
| favorite, Lady Thiang, and she is 
| vocally lovely, while Miss Mathews 
|is dramatically convincing as Tup- 
tim, and sings beautifully. Kevin 
Coughlin as just passable as Anna's 
young son, and Philip’ Wentworth 
more or less adequate as the slave 
| girl’s lover. 
Patrick Adiarte is plausible as 
the Siamese crown prince. Ben 
Lackland is perhaps a bit too 
stuffy as the British diplomat. 
Yurika and Leonard Graves, both 
from the original cast, are notable 
as the leading dancer and the 
royal Man Friday, respectively. 

vune Graham has “remounted” 
(to use the program's word for it) 
ithe Jerome Robbins oriental ballet 
‘version of the “Uncle Tom’s Cabin” 
story, which almost’ everyone 
| thinks isn’t too long, and Frederick 
Dvonch conducts the orchestra ex- 
pertly. 

Just in case it’s necessary to 
mention it, note that “King and 1” 
iis one of Richard Rodgevs’ most 





;exquisite scores and Oscar Ham- 
|mci'stein 2d’s most moving libret- 
jtos and sets of lyrics. 


Hobe. 


Show Finances 


PONDER HEART 
(As of March 31, 56) 


Original investment (including 20% overcall).......... 


Investment loans 
Production costs 
Loss, six-week tryout .......... 
Pre-opening expenses 
Cost to open on Broadway 


Operating profit, first seven weeks on B’way ........ 
Unrecouped costs, as above date 


$102,000 
2,04 
71,12 
33,937 
6,252 
111,317 
10,805 
100,512 


eee eee er esses 
*eeere see eeeeeeee 
seer eer ereeeeeereeeeeee 
eseeever 
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Weekly Operating Budget 


Theatre share 
Cast payroll (excludes 10% 


© 0 G0 1 0 ORS Ore og @ 6.0 


bia peeks: 30° of the gross 


of the gross to star David 


PO NY one we a 0s, 2, mcectetn es ee SL si one iswiiay ane ees aac $3,854 
3, een ee ke sielbss Siero team Ee OTe tk eee 1,460 
Sen: NES «on. ose: cee mare ee rE Cr ee 375 
Company & general managers ..... S ede ear ® 6 Rachie 6 4 475 
RIN ci ide ca be, ci8i,6.55,. "ere, oe Ee eS TEE he Rear y 250 
:  GORIOO « «6. 6 ibs. d:a os wisdy ooo onthe ome et 177 
Extra stagehands ..... . dichke \neuve tis eb erawek been 102 
Author royalty erates i0 Gb: Guin SEE amare 6a 10% 
BAL GCLOr  FOVOIRY Xie 5 skew bee d © cas wre teeter eeereee 142% 
PEE MOF oo io ss, 6 nase. 09 0.5.05 0 RS ite Ria RY os 6 13% 
Ad-publicity (approx.) ........... dona wtae bo 1300 SS%s BOCES $75 
Departmental & rentals (approx.) ........%.cccccecs 450 
EY Ms. 6a a acs Sema nd hae eee ee i dacs erin 250 
Gross necessary to break even (approx.) .............. 17,800 


(Note: The Playwrights Co. production opened Feb. 16, ’56, at the 


Music Box, N. Y.). 








Shows Out of Town 


Shangri-La 


New Haven, April 21. 

Robert Fryer & Lawrence Carr produc- 
tion of musical drama, based on James 
Hilton’s novel, ‘“‘Lost Horizon,” in two 
acts (22 scenes). Stars Lew Ayres, Martyn 
Green, Harold Lang; features Jack Cas- 
sidy, Alice Ghostley, Joan Holloway, 
Berry—-Kroeger, Carol Lawrence, Kobert 
Cohan, Susan Cabot. Music, Harry War- 
ren; book and lyrics, Jerome Lawrence, 
Robert E. Lee, James Hilton; scenery, 
Peter Larkin: costumes, Lrene Sharaff; 
musical direction, choral arrangements 
and musical continuity, Lehman Engel; 
lighting, George Gebhardt; musical ar- 
rangements, Philip J. Lang; ballet music 
composed and arranged by Genevieve 
Pitot; additional dance arrangements, 
John Morris; production manager, Robert 
Linden; dances and musical numbers 
staged by Donald Saddler; entire produc- 
tion directed by Marshall Jamison. At 
Shubert, New Haven, April 21, ’56; $6 top. 


Robert Henderson Harold Lang 


ee eeeee 


IGM 5. 85+ cccrcccmens COGM Halloway 
Miss Brinklow ........... Alice Ghostley 
Charles Mallinson ......... Jack Cassidy 
SS ere ere Lew Ayres 
SE Sih. che aim oan. cit ask ae ear a.e ena Chung Lum 
eS SA ae Martyn Green 
REE CR Tree Perse Ed Kenney 
| a er tar Susan Cabot 
ME i ev ech sas ite css Carol Lawrence 
A Pres Cee Edwin Kim Ying 
Rae SOE oi ews 6c ewe Leland Mayforth 
Ee ry Berry Kroeger 
Dancer Perrault ....«.... Robert Cohan 
eee POrter << n..s ine od ccte George Lenz 
ee et ee a G. Wood 


Singers, dancers 


If .the book of this musical 
matched the lavishness of _ its 


scenery and costumes, this would 
be a terrific show. On its premiere 
basis, it does not, however. There 
are too many periods of vacuum 
from the story and dialog angle. 


At present, the major assets of 
“Shangri-La” are visual and there 
is a considerable gap to be bridged 
before the aural aspects can be 
rated top flight. The element of 
romance is only lightly brushed 
over, and comedy lines are only 
intermittent. ~ 


A way must be devised to get 
the show off to a more compelling 
first half hour, as the leisurely 
pace puts too much of a burden on 
succeeding scenes to take up the 





slack. Without remedies along the 
foregoing lines, this musical can 
wind up as merely a_ showcase | 
rather than a show. 

On the optimistic side is a pleas- 
ant score which at first hearing 
impresses more _ instrumentally 
than vocally. However ‘“Modera- 
tion,” “Walk Sweet,” “Second 
Time in Love” and “World Out- 
side” might well catch on. 


Also in the favorable corner is 
a good cast which fills individual 
assignments capably. Lew Ayres 
really sells the Conway character- 
ization with a fine interpretation 
of the vages-old seeker after a 
peaceful haven. 


Martyn Green is excellently cast 
as a native Lamasery official and 
he manages to get off one of his 
typical machinegun-lyric special- 
ties. Hareld Lang is a standout 
hoofer who scores heavily in team- 
work with Joan Holloway, who also | 
contributes okay singing. 

Jack Cassidys vocalizing is well 
received, Alice Ghostley snares | 
most of the _ production's few 
laughs, Carol Lawrence portrays 
Oriental charm in song and dance, 
Berry Kroeger does a high lama 
stint very well, Robert Cohan is 








! 
| 





effective in ballet and Susan Cabot 
offers petite grace to native girl 
role. Ensemble singing and danc- 
ing rate a nod. 

A novel scenic cesign makes 
much of a system of roller ‘seg- | 
ments, cantilever units and a lu-| 





| cite stage with a decided rake, al-| 


lowing unusual lighting effects | 
through the translucent material. | 
A mountain pass rope bridge and | 
an airplane in flight also are note- | 


worthy. Richness of color and ma- 
terials makes costuming eye-filling. 
As it now stands. “Shangri-La” 
offers appeal to seekers of quality 
in production and _ presentation. 
“Popular” acceptance, however, 
will depend on revisions. Bone. 





What's the Rush? 


Pittsburgh, April 18. 


Pittsburgh Playhouse’ production of 
revue in two acts (23 scenes), by Charles 
Strouse, Lee Adams and Mike Stewart. 
Musical numbers and dances staged by 


Felisa Conde musical direction, James 
Reed Lawlor: producer, Frederick Bur- 
leigh: settings, Chandler Potter; cos- 


tumes, Corinne Van Dame Grekila; light- 
ing, David Mintz. At Playhouse, Pitts- 
burgh. Aovril 14, °56. 

Cast: Larry Berger, Ray Bevilacqua, 
George Bornyek, Eleanor Bruno, Velma 
Carey, Bob Castle, Josephine Chianese, 
John Driscoll, Joan Erdeliac, Donn Gib- 
son, William Glennon, Frank Harkins, 
Vyla Hudson. Diane Lawrence, John Mul- 
len, Jean Myers, Janice Norris, Dick 
Ormay, Donna Jean Parker. Bob Parks, 
William Phillips, Gene Ray, Angela 
Romeo. Joy Lynne Sica, John Smolko and 
Carol Weaver. 


“What’s the Rush?” continues 
the spring tradition for bright, 
original musicals at Pittsburgh’s 
community theatre. Over the years, 
the Playhouse has gone in mainly 
for new revues, and occasionally 
falling back on items like “Best 
Foot Forward” and_ collections 
from previous Broadway hits. Orig- 
inal shows written by Charles Gay- 
nor over a period here later be- 
came ‘Lend An Ear” and “Be- 


tween Friends,” the latter optioned 


for Broadway and later dropped. 

The new show is by Charles 
Strouse, Lee Adams and Mike 
Stewart, and there’s a lot of stuff 
in it good enough to qualify for 
any -professional revue. Playheuse 
has given it a classy production, 
and Felisa Conde’s staging of 17 
numbers and Fred Burleigh’s di- 


rection of the remaining six 
sketches are top drawer. Miss 
Conde, a local girl who's done 


work in New York on tv for Max 
Liebman, has a choreographic tal- 
ent and reveals ideas and imagina- 
tion. 

At least two or three good tunes 
come out of the evening. “When 
You Grow Up,” opening the sec- 
ond act, is the best. “Right Kind 
of Love,” well done by Velma 
Carey, is another. First-act finale 
is an amusing folk tune with con- 
temporary overtones, “The Ballad 
of Harold Feeney,” sung by Bob 
Parks and pantomimed amusingly 
by the company. 

“Epic Proportions” is a spoof of 


Marilyn Monroe, done by Janice_ 
Norris, a young looker who can 


also dance. Other high-spots are 
“Night Club Debut,” ~lampooning 
the current trend of opera divas 
going into the cabarets, and a 
comic show-case for Eleanor Bruno, 
a clever comedienne who also scores 
in another laugh-getter, ““Mother- 
hood,” wherein the mothers of 
Ernest Hemingway, Cole Porter 
and Lucky Luciano get together to 
discuss their young sons. : 
“Happy Hollywood,” a trio of 
Louella Parsons, Hedda Hopper 
and Sheilah Graham, just misses, 
and most of the other stuff is 
lower case, particularly a tasteless 
finale, “One More Chance.” and a 
misguided sketch of a flock of ga% 
writers visiting Paul Revere just 
before he takes his historic ride. 
John Smolko, Gene Ray and 
Miss Norris are strong in the terp 
department and William Glennon 
is a flexible clown who does a 
great many things well in “What's 
the Rush?” He and Miss Bruno and 


Josevhine Chianese, ca"ry the 
laugh load and scoré wien the 
material's right, Cohen, 
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producer, Herman Shumlin. 


A report that the former drama 
columnist for the N. Y. World- 
Telegram is in line to become p.a. 
for the Broadway edition of “In- 
herit” was discounted by the pro- 
ducer with the statement that 
“there’s nothing definite about 
that at present.” Gerald Goode is 
now p.a. for the Jerome Lawrence- 
Robert E. Lee drama, having suc- 
ceeded Leo Freedman, who fol- 
lowed Arthur 


signment. 
Meanwhile, there appears to be 
some uncertainty about More- 


house’s eligibility for admission to 
ATPAM. Although he applied 
some weeks ago under the so-called 
Sheaffer amendment, an official 
ruling last week by Sidney Cohn, 
was that the recently - enacted 
measure applies only to unem- 
ployed newspaper men with 10 
years’ experience in the legit field. 
Morehouse is currently with the 
North American Newspaper Alli- 
ance, but the unemployed-only 
stipulation of the Sheaffer amend- 
ment may not apply in this case, 
since the application was made 
prior to Cohn’s interpretive ruling. 

Incidentally, as a member of the 
N. Y. Drama Critics Circle (dating 
from the time when he was critic- 
columnist for the old N. Y. Sun), 
Morehouse recently voted for ‘‘In- 
herit” as the best play of the cur- 
rent Broadway season. However, 
“Diary of Anne Frank” won the 
reviewer group's selection, getting 
11 votes, five more than “Inherit.” 


Stock Items 


“Dark Angel,’ a whodunit by 
Ouida Rathbone, is slated for a 
strawhat tryout tour this summer. 
Basil Rathbone, the playwright’s 
husband, will costar in the produc- 
tion which Signe Hasso and Daniel 
Levin will stage. 


Elitch’s Gardens, Denver, begins 
its 66th summer season June 
17. The operation is run by John 
Gurtler and his“brother, Arnold 
Jr., with Luther Kennett as resi- 
dent director. 


The Georg Kaiser-Kurt Weill 
musical, ‘The Silver Lake,” titled 
“Ziber Zee” in its original Ger- 
man version, will be given its 
American preem this summer at 
the Green Mansions Theatre, War- 





.rensburg, N. Y. 


“Rocky Road” will be the open- 
ing bill of the season at the Hill- 
top Theatre, Lutherville, Md., be- 
ginning May 29. 

Cyril Simeon will be director at 
the Woodstock (N. Y.) Playhouse 
this summer. 

The Wagon Wheel Theatre, 
Rockton, Ill., currently presenting 
“Venus Observed,” will continue 
through the summer presenting a 
different play every two weeks. 

Barnard L. Sackett will reopen 
his Gatewa Music - Go - Round 
Playhouse, Somers Point, N. J., 
near Atlantic City, June 26 for a 
10-week season. 


Cantor on the as-' 





Woodstock (N. Y.) Playhouse for 
the past three seasons, will double 
as stager at Newport, with Beadle 
as general manager. 


A 10-week season is planned. 





|ration with Edward Sheldon. His 
‘novel, “War Bugs,” was publishéd 
that year and in 1927 he had ‘an- 
}other play going, “Salvation,” writ- 
ten with Sidney Howard. 








Metro Into Legit 
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isfactory deal, with Metro, he would 
presumably go through with that 
plan. In the meanwhile, he would 
at least set up the legit producing 
unit for the company anticipatory 
to retirement next spring. 


Under the setup tentatively 
agreed upon, Phillips will submit 
any scripts or properties he likes 
for studio approval. The company 
will have the option of going ahead 
with the production of any such 
entries it likes. However, Phillips 
will have the right to go ahead in- 
dependently with any entries the 
studio nixes. 


In the mid-1930’s, Metro sup- 
plied the entire backing for a num- 
ber of Broadway shows, notably 
productions of Max Gordon and the 
late Sam H. Harris. Paramount 
was .also active in the field. Both 
companies withdrew in the late 
30's, following a dispute with the 
Dramatists Guild over the split of 
the proceeds from film sales of 
legit scripts. 

Phillips have been an investor 
in a number of Broadway shows, 
and has arranged various Metro 
film buys, including pre-production 
deals. 








Playwrights 


Continued from page 71 








stanza of a three-week stand at 
the Harris Theatre, Chicago. A 
prior two-week break-in at the 
Cass Theatre, Detroit, played to 
disappointing business. 

Highlights from March 31 ac- 
countings on “Cat” and “Seed” 
follow: 

“Cat on a Hot Tin Roof” 

Investment (including 20° over- 
call), $102,000. 

Profit last eight weeks, ‘$47,515. 
Total net profit, $374,950. 

Latest dividend, $20,000. 
distributed profit, $336,000. 

(Note: profit includes partial 
payment from Metro on its pur- 
chase of the rights to play for 
$500,000, plus a percentage of the 
film profits.) 

“Bad Seed” 

Investment, $78,000. 

Profit last four weeks, $18,438. 

Total net proift, $281.306. 

Latest dividend, $24,000. 

Total distributed profit, $244,- 


Total 


(Note: Income includes partial 
payment from Warner Bros. on its 
purchase of the pic rights for 
$300,000). 


Arthur made his most 
mark as a playwright. 





{tions with Ben Hecht, another Chi- 
cago newspaper alumnus. 

As collaborators, Hecht and Mac- 
|'ArtHur clicked with such Broadway 
entries as “Twentieth Cen‘ury” and 
“Jumbo” and in pictures were rep- 
resented by several films, includ- 
ing “Crime Without Passion,” “The 
Scoundrel,” “Gunga Din” and 
“Wuthering Heights.” * 

On his own, MacArthur wrote 
the play, “Johnny on a Spot” and 
the film, “The Sin of Madelon Clau- 
det.” The. latter starred Miss 
Hayes, whom he married in 1928. 
A prior marriage to Carol Frink, a 
Chicago newspaperwoman, ended 
in divorce. 
in divorce. 


the Oscar for that year. 


It was to Miss Hayes that Mac- 
Arthur, at their first meeting, of- 


statement, “I wish they were emer- 
alds.” In Jater years, he presented 
her with some jewels and noted, “I 
wish they were peanuts.” 


MacArthur recently completed a 
new play, “Glory Be,” in collabo- 
\ration with Ani‘a Loos. Miss Hayes 
i|has been scheduled to star in it. 
|From 1948-50, MacArthur was edi- 
‘tor of Theatre Arts mag, and dur- 
|ing World War II was assistant to 
ithe chief of the Chemical Warfare 
| Service in Washington. 

He was an incurable prankster. 
and Miss Haves once wrote of him, 
“There is no rule of reason that 
he follows, so far as I can discover, 
and there is no telling, ever, what 
will happen next.” 

In 1930, Miss Hayes gave birth 
to a daughter, Mary, who died of 
polio in 1949, while in the early 
stages of a promising career as an 
actress. The-child was known as 
the “Act of God Baby” because of 
a legal bout stemming from Miss 
Hayes’ withdrawal from the show, 
“Coquette,” to await the baby’s 
birth. 

Early last week, Miss Hayes can- 
celled her appearance in a tv ver- 
sion of “Cradle Song,” scheduled 
for May 6, explaining that she was 
unable to continue rehearsals be- 
cause of her husband's illness. He 
was taken to the hospital four days 
before his death. Hecht delivered 
a eulogy at services in New York 
last Monday (23). 

Surviving, besides Miss Hayes, is 
an adopted son, Jamie, also an 
actor; a sister, Mrs. Helen Bishop, 





and John T. MacArthur, publisher 
of Theatre Arts mag. 





It was in 1928, though, that Mac- | 
notable | 
The prop- | 
erty was ‘Front Page,” the first of | 
a number of successful collabora- | 


“Claudet” marked Miss | 
Hayes’ film debut, and it won her | 


fered a bag of peanuts, with the | 


before her death. There is acid for 
the pompous, compassion for the 


geous, and running throughout a 
| brightly wicked wit. 

Of the colorful figures, Shirlee 
Emmons’ singing of Susan B. An- 
thony is most prominent. by viriue 


command. Although visibly ner- 
vous at times (who wouldn't be. 
for example, singing an _ entire 
scene atop a pedestal?’ she nicely 
eschews traditional devices. 
Among the company’s many in- 


| dividual moments, especially sound | 
|are Elaine Bonazzi as Gertrude S.., | 
| Joseph Sopher as Jo the Loiterer, | 


| Jan McArt as beloved of John 
| Adams and Marianne Weltman as 
| Daniel Webster’s dream girl, al- 
| though Leon Lishner seems in un- 
|comfortable voice as Webster. 

Bill Butler, late of Phoenix di- 
| rector’s showcase. has _ staged 
| pleasantly, managing to have sing- 
ers where Thomson wants them, 
| which as often as not is downstage 
| center. If there seems to be much 
‘aimless. strolling in the crowd 
scenes, Butler doesn’t let 
portant moments get blurred. 

As Thomson took bows prior to 
' the second act, some philistinic 
boos mingled with the accolade, 
but his deprecatingly bland smile 
proved to be the last word 

Geor. 


The Beautiful People 
Hunt-King Production revival of com- 
edy in two acts by William 
Staged by William Hunt. At 
East, N.Y., April 10, ’56; $2.90 top. 


Theatre 


Kronold, 
Robin 


Mathilda Hills, Richard 
Williams. Joseph Boley, 
Alex Lord, Saul Bickiman. 


Fiyvnn, 





Residents of 211 East Sixtieth 


St. don’t have to go out 


Being in the basement 
three-story 
house, Theatre East. said to be the 
first legitimate theatre to be built 
in New York City in 10 vears, has 


taken advantage of a 1953 city bill | 


which permits theatres in residen- 
tial structures. 

In taking a lease on the down- 
stairs theatre, and opening 
William Saroyan’s “Beautiful Peo- 
ple,” Hunt-King Productions ac- 
cepts certain iiabilities. The stage 
is just vacant floor space on one 
side of a long narrow room, the 
other three walls being banked 
with seats in a modified arena ar- 
rangement. As long as the play is 
intimate, this is probably okay, but 
it’s tough in Row D when anybody 
on stage sits down. Also, with a 
capacity of about 130, the nut will 
always have to be low, 

Despite the play’s 120 perform- 
ances in 1941, it’s questionable 
whether Saroyan’s’ sentimental 
quirk will be good b.o. The usual 
Saroyan tabs of tender, nostalgic, 
sweet and sad are applicable to 
“Beautiful People,” but in accent- 
ing the positive, some of the actors 
| get sticky, and at close quarters 





‘the ruefully tearful smile can be- 


and three brothers, Alfred, Telfer | come embarrassing, sincerity or no. | man 


| There's little doubt, however, 


ithat stager William Hunt wants it ‘the third, 


ous, libretto which she created just | 


humble, admiration for the coura- | 


of importance and Miss Emmons’ , 


im- | 


Sarovan. | 


Cast: Mark Fleischman, Dorothy Pitkin. | 
Karl | 


to go to: 
the theatre; they can just go down 
| the cellar. 


iof a new apartment | 


with | 


. Joan Castle in ‘Golden,’ 
| Duties of a tage ahager “Drdadway IOWS 
Set for Dublin Tryout 

The following code of the duties of a legit stage manager was London, April 24. | The Mother of Us All [that way, for the over-sentimental- 

worked out by a committee of Broadway stage managers headed : : ‘| -— Edward Hambleton & Norris Hough-| ization is constant. Richard 
oa . council of Actors’ American actress Joan Castle, ton (in association with Lincoln Kirstein) | Kronol for example. as e j 

by John Cornell, and ee appenres ° bats : . } as pe i : | presentation of ‘Sideshow No. 6.” an | ¢ 2%: m pie, a the idle 

Equity: who has peen in London for some opera in two acts by Virgil each ont | father and collector of a deceased's 

“A stage manager under Actors’ Equity eontract is, or shall be, months, has been signed for the | Gertrude Stein. Conducted by Thomson: |insurance checks, gives a direct 
obligated to perform at least the following duties for the produc- lead in “The Golden Link,” by Ed- | (ered ae ae ener oon. Sppes. | but cloying performance. «As his 
tion for which he is engaged, and by performing them is hereby ward Lindsay-Hogg, which opens’ tre, N.Y.. April 16, °56: $4.60 top. }son, Mark Fleischman is in a con- 

a a tryout May 22 at the Gate The-' _ Cast: Elaine Bonazzi. Lloyd Harris. | tinuous glow, although Mathilda 

defined as the stage manag oy . tre. Dubli , Shirlee Emmons, Mary MacKenzie, Leon | {jlls, as the daughter. St. Agnes 

as ie = hall be responsible for the calling of all rehearsals atre, Vubiin. 'Lishner, Joseph Sopher. Ken Cantril. | -¢ : aug . ol. s1enes 

1) e sna e Galant . — : ‘ Dorothy Krebill, Marianne Weltman, Wil. | Of the Mice, occasionally restrains 
whether before or after opening. — a8 The production, being presented | jizm McGrath, Jan McArt. Madelyn Vose.{her breathy wonder. 

“9) He shall assemble and maintain the prompt book, which is by Lord Longford and staged by| Michael Therry, Elinor Warren, od Karl Williams as a bewildered in- 
defined as the accurate playing text and stage’business, together Sheila Richards, may then trans- conte ped moral oun. “ae |vestigator and Robin Flynn as the 
with such cue sheets, plots, daily records, etc., as are necessary for fer to the West End. | Fried, Charles Benjamin, Evelyn Davis, | parish priest don’t get carried away 
the actual technical and artistic operation of the production. Reremedliceecsiaie ‘in syrupy excesses, and their 

“3) He shall work with the director and the heads of all other ; Ae scenes are welcome respites. But 
departments, during rehearsal and after opening, schedule re- There’s much to be said for a it would be a lift if one of Saro- 
hearsal and outside calls in accordance with Equity’s regulations. as ac rt ur Fogo that can ofter “A Month | van's , people were not quite so 

“4) Assume active responsibility for the form and discipline of od 9 foe a ag — ae a a eek | beautiful. Geor. 

h>, rehearsal and performance, and by the exetutive instrument in the eee ee! we CNe | es E 
6 » , the seventh, The latter. the sixth | Eastward in Ed 

technical running of each performance. af dhasein “1088-88 “Sideshows”’| nua. 2 eee 

* “5) Maintain the artistic intentions of the director and the a Wr t lis the first all-professional sevedidin~ | Weswe canis tare Wueuks Ueoteas tke 
producer after opening, to the best of his ability, including calling 3 tion of the Virgil Thomson-Ger- |’ Edward Ludlum; settings. David 
correctional rehearsals of the company when necessary, and prep- trude Stein opera. a'though the aoteeee Gales ~ ond Little Hipp; 
aration of the understudies, replacements, extras and supers, when Charles MacArthur, 60, play-| piece debuted at Columbia U. in| Miroslav’ Jessic.. At. Actor's Playhouse, 
nd if the director and/or the producer declines this prerogative. wright, scenarist, former newspa- ‘ay, 1947, and has since been semi- | \-¥:: April 17, °53; $2 top. 

a u J / yin | Cast: Martha Baxter, John Brinkley 

“6) rita an Soeere ee are misomioeg: J gpa a phere perman and husband of Helen as around the country. | Alice uparasiey, Jp Graham, Eva Mio, 
on matters of attendance, time, weifare benefits, or other matters Hav : | ere is no storv to “Mother.” | ao! itty, William Gregory, Garry 

. " . ayes, died last Saturday (21). He! : : 1...4 | Phillips, Maggie Owens, Richard Woods 
relating to the rights of Equity members. , ee sicctiiail daa-caliee “atk tai only a thin thread of theme about | Fredi Nacamee, Joel Thomas, Don Wag. 

“7) Impose discipline, as provided in the Equity constitution . and excitemen® | 19th century America’s growth to | soner, Wayne Wilson. 
and by-laws, where required, appealable in every case to Equity. of a bygone era, not only in his greatness, the single tie ~being | iain 5 ga 

“8) The council shall have the power from time to time to writing, but in his personal life. Susan B. Anthony's impassioned | “uring _ ga a season, theve 
define the meaning -of the word ‘stage manager’ and may alter, | po. y : a _. fight for women’s rights. were some who thought Dorothy 

; " : - e was a product of ’20s and main- a ee ee ee be Gardner’s “Eastward In Eden” got 
change or modify the meaning of stage manager as hereinabove |, . In maladroit hands this could | shost einaft. © “cl & 
defined.” jtained the fast and strenuous pace become pompous pageantry of the |< — shrift, One theatre historian, 

‘of that period throughout his ca-| worst sort and, as it is, there is |+” bag eee the 15-perform- 
ag. ° re | reer. | sentimentality to spare, but it is | “best pla eee biography in 
/ ° | so i > i ice . mer 2S “ ategory, 
Morehouse in Wind Job: Howard-Beadie Will Run | MacArthur grew up in the hard-  S°"timent indigenous to the Amer- |“ iyerete MPP. tng ry tee 
? ‘ ‘boiled Chicago school of journal- | 1¢@9 dream, Composer-conductor | fa comalnaee a g in rit n & 
U ° Stat U t . Casino Theatre, Newport ;\) as a rewrite man and reporter | Thomson is no stranger to the Frenonly to “justify pict peice $. aly 
Hs s €r! sounds. : - % <n toner , | hou: stify such veneration. 
nion us UnNCertain Michael Howard and Spofford from 1914-23. He served in ‘he i a 5 ge ME ya Ng BI soe The study of the Amherst poetess 
Ward Morehouse, whose applica- Beadle will take over the operation jarmy during the Mexican border | evocation 4s both nostalgic and | Seems talky, stilted and static. 
tion for membership in the Assn. of | of the Newport (R. I.) Casino The- | campaign of 1916 and with the | amusing. | Never an easy form, stage biog- 
Theatrical Press Agents & Man-jatre this summer. Sara Stamm, | Rainbow Division in World War r. | It would seem. however, that he |'@Phy requires either a subject of 
gers is pending, is working in an|who ran the barn for the past 14| In 1923 he moved to New York! Wants this music drama to be a ar ara interest or expert treat- 
“advisory capacity” as publicist | years, has temporarily withdrawn | with aspirations of becoming a Gertrude Stein memorial, letting | Oey he ‘ ae cite Miss Gard- 
» for “Inherit the Wind.”. That was|from production because of ill | playwright, and in 1926 scored with his contribution serve and under- | ania cr ie grins: oe Dick- 
7 disclosed last week by the show’s| health. Howard, director of the |‘Lulu Belle.” written in collabo- | SCore the satiric, sometimes hilari- | jo, pert, SCeRRoerNs Two 


long acts instead on Emily’s frus- 
| trated passion for a 
| clergyman. 

There is an inordinate amount 
of chitchat and it would be helpful 
|if the actors in this revival were 
on the qui vive speechwise. Mostly, 
however, it’s an immature company 
that bogs down in verbiage, ex- 
hibits uneasiness in*mid-19th cen- 
tury manners, and is generally re- 
mote. Stager Edward Ludlum has 
permitted the play to meander. 

As Emily, Maggie Owens has 
difficulty conveying the _ poet's 
drive, although what can an actress 
do with.a character who says her 
chief want is ‘a state of being’? 
| Joel Thomas is rather too honey- 


Philadelphia 


|voiced as her clergyman love, 
| While Richard Woods brings a 
little more truth to the part of 


|Emily’s father, and Alice Beardsley 
iis good as a maid. Geor. 


Heartbreak House 
Equity Library Theatre revival of com- 
edy-drama in three acts, by George Ber- 
| nard Shaw. Staged by M. F. Robel; set- 
| tings, Murray Sherman; lighting, Barbara 
| eewew. At Lenox Hill, N.Y., April 18, 

56. 

Cast: Lee Latson, Miriam Phillips, Ron- 
ald Bishop, Gerry Jedd, Norma Burton, 
| Sydney Walker, William Harahan, Dick 
Hoh, Leonard Hicks, Joseph Leberman. 





Equity Library Theatre is off on 
| another Shaw kick. Having revived 
;earlier this season two lesser- 
known GBS short plays (later suc- 
|ccssfully transferred to Cherry 
‘Lane by Olsen-Preston Produc- 
tions), ELT-ers are now coping with 
the much more difficult ‘“Heart- 
break House.” To their credit. they 
,make entertaining theatre of the 
three-hour talkfest on the decay of 
'a way of life. 

Stager M. F. Robel has accented 
the revival for brittleness and 
'farce. Her cast rattles off the 
Shavian-isms with brisk precision, 
aware of the weighty task but equal 
to the occasion. 

At time of writing (circa Wor!d 
War I), Shaw had convictions in 
, discord with prevailing sentiment. 
“Heartbreak House” is his voluble 
pseudo-Chekhovian attempt to air 
some of his sardonic opinions. 
| While still marked by pithy wit, 
the play has lost some of its sting. 

As Capt. Shotover, the voluntary 
eccentric who seems Shaw’s alter 
|ego, although Bishop is forcefully 
itesty, although he has difficulty 
| giving the portrait dimension. As 
this daughters, however, Gerry Jedd 
/and Norma Burton are vibrantly 
‘colorful, Miss Jedd as the haughtily 
|passionate Lady Utterword, and 
| Miss Burton as the drily capricious 
| Mrs. Hushabye. 
| Lee Latson is intensely earnest 
-as a young lady who prefers a cal- 
culated marriage to a romantic 
‘one, and William Harahan has 
‘considerable flair as Shotover's 

bohemian son-in-law. Leonard 
Hicks, Joseph Leberman, Dick 
|Hoh, Sydney Walker and Miriam 
'Phillips round out the generally 
adequate cast. 

Miss Robel’s directional concept 
‘and execution is the showcase’s 
‘prime asset, while Murray Sher- 
has provided a good set for 
\the first two acts, but a nee for 

eor, 
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Shows 


London, April 14. 


H. M. Tennent Production presentation 
of a drama in three acts, by Enid Bag- 
nold. Stars Edith Evans, Peggy Ashcroft, 
Felix Aylmer. Staged by John Gielgud; 
decor, Reece Pemberton. At Haymarket | 
Theatre, London, April 11, °56; $2.35 top. 
Miss Madrigal é Pegay Ashcroft | 
Maitland George Rose 
2d Applicant .............._ Ruth Lodge | 
3d Applicant . 


Janet Burnell | 
Judith Stott | 


Be... 2 29 s.des 404% 04903 i 
Mrs. St. Maugham ........- Edith Evans 
Nurse ‘ Mavis Walker | 
og Core iaats Rachel Gurney | 
Judge . Felix Aylmer 





It appears to have become Ten- 


nent Productions practice to give | 
exceptional star qualities to its Hay- 


market Theatre presentations. 
The big-name policy, which | 
payed off so handsomely with 


“Waters of the Moon” and “A Day. 
By the Sea” (both written by N. | 
C. Hunter), has been continued 
with Enid Bagnold’s “The Chalk, 
Garden” and there is no question 


but this, too, will return handsome | Paris builder who turns brave and | some 
| goes off for a night at.a city hotel | Power 


dividends. The star trio of Edith 
Evans, Peggy Ashcroft and Felix | 
Aylmer will pack this theatre for | 
months to come. 

To make doubly sure, John Giel- | 
gud was recruited to direct the) 
play, and his subtle staging gives | 
it the elegance and poise it de-| 
serves. In a persuasive but unob- | 
trusive way he has succeeded in| 
extracting the human emotional | 
qualities of the principal charac-| 
ters, yet retaining the right degree | 
of eccentricity. 

As entertainment ‘Chalk Gar- 
den” has exceptional qualities. It 
is far from being great theatre, 
but it displays remarkable under- 
standing and a satisfying measure 
of integrity. Which is all the 
more remarkable seeing that the 
principal characters are far from 
normal as seen by everyday stand- 
ards. Indeed, they resemble case- 
book personalities, with only an 
analagous resemblance to ordin- 
ary people. 

There is a®* deal of subtlety in 
Miss Bagnold’s writing, which 
more than compensates for any ob- 
scurity in-plot construction. The 
analogy between the plants that 
refuse to flower in the chalky sub- 
soil of her garden. and the young 
granddaughter. who becomes a 
subject for Freudian analysis in 
the odd surroundings of her grand- 
mother’s home, is comparatively 
obvious. So, too, is the incident 
revolving around the hired com-| 
panion, who is recognized by a) 
visiting judge as the girl he sen- 
*tenced to death for murder. This, 
notwithstanding, the play remains 
a moving and tender entertain-| 
ment. | 

Possibly. without the exceptional | 
east. much of the less obvious 
qualities of the play would not be 
too apparent, but with Miss Ash- 
croft as the hired nanny, Miss 
Evans as the grandmother and 
Avlimer as the judge. it is given an | 
exceptional lift. Their perform-| 
ances could hardly be better. None 
misses an opportunity and they im- 
press with their unmistakable sin- 
cevity. 

Despite the outstanding stellar 
contribution, praise is also due for 
a remarkable performance by Ju- 
dith Stott as the 16-year-old grand- | 
child who sought to secure the 
limelight after her mother had de- 


cided to re-marry. Rachel Gur- 
ney, as the mother, and George 
Rose, as a manservant, help to 


maintain the unusually high acting 
standard. 


Abroad 


The Chalk Garden | 


Free Exchange 
Glasgow, April 18 
H. M. Tennent Ltd. and Peter Glenville 
presentation of faree in three acts, by 
Georges Feydeau, adapted by Glenville. 


Stars Alec Guinness, Irene Worth, Mar- 
tita Hunt, Douglas Byng, Frank Pet- 
tingell. Settings and costumes, Osbert 
Lancaster. At Kinz’s Theatre, Glasgow, 
April 16, °56; $1.20 top. 
ee ee .. Alec Guinness 
ND von 8050 0b 64S sich Martita Hunt 
_.. 4) Seeee Pea ee ee ee Irene Worth 
ce bs ctewe oes wbe-8 Frank Pettingell | 
Ce niccet bs ob wets Kenneth Williams | 
Rs ere cree er Billie Whitelaw 
Martin sia , Douglas Byng 
| Porters Cyril Wheeler, John Grant, 
Michael Malnick. Leslie Kyle, 
homas Elliott | 
S60 a ore ae i eer Jale Davaz 


Marguerite 
Paquerette 
Pervenche 


seems tas TAOS glee eee 
Virginia Holt 


RED Sooo cg nb ONS le om Ronald Radd | 
Pee ee ee Michael Bates | 
SS eer rer rr Phyllis Montefiore 
| eee Peres Douglas Stewart 
i. OP ee Per tee eter Michael Malnick 
Police Inspector John Salew | 


Cyril Wheeler, John Gront, 


Policemen : 
Michsel Malnick, Leslie Kyle 





“Free Exchange,” soon to be re- | 
titled “Hotel Paradiso,” marks the | 


first stage farce appearance for 
Alee Guinness. His part is a meek 


wife of his architect 
Farce suits the thesping 


with . the 


friend. 


prowess the star, who has pliable | 


mien and wide acting range. His 
timing is also immaculate. 

Play’s tempo is fast and furious, 
building up from leisurely open- 
ing to scampers and hideaways in 
the shabby Paris }otel to which 
the couple comes in order not to 
be seen by friends. 

Guinness, as a henpecked hus- 
band, seizes his chance when his 
domineering wife. played by Mar- 
tita Hunt, goes off for a night toa 
sick sister. The architect friend 
has just quarrelled with his wife, 
and also goes off. However, the 
brave-for-a-night little builder 
doesn’t reckon with the sabotaging 
of his plans through the arrival of 
all and sundry at the Hotel 
Paradiso. 

Also in farce for the first itme, 
Irene Worth gives a spirited per- 
formance the temporary adven- 
turess who finds the night so full 
of misadventures that she regrets 
her move. Frank Pettingell is suit- 
ably lordly and superior as the 
architect and Miss Hunt is prim 
and domineering as the _ hero's 
wife. 

Douglas Byng 
talkative widower with four chil- 
dren. Billie Whitelaw and Ronald 
Radd register in bit roles as a 
French maid and a hotelier, while 
Michael Bates shows a flair for com- 
edy as a yokei-minded page. Doug- 
las Stewart is eloauently silent 
in a minor part. Kenneth Wil- 
liams is a capable yock-raiser as 
the passion-studying nephew who 
has an affair with the maid. 

Peter Glenville has lost little of 
the native wit in his English 
adaptation. His direction is sure 
and keeps the necessary speed. 
Osbert Lancaster has designed a 
spacious sunny set for the build- 
er’s home, and stairway, reception 
desk and side bedrooms of the 
dingy Paris hotel Gord. 





Gigi 
Glasgow, April 20. 
Donald Albery, for Donmar Productions 

Ltd., in association with Alexander Ince, 
presentation of comedy in three acts 
(six scenes), adapted by Anita Loos, from 
the novel by Colette. Stars Leslie Caron; 
features Tony Britton, Estelle Winwood. 
Staged by Peter Hall; scenery and cos- 
tumes, Disley Jones. At Theatre Royal, 
Glasgow, April 16, ’56; $1.20 top. 


ROME ning 5 Ses soa daa tks en te Leslie C 

mene, AIAVTOR . ..66's... Ena Burrill 
Andree on rr Kathleen Michael 
Gaston Lachaille .......... Tony Britton 
Victor .. Esme Percy 


Alicia de St. Ephlam....Estelle Winwood 
Sidonie Jessie Evans 








The single set designed by Reece 
Pemberton captures the eccentric 
atmosphere of the home with just 
the right suggestion of the chalk 
garden outside. It’s an adroit 
piece of design. Myro. 
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Leslie Caron, in from Hollywood 
/}and concentrating on a career as 
'actress rather than dancer, turns 
in a skilful and charming job as 
the growing-up tomboy Gigi in this 
London-aimed adaptation by Anita 
| Loos of Colette’s turn-of-the-cen- 


|tury novel. This is the play that | 


| lifted Audrey Hepburn to Broad- 
| way stardom several years ago. 

Miss Caron’ pouts and sparkles 
| as Gigi, daughter of a family which 
| has not gone in for marriage, puz- 
zlied and unhappy as her aunt and 
| grandmother prepare to train her 
for a courtesan’s life. In black 
stockings and high-button shoes 
|she rebels against the plan, and 
destroys the hopes of her family 
that she will eventually out-cocotte 
| them all. 
The act 





ress offers a memorable 


awards last Sunday 
Academy, Stratford, Conn., 
Reed, president, 


Ann Woerren | 


impresses aS 4a) 


Unprogrammed highlight of third annual 


portrayal as the awkward mamselle 
who finds true love with the rich 
playboy, and the stint should be 
useful for her upcoming film chore 
in same role at Metro next winter. 
| Estelle Winwood scores as the 
sophisticated aunt living on past 
memories and a jewel 
recalls treasured amours. Ena Bur- 
| rill is suitabiy self-assured 
stately as the grandmother, while 
| Kathleen Michael registers in occa- 


| sional appearances’ as Gigi’s 
mother, a disappointed opera 
singer. 


Tony Britton exudes youthful 


'charm and the confidence of 


Wealth as the rich playboy. Esme | 


box that! 
gnd 


Percy plays a manservant quietly | 


| has comedy moments as a maid 
handling a telephone for the first 
| time. 

Scenery and costumes are of im- 
pressive quality, particularly the 
sturdy set representing the aunt’s 
boudoir and Peter Hall 
|'rected with sure and imaginative 
flair. Gord. 


Romanoff and Juliet 
Edinburgh, April 18. 


| Linnit & Dunfee Ltd. presentation of 
|; comedy in three acts, 
Ustinov, Frederick Valk, Hartley 

Staged by Denis Carey; scenery 
|; and costumes, Jean Denis Malcles: songs 
| specially composed by Antonv Hopkins. 
At Lyceum Theatre, Edinburgh, April 9, 


| "56; $1.20 top. 
| Soldiers..... Joe Gibbons, David Lodge 
CURE Si. ba tartge es te oe Peter Ustinov 
Hooper Moulsworth....... Hartley Power 
Vadim Romanoff Frederick Valk 
Igor Romanotf Michael Dovid 
Juliet Katy Vail 
| Spy David Hurst 
Beulsh Moulsworth. Josephine Barrinzton 
Evdokia Romanoff.... Marianne Deeming 
Jr. Capt. Zlotochienki..Delphi Lawrence 
Freddie Vanderstutt......William Greene 
Archbishop Edward Atienza 


ey 


ee ee ee ee 





The smallest country in Europe, 
setting for this clever new comedy 
by Peter Ustinov, seems to have 
come right out of comic opera. The 
main characters, cardboard types 
without much depth, are quaint, 
colorful and amusing, and the 
three-acter pokes _— good fun 
at the old-fashioned diplomacy. 
| The comedy is not without seri- 
;ous moments. It is an entertaining 
blend of satire, revue and political 
commentary, with sound acting by 
the cast, headed by the author. 

Plot, based on the Romeo and 
Juliet theme, concerns a set of lov- 
evs whose parents are divided poli- 
tically. The girl isethe daughter of 
ithe American ambassador, and the 
boy is the son of the Soviet am- 
| bassador. 














| Action takes place on a cunning- 
ly-devised set, revealing the in- 
terior of the two rival embassies 
on each side of the small main 
square. Each house revolves to dis- 
close either its own interior or to 
close up to show the composite 
main-street set. 

Ustinov, with eyeglasses, bright 
costuming and quaint salutes, 
struts pompously around as the 
military head of the Ruritanian 
land, and registers strongly 
throughout, with comical aid from 
two soldiers played by Joe Gib- 
bons and David Lodge. 

Katy Vail is good as the Ameri- 
can Juliet, and Michael David 
proves a serious-minded dogma- 
spouting Romanoff, Frederick Valk, 
as the Russian envoy, has a long 
powerful speech on the October 
Revolution, which he handles with 
skill. Hartley Power is suitably 
American as the U. S. diplomat, 
and the ambassadorial wives are 
adequately played by Marianne 
pene and Josephine Barring- 
on. 

Other competent portrayals are 
by William Greene as the slim 
young American, Delphi Lawrence 
as a Russian girl captain of a traw- 
|ler,,and David Hurst as a spy who 
turns monk. Edward Atienza, in 
the most brilliant of robes, conveys 
| frailty as an Archbishop. 

Apart from the bright writing, 
credit goes to Jean Denis Malcles 
|for the originality of the set. Play 
| will have appeal to sophisticated 
| tastes, and a potential for N. Y. 
Gord. 








SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Wake Up Darling, Barrymore (5-2), 
Most Happy Fella, Imperial (5-3). 
Kiss Me Kate, City Center (5-9). 
Lovers’ (5-9), eS 
Ziegfeld Follies, Wint. Gard. (5-26). 
Carmen Jones, City Center (5-31), 
Shangri-La (6-6). 


OFF-BROADWAY 


Absalom, Harlequin (5-7). 

Doll’‘s House, Greenwich Mews (5-7). 
Iceman Cometh, Circle in Square (5-8). 
Man Golden Arm, Cherry Lane (5-21). 
Ivory Branch, Provincetown (5-21). 
Littlest Revue, Phoenix (5-22). 

Call of Duty, Provincetown (6-11). 
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Shakespeare birthday 


(22) at American Shakspeare Festival Theatre & 
was the announcement by Joseph Verner 
that a plaque and bust of Lawrence Langner, who 


fathered the project and is now chairman of the board, will become a 


; permanent lobby fixture. 


In his acceptance Langner revealed tenta- 


‘tive plans for a Shakespeare museum near the theatre. 


but with effect, and Jessie Evans | : 
'ly motoring to the Canadian north- 


| cently 


| 


has di- | 


| 


| 


by Peter Ustinov. | 





| Nolan, who will stage the show 


| Capt. 
| Americans in the cast. 


Legit Bits 


see the new 
shows. Her’ schedule 
“The Lark,” “My Fair 
“Mister Johnson,” 


includes 


Frank.” 


Mrs. 
of Canadian Players, and Laurel 
Crosby, publicity rep for the tour- 
ing repertory troupe, are current- 


west to arrange bookings fof the 
group’s tour next season, They re- 
returned from a_ trip 
through the maritime provinces. 


Richard Newton will play the 
novelist, Keefer, in the London 
production of ‘Caine Mutiny 
Court Martial.” He and Lioyd| 


and repeat his original role of 
Queeg, will be the only 


Richard Torigi, who regularly 
plays a small role in “Most Happy 
Fella.” took over the leading role 
last Wednesday and Thursday (18- 
19) in Philadelphia, where the mu- 
sical is playing a tryout stand. 
Robert Weede, star of the show, 
was out of the cast for the three 
performances to get a rest. 

Joseph Schildkraat, costar of 
“Diary of Anne Frank,” wants it 
recorded that production § stage 
manager Walter Neal, as on-the- 
spot representative for stager Gar- 
son Kanin, is an important ele- 
ment in the up-to-snuff quality of 
the show’s performance. In last 
week’s issue, a letter from produ- 
cer Kermit Bloomgarden’ gave 
Kanin sole credit. A recent Legit 
Followup in Vartety, noting the 
excellent performance, mentioned 
that “‘there’s plenty of credit to go 
around.” 

Vinton Freedley has been elect- 
ed treasurer of the Council of the 
Living Theatre, succeeding Her- 
man Shumlin, who withdrew. 
Other Council officers are Herman 
Levin, president; Howard Lindsay, 


veepee; Warren Caro, secretary, 
and James F. Reilly, assistant 
treasurer. 


David Lawlor Jr. has taken over 
as company manager of the “Desk 
Set,” succeeding Ben Stein, who 
has moved over to a similar stint 
on “Shaigri-La.” 

The Theatre Guild has sold its 
present N. Y. building to the Mu- 
seum of Modern Art, which ad- 
joins it, and is moving to quarters 
next door. 

Costumer Helene Pons planes 
to Rome next Sunday (29) for a 
two-month visit with her daughter. 


Muriel Rakn will have the lead 
in “Ivory Branch,” slated to preem 
May 21 at the Provincetown Play- 
house, N, Y. 

Peggie Dear, British producer, 
director and stage manager, will 
stage the off-Broadway production 
of “Mrs. Warren’s Profession,” 
skedded for a May 29 opening at 
the Davenport Theatre, with Fran- 
ces Adler starred. 


Claiborne Foster is emerging 
from retirement to succeed Mil- 
dred Dunnock in a feature role in 
“Cat on a Hot Tin Roof” beginning 
next Friday (27). 

The National Theatre, Oslo, will 
be brought to Broadway next Feb- 
ruary by S. Hurok for a two-week 
presentation of ‘Peer Gynt.” The 
company will make the'N. Y. visit 
under the patronage of King 
Haakon VM of Norway. 


Judy Holliday. has been“ signed 
to star in the musical, “The Bells 
Are Ringing,” slated for Theatre 
Guild production next November. 

The 192-seat Chanin Auditori- 
um, on the 50th floor of New 
York’s Chanin Building, will re- 
sume as a legit showcase May 23, 
with the Walt Witcover-Douglas 
Lutz production of “Three Times 
Three,” comprising a trio of one- 
acters by Shaw (‘How He Lied to 
Her Husband’), Jehn Maddison 
Morton (“Box and Cox”) and John 
Heywood (“A Merrye Playe’’). 

“Sentimental Guy”. is the new 
tag for the Irving Berlin-S. N. 
Behrman musicalization of Alva 
Johnston’s book, “The Legendary 
Mizners.” 

Meade Roberts’ “A Palm Tree in 
a Rose Garden,” which tried out 
onthe strawhat circuit last sum- 
mer, has now .been tagged for a 
Coast - to- Broadway presentation 


by former talent agent Robert 
Lavin, in association with Alan 
Ericksen. 


Actor Curt Conway plans to pro- 
duce and direct Steven Hill’s “A 
Question of Marriage” next fall. 
The author is also an actoy. 


Claudia Cassidy, legit and music | 
critic for the Chicago Tribune, is | 
due in New York next Monday (30) | 
and remaining through May 4 to, 
crop of Broadway | 


Tom Patterson, president | 





Morton DaCosta will direct the 
Jerome Lawrence-Robert E. Lee) 
dramatization of “Auntie Mame,” | 
skedded for Broadway production | 
next season by Robert Fryer & | 


Lawrence Carr, 
Russell starred. 


Shelley Winters and Ben Gaz- 


zara, costars in “Hatful of Rain” 
and Paul Richards, also in the Sak, 


with Rosalinda 


Lady,” | Will leave the show in June for 


“No Time for) 
Sergeants,” “Time Limit,” “Wait- | 
ing for Godot” and “Diary of Anne | 


film commitments. 

Andy Griffith, who plays th 
lead role of Will Stockdale ~ “No 
Time for Sergeants,” will take a 
leave of absence from the comedy 
beginning July 30 to appear in a 


| *orthcoming film, “A Face in the 


Crowd.” 


Most of the cast of “Bus Stop,” 
which closed on Broadway last Sat- 
urday (21), will appear in a two- 
week run of the play at the Cocoa- 


; nut Grove (Fla.) Playhouse begin- 


ning next Monday (30). 

Louis A. Lotito, president of.City 
Playhouses, and managing dire@tor 
of the Martin Beck Theatre, N. Y., 


| celebrates his 40th anni in the the- 


atre today (Wed.). 


Peggy Ann Garner, featured 
femme lead in the touring “Bus 
Stop,” said in Toronto last week 
that she’ll be married July 13 to 
Albert Salmi, who was the cowboy 
lead in the William Inge play on 
Broadway and for a time on the 
road. 

Lawrence Langner and Armina 
Maxshall (Mrs. Langner), co-ad- 
ministrators of the Tneatre Guild, 
plane to Europe tomorrow (Tues.) 
to catch the London shows and 
visit Madrid and Gibraltar. They’ll 
be gone three weeks. 


Frances Sternhagen, of the off- 
Broadway revival of Shaw’s. “Ad- 
mirable Bashville,” and Gerald 
Hiken, in the off-the-Stem edition 
of Chekov’s “Uncle Vanya,” are 
the winners of the annual Clar- 
ence Derwent Awards for the best 
supporting performances of the 
New York season. The awards 
carry cash payments of $500 each. 
Runners-up were Olga Bielinska, 
of “A Month in the Country,” and 
James Malofiey, of “Inherit the 
Wind.” The award jury includes 
Brooks Atkinson, Walter F. Kerr, 
Gilbert Miller, Herman Shumlin, 
Ward Morehouse and Derwent. 

Hiram Sherman will be m.c. at 
the second annual luncheon of the 
Actors Fund of America, May 3 at 
the Hotel Sheraton Astor, N. Y. 

Broadway actress Helen Waren 
is staging “Once in a Lifetime,” to 
be presented May 4-5 by the South 
Shore Drama Group at Hessel 
Hall, Woodmere (N. Y.) Academy. 


The first Lambs (Club) Cup 
Awards for “noteworthy, overall 
contributions to the theatre” were 
presented last Saturday (21) at the 
Waldorf-Astoria, N. Y., to Andy 
Griffith, Patricia Jessel, Alfred 
Lunt, Lynn Fontanne, Paul Muni, 
Edward G. Robinson, Susan Stras- 
berg and Gwen Verdon: Special 
awards were made to Josephine 
Hull and theatre owner Robert W. 
Dowling, who’s also board chair- 
man of the American National 
Theatre & Academy. A scheduled 
NBC telecast of the proceedings 
was cancelled, with the allotted 
time devoted to a speech by Presi- 
dent Eisenhower and other public 
affairs programming. 


Frank Tait Visits N. Y., 
Shops Legit for Aussie 


Frank Tait, managing director 
of the Australian legit firm, J. C. 
Williamson Theatres, arrived in 
New York last Friday (20) for 
about a month’s visit to catch the 
Broadway_ shows and line up prop- 
erties for future production Down 





Under. 


Current Aussie shows under the 
Williamson management include 
“Can-Can,” “Boy Friend,” ‘Tea- 
house of the August Moon,” a 
troupe headed by London actress 
Googie. Withers, “Sailor Beware” 
(the current British farce, not to 
be confused with the old Kenyon 
Nicholson-Charles Robinson play), 
“Reluctant Debutante” and_ the 
Borevansky Ballet. ’ 


Williamson’s U:S. representative 
is Peggy Tait. 











PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up oe Aljlfr 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes e@ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St.,. NEW YORK 
Telephone PLaza 7-0023 














Young Business Executive, 
attorney, expert steno-typist, diversi- 
fied front office and some backstage 
experience, seeks summer theatre 
Opening. . — 
BOX V-423-56, VARIETY, 

154 W. 46th St., New York 36 
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Hub Hot: ‘Teahouse’ Record $40,222, 
Follies’ $56,000, Darling’ $15,000 (7) 





Boston, April 24. + 


Local legit keeps on popping. | 
Three shows were on*the boards 
here last week, and more entries 
are ‘on the way. 

Another development over the 
weekend was the arrangement to 
bring the Chicago company of 
“Teahouse of the August Moon 
to the Colonial here May 22 for 
three weeks-to pick up the smash 
run completed at the house last 
Saturday night (21) by the New 
York edition of the John Patrick- 
Vern Sneider comedy. 

Estimates for Last Week” 

Teahouse of the August Moon, 
Colonial (C) (3d wk) ($4.95-$4.40; 
1,500; $39,950) (Eli Wallach, Gene 
Blakely). For the third straight 
week the tourer set a new house 
record; $40,222, moved out to con- 
tinue tour. 

Wake Up, Darling, Plymouth (C) 
(ist wk) ($3.85-$3.30; 1,200; $29,- 
728) (Barbara Britton, Barry Nel- 
son. Russell Nype). Tryout opened 
its local stay last Tuesday (17) to 
two favorable notices (Maloney, 
Traveler; Doyle, Record-American), 
three pans (Durgin, Globe; Norton, 
Post; Nordell, Monitor) and one 
no - opinion (Hughes, Herald’; 
grossed a passable $15,000 for 
the first seven performances; con- 
tinues this week. 

Ziegfeld Follies, Shubert (R) (1st 
wk) ($6.25-$4.95; 1,717; $56,179) 
(Tallulah Bankhead). Tryout opened 
Monday night (16) to letdown no- 
including one affirmative 


tices, 
(Adams, Globe) and five’ pans 
(Hughes, Herald; Doyle, Record- 


American; Norton, Post; Maloney, 
Traveler; Melvin, Monitor); despite 
the eritics, the show pulled about | 
capacity, $56,000; continues this 
week. 


‘Yankees’ Okay $37,000 
- Third Week in Cleve. 


Cleveland, April 24. 

Third round of “Damn Yankees,” 
starring Bobby Clark, rang up a 
satisfactory $37,000 last week at 
the Hanna which has a potential 
of $47.000 for this $6 scale. 

Musical, set for a four-week run, 
has been building solidly, although | 
seats for the first half of each week 
are not moving as rapidly as those 
in second half. 


‘Pajama’ Snazzy $43,000 
In Midwest Split-Week 


“Madison, Wis., April 24. | 

“Paj 4 1 Game,” starring Fran | 
Warren, Larry Douglas and Buster | 
West, grossed a big $43,000 last | 
week in eight performances — 
| 














evenly between the Orpheum, 
Davenport, and the Orpheum here. 
The musical took in $20,000 at the | 
former locale Monday - Tuesday | 
(16-18) and $23,000 in its local | 
stand Thursday-Saturday (19-21). | 

The tourer is at the Shubert | 
Theatre, Detroit, this week. | 


Touring Shows 


(April 23-May 6) 


(Viveca’ Lindfors, 





Anastasia Eugenie 


Leontovich)—Hoch Aud.. Lawrence, Kans. | 


(23);greadia, Wichia (25-27); H. 
Salina (28); Victoria, K._C. 
S. F. (4-5). 


S. Aud.. 
(29-1; Geary, 


Bad Seed (Nancy Kelly)—Pabst, Mil- 
Waukee (23-28); Harris, Chi (30-5). 

Boy Friend—Shubert, Cincy (23-5). 

Bus Stop—-Nixon, Pitt. (23-28); Royal 
Alexandra, Toronto (30-5). 

Can-Can—Playhouse. Wilmington (23 


-2%): Ford’s, Balto (30-5). 

Damn Yankees (2d Co.) (Bobby Clark) 
~-lanna, Cleve. (23-5). 

Inherit the Wind (24 Co.) (Melvyn 
D: uglas)\—Blackstone, Chi (23-5). 

,bovers (trvout)—Great Northern, Chi 
(25-5) (Reviewed in VARIETY, April 4, 


*56). 

Most Happy Fella ftryout)—Shubert, 
Philly (23-28) (Reviewed in VARIETY, 
Merch 21, °56), 

Paiama Game (2d 
“rry Douglas, 
Det. (23-5), 
Plain and Fancy—Aud., Hershey, Pa. 
23); Nixon, Pitt (30-5). 

Fe Shangri-La (tryout) (Lew Ayres, Martyn 
sveen, Harold WLang)—Shubert, New 
Haven (23-28); Shubert. Boston (30-5) (Re- 
viewed in VARIETY this week). 

‘ Sik stockings (Don Ameche)—Curran, 


Co) «fran Warren, 
Buster West)—Shubert, 


(2: 


Sing, Man, 
Mosque, Pitt. (23); 
Wash. (24-25); Acad. 
'26-272: Bushnell 


Sing (‘Harry Belafonte)— 
Constitution Hall, 
of Music, Philly 
, Memorial Aud., Hart- 
ore (28); Acad. of Music, B’klyn, N. Y 
onde. U. of: F. Ind.. Bloomington (30); 
elerans Memorial Hall, Columbus (2); 


Paramount, Toledo (3-4); Purdue U., 
Lafayette, Ina. (5). 

a. and Symnathy (Maria Riva-Alan 
axterk—Aud., Portland (23-24); Bush- 
nell) Memorial Aud., Hartford (25-26): 


Aud., Providence (27-28). 
mm eahouse of the August Moon (Ist Co.) 
rl) Wallach, -Gene  Blakely)}—Forrest, 
Philly (23-5), . 
(F eahouse of the August Moon (2d Co.) 
Chi tae Bracken, Hugh Reilly)—Erlanger, 
‘a eahouse of the August Moon (3d Co.) 
ov, TX, Parks\—American, St. Louis (23- 
‘) Orpheum, Davenport (30-2); KRNT, 
Des Moines (3-5), 
., Vake Up, Darling (tryout) (Barry Nel- 
Pi wh parhara Britton, Russell Nype)— 
‘¥ , oston (°-! ( we n 
V“RIETY, April 18, ‘53. * penestss. 
he leofeid Follies (tryont) (Tallulah Bank- 
PY )—Shubert, Boston (23-28): Shubert 
Heme 4 1905), Reviewed in VARIETY, 
é LD i | 3, ; 4 





‘FIGURE’ INERT $11,000, 
WALTZ’ OK $13,900, SF. 


San Francisco, April 24. 

‘Despite an improved take ap- 
proaching its $11,000 break-even 
point,.Reclining Figure” bowed 
out of: the Geary after two weeks, 

“Anniversary Waltz’ took a 
slight upswing in its 23d frame at 
the Alcazar last week. 

“Silk Stockings” opened at the 
Curran last night (Mon.). 

Estimates for Last Week 

Reclining Figure, Geary ($3.85: 
1,550; $32,400) (2d wk) (Gene Lock- 
hart). Recumbant $10,000; va- 
moosed Saturday (21). 

Anniversary Waltz, Alcazar $3.85: 
1,147; $27,341) (23d wk) (Marjorie 
gi Andrew Duggan). Nice $13,- 


Fella’ Hot 50G, 
~ Philly Holdover 


Philadelphia, April 24. 
Despite mixed audience reaction, 
“Most Happy Fella” continues to 
ce peak business at the Shubert. 
American Theatre Society-Theatre 
Guild subscription cut into the 
gross slightly, as the Frank Loesser 





musical was viftuaHy SRO every | 


evening. 


“Teah | » | Erlanger (32d wk) ($5; 1,335; $35,- 
can ose Of ns August Moon’ | 495) (Eddie Bracken, Hugh Reilly). 


made its local bow last night (Mon. 


‘at the Forrest for a four-week 


‘Joy Ride’ Slew $10,500, 


Continuing Run in L. A. 


Hollywood, April 24. 
ont Ride” had another bumpy 
time here last week, registering a 
loss again in its 13th session at 
the Huntington Hartford Theatre. 
Revue continues, however. 

Town got another legiter last 
night (Mon.) with the opening of 
“White Sheep of the Family,” 
starring Edward Everett Horton, 


B'way Uneven; Godot’ $10,000 in 4, 
‘Wonderful’ $55,700, Center $41,100, 
Robinson $36,300, ‘Johnson’ $18,500 


Business on Broadway was spot-| Helen Gallagher). Previous week, 








at the Carthay Circle Theatre. 
Estimate for Last Week 
Joy Ride, Huntington Hartford | 
(13th wk) ($4.95; 1,032) ($32,000). | 
In the red again with only $10,500 | 
for the frame. 


Tnherit’ $27,100, 
‘Teahouse’ $25,300, 


Lovers 1416, Chi 











Chicago, April 24. 


| Loop legit biz perked moderate- | 


i Trunners 


lv last week although the two long- | 
are down considerably | 


|from previous levels. 
| “Bad Seed” arrives at the Harris | 


next Monday (30) for a run on| 


| Subscription, and Harry Belafonte’s | 


“Sing, Man, Sing’ is due May 14 
at the Shubert for two _ weeks, 
enroute to Broadway in the fall. 
Estimates for Last Week 
Inherit the Wind, Blackstone 
(lith wk) ($5; 1,450: $37,038) (Mel- 
vyn Douglas). Nearly $27,100 





(previous week, $24,700); vacates 
town June 2. 
| Teahouse of the August Moon, 





|Almost $25.300 (‘previous week, 


stand. Final booking of the season | $23,600); leaves town May 19. | 


will be the tryout ef “Shangri-La,” 


due May 22 at the Forrest for two 
weeks. 
Estimate for Last Week 

Most Happy Fella, Shubert (MD) 
(2d wk) ($5.40; 1,870; $55,250). 
Frank Loesser tuner is one of sock 
musical grossers of the season; got 
$50,000 last week; previous .week 
was overquoted, correct figure hav- 
ing been $45,404. 


‘Boy’ Unfriendly $17,100 





For 6 Shows, Columbus 


Columbus, April 24. 
“Boy Friend,” with a $4.95 top. 
grossed a glum $17,100 during a 


six-performance stay at the 1,634- 
seat Hartman last Wednesday-Sai- 


urday (18-21). 


The musical may be the last en- | Weeks, 


try of the local season. 


$6,000 in 2, Bloomington 
Bloomington, Ind., April 24. 
“Boy Friend” grossed over $6.,- 
000 last week in two performances 
Monday-Tuesday (16-17) at Indi- 
ana U, here. ; 


British Shows 
(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’s (12-1-53) 
Chalk Garden, Haymarket (4-11-56). 
Comedy of Errors, Arts (3-29-56). 
Commemoration Ball, Piccadilly (4-24-56) 
Cranks, St. Martin’s (3-1-56). 
Crazy Gang, Vic. Pal. (12-16-54), 
Dry Rot, Whitehall (8-31-54). 
Fresh Airs, Comedy (1-26-56), 
Kismet, Stoll (4-20-55). 
Likely Tale, Globe (3-22-56). 
*Morning’s at 7, W’stm’st’r (2-7-56). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambassadors (11-25-52), 
One Bright Day, Apollo (3-20-56). 
Pajama Game, Coliseum (16-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de ma Tante, Garrick (11-3-55). 
Power & Glory, Phoenix (4-5-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55), 
Rivals, Saville (2-23-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Seperate Tables, St. James’s (9-22-54). 
Spider’s Web. Savoy (12-14-54). 
Such Is Life, Adelphi (12-14-55), 
Summer Song, Princes (2-16-56). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
3 Penny Opera, Aldwych (2-9-56). 
Waltz of Toreadors, Criterion (3-27-56). 
*Interrupted run. 
HEDULED OPENINGS 

South Sea Bubble, Lyric (4-25-56). 
Silver Whistie, Duchess (5-1-56). 
Hotel Paradiso, Wint. Gard. (5-2-56). 
Wild Grows Heather, Hipp. (5-3-56). 

CLOSED LAST WEEK 
Ring for Catty, Lyric (2-14-56), 
Tabitha, Duchess (3-8-56), 


TOURING 
Albertine by Mooalight 
Can-Can 
Charley's Aunt * 
Devil's Disciple 
D’‘Oyly Carte 
Free Exchange 
Girl Called Sadie 
Jubilee Girl 
King and 1 
Kinloch Players 
Ladies for Hire 
Lady Be Good 
Love Affair 








Love in a Mist 
Mr. Kettle and Mrs. Moon 
Mrs. Willie 


Reefer Girt 

Ring for Catty 

Rom: noff and Juliet 

Starlight 

Teahouse of the August Moon 
Zip Goes a Million 


|ised subscription season offerings, 


Lovers, Great Northern (1st wk) | 
1 ($4.40; 1.500; $34,579). Near:y $14- | 
500 for first eight performances on 
subscription; ends its pre-Broad- 
way breakin here May 12. 


‘PLAIN’ SPEEDY $40,700 
ON 3D WEEK IN WASH. 


Washington, April 24. 

Third and final week of ‘Plain 
and Fancy” at the National Thea- 
tre was at over $40.700, comparcd 
to a potential capacity of $44,590. 
Biz built strongly in the final stan- 
za, With Friday night (20) and both 
| Saturday shows (21) going clean 
‘and even hitting the fire law limit 
on standing room... 

The 1.677-seat house was scaled 
| to $4.95. National is dark for two 
but reopens May 7 with a 
“Can-Can.” 











‘return engagement of 


Bus’ Flagged at $12,300, 
Solo Week in Toronto 


Toronto, April 24. 
touring “Bus Stop,” with 
Ann Garner, Dick York and 





The 
Peggy 


opener is “Goodbye Again.” 


ty -last week. Some shows regis- $43,000 last week. almost $44.300. 
tered moderate to substantial in-! Pipe Dream, Shubert (MD) (21st 

creases, while other dipped. Only | wk; 165; $7.50; 1.453: $55.039) 
capacity entries were “Damn Yan- | (Helen Traubel, William Johnson). 

pe Wy! wi al and ‘No’ Previous week, $47,100; last week, 
ime for Sergeants.” ‘nearly $44,200. 

Sole closing was “Bus Stop.”|! Ponder Heart, Music Box (C) 
There were two preems, “Waiting | (10th wk; 76; $5.75;.1,010; $30,000) 
for Godot” and “King and I” at;(David Wayne). Previous week, 
the City Center. This week’s lone | $25.100; last week. over $25,000. 
| Time Limit, Booth (D) (13th wk; 
| 103; $5.75-$5.20; 766; $24,330) (Ar- 
thur Kennedy). Previous week, 
CD (Comedy-Drama), R (Revue), | $16.700; last week. over $16,200. 
MC (Musical-Comedy), MD (Musi-| Waiting for Godot, Golden +CD) 
cal-Drama), O (Opera), OP (Op-| (1st wk; 4; $5.75-$4.60; 800; $24,- 
retta), (000) ‘Bert Lahr). Opened last 

# : = oe . | Thursday (19) to three favorable 

Other pare nthetic designations reviews. (Hawkins. World-Tele- 
refer, respectively, to weeks played, | eram: McClain, Journal-American: 
number of performances through watts, Post), two unfavorable 
last Saturday, top prices, number (Chapman, News: Coleman, Mirror) 
of seats capacity gross and stars. and two inconclusive ‘(Atkinson 
Price includes 10% Federal and| Times; Kerr. Herald Tribune): 
5% a tax, but grosses are net; nearly $10,000 for first four per- 
i.e., exclusive of tax. | formances. 

Affair of Honor, Barrymore (C) Will Success Spoil Rock Hunter, 
(3d wk: 19: $5.75-$4.60: 1.077: $27,- oa an ets 220; oat 
811) (Dennis King). Ciosing next | ¢\°?°: een. Seer. se 
Saturday (28). Previous week, $8.- | $19.100; last week. over $19,000. 
300; last week, almost $9,000 on _ Witness for the Prosecution, 
subscription | Miller (D) (71st wk; 564; $5.75- 
Pore ea $4.60; 946; $23,248). 'Closes J 

Cat on a Hot Tin Roof, Morosco | 30. : : dei ae ae 
(D) (57th wk: 452: $6.90: 946: $31.- | 2: to tour. Previous week, $17,- 
000) (Barbara Bel Geddes, Thomas | 600; last week, over $17,800. 


Gomez). Previous week, nearly Miscellaneous : 
$31,500; last week, over $30,700. | Month in the Country, Phoenix 


Damn Yankees 46th St. (MC 1(C) (3d wk; 24; $3.45: 1,150; $24,- 
(51st wk: 404; $8.05; 1,297; $50,573) |067). Limited run ends May 13. 
(Gwen Verdon). Previous week, | Previous week, $19,000, last week, 
over $50,700; last week, same. almost $20,000. 

Desk Sei, Broadhurst (‘(C) (26th | Closed Last Week 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 


wk: 208; $5.75-$4.60; 1,182; $31.-| Bus Stop, Winter Garden (CD) 
1/500) ‘(Shirley Booth). Previous , (60th wk; 478; $5.75-$4.60: 1.494; 
| week, nearly $18,900; last week, $43,000). Previous week, $12,200; 


|last week, nearlv $13,000. Closed 
last Saturday (21) at an approxi- 
(29th wk; 229; $5.75; 1,036; $28,- Mate $350,000 Broadway and na- 
854) (Joseph Schildkraut, Susan tional company profit on a $60.000 
Strasberg). Previous week, $27.- | investment; road production is still 
500., last week, over $27,000. | touring. 
Fallen Angels, Plavhouse (C) | Opening This Week 
(14th wk: 111; $5.75-$4.60; 994:| Goodbye Again, Helen Hayes (C) 
$27,251) (Nancy Walker, Margaret | (%5.75-$4.60; 1.039; $28.000 (Don- 
Phillips). Previous week, $13,200; a!d Cook). Plav by Allan Seott 
last week, almost $15.200. and George Haight, presented by 
Fanny, Majestic (MD) (77th wk; | Shepard Traube and J. H. Del 
612; $7.50; 1,625: $62,968) (Ezio | Bondio; production financed at 
Pinza, Walter Slezak). Previous | $40,000; cost about $30,000 to open 
week, $40,300; last week, nearly | last night (Tues.) without out-of- 
$43.300. ‘ ‘town tryout: can break even at 
Great Sebastians, Coronet (‘C) | around $13,500 gross. 
(16th wk; 125; $6.90; 998; $34,500) oe 
(Alfred Lunt, Lynn Fontanne). “ OFF-BROADWAY 
Previous week, $29,000; last week, Admirable Bashville, Cherry 
over $29,400. 'Lane (2-20-56); closes May 13. 


almost $23,300 on twofers. 
Diary of Anne Frank, Cort (D) 








ane Ya ae in | Anna Lucasta, Temvle (4-4-56). 
2 wk; 9: .75-$4.60; 95: ti * as 
25580) Ghelley Winters, Ben | (¢tgas) close iat rae 
Gazzara). Previous week, $21,000;| (Candida, Downtown (2-23-56): 


last week, nearly $20,500. Closes April 22. 





Glenn Anders, ran into a red light 
at the 1.525-seat Royal Alexandra 
Theatre here last week for a dis- | 
appointing $12.300 at a $3.85 top. | 
Potential capacity at the scale was 
| $26,000. 

Piece is current at Her Majesty’s, 
| Montreal, and folds a week later. 


Good ‘Seed’ at $22,300, | 
7 Performances in Mpls. | 


Minneapolis, April 24. 
As the fourth of the five prom- | 














| Bad Seed,” starring Nancy Kelly, | 
| grossed a nifty $22,300 for seven | 


| performances at the 1,850-seat Ly- | 


ceum at $4.40 top last Tuesday- 
Saturday (17-21). Potential gross | 
was about $34.000 at the scale. | 
Show is current In Milwaukee. ’ 

Next on the local list is “Boy | 
Friend,” May 7-13, to be followed 
by “Teahouse of the August! 
Moon,” May 14-23, to round out 
the subscription season. 


‘Anastasia’ 176, St. Loo 


St. Louis, April 24. 
“Anastasia,” starring Viveca 
|; Lindfors and Eugenie Leontovich, 
was only so-so at under $17,000 
last week at a $3.92 top in the 








1,513-seat American Theatre here. 
|! House had been dark four weeks. 


| last week, over $18.500. 


Inherit the Wind, National (D)|  @ra Song, Circle in | , 
(51st wk; 405; $5.75-$4.60; 1,162; ate. neds poh lag Square 
$31,300) (Paul Muni). Previous| Man ef Destiny, Downtown (4-25- 
week, $31,300; last week, almost (56). 
$30.900. | | Mary Stuart, Guild Hall (4-6-56). 

Janus, Plymouth (C) (22d wi: iwate Life Mas : 

170; $5.75-$4.60; 1,062; $32,708 o, private, Life Master Race, Open 
(Claudette Colbert, Robert Pres- | Romeo & Juliet. Jan Hus (2-23- 
ton, Claude Dauphin). Previous | 56) ° 

week, $22,500; last week, over | Threepenny Opera, de Lys (9- 
$22.600. 90-56). jo 


King and I, City Center (MD) | 
(1st wk; 8; $3.80; 3.090: $60,000). | 
Opened last Wednesday (18) tO| pjough and Stars, Barbizon Plaza 
unanimous raves (Atkinson, rimes; | (4-5-56). 
Chapman, News; Coleman, Mirror; | 


Uncle Vanya, 4th St. (1-31-56). 
Closed Last Week 





Hawkins, World-Telegram; Kerr, |, 
: : ‘ ’ 

Herald Tribune; McClain, Journal- | ) $ 2 
American: Watts, Post); nearly | 3D TEAHOUSE 38. 00 
41,100 for first eight periorm- 
s4L.a FOR REPEAT IN CINCY 

Lark, Longacre (‘D) (23d _ wk; | Siti Aned 

4 : - pe incinnati, April 24. 

He: Boris’ Karlof). Previous |, Teaheuse of the August Moon." 

" 2 ”: last week over | Starring Larry Parks, grossed al- 
week, $22,500; las ‘ , most $38,300 last week in the 
=. Rovale (C) (20th | 2,000-seat Shubert, at $4.52 top. 
eats ge 0050: $31.000) |That’s plenty strong in view of the 
wk; 160; $5.75; eg SR ha house and. Cincy records made by 


(Ruth Gordon, Eileen Herlie, Lor- 

ing Smith). Previous week, $27,- 

300: last week, over $27,200. 
Midd!e of the Night, ANTA 


the non-musical three months ago 
| With a $51,326 take. It was the 
| touring road show here since mid- 
February. 


Theatre (D) (11th wk; 85; $5.75; | ’ + a ee 
1,185; $39,116) (Edward G.’ Robin- | ,,current at the Shubert is "Boy 
evi reek, $36,700; last | _. ' 

son). Previous week, ; $4.95 top. 


week, over $36,500. 

Mister Johnson, Martin Beck | 
(D) (4th wk; 28; $5.75-$4.60; 1,214; | 
$32,985). Previous week, $18,100; 





‘Can-Can’ Nabs $32,700 
In Rochester-Hartford 


Mr. Wonderfu!, Broadway (MC) | Hartford, April 24. 





| The third company of “Tea- 
‘house of the August Moon,” star- 
|ring Larry Parks, opened at the 
| American last night (Mon.) for a 
; week’s stand with a $4.48 top. 


Equity Shows 


| (April 23-May 6) 
Autumn Garden—Lenex Hill Playhouse, 





N.Y. (2-6). 
Once in a Lifetime 
N.Y. (25-29). 


Lenox Hill Play- 


house, 


(5th wk; 36; $7.50-$6.90; 1.900;| Nearing the windup of its cross- 
$72,000). Previous week, $59,100; country tour, “Can-Can” grossed a 
last week. over $55.700. fair $19,000 in four performances 

My Fair Lady, Hellinger (MC) at the Bushnell Memorial Audi- 
'(6th wk: 44: $7.50: 1,551: $64,240) | torium here last Friday and Sat- 
| (Rex Harrison, Julie Andrews). | urday (20-21). Three of the shows 
Previous week, nearly $65,200; last! were open to public, while the 
| week, same. |fourth was for members of various 

No Time for Sergeants, Alvin; insurance clubs at a_ special 


(C) 


(27th wk: 212; $5.75-$4.60; 5:30 p.m. matinee Friday. 
1.331: $38,500). Previous ‘week,| The musical tabbed $34,500 for 
lover $39,000; last week, same. the week, including $13,700 more 
| Pajama Game, St. James (MC)/for four performances Tuesday- 
'(109d wk; 812: $6.90: 1,615; $52,-| Wednesday (17-18) at the Audi- 


1118) (John Raitt, Eddie Foy Jr.,, torium, Rochester. 








VARIETY 


764 CONCERT - OPERA 


Ringwall Out at Cleve. Orch in Spate 
Of Name-Calling: Kid Proms. ‘Trash’? 


Wednesday, April 25, 1956 


Creditors Move In on Chi’s Lyric, 








We 





N.Y.C. Ballet Grosses 
Hefty 1606 in Chicago 


Chicago, April 24. 


— 






































be ~ 
vow vor onesie" 2*..| Bringing Opera Assn. to Standstill — 
stand here Sunday night (22) at ; ra 
y a ithe Civic Opera with a _ hefty + Chicago, April 24. A 
Final C an ae ul oe ; $160,000 gross for three-week visit. Mi Bi F F The ailing Lyric Theatre took a — 
inai appearance April 15 of as-|_-e iP Se ix Gain: BEE ae ‘anegee : there 
*, Peay Bs on pan presented only one: oO worse last week. Trio 
~, sr aggeinn Eetpig- ve ge We oe Lily Pons to Reneat ballet “The Nutcracker,” during | unse icye ing rom of creditors fiied suit in Superior tpi 
wall a ve seas s s Ute ‘ : , ar N.. i 
: ahs adh. ithe run, with the 3,750-seat house ‘ Court describing the embattled 

concerts of , ee Texas School Date scaled from a $4.80 top. Club to Opera; 5. 2 Bow Cou company as “insolvent” and my 

pe telencephalic? la nal : -j Patrice Munsel will appear with | asking that it be placed in receiver- . 

l sc fler more | San Angelo, Tex., April 24. | i S | 452 are st 
ie. Fae ere Sy ere , : ' the San Francisco Opera for the | ship. onfu: 
ee = rf arid Lily. Bene, Spened. for: 6 nie | first time next fall, singing in | Legal move has been expected pe 
pone oe pan ance firings | stand at San Angelo College here, A RT BRONSON | “Rigoletto,” “Cosi fan ‘Wytte,”| since the formation several iwenks of the 
ome Greer tees \for April 19, was asked to repeat | “Falstaff”? and “Elisir d’Amore.”| back of the Opera Theatre As remo\ 

j 4 f | { sn., ss 

Ringwall, assistant maestro fot ‘her date because of the advance Latter two operas are new roles) which has offered to take over the West 
30 years under three different con-) sejjout. She played a duplicate ‘ ’ for her. Soprano rejoins the Met| Lyric’s assets and liabilities in an 1,000, 
ductors, was dismissed from his | date two days previously, and date Opera afterwards for the title role | attempt to resolve the latter’s front 7 and € 
post early in the year. Vet leader | similarly sold out. in the Met's “La Perichole” preem. | office™ deadlock. « nent! 
ener SF emcee ite tee tact | College had a healthy concert i Singer has a _ four-week Las | Feud between Lyric prez-generai r tl a 
sign g. onl; rf ‘|season and indications point to a Vegas nitery date, from June 18,| manager Carol Fox and managing facili 

Jim Frankel, musiec-art editor of | good repeat next year. Weldon at the New Frontier Hotel (where | director Lawrence V. Kelly and i 
the Cleveland Press, stated that) Surber, prexy of the San Angelo she debuted last September), fol-| artistic director Nicola Rescigno cause 
Lillian Baldwin, in charge of chil-| College Entertainment Assn., has is | lowed by outdoor concert dates|has brought the company to a i 
pa ae ye yo on race cle already signed Eugene Ormandy specialist pais we age bge yee during the summer. standstill. small 
scnools, a resigned, claim for a double-dat t $13,000. ‘ . e - : = a oe 
not ath Binewst at, t wulel oo = ly of a heart attack when taken If ~ creditors’ petition for re- ae 
be difficult to work with George ill while in a taxicab last Sat- or aauits oa successful it would over 
Szell and Robert Shaw, named as ° urday (21), two blocks from his OF () ra Loss re oubtedly ecg finis for the 
Ringwall’s successor. Miss Bald- eto in 33/ home at 425 East 5lst St., New pe ie OCA tai setup. Whether 
win, national authority on chil- York. His wife, Doris, was with e could move fast enough to 


dren’s music, felt she would lose him. 
control of program making. 


get a season launched this fall as ‘ bof. 
| planned by the Lyric is a question ao 
; + : will | 
Frankel also declared that Szell, Down to S66; only time will tell. Presumably noun 


3 9 When he complained of an acute | 
e or - shoulder pain, his wife directed 
the cab to the Midtown Hospital, 





the orch’s conductor and musical peirtoaty par snt agg he me over the presi 
director, had called the Baldwin- where Bron was dead on arrival. } San Francisco, April 24. | jiated by. the .. Tn song Tange ot prize 
Ringwall-devised children’s pro- The Metropolitan Opera Assn.,| Because death occurred in a pub- The. San Francisco Opera Com-/ nounced ‘hee-tebbue achin late Pet in. 
grams “trash.” Result was aj;one of the few institutions that | lic conveyance, the body was taken | pany came close to breaking even| bow Oct. 10 n siated to entri 
schoolboard investigation still in| allows itself the luxury of issuing|to the East 5lst St. police sta‘ion| jn jts Frisco-Los Angeles season Plaintiffs are Theodore Vat of 5s 
progress that threatens continu-| an annual statement of operations and some four hours of redtape | jast fall, according to figures made | who claims he holds a 90-da Ly. a ot 5: 
ation of the school programs,|a year late, completed its 1954-55 | “paper work,” further added to the | public last weekend by General | note for $4,000: the Arth fi ha _ As 
which have been part of the sym-|season’s statement a short time | sudden tragedy. Besides the widow, | yanager Howard K. Skinner. To-! son acsemitiad tits keel sh ism, 
phony operation more than 25] ago. (The current 1955-56 season | his parents, three brothers, two sis-| tal take in 43 performances last | it’s owed $650 for auditin in Tea 
years. Both Ringwall and the|wound up recently in N. Y., on|ters and a half-brother, Harry | fall was $883,000, while total cost | ices, and Pericles P Stathas, hold. prize 
oaks have been very popu nas ie —— per ge Rel ne me editor of Holiday,| was $969,000, leaving a deficit of | ing a $5,000 note. Latter, a former 


publ 
. = | only $86,000. | Lyric guarantor, is a board mem: 7) year 
Services were held Monday (23) Basic responsibility for the com- | ber of the new opera association. “for 
afternoon in Philadelphia, and in-| pany’s improved fiscal showing was Suit states that as of Dec. 31 the 


terment was in Montefiore ceme-| th i Lyric had liabilities of $114,508 
Income for ’54-’55 totaled $4,-|tery there. Although born in Bal- the. aptuEn OF Sip Sreen ih 508 $ 


At one of the board sessions, Al-| Shows a loss for the year of $337,- 
fred Benesch, board veep, said of| 377, aS against a loss of $218,223 
Szell, “Like Truman an@ Liberace, | fOr '53-'54. 

Szell’s just a piano player.” 


; corm. | and assets of $41,760. Since then, Th 
The Ringwall dismissal has | 890,608 (as against $4,354,242 for | timore 53 years ago, Bron regarded er anit Or aes ele wea ‘ta it’s claimed, the company has added yous, 
stirred dissension on the symph| 92-54). Expenses, however, went | Philly as his “home” town, having | 1954, but 14 performances in 1955 | deficits totaling more than $75,- — 
board. with Szell termed a “czar.” | UP». to $4,937,985 for '54-'55, as|worked there on the old Record. | grossed $316,000. In Frisco 25/900, including $71,000 owed the barr 
It’s known the conductor has tried | 224!"st $4,572,465 for the season | He joined the latter sheet in 1937 | Opera House performances took in | Government for withholding taxes. a 
to dictate larger policy matters, in-| Previous. The °54-’55 income in-/| and came to VARIETY in 1944. $458,000 last year against $448,000 Also, it mentions a $19,000 claim a 
cluding finances, and has had has- cluded $2,816,795 from N. Y. tick-| He was Harvard ’24 and at the | for 26 performances in 1954. ‘Anjfrom the City of Chicago for o t 
ee the orchestra’s manager, yg age ay cs dons can silver anniversary class reunion of | additional source of revenue wes | re oe (Latter, it’s under- pust 
, i , . : > bi son- : stood, i i i | 

by Sinceaame Martin, formerly teem Callie, tx, Cink feck. sentate 1949 such other show biz person-| fixed guarantees for single per- s being held in escrow wed 


alities as Ogden Nash, composer | formances in San Diego, Pasadena, | PY the Civic Opera house, pending page 


In the trade, Szell is known as| Cte: There were also contribs from | Walter Piston and choral director | Fresno and Sacramento. a ruling on the Lyric’s possible ex- 








a controversial figure. There have|the Met Opera Guild, National | Wallace Woodworth were i . : : emption from the city ta Dai 
hatin Ashue’ a? oa runins with top| Council, etc., totaling $197,706. ance. saul: < ks S i ~ ee take, the | nonprofit setup.) ey po tte 
soloists and musicians. Two years| Expenses included salaries and| Bronson was partial to opera, NE neg agg a A pcan ea _ Suit cites the Lyric’s ensnarled thei 
ago, he hit the front pages when/| Wages of $976,538 for artists, con- | concert and ballet, but had a well-| or their guarant thi per oer internal affairs has prevented the cele 
he walked out of his contract to| ductors, etc.; $726,242 for orches- | rounded concept of show business. | ;, $100 8 hast ‘an 8 a far dhs S\company to “operate or carry out ant 
direct Wagnerian performances at | Chestra; $377,471, chorus; $121,266,| Even his “longhair” predilections seats Tot , a past $ f of th er its purpose.” ow 
the Metropolitan Opera. In midst | ballet; $847,079, stage department; , were always leavened with aware-| ,--occment <7 ecm gen a Latest move apparently caught A 
of all the squabbling, Szell got a| $132,198, wardrobe and_ scenic; |ness of boxoffice. In that respect | income from th pect’ pice b Soe Se Wareee: ae Weeks’ She tot 
new three-year contract in Cleve-| $288,128, building operations; | he was authoritative and well-re-| jj. gun dri Sor wate OO. 6% | etre sate 2 Called * s: board ois 
land and*goes to Prague this sum-| $292,275, executive, boxoffice and | garded in every phase of the busi- ic fund drive was $116,000, 16% | meeting to “formalize” a basic ad- Khr 


mer for a “behind the Iron Cur-| Clerical. 


ness from the Metropolitan Opera, | °V°™ the goal. Guarantors who do-/| ministrative agreement he claims 
tain” guest stint. 


Accompanying statement of as-| #urok, Columbia Concerts and kin- nated in the fund drive are not) he'd reached earlier with Miss Fox. 













































































Ringwall will continue his clas-| sets and liabilities show cent, | ared fields into the longhair disk- being stuck ‘for thelr full guaran- | Kelly, who is also the Lyric’s sec- - .N 
sical disk jockey stint over station | of $2,193,008 as of May 31 71955, ery Belt,’ Me was also the classical tbe’ Pelnen Doan nr ne De retes cpemren,, Sold the Uae’. of foll 
WHK and is. reported chodaing| and. iabilities of $1,598 ge record reviewer for VARIETY. : = ) hear pera shou have a} no grounds for the receivership ac- te 
from a number of offers that have | an excess of assets of $684 942 A significant story bearing on gg Saag piel gre eaghanicwnnl cs 4 ag ine 
come his way since his firing. After | “**: | the opera-concert-ballet phase was | “2 ,con. + a ee bee 
his final concert (15), he was given | Bronson’s byline feature in the! The lect of the monev accumu Rig 
a scroll, signed by all the mem-| _ Golden Jubilee Number wherein he er y rid 1 1 1 ci 
bers of the orch, exec staff, etc. Concert Bits spelled out “Longhair Outgrosses |/ate¢ during World War If was | Longhair Disk Reviews den 
Even Geel who's ‘regarded. as te.| Baseball.” It was a savvy treatise or —— fernoe.2 Sree Cla: 
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‘Variety’ Files As Is 

VaRIETY is often consulted by 
researchers and, for that reason, 
there are a number of complete 
sets of the paper on file at the 
N. Y. Public Library main branch, 
5th Ave. and 42d St., where it is 
also on microfilm. The bound files 
are still there and should not be 
confused with the fact that ‘daily 
newspapers—with the exception 
of the N. Y. Times—have just been 
removed to the Library Annex, 137 
West 25th St., where more than 
1.000.000 issues, in bound volumes 
and on microfilm, will be perma- 
nently housed. 

Once again it might be repeated 
that the VARIETY homeoffice has no 
facilities for researchers and brow- 
sers into the back issues, (1) be- 
cause of space, and (2) for the 
more realistic reason that too many 
small shears and razorblades dis- 
covered in this paper’s own files 
compelled shunting © everything 
over to the N. Y. Public Library, 





Pulitzer’s Peak Slate 

Winners of the 39th annual pre- 
sentation of the Pulitzer awards 
will be disclosed May 7 in an an- 
nouncement by Dr. Grayson Kirk, 
president of Columbia U. The 1956 
prizes, incidentally, mark a record 
in the number of journalism 
entries. Some 718 have been sub- 
mitted, eclipsing the previous high 
ot 532, set in 1954. 

Aside from the field of journal- 
ism, awards will be made in letters, 
music and traveling scholarships. 
Under the letters category come 
prizes for ‘distinguished fiction 
published in book form during the 
year by an American author” and 
“fer the original American play.” 





. Fleet St. Gang-Up 

The three biggest stories of the 
year, breaking simultaneously on 
one day, not only provided an em- 
barrassment of riches for London’s 
newspapers, but also created prob- 
lems of presentation. Most of the 
national press gave pride of place 
to the Bulganin-Khrushchev visit, 
pushed the Grace Kelly-Rainier 
wedding to a lower position on the 
page, and relegated the Budget to 
an inside position. The socialist 
Daily Herald, however, was out of 
step with its competitors, leading 
their front page with the Monaco 
celebrations and putting the Bul- 

anin-Krushchey headline lower 
own the page. 

All the popular nationals gave 
exceptional picture coverage, both 
to the wedding and the Bulganin- 
Khrushchev arrival scenes. 





Buff News’ New Officers 
New officers of the Buffalo Eve- 
ning News were elected this week 
following the death of Edward H. 
Butler, its editor and publisher 
since 1914. Mrs. Edward H. Butler 
becomes president with James H. 
Righter, vice-president, Alfred H. 
Kirchhofer, executive vice-presi- 
dent, Mrs. Kent S. McKinley, v.p., 
Clayton. G. Underhill, treasurer, 

and Burt G. Weber, secretary. 


A special meeting of the direc- 
tors of Station WBEN Inc:, owned 
by the News, resulted in the elec- 
tion of Kirchhofer as president to 
succeed Butler, and Underhill as 
treasurer, 





Best Whodunits 

Best mystery novel of 1955 is 
Margaret Millar’s “Beast in View” 
‘Random House) according to 
Mystery Writers of America who 
last week (19) handed out accolades 
at their annual Edgar Allan Poe 
Awards dinner in New York. 
Named “best first” mystery was 
Lane Kauffman’s “The Perfection- 
Ist” (Lippincott). 

Among other “Edgar” winners 
were Joseph Hayes for his script 
of Paramount’s “Desperate Hours,” 
adapted from his novel of the same 
name; Alvin Sapinsley Jr. for his 
tv script, “The Sting of Death,” 
adapted from F. H. Heard’s “A 
laste for Honey,” and the French 
film, ‘“Diabolique,” which rated a 
special award. ’ 





_ Tosey & Platters 

_Musie fanciers who get their 
kicks out of recorded symphonies 
Will find plenty to intrigue them in 
Robert Charles Marsh’s “Tosca- 
nini and the Art of Orchestral Per- 
formance” (Lippincott; $4.50). 

rhis compact book of 252 pages 
f0es as thoroughly into the leg- 
endary Arfuro Toscanini person- 
ality-as is possible in its limited 
Space, Beginning with the life- 
Story of the terrible-tempered 
maestrg, it segues into a compre- 
hensive account of his recordings, 
beginning with his first acoustic 
Vietor platters im 1921 and bring- 
ing the tally up to the present day. 


developed respect for the.art, as 
recording techniques improved, is 
interestingly set forth. The disc- 
ography, although complete, ap- 
pears unnecessarily complex. 
There’s also a well-written dis- 
section of the fabulous Toscanini 
repertoire. All in all, a worthwhile 
book for- admirers of the maestro. 





Crown Apologizes To Kelley 

Because Crown Publishers issued 
a retraction and an apology for 
reference in the Jack Lait-Lee 
Mortimer ‘U.S.A. Confidential” to 
Pennsylvania Democrat Augustine 
B. Kelley as “left-wing Congress- 
man Kelley,” the-solon last week 
discontinued a $500,000 suit against 
the publisher. 

Crown’s retraction called the 
statement “unfortunate,” but Mor- 
timer and his late partner Lait’s 
estate both remain defendants in 
the libel action. = 





Jim Bishop’s Honor 

Catholie Writers Guild of Amer- 
ica presents its Golden Book 
Award tomorrow night (Thurs.) to 
Jim Bishop“for ‘“‘The Day Lincoln 
Was Shot,’ with the publisher, 
Harper & Bros., coming in for a 
Golden Scroll. Eddie Dowling will 
be tep speaker at the session in 
N. Y.’s Hotel Biltmore. Co-spon- 
soring the Award is Fordham U. 

CWGA prexy William Fay will 
emcee, 





Holt’s Peak Profits 

Henry Holt & Co. had the best 
of its 89 years in 1955, with con- 
solidated net sales and operating 
revenues totalling $10,429,166 as 
against $8,097,812 the previous 
year. The net after taxese was up 
te $568,824 last semester after a 
$388,514 year in 1954 latest income 
paid $1.96 for each of the 290,663 
common shares outstanding. 

Consolidated net working capital 
of Holt, which claims a rise in net 
sales of all its book divisions and 
most particularly in the textbook 
field and in record advertising- 
circulation. take of Field & Stream, 
was $2,430,058 last year, and 
$1,867,391 the year before that. 
Assets were ratioed over liabilities 
at better than 2 to 1. 

Last year, the publisher added 
Popular Gardening -mag to its 
prosperites. 





Remember Georges Carpentier? 

Georges Carpentier, who fought 
Jack Dempsey in 1921, admits he 
agreed to a fix the following year. 
In “The Day I Fought Jack Demp- 
sey” in Maclean’s (28), he says he 
gave in to a scheme to let Siki, the 
battling Senegalese, last until the 
fifth and then to k.o. him gently, 
in a Paris match. Instead Carpen- 
tier hurt his right hand, whose 
thumb had been double-fractured 
early in the Dempsey fight, and 
was beaten in the sixth by what 
the referee called a foul but the 
French Boxing Federation didn’t. 
Carpentier says Siki tripped him. 

Of Gene Tunney, whom he 
fought in 1924, Carpentier says, 
“There was nothing at all about 
Tunney, who was a stolid, stand-up 
fighter, comparable with that ter- 
rible fighting machine that Demp- 
sey was—or had been—in_ the 
ring.” 

Carpentier is expanding his piece 
into a book to be published in 
London by Hutchinson & Co. 





No Strikeout This 

Jimmy Cannon’s “Who Struck 
John?” (Dial; $3.50) is a 10-strike 
type of newspaperman’s newspa- 
per-style book. It has shrewd ob- 
servation, good reportage, savvy 
appraisal and skillful writing. The 
title is an author’s whimsy, stem- 
ming as it does from an obscure 
Prohibition era gag—as Cannon 
explains it. But there’s nothing 
fuzzy in this anthology of the N. Y. 
Post sports columnist’s best pieces 
from 1951 to date. 

In actuality, while there is a 
generous accent on sports, the 
closeups on the colorful flora and 
some-fauna-eh-kid? people, places 
and things gives “John” wide ap- 
peal. Cannon is a close student of 
vox pop and some of his observa- 
tions should make some of his 
passing paraders terribly selfcon- 
scious. This is a good $3.50 worth 
of some mighty fancy reportage. 

el. 





New Poetry London-New York 

An impressive poetry project has 
just been launched in N.Y., with 
the initial issue of Poetry London- 
New York. Published by Poetry 
Institute Ine., chairmanned by 
Winthrop Palmer, mag is edited by 
Tambimuttu, Indian poet who 
edited Poetry London from 1939 
to 1951. Christopher Moorsom is 
managing editor, and W. Palmer 
associate ed. Neither city (London 





Toscanini’s early contempt for 
Canned music and his gradually 


nor New York) now has a magazine 





devoted entirely to poetry. New 
mag will concern itself selely with 
new work from both known and 
unknown writers. 

First issue (March-April) con- 
tains poems by Dylan Thomas, W. 
H. Auden, Babette Deutsch, Louise 


Bogan, E. E. Cummings, Diana 
Menuhin (the  violinist’s wife), 
Walter de la Mare, and many 


others, plus articles (one by Horace 
Gregory on de la Mare, and an 
article plus letters on Dylan Thom- 
as), etc. Second issue (May-June) 
will contain, in addition to poems, 
articles by Harvey Breit on Robert 
Graves, by Babette Deutsch on 
Wallace Stevens, and others. 





Good Pic Bet 

Hjalmar Rutzebeck’s ‘“‘“Mad Sea. 
The Life and Loves of a Wind- 
jammer Sailor” ‘Greenberg; $3.75), 
covers 10 years Rutzebeck spent 
aboard square-rigged schooners 
and clipper ships. He went around 
Cape Horn three times. His first 
voyage to Greenland nearly ended 
in his murder. His second carried 
contraband. His third trip was 
around the Horn and he jumped 
ship when they reached Seattle. 
By now he is settled on a small 
ranch out of L. A. and a specialist 
in, of all things, income tax re- 
turns. 


for pictures, Scul. 





Duse-d’Annunzio Saga 

“Wingless Victory” by Frances 
Winwar (Harper; $5), is the dual 
biography of the great Italian ac- 
tress, Eleanora Duse, and _ her 
lover, the soldier-poet, Gabriele 
d@’Annunzio. This book may well 
be the best of its kind to appear 
in English. 

The author denies having pro- 
duced a definitive- study, but it is 
difficult to imagine that anyone 
will exceed her. Working much of 
the time in Italy, where she is no 
stranger, Miss Winwar has pain- 
stakingly researched material not 
before made _ public. She _ has 
woven the lives of her subjects 
into a brilliant, tragic tapestry. 
For once, the celebrated romance 
is free of the stardust other writ- 
ers have scattered upon it. 

There is no foolish attempt by 
the writer to make a total black- 
guard of d’Annunzio because of his 
eventual neglect and abandonment 
of Duse. The playwright’s notable 
military career is fully traced, in- 
cluding _his effect on Mussolini; 
but Miss Winwar shows clearly 
that while the guilt for fascism is 
sometimes placed at d’Annunzio’s 
door because of the inspiration 
Mussolini derived from thé poet- 
patriot in early days, d’Annunzio 
himself eschewed the Black Shirts, 
predicting that their cause would 
rvin Italy. 

Duse’s stage career is expertly 
treated. Her long-standing feud 
with Bernhardt is well-handled, 
often illumihated with penetrating 
humor. There is some fresh mate- 
rial on Duse’s American visits. 
“Wingless Victory” is a true treas- 
ure in the theatre’s storehouse. 

Down. 





CHATTER 

Series pulled a 10% increase in 
newsstand sales on the first install- 
ment in the New York area. Total 
sales exceeded 100,000 copies. 

Jan McMillan has resigned as 
pub director of Pocketbooks (Simon 
& Schuster) to marry Parker Gil- 
bert Montgomery with the N.Y. law 
firm of Dewey, Ballantine, Bushby, 
Palmer & Wood. 

Hearst’s Albany Times-Union 
published a centennial edition of 
218 pages Sunday (22), with a tele- 





SCULLY’S SCRAPBOOK 


+ By Frank Scully 








Palm Springs. 

Fanning with Jack Dempsey and Barney Gerard on the old champ’s 
most recent visit to Palm Springs, we cleared up anyway one classic 
misquotation among us. 

Asked if he had said before the first Tunney fight, “I'}l knock the 
big bookworm stiff!,””, Dempsey countered fast enough to knock us 
over. “I never said it!.” he snapped. 

In fact, he shot his answer back so fast that he actually did dump 
Gerard. The partisan of clean burlesque.,is on the small side. so 
it’s possible a puff of wind upset him raibet Wiens Dempsevy’'s repartee, 
as there was a sandstorm blowing across the desert that day. Not a 
bad one. Not more than 90 m.p.h. 

Barney, whose life is in my hands (if I ever can keep well long 
enough to write it), spiked a running gag concerning the old champ 
himself. 

“Every time Jack introduces me, he adds that, ‘There’s the guy 
that could have had 50° of me and turned it down.’ Once I called 
him aside and said, ‘Listen, Jack, I didn’t take the 50° because I 
didn’t trust Jack Kearns, and now that you're suing him for $500,000 
it looks as if I knew what I was doing. I trusted you, but not Kearns. 
So what? The next time you and I meet in the lobby of a Broadway 
theatre you introduced me again as ‘There’s the guy who could have 
had 50% of me and turned it down.’ So I said, ‘Listen, Jack, I 
thought we settled that!’” 

Dempsey laughed. It was a cinch he didn’t intend to drop it from 





His “Mad Sea” though, is} 





| 


his material. 

He told us about the Metro deal to film his life story. It’s Rowland 
Barber’s version, which Barber cooked up while working with Metro 
on Rocky Graziana’s “Somebody Up There Likes Me.” The formula 
seems to be to tape-record a fighter’s tale with all the fouls and foul 
Janguage included, sell that as “literature” and then get the job of 
giving it a seven-rinse laundering for pix. 

“I got 50° of it.”’ admitted Dempsey. 

As he has said that he wouldn't sell his life-story for pix for less 
than a $1,000,000, this must mean a cut in the profits, because he 
surrounds himself with smart lawyers. 

Or Burns Without Allen 

As for Doc Kearns, if they can’t come to terms with him they'll 
simply write him out of the picture. This should be the trick of the 
week, like writing Dr. Jekyll out of Mr. Hyde. If it’s a success, it 
will solve the invasion of privacy stickup and we may have a whole 
cycle of pix, like Mr. Gallagher without Mr. Shean, Conroy without 
LeMaire, the Bison City Quartet without the buffaloes, Minsky’s without 
the dirt, and Macy’s with no reference to Gimbel’s. It might not be 
history, but it may mean less work for the brief-writers. 

Just what direction a Dempsey story can take without some of the 
most, colorful features embalmed and buried, is hard to tell at this 
moment. Boxing is on a downbeat at the moment, with exposes and 
investigations all over the place, and the old Manassa Mauler ad- 
| mitted he wouldn’t recommend boxing as a career to anybody today. 
| Between Kramer's production of “The Champion,” starring Kirk 
| Douglas, and Columbia’s version of Budd Schulberg’s “The Harder 
They Fall,” both directed by Mark Robson with block-busting realism, 
the field of the expose has been pretty well pre-emptied. 

“Fall.” starring Humphrey Bogart, Rod Steiger and Jan Sterling, has 
two authentic former heavyweight champions in the cast, one Max 
Baer, who has been more or less an actor all his life, and the other 
Jersey Joe Walcott, who seems to have developed a latent talent as a 
mime with this picture. Dempsey has done some acting, of course. 
He was the referee in a Par picture a few years ago, which starred 
Bob Hope and Mickey Rooney, but he never was the actor that Baer was. 

His success follows a more unusual line. Denounced as a slacker 
for taking his precious hands at Kearns’ direction into a shipyard 
during World War I, he never became popular until after Gene Tunney 
took his title away from him. The mistakes of his youth must have 
really seared his soul, and so when the second World War came along 
he made every effort to repair the omission. He got into the Coast 
Guard and came out with a nice commission and a lot of praise. 

: The Manassa Grandpop 

His marriages were a bit messed up. Kearns pushed him into one, 
tried to push him out of another and apparently had nothing to do 
with a third, his marriage and divorce from Hannah Williams. Inci- 
dentally, while he was at Palm Springs he had his two daughters by 
Miss Williams. In fact, Hannah herself was there with the girls. The 
daughters, married to robusé characters named O'Flaherty and McMil- 
len, had their babies with them and the old champ was playing the role 
of babysitter. It was an unusual line of dialog in relation to him to 
hear Hannah say very sweetly and gently to the children, “Go over to 
Grandpa.” ; 

Gerard was telling how he signed Dempsey as a special attraction 
for one of his burlesque shows several months before the Willard- 
Dempsey fight that hot July 4 day in 1919 which changed Dempsey 
from a road kid to a world’s heavyweight champ. 

Gerard found out that Dempsey and Kearns were holed up at Long 
Branch, N. J., in a fleabag which was below any possib!e classification. 
On the way, Barney spotted a typewriter for sale in, of all places, the 
window of a plumbing shop. 

When he finally groped his way to the second floor of the fleabag 
and to the door where Dempsey and his manager were in residence, 





gram of congratulation and com- 
mendation from President Dwight | 
D. Eisenhower. 


Curtis Publishing Co. is shifting , 
three advertising directors to New | 
York June 1. They are Morton 
Bailey, Saturday Evening Post; 
Richard Zeisling Jr., Ladies Home 
Journal; and Peter E. Schruth, 
Holiday. 

BBD&O retained by the N.Y. 
Times for circulation promotion. 

Deportes Graficos Corp. char- 
tered to conduct a Spanish news- 
paper business in New York. Di- 
rectors include Manuel Rodriguez, 
3569 Broadway. 

Martha Rountree,’ editor 
Know the Facts magazine and for- 
mer moderator of “Meet the 
Press, on tv, and Theodore C. 
Streibert, director of the U.S. In- 
formation Agency, received annual 
communications award of the Del- 
aware Valley Industrial Editors at 
convention in Sylvania Hotel, 
Philadelphia. 

Arthur Gelb, drama reporter for 
the N.Y. Times, has collaborated 
with his wife, freelance mag writer 
Barbara Gelb, on a_ book titled 
“Bellevue Is My Home,” an as- 
told-to piece by Dr. Salvatore R. 
Cutolo, deputy medical superin- 
tendent of the N.Y. municipal 
hospital. It*s being five-part-seri- 
alized in the Saturday Evening 
Post, and will be published in 


of | 


he overheard Kearns say that a check for $200 had bounced and that 
the pair’ really was up against it. Barney bounced in and with very 
little preliminaries asked how they would like to sign up for five. weeks 
at $1,000 a week in his show? They nearly choked him in rushing to 
an agreement, 

Tully in Tux? Whoops! 

The only angle I can see for something novel in a fight story is in 
Jim Tully’s novel, “The Bruiser.” dim was a great friend of Dempseys. 
They both had been road kids and had climbed to a degree of emi- 
nence in their fields. In fact, Tully once told me that what Dempsey 
said was not “I'll knock the big bookworm stiff,” in reference to Gene 
Tunney, but “If Shakespeare helps Gene's racket, it’s okay.” 

Jim once did a piece for the American Mercury on Dempsey which 
strikes me even after all these years as the best thing written about 
him. Jack told me of attending a banquet one time with Tully. It was 
a very formal affair. He pushed Tully into evening clothes and rather 
thought that this would be a novel contribution to the chicken-and-peas 
set. Butswhen they sat down, he discovered that Jim had pulled a 
switch and had reverted to his own tie-less ensemble. When up- 
braided by Dempsey for running out on their agreement, Tully said, 
“It took me 20 years to work up this act, and I’m not having you 
ruining it in one night.” 

Tully’s story of “The Bruiser” involves a heavyweight who won a 
fight but went around for three days in a daze, and it scared him so 
stiff that he would end as a stumblebub, that the disappeared from the 
Sock Exchange and repaired to a farm in the middle west. There he 
fell in love with a daughter of the owner of the farm and when they 
learned his story they rather thought he ought to go back and conquer 
this fear in order to regain his opinion of himself. 

He does and wins the championship, tut ends a stumblebum. I re- 
member another girl was involved in the story and between them they 
took the child that was once a man out of the ring, with the remark, 
“We both have him on our hands now.” 

Of course, this is pretty tough stuff, but in the present period of 
realism it is the only version which I can see that adds anything to the 
solution of what old Bill McGeehan used to call “The Manly Art of 
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Broadway 


Ginger Rogers off to Europe last 
week on the Queen Elizabeth. 

Bernard Bennett joined David 
O. Alber's publicity office as ac- 
count exec. 

Tom Fitzpatrick, vet vaud agent, 
out of Polyclinic Hospital after a 

. bout with anemia. 

Harry E. Gould back from the 
Coast this weekend following a biz 
quickie to Hollywood. 

The Monaco returners drifting 
back this week now that “the” 
wedding has taken place. : 

George Dembow (National Screen 
Service) to Europe for*six weeks 
by air tomorrow (Thurs.). 

Charles Boyer, Elsa Maxwell 
and William Perlberg, sailing for 
Europe today (Wed.) on the SS. 
United States. 

The Lambs Club now has a gen- 
eral manager, George F. Trampler, 
ex-Rainbow Room, Elks Club and 
Commodore Hotel. 

Hy Heller, maitre d’ of Lindy’s, 
clept “the sturgeon king,” marks 
his 60th natal day on May 12—46 
of them on Broadway. 

A typographical gremlin removed 
the name of Lori Taylor from the 
New Act description of the singer 
in last week's VARIETY, 

Norman Elson, prez of Guild En- 
terprises, and chanteuse Jacqueline 
Francois in from Europe yesterday 
(Tues.) on the S.S. Liberte. 

Robert Baral, onetime VARIETY 
staffer, is writing a book on the 
“Ziegfeld Follies” (1907-1931). 
He’s currently a Metro field rep. 

League for Emotionally Dis- 
turbed Children is giving a testi- 
monial for Sam Levenson Sunday 
(6) night at the Park Lane. Bess 
Myerson is cnairing. ; 

Joe Schoenfeld, editor of Daily 
VaRIETY, is combining his Euro- 
pean vacation with a look-in on 
the Cannes Film Festival and also 
a firsttime visit to Spain. 

RCA v.p. Manie Sacks sailed 
back to the U.S. yesterday (Tues.) 
from London after attending the 
Grace Kelly-Prince Rainier wed- 
ding in Monaco last week. 

Playwright Phil Dunning and 
his Frances celebrate their 38th 
anni at their Westport (Conn.) re- 
treat tomorrow (Thurs.). And 
they said it wouldn't last! 

Arthur Kober to the Coast on 
some pix-tv deals, also do a cou- 
ly of Hollywood pieces for The 
eo Yorker. He’s house-guesting 
with Lee and Ira Gershwin. 

Sheilah Graham, Hollywood syn- 
dicated columnist, east for the 
newspaper publishers’ convention, 
huddling with Jack Goodman 
(Simon & Schuster) on a new book. 

Gian Carlo Menotti sailed yester- 
day (Tues.) on the Andrea Doria 
to 0.0. an appropriate site for a 
projected international arts festi- 
val to be held in Italy in the sum- 
mer of 1957. P 

Max E. Youngstein, United Art- 
ists v.p., wings out tomorrow 
(Thurs.) for three weeks of promo- 


tion and production talks with 
company reps and independent 
producers in Paris, Rome and 
Madrid. 


Samuel Goldwyn has donated 
four of his productions to the film 
library of New York's Museum of 
Modern. Art. They are “Stella Dal- 
las” (1925), “The Night of Love” 
(1927), ‘““‘Wuthering Heights” (1939) 
and “The Little Foxes” (1941). 

Vet hotelier Walter Jacobs 
(Lord Tarleton, Miami Beach, etc.) 
utilized two guest columns, substi- 
tuting for the vacationing George 
Bourke in the Miami Herald, to 
trailerize the new Al & Walter 
Jacobs super-office-hotel building 
undertaking in downtown Miami. 

The Skeeters, informal social 
group founded by~Ted Husing, of 
which he is permanent president, 
at one of its periodic dinners at 
Toots Shor’s last week, took the 
occasion to bow collective heads in 
one minute silent prayer for the 
recovery of the vet announcer who 
is seriously ill in N. Y. Hospital. 

Mac (‘‘21"’) Kriendler has stepped 
out as prez of the restaurant to 
join 21 Brands Inc., wholesale 
liquor house headed by Charles A. 
Berns, erstwhile Jack & Charlie’s 
21 Club original partner (with the 
late Jack Kriendler), who is board 
chairman. Frank Hunter is prez; 
Mac Kriendler is veepee, director 
and may assume other responsi- 
bilities. Brother Bob Kriendler is 
successor prez of 21° Club, along 
with Pete Kriendler, Jerry Berns 
(Charlie’s brother) and Sheldon 
(Sonny) Tannen, a nephew. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 


Stan Kenton concert upcoming 
April 27 here already sold out at 
Messe Hall. 


Willi Schmidt producing the 
rize-winning William Inge play, 
‘Bus Stop,” in Berlin’s Renaissance 
Theatre. 

Carl Zuckmayer, w.k. German 
and American dramatist, did the 








German dialog for UA’s “Man With 
Golden Arm.’ 

Bing Crosby due over here this 
summer to visit his 22-year-old 
twins, Phillip and Dennis, now 
serving with the U.S. Infantry in 
nearby Schweinfurt. 

American singer Helen Colbert, 
who-came to Europe with the troupe 
of “Porgy and Bess,” scheduled for 
a service of concerts in Germany 
before her return to the U.S. 

Gotthard Doerschel named gen- 
eral manager of 20th-Fox in Ger- 
many, filling the job of Robert 
Krier who died last year. He was 
formerly chief of distribution for 
company in Germany. 

“Good Morning Miss Dove” 
(20th), retitled “Good Morning 
Miss Fink’ here, won the “out- 
standing” appraisal of the Film 
Classification Board, making it 
eligible for tax reduction. 

Anton Walbrook to play in May 
at Dusseldorf Schauspielhaus under 
the direction of Leo Mittler in 
Hugo von Hofmannsthal’s play, 
“Schwierigen” (fhe Heavy). He 
will perform the same play in 
English on the BBC. 

One of biggest recent space 
gatherers was ‘“‘Picnic”’ (Col), which 
had a Hollywood-style preem for 
its German opening here. About 
20 top German stars appeared 
under the kleig lights, for tv in- 
terviews in the lobby, and on stage 
for quickie introductions, where 
each was presénted with a picnic 
basket. Trick was a new one in 
Germany. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


Graham Greene’s legiter, ‘“Liv- 
ing Room,” a hit last season, to be 
revived at the Theatre Montpar- 
nasse next month. 

Fan mag Cinemonde devoted 
half the current issue to Grace 
Kelly on her career and marriage 
with her photo on the cover. 


Otto Preminger and S. N. Berh- 
man in to begin work on prepara- 
tion of pic version of “Bonjour 
el which will be made 

ere. 


Genevieve Page, who was in 
Sheldon Reynold’s “Foreign In- 
trigue” (UA), signed by RKO for 
a pic chore in “The Silken Affair,” 
now shooting in London. : 

Constantin Nepo to head for Hol- 
lywood where he will be dance su- 
pervisor on Charles Vidor’s pic 
“Nijinsky.” Gallic dancer Jean 
Babilee will play the title role. 

“Villa Jasmin,” a musical by 
Anita Loos, Erik Charrel and Nor- 
bert Glansberg, which will be done 
in Munich and Berlin next Octo- 
ber, will also get a Paris unveil- 
ing next season. 

Sol Hurok arranged for presenta- 
tion of the Jean-Louis Barrault- 
Madeleine Renaud legit company 
on Broadway next March and for 
1958. He wants a return visit of 
the Comedie-Francaise. 

Of the 10 top film grossers in 
Brussels last month only three 
were U.S. pix—‘“Helen of Troy” 
(WB), **Lady and the Tramp” (BV) 
and “Summertime” (UA), Other 
topers were mostly Gallic. 

Elvire Popesco has set her legit 
program for next year at her newly 
refurbished Theatre De _ Paris. 
First will be an adaptation of 
Luigi Pirandello play, ‘“‘Like Be- 
fore, But Better’ with Suzy Prim. 


Miami Beach 


By Lary Solloway 


Chandra Kaly, after years of 
teaming with femme aides, going 
it alone in this week’s show at the 
Fontainebleau’s La Ronde. 

New York company of “Bus 
Stop” makes first stop on national 
tour at Coconut Grove Playhouse 
for two-week run beginning April. 
_ Tennessee Williams working out 
his new opus, “Sweet Bird of 
Youth,” while players of little thea- 
tre group here (“Studio M’’) try 
out the changing scenes nightly. 

Rita Constance, young thrush 
who was runnerup on his Talent 
Scouts show April 16, added to Ar- 
thur Godfrey’s Wednesday night 
emanation from his Kenilworth 
Hotel. 

Jack Low, former manager of 
the Lord Tarleton hotel for the 
Jacobs freres, part of group which 
took over the Cadillac officially 
this week, he will run the former 
Tarleton neighbor. 

Sam Hirsch, former Miami U 
drama prof and producer-director 
of own stock company on Miami 
Beach, resuming legit presenta- 
tions at the Roosevelt in May with 
name players. First will be Vin- 
cent Price. 

Alan Jones and Jackie Kannon 
head up new show at cafe Pompeii 
of the Eden Roc. Henry Tobias, 
producer-booker for the swanker 
next season, heads north for tal- 
ent-gandering and summer at his 
longtime post as director for 





Totem Lodge in the Adirondacks. 


London 


(Temple Bar 5041/9952) 


Andre Kostelanetz fills a BBC- 
TV spot on May 3. 

Marcel Le Bon featured in-Dick 
Bentley’s tv series “Young at 
Heart.” 

A kinescope of the Oscar awards 
is to be featured by BBC-TV next 
Monday (30). 

Valentina Cortesa came in from 
Rome for the Royal preem of 
“Magic Fire.” 

Portia Nelson opens a cabaret 
engagement at the Colony restau- 
rant next week. 

Winifred Atwell started her own 
tv series on ATVY’s commercial 
channel last Saturday (21). 

Sigmund Miller, whose “One 
Bright Day” is now running at the 
Apollo, left for New York on the 
Mary. 

Eartha Kitt, in town for her Cafe 
de Paris cabaret date, beginning 
next Monday (30), was g. of h. ata 
press reception last Monday. 

Sir George Barnes, BBC-TV top- 
per, sailed for New York last week 
on the Liberte and will be the 
guest of the Ford Foundation. 

Indie film producer James Law- 
rie, former boss of the National 
Film Finance Corp., underwent 
surgery .n a London hospital last 
week. 

Fred Jackson, general manager 
of Mills Music, on a continental 
swing which includes visits to Ra- 
dio Luxembourg, Amsterdam, 
Brussels and Hamburg. . 

Dorothy Dandridge, Roland Petit 
& Jeanmaire, Billy Eckstine, Billy 
Daniels and Howard Keel named 
as headliners in forthcoming edi- 
tions of “Sunday Night at the 
London Palladium.” 

Sir Laurence Olivier named joint 
president with Noel Coward for 
this year’s “Night of 100 Stars” 
midnight matinee, which is being 
staged at the London Palladium on 
June 28, in aid of the Actors’ 
Orphanage, 

Sir David E. Griffith and Frank 
Hill, president and general sec- 
tary respectively, of the Kine- 
matograph Renters’ Society, to 
Malta at the weekend to check on 
the operation of the Malta Film 
Corporation. 


Washington 


By Florence S. Lowe 


Johnny Desmond current at 
Windsor Park Hotel nitery. 

George Gobel due in May 9 to 
highlight local preem of “Birds 
and Bees.” 

VaRIETY’s Washington bureau 
chief Herman Lowe on committee 
rs National .Music Week (May 
-13). 

Joe Ricardel, who formerly di- 
rected the Sheraton-Carlton orch, 
currently on bandstand of May- 
flower Hotel Lounge. , 

Nat ‘King’? Cole due for a one 
nighter at National Guard Armory 
with his “Record Star Parade of 
1956” next Sunday (29). 

Actress Billie Burke in to attend 
wedding of grid star Ronald Wal- 
ler and Marjorie Merriwether 
Durant, granddaughter of General 
Foods’ heiress, Mrs. Merriwether 


Post. 
Tokyo 


By Richard H. Larsh 
(Press Club 27-0161) 


Mr. and Mrs. Sam Goldwyn off 
for more preems of “Guys and 
Dolls” in southeast Asia after ap- 
pearing in person (with Brando) at 
first international preem of pic at 
Tokyo’s Yurakuza. 

French director Christian Jacque 
and actress Martine Carol told 
Towa Film President Nagamasa 
Kawakita they will visit Japan in 
May. Kawakita’s Towa specializes 
in import of French pix. 

Total frozen yen accumulated by 
U.S. companies in Japan now 
stands at $3,800,000 according to 
Japanese Finance Ministry. U.S. 
majors held $2,500,000 as of last 
Dec. 31, the ministry says. 

RKO’s Japan office says it will 
release “Oklahoma” here in June 
or July in CinemaScope version 
no cut in running time. United 
Artists here says it will release 
second Todd-AO pic, “Around 
World in 80 Days,” in Japan. 

Japanese Finance Ministry has 
extended for another year its 
policy of no tax on domestic color 
film production, with Fuji Film 
stepping up output with the report 
from Japanese Technology Com- 
mittee that its color film equals 
other processes now being used. 

Louis Calhern, Marlon Brando 
and Glenn Ford, all gathered in 
Kyoto to begin location work on 
Metro’s “Teahouse of August 
Moon.” Ed Lawrence, unit flack, 
forced to fly back to Hollywood 
after losing 15 pounds in first 10 
days of assignment. Local bug to 
blame. 

Jean Marais and Dantelle Darri- 
eux arrived here to begin location 
work in Nagasaki on first Franco- 





Japanese co-production, ‘‘Unfor- 


gettable Moment.” Shochiku of 
Japan and Cila Films of France 
are joining forces for filmed ver- 
sion of Tomas Raucat novel, “The 
Honorable Picnic.” Japanese ac- 
tress Keiko Kishi also stars. 


Belgrade 


By Stojan Bralovic 
(8, Ohridska; 41232) 


Leopold Stokowski will conduct 
in Zagreb May 25. 

Romanian mezzo-soprano Zen- 
aida Pali’ a great success at the 
Belgrade State Opera in “Car- 
men,” ‘‘Trubadour” and “Aida.” 

Leading Athens Opera _ tenor 
Dino de Costa very successful in 
Puccini’s ‘‘Tosca” in Belgrade and 
Zagreb opera houses. He sang in 
Italian. 

Young Bulgarian violinist, Juri 
Bukov, won applause at Beigrade 
People’s University. Critics voted 
him a “skilful master of the in- 
strument.” 

The best Bulgaria’s tenor, Di- 
mitri Uzunov, first prize winner 
in an intergational singing compe- 
tition in Paris last year, guested 
at Belgrade State Opera. 

A significant musical concert, 
the music critics said, will be the 
concert of Chilean pianist Claudio 
Arrau, who ranks as “the third 
best pianist in the “world,” the 
music competent critic said here. 

The Yugoslav Opera will tour 
Western Germany in June this 
year. The Germans will return 
the visit in the fall. Yugo program 
will consist mainly of folklore and 
works of_domestic authors, while 
the Germans will present Mozart 
and Wagner. 

Zagreb Film will soon start 

shooting “Bread and Salt,” in co- 
production with Germany’s Ba- 
varian Film Kunst A.G. Action 
of the film takes place in the salt 
mines in the Istrian tourist resort 
Portoroz, and the shooting starts 
July 15. Filming will take 45 
days. 
_ Import of foreign feature films 
into Yugoslavia is steadily increas- 
ing. In 1945 only 45 features of 
foreign production were imported, 
while in 1955 that number rose to 
148—and this year the import will 
be 181. The U.S. leads with 83 
features (in 1955) followed by 
France and Italy with 15 each, 
we 12 and the USSR with 
ve. 


Negro ‘mezzo-soprano, Lucrecia 
West, will appear before the 
Zagreb (Croatia) audience at a 


concert May 11. American bari- 
tone George London will appear 
in the operas “Tosca” and “Don 
Juan” May 10 and 13, in Zagreb, 
which has the oldest and best 
opera in the country. In mid-May 
the Croatian music public will 
have the opportunity of hearing 
the Japanese pianist, Kyoka Tana- 
ka, who will give only that one 
concert in Yugoslavia. 


Cleveland 


By Glenn C. Pullen 


Helen Boice at Alpine Village on 
two-weeker while tenor Bill Tab- 
bert is current at Statler Terrace 
Room. 

Joe Sullivan, on initial nitery 
date here, having battle of jazz vs. 
Marian McPartland’s trio at The- 
atrical Grill. 

_Four Aces and Dennis Day 
signed to top show for Julie 
Kravitz’s Foodtown exposition at 
Arena May 10-12. 

Dublin Players from Ireland 
returned to Lakewood Civic Audi- 
torium Sunday (22) to stage Louis 
D'Alton’s “Money Doesn’t Matter.” 

Andre Philippe back crooning at 
Kornman’s Back Room, after being 
bedded by laryingitis nearly a 
week; Jean Warren pinch hit for 


him, 
Pittsburgh 
_. By Hal V. Cohen 

Shirley Jones flew to England 
for London preem of “Carousel.” 

Homestead Elks threw a gala 
night in honor of dancing Evans 
Family. 

Sam Vine, hypnotist, staying at 
the Vogue Terrace for an extra 
four weeks. 

Julius LaRosa headlining Twin 
Coaches, first nitery date follow- 
ing his marriage. 

Ex-Tech designer Ann Roth as- 
sisting Irene Sharaff on wardrobe 
for “Shangri-La.” 


Local character actor Burt Mus- |~ 


tin inked for role in Metro’s 
“Raintree County.” 

Ballerina Shirley Eckl p'gned 
home from N, Y. te be with her 
mother during surgery. 

Joe New, formerly of the Wil- 
liam Penn, resigned as manager of 
Saxony Hotel, Miami Beach. 

Mitch Agruss signed for acting 
company at Stratford, Conn., 
Shakespearian Festival this sum- 
mer, 

Sam Stratton in town ahead of 
“Damn Yankees” and Bob Ullman 
here drum-beating “Plain and 





Fancy.” 





Hollywood 


Dale Evans on mend after attack 

of spreumons. 
arilyn Monroe out of hospi 
after virus attack. oe 

Rocky Rockwell 
from major surgery. 

Vic Damone and 
planed in-from N. Y. 

James Woolf planed in from 
London for two weeks of studio 
huddles. 

Film biggies hosted French Am- 
bassador Maurice Couve de Mur- 
ville on Metro lot. 

Geoffrey Shurlock to St. Louis 
for convention of the Federation 
of Motion Picture Councils. 

George Folsey succeeded Arthur 
Miller as prexy of American So- 
ciety of Cinematographers. 

Lester Sanson succeeded Rich- 
ard Heermance on Motion Picture 
on Council’s board of direc- 
ors. 

Jerry Wald installed as chair- 
man of Motion Picture Industry 
Council’s Public Relations Com- 
mittee. 

Motion Picture’ Relief Fund 
tossed a testimonial dinner honor- 
ing Wilma Bashor for her 25 
years of service. 


recovering 


Pier Angeli 


Boston 


By Guy Livingston 


Alan Dale current at Blinstrub’s. 

Baker Sisters current at Al 
Taxier’s Bradford Roof. 

“Shangri-La,” new musical, set 
for the Shubert opening May 1. 

Al Donahue’s Band and chirp 
Charlene Bartley current at the 
Hotel Statler Terrace Room. 

Eddie Cantor comes in as guest 
of honor at Defend Israel dinner 
= for Hotel Statler Saturday 

American Women in Radio and 
Television open a four-day con- 
vention at Hotel Somerset Thurs- 
day (26). 

Terry Turner in to bally on 
“Godzilla,” monster film, pulling 
out all stops on tv-radio and in 
newspapers. 

Hub’s Astor Theatre picked by 
Paramount as one of six in U.S. 
skedded to get early run on “Ten 
Commandments.” 

Samuel Pinanski, prexy of Amer- 
ican Theatres Corp., presented two 
five-day allexpense trips to Disney- 
land, California, to a 10-year-old 
Newton girl and a 9-year-old Bos- 
toy boy winner of ATC’s color con- 
est. 


Portland, Ore. =~ 


By Ray Feves 
Champ Butler doing big job at 
Tod McClosky’s Frontier Room. 
en Anderson’s combo also is on 
ill. 
Guy Cherney, The Madcaps and 


The Stuart Morgan Dancers at 
Amato’s Supper Club for two 
frames. 


Barbara Nyberg, daughter of 
Evergreen’s Oregon District Man- 
ager Oscar and Mrs. Nyberg, get- 
ting praise of crix for leading role 
in “All My Sons” at Oregon U 
Theatre. 

Al Learman off to Tacoma, 
Wash., for annual Home Show the 
latter part of May. Stage setup in- 


cludes Helen O’Connel, Kurtis 
Marionettes, Clark Bros.; and Bill 
Duncan plus George Arnold’s 
Orch, 





Scotland 


(Glasgow; Kelvin 1590) 

Leslie Caron to Theatre Royal, 
Glasgow, in “Gigi.” 

Dickie Valentine topping vaude 
at Empire, Glasgow. 

A top London revue is likely for 
the late-night show at Edinburgh 
International Festival. 

Stan Thomason, U.S. actor from 
Dallas, in cast of G. B. Shaw’s 
“The Apple Cart” at Citizens’ The- 
atre, Glasgow. 

Kenneth Ireland, general man- 
ager of Pitlochry Festival Theatre, 
to Holland for international thea- 
tre convention at The Hague. 

Alec Guinness at King’s Theatre, 
Glasgow, in farce, “Free Ex- 
change.” Title is being changed to 
“Hotel Paradiso.” Play opens at 
Winter Garden, London, May 2. 


Chicago 


Julius LaRosa pacted for a Chez 
Paree date starting June 20. 

Elliot Mizelle, general manager 
of the Ambassador hotels, awarded 
his veepee chevrons. 

Blackhawk eatery oWner Don 
Roth tossed a 35th anni party for 
maitre d’ Dan Tully. 

Radio and tv's Fran Allison cited 
by the National Conference 0 
Christians and Jews for her 
brotherhood work. 

Comedian Alan King and singer 
Felicia Sanders topped the bill at 
Newspaper Guild’s annual Page 1 
Ball at Sheraton Friday night (20). 











ea 











‘ 
' 








‘| 








mM 
Wi 




















— 
to 


— 


——— 


f 


| 
| 





Wednesday, April 25, 1956 


VARIETY 





OBITUARIES 


~ 


CHARLES MacARTHUR 
Charles MacArthur, 60, play- 
wright, film writer, newspaperman 
and husband of actress. Helen 
Haves, died April 21 in New York 
of an internal hemorrhage suffered 
on the fourth day of a hospitaliza- 
tion for nephritis and anemia. 
Details in Legit. 


ARTHUR BRONSON 

Arthur Bronson, 53, “longhair” 
editor of Variety, died suddenly 
of a heart attack two blocks from 
his New York home Saturday after- 
noon (21) while riding in a taxi. 
Wife, four brothers, two sisters 
and a half-brother survive. Serv- 
ices were Monday (23) in Phila- 
delphia. his “home” town. 

Details in Concert department. 


B. A: ROLFE 

B. A. Rolfe, 76, bandleader and | 
onetime vaude agent, died April} 
23 at Walpole, Mass., after a six- | 
month illness. Rolfe, who gained 
national musical prominence as 
maestro of the Lucky Strike Or- 
chestra during its radio heyday, 
had been in retirement for the 

ast several years, but occupied 
fimself with the writing of chil- 
dren’s songs, and had conducted a 
radio program on the Yankee Net- 
work out of Boston. 

Rolfe started his career as a 
vaude performer and soon became 
a vaude agent in partnership with 
Jesse Lasky. Durmg this partner- 
ship, they handled enly “big” acts | 
which required preduction and 














business, died of cancer April 18 
in that city. President of Kauf- 
mann’s department store, he also 
headed and was instrumental in 
founding the Civic Light Opera 
Assn. It presents outdoor musicals 
every summer at the Pitt Stadium. 

Wolf was a v.p. and director of 
the Allegheny Broadcasting Co., 
owner of radio station KQV and an 
applicant for tv channel four. An 
investor in a number of Broadway 
shows, he was a part owner of the 
New Nixon Theatre. He bought 
into and backed that enterprise 
when it looked as if Pittsburgh 
might be without a legit house fol- 
lowing the sale of the old Nixon 


‘site to the Alcoa Co. 


Surviving are his wife, two sons 
and a daughter. 


LOU OSTROW 

Lou Ostrow, 61, former film 
producer, died April 19 at his 
ranch near Vista, Cal., after a heart 
attack. He was a veteran of 41 
years in the film industry, starting 
as a film cutter at Universal. Later 
he turned to production and be- 
came an executive producer at the 
old Monogram studio. 

Ostrow subsequently moved to 
Universal in the short subjects de- 
partment, and in 1938 joined 
Metro, where he was one of the 
originators of the “Andy Hardy” 
and “Dr. Kildare’”’ series. 

At one time Ostrow organized 
his Own Vogue Productions and 
produced four features for RKO. 
In 1941 he signed with 20th-Fox, 


In Loving Memory of 


JOE LAURIE, JR. 


(April 29, 1954) 





which hit the circuits at high sal- 
aries. This partnership then went 
into motion picture’ production, 
but initial venture was unsuccess- 
tul and Rolfe returned to band- 
leading. He batoned at the Palais 
D’Or on Broadway when he was 
hired by NBC to maestro the 
Lucky Strike Show in 1928, an en- 
gagement which last several sea- 
sons. He later toured vaude 
houses, and toward the end of his 
career aS a musician went to work 
for Vincent Lopez as a cornetist. 

Oldtimers recall that Rolfe was 
so proud of his ability as a musi- 
cian, that he had his teeth filed 
dé6wn so that he could hit higher 
notes on the horn. 

Some years ago, Rolfe devised a 
plan for a recorded show called 
“Opera on Tour,” which would 
present minature operatic presen- 
tations with a recorded  back- 


In Memory of My Friend 


JOE LAURIE, JR. 


JERRY LIEBERMAN 





ground. nixed 

that plan. 
Survived by 

Britton Rolfe. 


Unions, however, 


his widow, Edna 





MAE FROHMAN 
Mae Frohman, 50, one of the best 
known personalities in the concert 
agency field, died in New York 


April 23. She had been with the | 


S. Hurok office since 1922. 

Miss Frohman’s judgment on the 
commercial aspects of musical 
and ballet matters was highly re- 
Spected by the top people in the 
field, and the Hurok office gen- 
erally carried out her recommen- 
€ations. She had no formal musical 
education. 

_ One of Miss Frohman’s first ma- 
Jor assignments in the office came 
in 1930 when she accompanied the 
Mary Wigman dance troupe on a 
tour of the United States, and went 
to Europe the following year to 
arrange for-a return tour. She 
booked the tours for many of the 
top attractions in the Hurok office. 

Miss Frohman was a close per- 
sonal friend of many of the lead- 
ing concert attractions of the day. 
including Marian Anderson and 
Artur Rubinstein, as well as a 
confidant of concert managers 
throughout the world. 

Survived by a father, two sisters 
and a brother. 


_ IRWIN D. WOLF 
Irwin _D. Wolf, 61, Pittsburgh 
mereantile and civie leader who 
Was active on many fronis in show 





JUNE LAURIE 


where he produced “On the Sunny 
Side” in 1942. 

Survivors include a brother and 
sister. ° 


JAMES A. MACCOLL 

James A. MacColl, 44, actor and 
writer, died April 18 in New York. 
Born in that city, he made his 
Broadway bow in “Encore” in the 
early 1930s. He then worked for 
the Shuberts in “Life Begins at 
8:40" and “At Home Abroad.” And 
was later in the original George 
Abbott production of “Boy Meets 
Girl.” Other shows in which he 
appeared included “The Man Who 
Came to Dinner” and “Too Many 
Girls.” 

During World War II MacColl 
wrote dialog and sketch material 
for “This Is The Army” and was 
'seen in both the stage and film 
versions. Several of his numbers 
‘are in the new “Ziegfeld Follies.’ 
|He had also worked in niteries 
‘both here and abroad, and acted 
(on tv. . 
| His brother and sister survive. 


ERNEST OTTO 

Ernest Otto, 75, retired opera 
director and singer, died April 17 
'in Brooklyn. Born in Germany, he 
' was a basso profundo in the Dessau 
| Opera there. He came to the U. S. 
lin 1924 with the German opera 
company which presented Wag- 
inerian operas. 
| Otto later joined the William 
Wade Henshaw opera company as 
| stage director, and did the English 
itranslations of . Mozart operas 
|which the company offered. In 
|1926 he became stage director of 
the Little Opera Theatre Co., later 
known as the New York Opera 
; Comique, When the group disband- 
ed in 1936, he directed operas for 
the Federal Works Progress Ad- 
ministration, retiring in 1945. 

His wife and two daughters sur- 
vive. 








HORACE ASTLEY 

Horace Astley, trainer of novelty 
animal acts, died recently in Chig- 
well, Eng. With his sister, he 
toured Britain with Horace & Ol- 
ga’s Great Table Troupe of Dogs. 
They also handled a troupe of 
geese. For years their stage 
circus was a feature at Scarbor- 
ough, English vacation resort. 

Astley also trained a troupe of 
cats, said to be the only perform- 
ing felines in England. He was 
animal trainer for the late Alfred 
de Rothschild, presenting his pony 
act at leading vauderies and cir- 
cuses. ; 





NATHANIEL EASTMAN 
Nathaniel (Nikki) Eastman, 57, 
stafe and model-house designer, 
‘died April 22 in New York. He 





Was one of the costume and set de- 
signers for Ziegfeld and other pro- 
ducers of the 1920s. Later he spe- 
| Cialized in new type of homes and 
|in special rooms in hotels, clubs 
_and other resorts. Recently he 
had done costuming and other 
technical works for a series of doc- 
umentary films and other Holly- 
wood-produced short subjects. 
_Wife, mother and brother sur- 
vive. 


ALLEN B. KEARNS 

Allen B. Kearns, 61, musical 
comedy performer in the 1920s, 
died April 20 in Albany. He 
launched his career as a member of 
Gus Edwards’ troupe of juvenile 
performers. His first Broadway 
appearance was in ‘Miss Daisy.” 

Among Kearns’ many legit cred- 
its were leads in three Gershwin 
|'shows, “Lady Be Good,” “Girl 
'Crazy” and “Tip Toes.” He also 
| appeared on the London siage and 
|in recent years was a featured 
| player on tv. 
His sister and brother survive. 








ROX REYNOLDS 

Rox Reynolds, 53, newsman who 
wrote skits for Phil Baker and Ol- 
sen & Johnson, died of a heart at- 
tack April 18 in San Francicee. A 
native of Chicago, he came to 
Fy co in the late 1920s. During 
his long newspaper career he also 
found time to write whimsical 
pieces for national mags and com- 
edy scripts. At the time of his 
death he was with the San Fran- 
cisco Call-Bulletin. 

Surviving are a brother, Ed- 
ward, of the Frisco Examiner, and 
a sister. 

JAMESSON SHADE 

Jamesson Shade. 61, character 
actor, died April 18 in Hollywood 
following a heart attack. After a 
legit career on Broadway, he 
moved to Hollywood about 20 
years ago and appeared in several 
films directed by Gecrge Cukor, 
who had directed him on the stage. 
|More recently he was in “Ain't 
|Misbehavin’” at Universal and 
i “The Da® Lincoln Was Shot” on tv 

_His wife and two brothers sir- 
vive. 








LORENZO CAMILIERI 
Lorenzo Camilieri, 78, composer 
of choral music and for nearly 40 


years director of the People’s 
Chorus of New York, which he 
founded, died April 20 in New 


York. He came to the U.S. from 
Greece in 1914, and two years later 
fecunded the Liberty Chorus, a 
forerunner of the People’s Chorus 
which he directed until it was dis- 
ecntinued last year. 

His wife, brother 
survive. 


and sister 





GISELA WERBESIK 

Gisela Werbesik, 81, retired char- 
acter actress, died April 15 in Hol- 
lywood after a three-year illness. 
Starting as a stage player in Ger- 
many and Austria, she acted her 
first film roles for Max Reinhardt 
in Berlin. Later she appeared in 
several pictures for Sir Alexander 
Korda before moving to Hollywooa 
in 1938. 

A son survives. 





JULES C. BERINSTEIN 

Jules C. Berinstein, 75, Chicago 
Theatre stage manager for the last 
35 years, died April 19 in Chicago. 
| With Balaban & Katz for 40 years, 
ihe was a member of the Brother- 
i/hood of Theatrical Workers Local 
|No. 134, and Local No. 2 of the 








IATSE. 

His wife and two daughters 
survive. 

MITCH TODD 

Mitch Todd, 47, burlesque 
straight man and singer, died 
April 18 in Minneapolis. Also a 
nitery emcee, he last appeared 


with a wheel burlesque unit at the 
Alvin Theatre, Minneapolis. 
His mother and sister survive. 
—)——————— 

Cliff Swick, 56, manager of Har- 
ry Lamont’s Vail Mills (N. Y.) 
Drive-In, died April 10 in Amster- 
dam, N. Y. He also had managed 
theatres for the Smalley group and 
Neil Hellman. His wife and daugh- 
ter survive. 





Irving Weingart, 67, vet vaude- 
ville agent who was associated with 
the Marcus Loew booking agency 
for more than 40 years until his 
retirement a few years ago, died 
April 19 in New York. 





G. A. Spelbring, 92, a pioneer 
conductor of county. bands and 
orchs in the Omaha area, died 
April 18 in Council Bluffs, Ia. 
Survived by three daughters and 
a son. 





Francis May, 63, manager of La 
Coquille, a Palm Beach, Fla., club 
resort, died April 16 in Palm 
Beach. 








. Marcellus J. Conner, 52, former 


























79 - 
exec with Warner Bros. who left = 
the film industry in 1945, died 4 
April 17 in Mystic, Conn. Magna Piich 

Father, 58, of Bob Chandler i ; 
(Chan) of Variety died in New ee 
York of a stroke April 18. He had| 1°7d-AO_ for improved picture 
been ill only two days. | quality, Skouras opined, noting 





May Randolph, 83, retired char- 
acter actress, died of heart failure 
April 13 in Hollywood. Two daugh- 
ters survive. 


Adelbert Wells Sprague, 75, 
composer who arranged the music 
for the “Maine Stein Song,” died 
April 18,in Bangor, Me. 








Sam Ezell, 74, onetime director 
of the Majestic Theatre orchestra 
in San Antonio, died April 18 in 
Victoria, Tex. 

Father, 83, of tv director George 
Waggner, died April 18 in Bur- 
bank, Cal. 














Variety Bills 
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Lee & Princess Thunderbird 


Barbara McNair | Allan Jones 
Hank* Henry Roger Ray 
Sparky Kaye Meg Brown 

3 Dolls Sonny Howard 
Cliff Ferre Cordolins 
Denise Bennett Roby & Dell 





J. Cavanaugh | Barney Rawlings 
Slipperettes | Thunderbird Dners 
G. Redman Ore ' Al Jahns Ore 


MIAMI-MIAMI BEACH 


Syd Stanley Ore 
Monte Carlo Hotel 
Martin & Maio 
Leonard Young 
Ben Novack Orc 
Murray Franklin’s 
Roberta Sherwood 
Bobby Sherwood 
Ernie DiLorenzo 


Algiers hKotel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 

Balmoral Hotel 
Enrica & Novello 
Rudy Baum Orc 
Wayne Carmich:el 

Bar of Music 


that the widescreen system had now 





Bill Jordan Murray Franklin 
Gina Valente Van Smith 

Ha) Fisher Place Pigalle 
Beth Challis Mary Mack 


Pat Halladay 
Wick-Wacks (4) 
Joe Cash 
Kaye Gayle 
Roney Plaza 
Eadie & Rack 
Calo & Musette 
Noro Morales Ore 
Sen Souci Hotel 


Harvey Bell 
Fred Thompson 
Casablanga 
Louise Brown 
Mickey Manners 
Bob Regent Orc 
Eden Roc 
Alan Jones 
Jackie Kannon 
Mal Malkin Ore 
Chuey Reyes Orc 
Empress Hotel 
Lenny Maxwell 
Rita Constance 
Mandy Campo Orc 
Fontainebleau 
June Valli 
Lenny Colyer 
Chandra Kaly 
Sacasas Ore 
Kenilworth 
Jimmy Carroll 
Carroll & Gorman 
The Cromptons 
Michael Marvin Orc 
Lucerne 
Larry Best 
The Tip Toppers 
Luke Salem 


Sammy Walsh 

Freddy Calo Ore 
Saxony Hotel 

Jose Cortes’ Orc 


Seville 
Tommy Ryan 
Chavez Orc 
Fletcher Peck 3 

Sea !tsle Hotel 
Harry Harden Ore 
Pasty Abbott 

Vanity Fair 
Gil Marr 
Othella Ballos 
Frank Capri 
Bastidos Ore 

5 O'Clock 


} 
| 
| 


Leuise Angel 


Jacques Donnet Orc | Tommy Raft 

Leon & Eddie’s H. S. Gump 
Can-Can Girls Parisian Rev 
Flash O’¥farrell Vagabonds Club 
Marian Wilkens The Vagabonds 4 
Denise Carl Ravazza 

Atoma Anne Russell 

Nautilus Nicoli & Knight | 

Margarita Sierra Babe Pier 





Frank Linale Ore 
Woody Woodbury 


HAVANA 


Sans Souci 


Benny Moore 
Ceferino Barios 
Sonia Calero 
Nancy Lopez 


Larry K. Nixon 
Antone & Ina 





Tropicans 
Gloria & Rolando 
S Suarez Orq 
A Romeu Orq 
Manolo Mera 


Estelita Santulo Victor Alvarez 
Xiomara Alfaro Ramon Iglesias 
D’Aida Q Rivero Orc 
Carlos Faxa Ballet 
Lago Sisters R Ortega Ore 
Ramon Velaz Nacional 


Celina & Reutilo 





Montmartre T. & P. Rodriguez 
Lola Flores Rolly Rolls 
Casino Playa Org Parisien Ore 
Fajardo Org Cuban Ore 


RENO 


| daughter, 
| Father is a sound editor. 


, Body Guards 


Mapes Skyroom ' 
Eddie Fitzpatrick 


Novelites 


Matty Malneck Riverside 
Eve Marley Sportsmen 

Bev Richards Stan Kramer 
Skylets Starlets (8) 


Kay Martin Bill Clifford Ore 














Arthur Bronson 





Continued from page 76 





Bea Kalmus | 
; James 
|N. H.. recently. 
| ventriloquist. 

Johnny Silvers Ore 


| Daniel 
| April 21. Bride is radio-television- 
| concert 
|er, daughter of former President 
| Harry S. Truman; groom pee 
| to foreign editor of N. Y. Times. 


'York, April 


| Joe 


| Tijuana, Mex., April 19. 
| actor. 


} stations, 
| bride’s associated with him on the 


lis actress 
|is a cameraman 


been completely perfected. Dr. 
Brian O’Brien, ef American Opti- 
cal, who developed Todd-AO with 
Mike Todd, has worked out the 
problem of projection, so that any 
Todd-AO print can be shown in 
any house, from any angle, elimin- 
ating the need for a special booth. 
Magna-developed special screen is 
adjustable to be flat or curved. 
The projector can take six or four- 


track sound as well as_ optical 
sound, 
Regarding distribution arrange- 


ments for “Oklahoma” in the U. S., 
Skouras said that, if any deal was 
made, it'd probably be with RKO, 
which also has the foreign rights. 

Louis DeRochemont, at Magna’s 
behest, has made a Todd-AO short 
of American scenic attractions. 
It'll be released May 25. RKO 
pians to make one or two Todd-AO 
pix, starting in the fall, and nego- 
tiations are “practically com- 
plete” for Rodgers & Hammerstein 
to follow up “Oklahoma” with 
“South Pacific’ in the Todd-AO 
process. Skouras said he didn’t 
think the standard vérsion of “Ok- 
lahoma” would be released before 
another two years. 

Gael Sullivan, whose last indus- 
try job was as exec director of 
Theatre Owners of America, has 
joined Magna as an associate of 
Nicholas Matsoukas at the promo- 
tional end. 


MARRIAGES 


Margaret Truman to E. Clifton 
Jr., Independence, Mo., 





actress and concert sing- 


‘etont 


Elizabeth 
E. 


Noos v to 
Farmington, 
He’s a television 


Mary 
Nelson, 


Constance Mee Lincoln to Lieut. 
Fdward Barr Uhler, USN, New 
14. Bride is with 
NBC in N.Y. and the daughter of 
Freeman, Stanley - Warner 


|; manager in Johnstown, Pa. 


Bernice Wallace to QWouis Hart, 
He’s an 


Jody Lawrance to Bruce M. Til- 
ton. Las Vegas, April 7. Bride is 
a film actress. 

Lynn Diamond to Alan Herbert, 
Pittsburgh. April 21. He’s a news- 
caster at WLW-D in Dayton, O. 

Louise Wilson Rouner to John 
van Kesteren, The Hague, Nether- 
lands, April 7. He’s a singer. 

Anne Kimball to Earl Selby, 
Philadelphia, April 14. He’s a col- 
umnist for the Evening Bulletin 
and commentator for the daily’s 
WCAU and WCAU-TV; 


paper. 


BIRTHS 


Mr. and Mrs. James. Gates, 
daughter, Hollywood, Avril 15. Fa- 


jther is a television driector. 


Mr. and Mrs. Thomas Lufkin, 
|daughter, Santa Monica. Cal., 
|April 19. Father is ABC-TV co- 


| ordinator at Metro. 


Barrett, 
April 15. 


Mrs. Bob 
Hollywoad, 


Mr and 


Mr. and Mrs. Leon Shamroy, 


|'son, Los Angeles, April 18. Mother 


Anderson: father 


at 20th-Fox. 


Mary 


Mr. and Mrs. Harry John May, 
ison, Hollywood, April 18. Father 
|is a Cameraman. 

Mr. and Mrs. Sidney Franklin 
Jr., daughter, Hollywood, April 18. 
|Father is story editor at Allied 
| Artists. 


had passed a physical checkup only 
two weeks ago. 

Bronson, via Harvard, 
other example of the reason why 


Was an- 


the old tag “VARIETY mugg” Oe PPE AB 
dated | Father is a guitarist. 


inconsistent and 
Even in the era of founder 


came 
humor. 


Mr. and Mrs. James H. Connolly, 


daughter, Palo Alto, Calif., April 
19. Father is v.p. in charge of 

ABC’s San Francisco office 
Mr. and Mrs. Oscar’. Brand, 
New York, March 28. 


Mr. and Mrs. Curt Ramsey, son, 
Encino, Cal., April 14. Father is 


Sime Silverman, many of the staff-| with the Lawrence Welk orches- 


ers were collegiate, though never | tra.” 


rah-rah. 

The late Jack Pulaski (Ibee), 
who played football for the U. of P. 
—hence his broken’ nose—looked 
as if he had matriculated at Danne- 
mora rather than a major univer- 
sity, and that gave credence to the 
“mugg” term. Then, too, when 
“the literati set’ suddenly “discov- 
ered” VARIETY, aS Was a vogue in 
the early 1920s, in the heyday of 
Mencken & Nathan, it was be‘ter 
copy perhaps to label the boys as 





“miuges.”” ' 


| 





Mr. and Mrs. Bill Callahan, son, 
Buffalo, April 3. Father is in 
WBEN-TV promotion dept; mother 
formerly of Buffalo Evening News 


Mr. and Mrs. John Pellittis, 
daughter, New York, April 16. 
Mother is legit actress Chris Car- 
ter; father is an actor. 

Mr. and Mrs. Jim Lowe, daugh- 
ter, Dallas, April 11. Father is dee- 
jay with WRR in that city. 


/ editorial dept. 


Mr. and Mrs. Buddy Carlin, 
daughte’. New York, April 16. 
Father , with Famous Music. 

Mr.: d Mrs. Robert C. Korwan, 


son, Saudi Arabia, April 19. Moth- 
er is tne daughter of agent Joe, 
Flaum. Cah ek Sed 


— 








Wednesday, April 25, 1956 
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| TRAPEZE and the “Global Look” 


yar A LOT of money for a look. 


We think you will say it’s worth every dollar of it when you 


see TRAPEZE. 


It’s a new look in pictures—this Global Look—an international 
array of world-renowned artists in a production of surpassing size 
and concept. 


America’sown BURT LANCASTER and TONY CURTIS star with 
Italy’s magnificent GINA LOLLOBRIGIDA and Mexico’s dynamic 
KATY JURADO...The creators of TRAPEZE include Britain's 


most distinguished director, SIR CAROL REED, and it was pro-' 
duced by JAMES HILL and written by JAMES WEBB, both of Hol- 


lywood, It was made in its entirety in Paris at the Cirque d’Hiver. 


tor THE 


Soon we will deliver TRAPEZE to United Artists for release, 


We saw it—and added another two million dollars to its four mil- 
lion dollar cost to tell the world about it,. 


TRAPEZE is an important and exciting picture—in cast, If story, 
iin background, in big- screen CinemaScope, i in color, in circus thrills 
'—in all of its movie magic... But most important and exciting of 
all—in concept. The concept of the Global Look—the concerted 
efforts of the finest film tafent of all the nations of the world in the 
making of memorable motion pictures... the concept that will in- 


spire the entire future of our film productions, 


TRAPEZE... The picture with the Global Look. 


Harold Hecht 


HECHT-LANCASTER COMPANIES 


(This is a reprint of a full-page advertisement which appeared in The New York Times and will also appeat in newspapers in leading capitals of the world. ) 
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